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SUMMARY 
 
The Hollywood Reporter Building is a commercial office building located at 6709-6713-1/2 West 
Sunset Boulevard between North Las Palmas Avenue and North McCadden Place in 
Hollywood. Originally built in 1924 as a one-story masonry building, the property was 
redesigned between 1936 and 1937 for William Richard Wilkerson, Jr. (1890-1962) to house the 
offices and printing operations for The Hollywood Reporter, Hollywood’s first daily entertainment 
trade newspaper. At such time, Wilkerson hired master architect Douglas Honnold (1901-1974), 
along with architect George Vernon Russell, to remodel the 1924 one-story building that fronts 
Sunset Boulevard as an upscale men’s haberdashery called Sunset House and concurrently 
hired architect Arthur W. Hawes to design a new two-story office building at the rear. In 1947, 
the two buildings were connected with a three-story masonry building constructed between the 
front and rear buildings to serve as the new printing plant and additional offices for The 
Hollywood Reporter. The Sunset House building was later adapted for further expansion of the 
newspaper, which operated out of the subject property through the 1990s. Today, the 
headquarters for The Hollywood Reporter is located on Wilshire Boulevard.  
 
The primary, street-facing façade of the subject property was designed in the Regency Moderne 
style and features white-veined black marble cladding, a concave entrance with a curved band 
of signage, brass-colored cornice, a bronze-colored band set above three display windows, 
three large bronze medallions, a rounded corner with fluted concrete above and a fourth display 
window below, and a tall marble bulkhead. The corner display window is covered by an 
accordion-style door and the other display windows are covered by roll up doors—all later 
additions. The center three-story building is clad with smooth stucco and has industrial steel 
hopper windows and a flat roof. The 1936 two-story rear building is clad with stucco and has a 
slightly hipped composition roof and multi-lite windows. At the back of the property there is a 
gabled garage, which is a remnant of a single-family residence that was relocated from the 
property in 1936. The interior of the subject property is designed in a Regency style with 
elements that include an ornate fireplace, chandeliers, wood paneling, and wood parquet floors. 
 
William Richard Wilkerson, Jr. was born in September 1890 in Springfield, Tennessee. Before 
coming to Hollywood to pursue a career in production in the mid-1920s Wilkerson ran a number 
of movie theaters in the East and Midwest. In 1928, after finding little success in production, he 
took over as publisher and editor of the Exhibitors Daily Review, a small trade journal within the 
motion picture industry. By early 1930 he purchased Moving Picture Review and Theatre 
Management and launched The Hollywood Reporter, which was first published in September of 
that year. After outgrowing two smaller locations, Wilkerson leased the subject property to 
house his production operations starting in 1931. In addition to his newspaper ventures, 
Wilkerson also made his mark as a restaurateur, starting several eateries and legendary 
Hollywood nightclubs that included Café Trocadro and Ciro’s. In September 1962 Wilkerson 
passed away from a heart attack at his Bel-Air home at the age of 71. 
 
Douglas Honnold was born in Montreal, Ontario, Canada in August 1901 and following his 
parents separating in 1910, he moved with his mother and brothers to Los Angeles. After 
studying at both Cornell University and the University of California, Berkeley, between 1920 and 
1923, Honnold returned to Los Angeles and worked as a draftsman in the office of architects 
David J. Witmar and Loyall F. Watson. In 1924 he moved to Santa Barbara to work in the 
architectural office of George Washington Smith and later took a position as a designer for 
architects John and Donald Parkinson. Honnold opened his own architectural practice in Los 
Angles in 1929 and went on to design many residential properties and commercial buildings in 
the greater Los Angeles area. Other works by Honnold include the Samuel Goldwyn Estate 
(1934) in Beverly Hills, the Anderson House (1951) in Los Angeles, the Engine Company No. 59 
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(1963) in Los Angeles, and the Linder Plaza Office Building (1972-74) in downtown Los 
Angeles.  
 
As noted above, the property was redesigned in 1936-1937 to include a new two-story office 
building, the removal of ten feet from the east side of the original 1924 building, the construction 
of a new facade, and addition of a chimney, fireplace, and 351-square feet. The subject property 
has also undergone multiple alterations over the years. These changes include the addition of a 
three-story masonry building and elevator connecting the existing front and rear buildings in 
1947; addition of a bathroom onto the rear of the building in 1967; addition of a floor in the 
printing building in 1985; addition of exit stairs, new windows, doors, and eaves to the three-
story building in 1993; an interior remodel in 2010; and the addition of an eyebrow and sign 
above the front door as well as the infill of the original planters with glass blocks at an unknown 
date.  
 
The subject property was identified as potentially eligible for listing in the California Register of 
Historical Resources through the 2009 Historic Resources Survey of the Hollywood 
Redevelopment Area prepared by Chattel Architecture, Planning & Preservation, Inc. 
 
 
CRITERIA 
 
The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument 
as any site (including significant trees or other plant life located thereon) building or structure of 
particular historic or cultural significance to the City of Los Angeles, such as historic structures 
or sites in which the broad cultural, economic, or social history of the nation, State or community 
is reflected or exemplified, or which are identified with historic personages or with important 
events in the main currents of national, State or local history or which embody the distinguishing 
characteristics of an architectural type specimen, inherently valuable for a study of a period style 
or method of construction, or a notable work of a master builder, designer or architect whose 
individual genius influenced his age. 
 
 
FINDINGS 
 
Based on the facts set forth in the summary and application, the Commission determines that 
the application is complete and that the property may be significant enough to warrant further 
investigation as a potential Historic-Cultural Monument. 
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       1921 Residential and garage building moved onto lot.  Moved off the lot in 1936 (House extant on new site)

       1924 1-story masonry store-front building constricted at front of lot.

       1936 Art Deco facade added to masonry building, East 10 feet removed for driveway and new wall constructed.

       1936 2-story frame office-print shop building added to rear of property.

       1947 3-story masonry print shop and elevator added between the two existing buildings.

       1967 Bathroom added to rear print shop building.

      1993 Some windows and doors added to non-visible elevations & roll up window coverings in front (unknown date).

      2010 Interior of office building remodeled.
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Art Deco Society of Los Angeles

P. O. Box 972 Hollywood CA

90078 310-659-3326 artdeco@adsla.org

Gray Marble Front LLC Attn: Margaret La Kretz Blume Cross Roads Management, Inc.

6671 W. Sunset Boulevard, Suite 1575 Hollywood CA

90028 323-463-5611

Charles J. Fisher

140 S. Avenue 57 Highland Park CA

90042 323-256-3593 arroyoseco@hotmail.com

✔

✔

✔

Charles J. 

Fisher

Digitally signed by Charles J. Fisher 

DN: cn=Charles J. Fisher, o, ou, 

email=arroyoseco@hotmail.com, c=US 

Date: 2014.06.06 11:09:19 -07'00'Charles J. Fisher 08-24-16



&'" #$%&'(()*

:1$3%,25%1-;$%<26/9$"$'%/#$/-#+3=%,25#%326+3-"+23>%<26/+9$%-99%6-"$#+-9(%+3%"1$%2#'$#%(/$<+?+$'%7$92@A%%&9"125=1%"1$%$3"+#$

/-<B$"%65("%32"%$C<$$'%DEE%/-=$(>%,25%6-,%($3'%-''+"+23-9%6-"$#+-9%23%-%*F%2#%?9-(1%'#+;$A

"#$%!!"#$!%&'"()&*+,-."-)/.!0(1-2$1"!3-42&""/.!&'!&()!*++$,)!'+!

-$.&'/$,!0).'1/,).!'/!)2#$%!345!&'!%#26)/&78$)..$98)/:%#,$&;7'/8!

G??+<$%2?%H+("2#+<%I$(25#<$!%

F$/-#"6$3"%2?%*+",%09-33+3=%

JEE%4A%!/#+3=%!"#$$">%I226%KJE%

L2(%&3=$9$(>%*&%MEEDJ%

0123$)%JDNAMOPADJEE%

:$7(+"$)%/#$($#;-"+23A9-<+",A2#=%

&00LQ*&RQG4%*H8*SLQ!R%

DA 426+3-"+23%T2#6

JA :#+""$3%!"-"$6$3"(%&%-3'%U

NA U+79+2=#-/1,

VA R@2%0#+6-#,%012"2(%2?%8C"$#+2#WX-+3%T-Y-'$

ZA *2/+$(%2?%0#+6-#,W!$<23'-#,%F2<56$3"(

PA

MA

*2/+$(%2?%U5+9'+3=%0$#6+"(%?2#%X-[2#%&9"$#-"+23(%

\+3<95'$%?+#("%<23("#5<"+23%/$#6+"]%

*23"$6/2#-#,%012"2(

H+("2#+<-9%012"2(

.QX&!%0-#<$9%I$/2#"

KA%

OA

!"#$%&'%(&)%*+,-(-)

&../01%2.%3/4526/0%7142860149!8:586;:%316/5;<1%!2==/44/2>

,-./01-&2&34/3154+60!367!/
+&?"+*#"&+%'&7?

4 UPDATED MARCH 2014

✔ ✔

✔

✔

✔ ✔

✔ ✔



Hollywood Reporter Building 

Architectural Description 
 

The front facade is an asymmetrical Moderne design, being sheathed in dark gray 

marble, set in large rectangular sections.  A brass colored cornice is extending from 

the low parapet at the roof level and a brass colored band is set above three large 

display windows, two to the left of the front entry and one to the right, which has a 

rounded corner to its right with a fourth display window, all of which are above a 

tall marble bulkhead. The upper wall on the rounded corner is fluted stucco with 

narrow flutes. 

 

The fluted stucco is repeated within the semi-circular porch for the main entry, 

which extends to the roof of the building.  The front door is of brass with a large 

frosted central window, under a small window box-style overhang which is filling 

the lowest light of a fixed pane brass window with tthree horizontal lights.  A glass 

brick bulkhead (a later alteration of unknown date) is within the porch area.  Block 

letters saying “L. A. Weekly” are perched above a squared band within the porch.  

Block numbers 6715 are to the left of the porch denoting the address.  Three large 

round brass colored medallions are on the upper part of the façade above each of 

the three front windows.  The three front windows are covered by roll up doors 

which are a later modification.  The rounded corner window is covered by an 

accordion style door. 

 

Originally built as two separate buildings, the front single-story masonry building 

in 1924 and the rear two-story frame building in 1936, the two were connected 

together in 1947 with a new three-story masonry building between them.  A small 

two-story building is adjacent to the West of the 1947 structure.  A gabled garage, 

which may be left over front the original house, is at the rear of the property. 

 

The center 3-story utilitarian-style masonry building is clad with smooth stucco 

and is punctuated with symmetrically placed steel hopper type industrial style 

windows.  It also has a flat roof with a low parapet. 

 

The rear stucco clad two-story frame building, also utilitarian in design, has a 

slightly hipped composition roof within a parapet and four light windows of 

unknown material. 

 



According an earlier survey, the interior is designed in an attractive Regency style.  

Early photos depict square columns, chandeliers, a skylight an ornate fireplace, 

lavish wood paneling and wood parquet floors.  

 



Hollywood Reporter Building 

6713 W. Sunset Boulevard 

Significance Statement 

Built in 1924 and redesigned in 1936 by Master Architect Douglass Honnold, this Moderne 

building was the edifice for the Hollywood Reporter for decades.  The rear building, which was 

designed by Arthur Hawes, was built in 1936 to house the offices and printing operations for the 

paper with the three-story middle was built in 1947 to serve as the new printing plant and 

additional offices for the paper.  Additional work on the site was done by Honnold along with 

Vernon Russell.  The work was done for William Richard (Billy) Wilkerson, Jr., the iconic 

founder and publisher of the entertainment daily from 1929 until his death in 1962. 

The Hollywood Reporter buildings were constructed on a part of Section 10 of Township 1 

South, Range 14 West in the Rancho La Brea.  The lot was parceled out in 1921 by Alfred 

Chevalley who had built a house on adjacent land at 6642 Selma Avenue in 1920 and then 

relocated it to the new parcel the following year.  In 1923, he sold the lot to Louis A. Raffloer 

who had a brick store building constructed in front of the house in 1924.  Raffloer then sold the 

property to Edward T. Heyden, a real estate broker, who leased it to Wilkerson in July of 1931 as 

the operations for the Hollywood Reporter outgrew the previous location.  Heyden deeded the lot 

to his son, Howard, on January 4, 1933.  He sold it to Wilkerson's "Daily Printers, LTD" on 

April 17, 1937. 

In August of 1936, the original house was sold to Hugo Anderson, who moved it across town to 

1809 S. Marvin Avenue, in the Mid Cities section of Los Angeles, where it is still extant, leaving 

a garage at the rear of the Sunset lot.  This cleared the way for Wilkerson to advance his building 

plans the following month, beginning with the construction of the rear office building for the 

newspaper, which was designed by the architect Arthur Hawes working with structural engineer, 

E. F. Randolph.  In December, he retained Douglas Honnold as architect and Clyde Duel as 

engineer to reconfigure the front building by having it shortened by removing the Eastern wall 

and building a new one 10 feet in to create a driveway from Sunset and to design the new 

Moderne facade for it.  He then had Honnold and his new partner, George Vernon Russel, design 

a fireplace and chimney for the front building and redo the interior of that building in order to 

reinvent it for one of Wilkerson's retail experiments, "The Sunset House", an upscale men's 

haberdashery, complete with a barber shop. 

Many of the Art Deco and Moderne buildings of the 1930s were in fact redesigns of earlier 

buildings.  This can be seen in the Old Town section of Pasadena, where the widening of 

Colorado Boulevard took away the Victorian ear facades of the commercial buildings.  The style 

for the new facades is Art Deco and Moderne, as the buildings were updated at that time.  The 

famed Coco Cola Building on Central Avenue (HCM 138) is in fact Robert V. Derrah’s 

Streamline Moderne redesign for an earlier factory building.  The redesign of the Hollywood 

Reporter Building is in keeping with the concept of remodeling existing buildings into a modern 

and architecturally significant design. 

The Moderne facade that Honnold designed is both unique and cutting edge for 1937.  It gave the 

previously pedestrian building a fresh new look.  The standard Moderne design is best noted for 



its smooth, rounded wall surfaces, often stucco; flat roof with small ledge at roofline; horizontal 

grooves or lines in walls (sometimes fluted or pressed metal); asymmetrical façade; casement, 

corner, or ribbon windows arranged horizontally; metal balustrades; glass-block windows, often 

curved and built into the curved wall. Unlike Art Deco, an emphasis on the horizontal.  The 

Hollywood Reporter Building is a textbook example of early Moderne design.  Honnold's work 

in Modernism is first seen in his 1929 design of the home for set designer Cedric Gibbons and 

his wife, the actress Dolores Del Rio, in Santa Monica Canyon (HCM 1038).  The Hollywood 

Reporter Building is significant not only for its Moderne design, but also for the use of marble, 

rather than the normal stucco in the exterior facade.  A more detailed biography of the architect 

is included as a part of this file. 

Billing it in advertising as "the finest MEN'S STORE in AMERICA", Wilkerson viewed as the 

go-to place for Hollywood's elite for their every clothing need "with carefully selected and 

complete stocks of men's wearables and gift articles."  The lavish regency interior was both 

intimate and state of the art, including a comfortable lounge with the fireplace and air-

conditioning for those hot Summer months.  Opened as the Great Depression was still raging, the 

business failed to attract enough clientele to be successful and by January 1938, the Hollywood 

Reporter was running ads on its reorganization and the sale of the entire stock under Ben Bail, 

who was listed as the successor to Sunset House.  By the end of that year, Wilkerson had 

reopened the space as "Vendome Wine and Spirits Company", a gourmet specialty store that he 

had originally opened a block away in 1933. 

Wilkerson had Honnold and Russel design a 13.5 by 27 foot addition to the Western rear of the 

front building that came close to connecting it to the rear building in 1937.  In 1947 he hired 

structural engineer John E. Mackel to design a three-story building for the print shop that 

connected the front and rear building, making them into essentially one building. 

W. R. Wilkerson had run a number of movie theaters in the East and Midwest before coming to 

Hollywood in the late 1920s to try his hand as a producer, a vocation that he was not successful 

at, but in 1928 he took over as the publisher and editor of the "Exhibitors Daily Review", a small 

trade journal within the industry, making use of his extensive knowledge of the motion picture 

industry, as well as the many behind the scenes contacts that he was quickly establishing.  By the 

end of the year, he sold that concern.  In early 1930 he purchased "Moving Picture Review and 

Theatre Management" and then he launched "The Hollywood Reporter" as an entertainment 

daily in August of that year, beginning publication on September 3, 1930.  After outgrowing two 

smaller locations, he leased the subject property. 

While conservative in his politics, Wilkerson was a risk taker in business.  He was the son of a 

professional gambler and had the gambling "gene" himself when it came to his business 

ventures.  One failure was launching Sunset House while the Great Depression was still going.  

The timing wasn't right for that venture, but many of his other investments did bear fruit.  The 

Hollywood Report itself had a rough start, with slow advertising sales initially but problems 

from industry disagreements with some of Wilkerson's editorial positions causing other 

downturns, but the publication persevered. 

Wilkerson also made his mark as a restaurateur, starting several famous eateries along Sunset 

and other famed streets, all of which became watering holes for the rich and famous.  The end of 

National Prohibition with the repeal of the 18th Amendment was fortuitous for these ventures.  

In 1944, he began investing in Las Vegas by buying a desolate 33 acre parcel of land South of 



the city and hired Honnold's former partner, George Vernon Russel, to design what became the 

"Flamingo Hotel".  To raise money for the venture, he initially went into a partnership with 

Thomas F. Seward, a Hollywood producer and the brother of his former wife, the actress Rita 

Ann "Billie" Seward, selling him a 38% interest in the Hollywood Reporter.  As construction 

costs rose, he ended up borrowing additional money from other sources, ending up selling a two 

thirds interest in the project to a group of Las Vegas "businessmen" who were in fact headed by 

the mobster Benjamin "Bugsy" Siegel.  As the project neared completion, Siegel began 

pressuring Wilkerson, allegedly with death threats, to sell out the project to him. 

Wilkerson sold out his interest to Bugsy Siegel in 1946 and then went on an extended 

honeymoon in Paris, with his fifth wife, Emma Vivian DuBois, who he had just married in Las 

Vegas.  The couple returned to Hollywood the following year, but the marriage didn't last, 

ending on March 14, 1950.  On February 23rd of the following year, he married his sixth wife, 

Tichi, the daughter of his maid.  This marriage proved to be the match that worked, with his new 

wife quickly learning the newspaper business, eventually partnering with him and taking over the 

day to day operation of the paper as Wilkerson's health declined in the late 1950s due to many 

years of heavy smoking.  When his son was born in 1951, Wilkerson swore off gambling, but he 

still had to deal with the dissolution of his earlier partnership with Thomas Seward, his former 

Brother-in-Law, which carried on from 1951 until 1955. 

After W. R. Wilkinson passed away from a heart attack at his Bel-Air home on September 2, 

1962 at the age of 71, Tichi became the owner and publisher of the paper and continued in that 

capacity, until after she was diagnosed with Parkinson's Decease in 1988.  At that point, she sold 

the paper to the parent company of Billboard Magazine for $26,700,000.00, with an agreement 

that she would continue to edit the paper.  She retained ownership of the property and eventually 

left it to her 3rd husband, Arthur M. Kassel.   Her 2nd husband was realtor William Miles, who 

she divorced in 1982.  Kassel, who she married the following year, was a gun enthusiast and co-

founder of the Beverly Hills Gun Club. 

Tichi Wilkerson-Kassel was also well known for her philanthropic endeavors.  In 1971, she 

started the Key Art Awards, which annually honor outstanding achievement in motion picture 

and TV advertising and promotion; and the Marketing Concepts Awards, which offers 

recognition and cash rewards to motion picture exhibitors who develop and originate innovative 

and effective marketing campaigns. 

In 1973, Tichi founded Women in Film ("WIF") in Los Angeles after learning that only 2% of 

TV scripts were made by women. The non-profit foundation helps women in the film business 

by mentoring and opening up opportunities. Today there are more than 40 WIF chapters in 18 

countries and the organization has 10,000 members.  The organization has expanded to include 

television as well, for example The Central Florida Chapter of Women in Film and Television, 

established in 1989.  She also started the Wilkerson Foundation, which provides scholarships to 

film and journalism students at Southern California universities; it merged with the World Film 

Institute in 1995. She also created scholarships at the Hollywood Women's Press Club and the 

Los Angeles Police Department, and established a community center and educational program 

for Olvera Street in Los Angeles.  

In the mid-1980s, Tichi helped make Beverly Hills and Cannes sister cities, recognizing their 

entertainment and commercial commonalties. For that accomplishment, she was feted at the 

1985 Cannes Film Festival.  In 1988, she published her memoir, Hollywood Legends: The golden 



years of the Hollywood Reporter.  In 2002, Tichi and Arthur Kassel founded the Tichi Wilkerson 

Kassel Parkinson's Foundation to raise money for research.  She passed away on March 8, 2004 

at Cedar-Sinai Hospital from complications after surgery. 

After 74 years of operation in the building, the Hollywood Reporter moved out in 2005 and it 

was occupied shortly afterwards by the L. A. Weekly, which was there until 2013.  On April 10, 

2007, Arthur M. Kassel sold the buildings to the Cross Roads Trust, owners of the nearby Cross 

Roads of the World (HCM 134).  On December 12, 2012, the buildings were transferred to Gray 

Marble Front LLC, a subsidiary that appears to draw its name from the facade of the building. 

The Hollywood Reporter is a publication that has had a major influence in the film industry since 

it was first established.  A review in the Hollywood Reporter could make or break a film or the 

fortunes of an actor, director or producer.  The impact of Hollywood is felt worldwide and the 

Reporter has been there to tell the story behind the scenes. 

The Hollywood Reporter Building meets all four of the qualifications as a Los Angeles Historic 

Cultural Monument.  First it is a significant example of Moderne Architecture.  Second, the 

Moderne facade is a significant design by master architect Douglas Honnold, an important 

pioneer in modern commercial architecture and three for its association with the Hollywood 

Reporter publisher William Richard "Billy" Wilkerson from 1931 to 1962.  The impact of the 

Hollywood Reporter has left its mark on the film industry that is felt well beyond the initial 

audience, giving it a major role in chronicling and shaping  a business that is felt everywhere in 

the world. 
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W. R. Wilkerson and 6715 Sunset Blvd. 
by Mary Mallory 

 
  
William Richard (Billy) Wilkerson, Jr. was born September 29, 1890 in Springfield, a suburb of 
Nashville, Tennessee to William Richard and Mamie (Walker) Wilkerson.  He and his family 
moved around frequently while he was growing up.  In the 1910 census, his father listed himself 
as a "gambler", which career undoubtedly contributed to the frequent moves.  It was shortly 
after that that his 19 year old son began to study medicine at the Temple University Medical 
School in Philadelphia.  In February 1912, his father died in Alabama at the age of 50, owing a 
considerable gambling debt, prompting him to quit medical school in order to support himself 
and his mother. On September 14, 1912 he married Helen R. Durkins in New Castle, Delaware, 
the first of six marriages 
 
Ambitious and hard working, the young Wilkerson quickly discovered the entertainment and 
moving picture industries, moving frequently between different branches of the field. He would 
remain enamored of these fields for the rest of his life, dreaming of becoming head of his own 
studio.  When a friend won a Fort Lee, New Jersey movie theater in a bet, Wilkerson agreed to 
manage it in exchange for half the profits.  Expanding his work in the movie industry, he became 
district manager at Universal Pictures under Carl Laemmle.   
 
Wilkerson was to manage Lynchburg, Virginia’s Universal Theatre which ran vaudeville shows 
for eight years, per the July 10, 1915 Moving Picture World. At the same time he worked as 
general booking manager for the Piedmont Amusement Company, which he left after eight 
months in late July 1915 to join Southwestern Amusement Company in Hot Springs, Arkansas 
in the same position, per the July 31, 1915 Moving Picture World.  He managed the company’s 
Princess Theatre there. The October 9, 1915 Moving Picture World reported that he was 
converting the vaudeville house exclusively to motion pictures at that date. By 1917, he was an 
Exchange representative in Dallas, Texas for McClure Pictures in Texas, Arkansas, and 
Oklahoma, per the March 3, 1917 Motography. 
 
Impressing many with his intelligence and go getter attitude, Wilkerson was hired by Winfield 
Sheehan of Fox Company in May for special work in New York, per the May 26, 1917 Moving 
Picture World. In 1919, Universal hired him to perform special exploitation and sales across the 
country regarding the Stage Women’s War Relief Series, per the June 6, 1919 Wid’s Daily. This 
was in addition to his job as general manager of Universal’s New York Jewel exchange as 
reported by the June 14, 1919 Motion Picture News. Wid’s Daily announced its August 14. 1919 
issue that his hard work had led to Wilkerson’s new position as manager of Universal’s Kansas 
City exchange. 
 
Wilkerson served as agent for the San Antonio Pictures Corp. selling distribution rights to their 
films, per the March 18, 1921 Wid’s Daily. He quickly moved on to F. B. Warren Corp. as 
distribution salesman in Minneapolis before taking over their New York Exchange as reported in 
the September 3, 1921 Moving Picture World. He was appointed a special exploitation 
representative of Wid Gunning Inc.’s Pacific Coast exchange, working out of Los Angeles and 
San Francisco, per the December 24, 1921 Exhibitors’ Herald.  
 
Ready to work on his own, Wilkerson formed his own picture releasing organization in the New 
York territory in May 1922, as stated in the May 6, 1922 Exhibitors’ Trade Review. When that 
failed, Wilkerson sold insurance for a short time before becoming publicity and exploitation 



 

 

director for Weiss Brothers’ Artclass Picture Corporation in New York City, reported by the June 
30, 1923 Moving Picture World.  
 
Drawn once more to production, Wilkerson was named head of H. R. Ebenstein Co. Inc. 
Insurance Brokers Motion Picture Department in Los Angeles per the June 13, 1925 Exhibitors’ 
Trade Review. The June 3, 1926 Wid’s Daily reported that he was serving as production 
manager for director Wesley Ruggles and Excellent Pictures Corp. Later that year he was 
producing and directing one-reel original comedies and other bits, as well as the two-reeler 
“Black Bottom” in late 1926. The June 27, 1927 Film Daily reported that he had rented Tec-Art 
Studios on Melrose to produce El Brendel shorts.  Five days earlier, he had married his second 
wife, Edith Gwynn Goldenhorn.  That marriage ended in a Mexican divorce on August 7, 1935. 
 
Wilkerson found little success in production and decided to move into the publishing field but 
focusing on motion pictures. On July 2, 1928, he took over as Publisher and Editor of the 
Exhibitors Daily Review. He wrote in a full page letter to readers that “Exhibitors Daily Review 
will continue to publish news when it is still news and honest, straight-forward criticism when it is 
merited… .” Already well versed in every section of motion pictures, Wilkerson served as an 
active editor, keeping the magazine at the forefront of reporting on every aspect of moving 
pictures as well as vaudeville and theatrical pursuits. Though he sold out controlling ownership 
to Arthur James in late 1928, Wilkerson remained an active part owner, writing strongly 
opinionated editorials almost daily, promoting new technology and advances.   
 
On February 13, 1930, Film Daily reported that Wilkerson had purchased Moving Picture 
Review and Theatre Management from the Exhibitor Trade Review Publishing Co. The August 
23, 1930 Motion Picture News reported that Wilkerson would begin his own daily magazine 
devoted strictly to motion pictures. The Hollywood Reporter, Wilkerson’s own trade paper, 
began publishing September 3, 1930 based at 1606 N. Highland Ave. in Hollywood, California. 
Within a few months, the paper moved to 5746 Sunset Blvd. 
 
The Hollywood Reporter came close to failing after only two months in business, as many 
studios prevented its distribution on their facilities, refused to buy advertisements, or send many 
press releases its way. Many in the entertainment industry soon came around and the trade 
paper flourished, only to be threatened again in 1932 when Wilkerson and the paper denounced 
studios’ salary cuts because of financial difficulties around the Depression. 
 
By mid-1931, the Reporter required more space, and it announced in its July  14, 1931 edition 
that they had moved into 6715 Sunset Blvd. for both offices and publishing plant. The offices 
were situated at 6715 Sunset Blvd. the top floor of the two-story building, with a large two-story 
building in back serving as plant. 
 
The Hollywood Reporter served every aspect of the motion picture industry, reporting breaking 
stories on script sales, salary negotiations, release dates, box office receipts, and the like, along 
with writing movie reviews and reporting gossip/travel items. W. R. Wilkerson himself penned 
“Tradeviews,” editorializing on controversial subjects and events in the industry. 
 
On September 30, 1935, just five weeks after his Cuidad Juarez divorce from Edith, he married 
actress Rita Ann (Billie) Seward.  The couple separated in February 1937 but reconciled. 
Seward renewed a divorce suit against Wilkerson in March 1938, using her legal name Rita Ann 
Wilkerson.  They were granted the divorce on May 9, 1938.  Wilkerson then married Estelle 
Jackson Brown on December 12, 1939, but that marriage ended in a Las Vegas divorce on 
August 13, 1942. 



 

 

 
Wilkerson’s politics leaned conservative, so he often supported management in salary talks or 
strikes and walkouts. The Hollywood Reporter found itself sometimes threatened or vandalized 
during contentious strike because of these views, as well as their opposition to the founding of 
Guilds and unions. Wilkerson himself was one of the first to demonize those he called 
Communists for supporting liberal social positions and ideals. 
 
In his off-hours Wilkerson socialized with many studio heads and top agents, producers, and 
directors, including gambling at illegal clubs or in high stakes card games. He founded luxury 
restaurants, stores and clubs to cater to himself and his friends such as Vendome’s, Trocadero, 
and Ciro’s, which he promoted with advertisements and gossip column mentions in The 
Hollywood Reporter.  
 
Wilkerson opened the Vendome Wine and Spirits Company as a gourmet specialty store the 
first week of May 1933 at 6666 Sunset Blvd., just down the street from the paper, selling all 
types of high-end foodstuffs and goods from around the world like caviar, sturgeon, teas, and 
pate, later adding lunch. Cafe Trocadero opened September 17, 1934 as a high class 
restaurant/nightclub at 8610 Sunset Blvd., providing high class dining and entertainment. Ciro’s 
opened late January 1940 at 8433 Sunset Blvd., all sleek lines and glamour. (Heimann, Jim, 
“Out With the Stars: Hollywood Nightlife in the Golden Era,” Abbeville Press, 1985). 
 
Tycoon Wilkerson conceived another business to cater to his wealthy friends, an upscale men’s 
haberdashery providing luxury men’s fashions as well as a barber shop, manicurists, and 
chiropodist. He decided to renovate the building on the front part of the property into a store. 
Arthur Howes, architect, pulled a permit for 6719 Sunset Blvd. on September 11, 1936. On 
December 16, 1936 architect Douglas Honnold pulled a permit from the Los Angeles 
Department of Building and Safety for the Wilkerson Shop/Building to remove interior partitions 
and columns and erect new partitions, columns, and beam system. He would cut 10 feet from 
the eastern wall and building a new brick wall and add a new front facade to the building. In 
March and May 1937, Honnold and Vernon Russell pulled more permits to construct a chimney 
and add air conditioning and cabinetry. 
 
On June 9, 1937, The Hollywood Reporter bought three full page ads in the middle of the trade 
paper to advertise the June 10, 1937 opening of Sunset House, “Haberdashers for Gentlemen,” 
at 6717 Sunset Blvd., featuring two illustrations of the remodeled building and two pages laying 
out their management by Jerry Rothschild of Oviatt’s Beverly Hills branch, and describing their 
exclusive service to decimating gentlemen of taste.  
 
Over the next several months, The Hollywood Reporter would feature ads for Sunset House 
describing the services of the men’s barber shop and high class accessories and clothing sold 
in the retail store. Special amenities such as constant 70 degree air conditioning and parking in 
the rear were played up. One ad featured a photo of the men’s barber shop. The 1937 
anniversary edition of The Hollywood Reporter in September featured a full page ad promoting 
Sunset House, with small photos displaying the luxurious exterior and interior. By the end of the 
year, Sunset House closed, with the December 25, 1937 Reporter and the January 3, 1938 
Variety and Los Angeles Times running ads noting that the entire $50,000 stock was for sale.  
 
Once Sunset House closed, the Reporter took over both floors of the building as their offices, 
retaining most of the elegant Art Deco features installed on the first floor. The Hollywood 
Reporter continued covering motion picture news around the world, focusing on production in 
Hollywood. The paper also examined the social and cultural life of the industry’s inhabitants. 



 

 

 
On November 17, 1943, Wilkerson admitted in court that he had taken bribes from Wilie Bioff of 
IATSE (International Alliance of Theatrical and Stage Employees), supporting their side in a 
vicious labor dispute with the Conference of Studio Unions (CSU) that would culminate with 
vicious studio strikes in 1945 and 1946.  
 
In the 1940s, Wilkerson also began outing those he considered Communist, with or without 
proof in his daily influential column “Tradeviews,” beginning what many consider the “blacklist.” 
He sided with the studios and those who testified against Communists, naming names to the 
House Un-American Activities Committee of Congress in Washington, D. C. He later would 
apologize for his conduct  
 
Like his father, he had been a gambler and many of his business ventures were gambles which 
usually came out well.  Shrewdly, Wilkerson saw potential in a small Nevada town called Las 
Vegas, seeing it as an ideal getaway for the Hollywood in-crowd.  On July 1, 1944, he entered 
into a partnership agreement with his former Brother-in-law, film producer Thomas F. Seward, 
who acquired a 38% interest in the Hollywood Reporter.  He then purchased land and began 
construction on the luxury Flamingo Club and Hotel in 1945, which he intended to make into an 
American version of European casino with spa, stores, and gambling. He took out loans to try 
and complete construction, eventually turning to Benjamin “Bugsy” Siegel for funds. After 
receiving death threats, Wilkerson would eventually sell out of the project and turn it completely 
over to Siegel.  He then sailed to Paris with his fifth wife, Vivian DuBois, staying there until 
returning on the Queen Elizabeth in June of 1947. 
 
His marriage with DuBois ended in divorce on March 14, 1950.  On February 23, 1951 he wed 
Beatrice Ruby (Tichi) Noble, the 25 year old daughter of his maid.  Tichi was to become a major 
partner in his work, starting at the paper shortly after their marriage.  After his death, she was to 
take over the publication and run it through two future marriages until she sold the paper to 
Affiliated Publications, the publisher of Billboard Magazine and the Boston Globe, after she was 
diagnosed with Parkinson's Disease in 1988. 

About the time of his marriage to Tichi, Wilkerson was pushed by Seward, his former brother-in-
law, for the return of the investment he made on the Hollywood Reporter.  Seward had agreed 
to pay $228,000.00 with a $25,000.00 down payment and the property was divided between the 
two men in 1950 in an effort to settle the dispute.  However, that arrangement didn't work out 
and Wilkerson took back his interest in the property in June of 1951.  In August,  Seward 
requested an appointment for a receiver for the Hollywood Reporter, asking for the sale of the 
business, a division of assets, and $150,000 in damages.  On December 3, 1952, Seward sued 
Wilkerson for the $150,000.00.  By the end of that month, they agreed to dissolve the 
partnership with Wilkerson buying out all of Seward's interest in the entire business with the 
exception of "a certain automobile not herein involved". 

However, the two could not agree on who should pay a $7,132.31 in commissions or 
$18,000.00 in legal fees for the dissolution.  The subsequent case on that went all the way to 
the California Supreme Court, which denied a hearing after the appeals had upheld the original 
finding in Wilkerson's favor.  

When his son was born in 1951, Wilkerson swore off gambling, he was in relatively poor health 
throughout the latter half of the 1950s due to decades of excessive smoking.  He continued to 
head The Hollywood Reporter and write his daily Tradeviews column until his death. Wilkerson 



 

 

died at the age of 71 from a heart attack on September 2, 1962, at his Bel-Air home, one day 
before the Hollywood Reporter′s 32nd anniversary. 
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The Hollywood Reporter (THR) is a multi-platform American media brand founded in 1930 and focusing on

the Hollywood motion picture, television, and entertainment industries, as well as Hollywood's intersection

with fashion, finance, law, technology, lifestyle, and politics.

Headquartered in Los Angeles, THR is part of Guggenheim Media's Entertainment Group,[1] a group of

properties that includes Billboard and Pret-a-Reporter. Under Janice Min, a faltering THR was relaunched in

2010 as a weekly large-format print magazine with a revamped, continuously updated website, as well as

mobile and tablet editions.
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History

Early years

THR was founded in 1930 by William R. "Billy" Wilkerson (1890–1962) as Hollywood's first daily entertainment trade newspaper.[2] The first edition appeared

on September 30, 1930, and featured Wilkerson's front-page "Tradeviews" column, which became influential. The newspaper appeared Monday to Saturday for

the first 10 years, except for a brief period, then Monday to Friday from 1940. Wilkerson ran the THR until his death in September 1962, although his final

column appeared 18 months prior.[3]

Hollywood blacklist

From the late 1930s, Wilkerson used THR to push the view that the industry was a communist stronghold. In particular, he opposed the screenplay writers' trade

union, the Screen Writers Guild, which he called the "Red Beachhead."[4][5] In 1946 the Guild considered creating an American Authors' Authority to hold

copyright for writers, instead of ownership passing to the studios. Wilkerson devoted his "Tradeviews" column to the issue on July 29, 1946, headlined "A Vote

for Joe Stalin." He went to confession before publishing it, knowing the damage it would cause, but was apparently encouraged by the priest to go ahead with

it.[4][6]

The column contained the first industry names, including Dalton Trumbo and Howard Koch, on what became the Hollywood blacklist, known as "Billy's list."

Eight of the 11 people Wilkerson named were among the "Hollywood Ten" who were blacklisted after hearings in 1947 by the House Un-American Activities

Committee.[4][7] When Wilkerson died, his THR obituary said that he had "named names, pseudonyms and card numbers and was widely credited with being

chiefly responsible for preventing communists from becoming entrenched in Hollywood production."[4]

In 1997 THR reporter David Robb wrote a story about the newspaper's involvement, but the editor, Robert J. Dowling, declined to run it. For the blacklist's 65th

anniversary in 2012, the THR published a lengthy investigative piece about Wilkerson's role, by reporters Gary Baum and Daniel Miller.[4] The same edition

carried an apology from Wilkerson's son, W. R. Wilkerson III. He wrote that his father had been motivated by revenge for his thwarted ambition to own a

studio.[8]

Ownership changes

Wilkerson's wife, Tichi Wilkerson Kassel (1926–2004), took over as publisher and editor-in-chief when her husband died. She sold the paper on April 11, 1988,

to Affiliated Publications, parent company of Billboard Publications, for $26.7 million.[9] Robert J. Dowling became THR president in 1988 and editor-in-chief

and publisher in 1991.[3]
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Tichi Wilkerson Kassel (left) with Sharon Stone in

2002

Janice Min, THR editor since 2010

Dowling brought in Alex Ben Block as editor in 1990, and editorial quality of both news and specials

steadily improved. Block and Teri Ritzer dampened much of the rah-rah coverage and cronyism that had

infected the paper under Wilkerson. After Block left, former film editor at Variety, Anita Busch, was

brought in as editor between 1999 and 2001. Busch was credited with making the paper competitive with

Variety. Tony Uphoff assumed the publisher position in November 2005. The Reporter was acquired, along

with the rest of the assets of VNU, in spring 2006 by a private equity consortium led by Blackstone and

KKR, both with ties to the conservative movement in the United States.[10]

Uphoff was replaced in October 2006 by John Kilcullen, the publisher of Billboard. Kilcullen was a

defendant in Billboard's infamous "dildo" lawsuit, in which he was accused of race discrimination and

sexual harassment.[10] VNU settled the suit on the courthouse steps.[11] Kilcullen "exited" Nielsen in

February 2008 "to pursue his passion as an entrepreneur."[12] Matthew King, vice president for content and

audience, editorial director Howard Burns, and executive editor Peter Pryor left the paper in a wave of

layoffs in December 2006; editor Cynthia Littleton, widely respected throughout the industry, reported

directly to Kilcullen. The Reporter absorbed another blow when Littleton left her position for an editorial

job at Variety in March 2007. Web editor Glenn Abel also left after 16 years with the paper.

THR was bought by the Dutch publishing consortium Verenigde Nederlandse Uitgeverijen in 2006. In January 2007, VNU was purchased by a private equity

consortium and renamed The Nielsen Company, whose properties include Billboard, AdWeek and A.C. Nielsen. Under its new leadership, Nielsen is reported to

have made a US$5 million investment in THR.[13]

In December 2009, Prometheus Global Media, a newly formed company formed by Pluribus Capital Management and Guggenheim Partners and chaired by

Jimmy Finkelstein, CEO of News Communications, parent of Congressional Journal the Hill, acquired The Hollywood Reporter from Nielsen Business Media.

It pledged to invest in the brand and grow the company. Richard Beckman, formerly of Condé Nast, was appointed the new company's CEO. Since January

2014, The Hollywood Reporter has been led by co-presidents Janice Min and John Amato.[1][14]

Editors and publishers

THR's editors have included Janice Min (2010–present), Elizabeth Guider (2007–2010), Cynthia Littleton (2005–2007),

Howard Burns (2001–2006), Anita Busch (1999–2001) and Alex Ben Block (1990–1999).

In April 2007, industry veteran Eric Mika was named to the newly created role of Senior Vice President, Publishing

Director of The Reporter. Having previously served as Senior Vice President and Managing Director of Nielsen

Business Media's Film and Performing Arts Group and, before that, as Vice President and Managing Director for

Variety, Mika assumed responsibility for the general management of sales, marketing and editorial for The Hollywood

Reporter, as well as the brand's ancillary products, events, licensing business and partnerships.[15]

In June 2007, Rose Einstein, former Vice President, Advertising Sales for Netflix and 25-year veteran of Reed Business

Media, was named to the newly created role of Vice President, Associate Publisher to oversee all sales and business

development for The Reporter.[16] Mika left The Hollywood Reporter in early 2010.

In July 2007, THR named Elizabeth Guider as its new editor. An 18-year veteran of Variety, where she served as

Executive Editor, Guider assumed responsibility for the editorial vision and strategic direction of The Hollywood

Reporter 's daily and weekly editions, digital content offerings and executive conferences.[17] After nearly running the

publication into the ground, Guider left The Hollywood Reporter in early 2010.

In April 2010, Lori Burgess was named publisher of The Hollywood Reporter. Burgess had been publisher of OK!

magazine since October 2008. Michaela Apruzzese was named associate publisher, entertainment, of The Hollywood Reporter in May 2010. Apruzzese served

as the director of movie advertising for Los Angeles Times Media Group.

In May 2010, Janice Min was named Editorial Director. In January 2014, she was promoted to President/Chief Creative Officer with additional oversight of

THR's sister brand, Billboard.[18] Lynne Segall, a former vice president and associate publisher at The Hollywood Reporter, was named publisher and senior

vice president of the outlet in June 2011.[19]

Editions

Print

The weekly print edition of The Hollywood Reporter includes profiles, original photography and interviews with entertainment figures; articles about major

upcoming releases and product launches; film reviews and film festival previews; coverage of the latest industry deals, TV ratings, box-office figures and

analysis of global entertainment business trends and indicators; photos essays and reports from premieres and other red-carpet events; and the latest on

Hollywood fashion and lifestyle.

On the web

The Reporter published a primitive "satellite" digital edition in the late 1980s. It became the first daily entertainment trade paper to start a website in 1995.[20]

Initially, the site offered free news briefs with complete coverage firewalled as a premium (paid) service. In later years, the website became mostly free as it

became more reliant on ad sales and less on subscribers. The website had already gone through a redesign by the time competitor Daily Variety took to the web.

In 2002, the Reporter 's website won the Jesse H. Neal Award for business journalism. In November 2013, The Hollywood Reporter launched the style site
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Pret-a-Reporter.[21]

THR.com, The Hollywood Reporter 's website, re-launched in 2010, offers breaking entertainment news, reviews and blogs; original video content (and film and

TV clips) and photo galleries; plus in-depth movie, television, music, awards, style, technology and business coverage. As of August 2013, Comscore measured

12 million unique visitors per month to the site.[22]

Editors and reporters

The Hollywood Reporter has a staff of roughly 150. In addition to hiring Eric Mika, Rose Eintstein and Elizabeth Guider, the Reporter hired the following staff

in 2007:

Todd Cunningham, former assistant managing editor of the LA Business Journal, as National Editor for The Hollywood Reporter: Premier Edition

Steven Zeitchik as Senior Writer, based in New York, where he provide news analysis and features for the Premiere Edition

Melissa Grego, former managing editor of TV Week, as Editor of HollywoodReporter.com

Jonathan Landreth as the new Asian bureau chief, in addition to 13 new writers across Asia

However, staffing levels began to drop again in 2008. In April, Nielsen Business Media eliminated between 40 and 50 editorial staff positions at The Hollywood

Reporter and its sister publications: Adweek, Brandweek, Editor & Publisher and Mediaweek.[23] In December, another 12 editorial positions were cut at the

trade paper.[24] In addition, 2008 saw substantial turnover in the online department: THR.com Editor Melissa Grego left her position in July to become

executive editor of Broadcasting & Cable,[25] and Managing Editor Scott McKim left to become a new media manager at Knox College. With the entertainment

industry as a whole shrinking, "Hollywood studios have cut more than $20 million from the Motion Picture Association of America budget this year. The

resulting staff and program reductions are expected to permanently shrink the scope and size of the six-studio trade and advocacy group."[26]

Staffing at THR in 2008 saw even further cutbacks with "names from today's tragic bloodletting of The Hollywood Reporter's staff" adding up quickly in the

hard economic times at the end of 2008.[27] "The trade has not only been thin, but only publishing digital version 19 days this holiday season. Film writers

Leslie Simmons, Carolyn Giardina, Gregg Goldstein, plus lead TV critic Barry Garron and TV reporter Kimberly Nordyke, also special issues editor Randee

Dawn Cohen out of New York and managing editor Harley Lond and international department editor Hy Hollinger, plus Dan Evans, Lesley Goldberg, Michelle

Belaski, James Gonzalez were among those chopped from the masthead."[27]

When Janice Min and Lori Burgess came on board in 2010, the editorial and sales staff increased nearly 50%, respectively. Min hired various recognized

journalists in the entertainment industry, most notably Variety film critic Todd McCarthy after his firing from Variety in March 2010.

2010 relaunch

The 2010 relaunch of The Hollywood Reporter under then-CEO Richard Beckman was closely chronicled by the national media. After purchasing THR from

Guggenheim Partners and Pluribus Capital in 2010, Beckman recruited Min, the former editor-in-chief of Us Weekly, to "eviscerate" the existing daily trade

paper and reinvent it as a glossy, large-format weekly magazine.[28]

The Reporter relaunched with a weekly print edition and a revamped website that enabled it to break news. Eight months after its initial report, The New York

Times took note of the many scoops THR had generated, adding that the new glossy format seemed to be succeeding with its "rarefied demographic". "They

managed to change the subject by going weekly… The large photos, lush paper stock and great design are a kind of narcotic here."[29]

By February 2013, the Times returned to THR, filing a report on a party for Academy Award nominees the magazine had hosted at the Los Angeles restaurant

Spago. Noting the crowd of top celebrities in attendance, the Times alluded to the fact that many Hollywood insiders were now referring to THR as "the new

Vanity Fair". Ad sales since Min's hiring were up more than 50%, while traffic to the magazine's website had grown by 800%.[30]

Deadline.com lawsuit

In 2011, Deadline.com, a property of Penske Media Corporation, sued The Hollywood Reporter for more than $5 million, alleging copyright infringement. In

2013, THR 's parent company settled the suit. According to The Wall Street Journal, "The lawsuit [was] widely viewed in Hollywood as a proxy for the bitter

war for readers and advertising dollars....The two sides agreed on a statement reading in part: 'Prometheus admits that The Hollywood Reporter copied source

code from Penske Media Corporation's Web site www.tvline.com; Prometheus and The Hollywood Reporter have apologized to Penske Media.'"[31]

Current status and legacy

The Hollywood Reporter published out of the same offices on Sunset Boulevard for more than a half century. Today, the offices are located in L.A.'s

Mid-Wilshire district.

The Hollywood Reporter sponsors and hosts a number of major industry events and awards ceremonies. It hosted 13 such events in 2012, including the Women

in Entertainment Breakfast, where it announced its annual Power 100 list of the industry's most powerful women;[32] the Key Art Awards (for achievement in

entertainment advertising and communications); Power Lawyers Breakfast; Next Gen (honoring the industry's 50 fastest-rising stars and executives age 35 and

under); Nominees Night; and the 25 Most Powerful Stylists Luncheon.

Awards season

Entertainment-industry awards receive ample coverage from The Hollywood Reporter, both in print and online. The magazine handicaps all the races, profiles

the contenders and analyzes the business impact of nominations and wins. THR awards analyst Scott Feinberg analyzes and predicts the Emmy and Oscar races

(his weekly Feinberg Forecast is published from late August up to the Academy Awards broadcast). THR also offers special print editions, such as its annual
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Oscar and Emmy issues, during respective awards seasons. THR.com features The Race, an awards-coverage blog, which encompasses Race to the Oscars, an

app dedicated to Academy Awards coverage for iPhone and Android platforms.

Competition with Variety

In March 2007, The Hollywood Reporter surpassed Variety to achieve the largest total distribution of any entertainment daily.[33]

Daily Variety and The Hollywood Reporter both are located on Wilshire Boulevard along the well-trafficked "Miracle Mile". Staffers often migrate between the

papers. Variety was long established as an entertainment trade paper in vaudeville circles, Tin Pan Alley and in the Theater District of New York City, but it was

The Hollywood Reporter that began covering the developing film business in Hollywood in 1930. Variety did not start its Hollywood edition until 1933.

The Hollywood Reporter maintains a business association with the home entertainment trade publication Home Media Magazine, which is owned by Questex

Media Group. The alliance includes an exchange of stories when the need arises, and gives The Reporter access into the home entertainment trade, which

Variety enjoys with its sister publication, the Reed-owned Video Business.

See also

Nielsen Business Media

Tubefilter
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• 136 Cal.App.2d 661 (Cal. Ct. App. 1955) 

SEWARD v. WILKERSON 

DORAN, J.  

This is an appeal from the judgment.  

The action is for money had and received and an accounting. The court gave judgment for 

plaintiff in the sum of $7,704.19.  

As recited in appellant's brief,  

"On or about July 1, 1944, plaintiff and defendant entered into a written agreement of partnership 

(hereinafter referred to as `the partnership') for the ownership and operation of a publishing 

business under the firm name and style of The Hollywood Reporter. Thereafter, differences arose 

between plaintiff and defendant and in August of 1951, plaintiff commenced an action (not the 

one involved herein) against defendant in the Superior Court of the State of California in and for 

the County of Los Angeles, Case No. 589425, for declaratory relief, dissolution of the 

partnership, an accounting thereon, a receiver thereof and damages. On or about December 30, 

1952, plaintiff and defendant entered into a certain written agreement for the purpose of 

dissolving and terminating the partnership and for the settlement of disputes and claims between 

them.  

"Under Exhibit I, the partnership was to be dissolved and terminated on January 15, 1953. Upon 

dissolution, defendant was to acquire all of plaintiff's right, title, interest and estate in and to the 

assets of the partnership excepting only a certain automobile not herein involved and all accounts 

receivable of the partnership, and the proceeds thereof, existing as of the close of the month of 

November, 1952, said accounts receivable being hereinafter referred to as `the accounts 

receivable.'  

". . . . . . . . . . . . .  

"The Findings of Fact and Conclusions of Law and the Judgment entered thereon purported to 

determine the amount of money owing by defendant to plaintiff as of August 31, 1954, under 

sub-paragraph (4) of Paragraph Third of Exhibit I.  

"The total amount of money collected by defendant from the accounts receivable to and 

including August 31, 1954, was not in dispute. The dispute between plaintiff and defendant 

concerned two deductions which defendant claimed should be made from the total amount of 

collections from the accounts receivable in computing the amount of money, if any, owing from 

defendant to plaintiff under sub-paragraph (4) of Paragraph Third.  

"The first disputed deduction involved sub-paragraph (2) of Paragraph Third. Defendant claimed 

that under subparagraph (2) of Paragraph Third, the sum of Eighteen Thousand ($18,000.00) 



Dollars should be deducted from the total monies collected from the accounts receivable as of 

August 31, 1954, in computing the amount which should be disbursed in accordance with the 

provisions of sub-paragraph (4) of Paragraph Third.  

"The second disputed deduction involved the question of whether defendant was entitled to 

deduct from the total amount of collections from the accounts receivable as of August 3, 1954 

the amount of certain commissions in the sum of Seventy-One Hundred Thirty-Two and thirty-

one/100 ($7132.31) Dollars, which sum defendant claimed was payable and paid out of the 

proceeds of the accounts receivable to salesmen of the partnership for having obtained the 

accounts receivable and for having collected the same."  

The court found,  

"That defendant has failed to prove that all or any specific portion of the $18,000.00 charged to 

said partnership by said firm of Bautzer, Grant, Youngman Silbert, or any predecessor thereof, 

was a charge for services rendered to or for said partnership; and no portion of the sum of 

$18,000.00 which was paid by defendant to said attorneys is to be credited to defendant in the 

accounting which has been taken and stated herein.", and "That except for the sum of $1,292.41 

(which, together with the sum of $3,707.59 heretofore paid on account of accounts payable, falls 

within the $5,000.00 maximum limitation of paragraph Third (1) of said Dissolution and 

Settlement Agreement), all remaining commissions to salesmen on account of collections of said 

accounts receivable were and are an obligation to be borne solely by defendant and no portion 

thereof is chargeable to plaintiff or deductible from plaintiff's share of the collections of said 

accounts receivable."  

It is contended on appeal that, I. Defendant is, as a matter of law, entitled to credit in the sum of 

$18,000 for monies paid to said law firms; II. Finding of Fact VII is against the weight of the 

evidence which showed that defendant is entitled to a credit in the sum of $18,000 for monies 

paid to said law firms; III. Defendant is entitled, as a matter of law, to a credit in at least the sum 

of $10,800 for monies paid to said law firms; IV. The judgment is based upon an erroneous 

conclusion of law that defendant had the burden of proving the existence and amount of a 

partnership debt to said law firms; V. Defendant is entitled to an additional credit (as a matter of 

law) in the sum of $5,839.90 for commissions paid to salesmen; VI. The lower court erroneously 

failed to consider extrinsic evidence in construing Exhibit I with reference to the right of 

defendant to an additional credit in the sum of $5,839.90 for commissions paid to salesmen; and 

VII. The judgment is void for want of jurisdiction by reason of the absence of indispensable 

parties.  

From the foregoing it is obvious that the dispute relates to certain deductions which as contended 

by appellant should have been made, one of $18,000 and one of $7,132.31.  

[1] Appellant's contention No. VII is without merit. The other parties are unaffected by the action 

and are not necessary parties.  

It is also obvious from the foregoing that appellant's arguments relate to the sufficiency and 

weight of the evidence. A review of the record supports respondent's contention in this regard; 



that the evidence is sufficient there is no question. [2] Although the evidence may be conflicting, 

it is well settled that when there is sufficient evidence to support them, the appellate court is 

without power to disturb the findings on appeal. ( Overton v. Vita-Food Corp., 94 Cal.App.2d 

367 [ 210 P.2d 757].)  

A review of the record reveals no prejudicial errors.  

The judgment is affirmed.  

White, P.J., and Drapeau, J., concurred.  

A petition for a rehearing was denied November 22, 1955, and appellant's petition for a hearing 

by the Supreme Court was denied December 28, 1955.  

 







Douglas Honnold, Architect 

(1901-1974) 
By Charles J. Fisher 

 

 

Douglas Orville Honnold was the son of an electrical engineer.  His Illinois 

and Missouri born parents, Orville A. and Inez R. (Peak) Honnold, were 

living in Montreal, Ontario, Canada, at the time of his birth on August 17, 

1901.  The family moved to Salt Lake City by the time his brother Kenneth 

was born in 1908.  His parents separated in 1910 and the brothers moved to 

Los Angeles with their mother, staying with their maternal grandparents. 

 

Young Douglas was able to attend Cornell University in New York in 1920-

21, but soon transferred to the University of California at Berkeley, which he 

attended in 1922-23.  He then returned to Los Angeles and worked as a 

draftsman in the office of architects David J. Witmar and Loyall F. Watson 

for the next year. 

 

Honnold moved to Santa Barbara in 1924, where he spent almost three years 

as a draftsman in the architectural office of George Washington Smith.  This 

experience led to his next job as a designer for the architects John and 

Donald Parkinson.  This was during the time that the Parkinson firm was 

designing the great Art Deco masterpiece Bullocks Wilshire building. 

 

Getting his architectural license, he opened his own practice in Los Angeles 

in 1929.  In January of that year, he married Elizabeth Gilman, the daughter 

of the famed portrait painter, Harold Gilman.  They had one child, Elizabeth, 

born November 11, 1931. 

 

One of Honnold's first major commissions was the design of a large 

Streamline Moderne home for famed MGM set designer, Cedric Gibbons 

and his new wife, the actress Delores del Rio.  Gibbons co-designed the 

house with Honnold, concentrating on the home's modernist interior, which 

had the feeling of one of his many grand sets that were to be designed over 

his 32 year career with MGM. 

 

The Gibbons contract may have been Honnold's first opportunity to work in 

Modernism.  He was soon committed to the design of modern homes, but he 

also did traditional designs, as well, such as a contemporary Georgian design 

for writer Stanley Rouh in 1935 and a Georgian Colonial design for Lew 



Schreiber in Bel Air, in 1936.  The Rauh and Schreiber Residences were one 

a number of commissions that were a result of working with Charles B. 

Hopper, the general sales agent for Bel Air. 

 

In 1936, he was hired by Hollywood Reporter publisher William R. 

Wilkerson, to redesign the facade and interior of the paper's Sunset 

Boulevard office building in order to create "Sunset House", an upscale 

haberdashery for men, complete with amenities such as a barber shop.  The 

exterior was sheathed in marble and given a distinctive Moderne design, 

while the interior was done in a elegant regency style.  The business failed 

within six months, but Honnold's design remains on the building. 

 

Honnold explained his beliefs in design to architectural writer, Esther 

McCoy in a 1955 Los Angeles Times interview.  He believed that while 

innovative design which had produced "the good work of today is getting 

better", he lamented that "alas, poor work is getting poorer."  He noted an 

admiration for the great classical designs as well as those of Frank Lloyd 

Wright and others, but noted  that "It is possible to admire both Georgian 

and Neutra without wanting to copy either of them." 

 

Along with Honnold's many domestic designs done prior to the Second 

World War, there were also some notable commercial commissions.  One 

was a large sound stage for MGM Pictures in 1935, which was named in 

honor of the late comedian, Will Rogers.  The 28,000 stage was designed 

with an eye on the advent of commercial television, which was in the 

experimental stage at that time.  Other work included a development for the 

Green Cattle Company in 1941. 

 

Honnolds office grew in the late 1940s, with the building boom that 

followed the war, with more commercial projects, including the Embassy 

Shop in Beverly Hills, in 1945.  He also began designing restaurants, such as 

the Coffee Dan's in Downtown, Los Angeles and Hollywood, in 1946, the 

first Tiny Naylors at Hollywood and La Brea, in 1949 and Romanoff Center 

and Restaurant in Beverly Hills (1951).  The Westwood Music Center 

(1948-50) was another major project of that period., which is still 

showcasing musicians and supplying musical instruments after six decades.   

A smaller project was a Beverly Hills office building for the actress Mary 

Pickford, in 1950. 

 

A number of young architects apprenticed in his office over the years, 

including Wright disciple John Lautner, who had Honnold's name on the 



permits for his first several designs.  Lautner left Honnold's office in 1947 

after an affair with Honnolds wife, who he married in 1950.  The two men 

remained friends.  Honnold later remarried and his second wife, Lydia, was 

to survive him. 

 

He joined the teaching staff at the Art Center School of Design, in 1948, 

working there for about a year.  While there, he did a design project for a 

built in barbeque for the Silver Lake home of the school's founder, Edward 

A. "Tink" Adams.  Another instructor, the architect John Rex, did the 

custom concrete deck for the barbeque.  The two also collaborated on the 

design of a Contemporary style garage for Adams.  Rex became Honnold's 

partner in 1953 and the team of Honnold and Rex was to design some of the 

most famous coffee shops, using what became known as "Googie Style"  

architecture, including two additional Coffee Dan's, in Reseda and Santa 

Monica by 1956.    

 

Honnold and Rex also did the first design for the Architectural Product's 

Research House program in 1954.  These houses were important for their 

innovative designs and use of materials, but were overshadowed by the 

better known Case Study House program of Arts & Architecture Magazine. 

 

The firm also produced a number of large commercial projects, such as The 

iconic William Morris Agency office building in 1955 and the North 

Hollywood Branch of the Los Angeles Federal Savings and Loan 

Association in 1960, followed by that firm's 22-story headquarters building 

at Sunset and Vine in 1963 for which the firm received an award from the 

American Institute of Steel Construction. 

 

Institutional projects included The First Methodist Church of Van Nuys 

(1955), the Piness Medical Building in Beverly Hills (1955), the West 

Hollywood Branch of the Los Angeles Public Library (1958),  Gaspar de 

Portola Elementary School, in Tarzana (1960), San Pedro Community 

Hospital (1958-60), the McKinley Home for Boys in San Dimas (1961), the 

Los Angeles County Hall of Records (along with Richard J. Neutra, Robert 

E. Alexander, James R. Friend and Herman C. Light), in 1963 and the 

Psychology Building No. 1 at the Santa Barbara campus of the University of 

California, in 1965. 

 

Honnold was also a prolific writer, producing many newpaper and magazine 

articles on architecture, as well as his book " Southern California 

Architecture 1769-1956".  He was named a Fellow of the American Institute 



of Architects in 1954.  He was also on the board of directors for the 

Pasadena Playhouse, starting in 1966. 

 

The Firm added the architect Piercy K. Reibsamen in 1966 and was renamed 

Honnold, Reibsamen and Rex.  Projects included the Hollywood-Wilshire 

Health Center in 1968 The John F. Kennedy Library at the California State 

University at Los Angeles (1969), Barclays Bank Building in Tarzana 

(1971) and the Linder Plaza Office Building (1972-74). 

 

The Linder Plaza Project was to by Honnold's last major job, as he passed 

away on March 14, 1974 from a sudden heart attack, at the age of 73, 

leaving a vast legacy of Los Angeles area architectural design. 

 
© 2016, by Charles J. Fisher 

























Key West, FL. Smooth, veritical lines provide the art deco emphasis on this commercial building.

Architectural Styles of America and Europe

Art Deco and Moderne

PERIOD OF POPULARITY:  1920’s – 1940

Identifying Art Deco: Smooth wall surface, often stucco; smooth-faced stone and metal; polychromy,
often with vivid colors; forms simplified and streamlined; geometric designs including zigzags,
chevrons; towers and other vertical projections, presenting a vertical emphasis; machined and often
metalic construction materials for decorative features.

Identifying Art Moderne: Smooth, rounded wall surfaces, often stucco; flat roof with small ledge at
roofline; horizontal grooves or lines in walls (sometimes fluted or pressed metal); asymmetrical façade;
casement, corner, or ribbon windows arranged horizontally; metal balustrades; glass-block windows,
often curved and built into the curved wall. Unlike Art Deco, an emphasis on the horizontal.
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Los Angeles, CA. The old Roxie Theatre on Broadway St. Art deco facades were popular for the
modern-age picture theatres of the 1920s and 30s.

Boston, MA. An art deco office tower, lower floors pictured here. The vertical sleekness of the style
was especially suitable for the second generation of Americaʹs skyscrapers after the 1920s.

BACKGROUND AND INSPIRATION: Art Deco was the first widely popular style in U.S. to break
with revivalist tradition represented by Beaux-Arts and period houses. Art Deco uses a style of
decoration that was applied to jewelry, clothing, furniture, handicrafts, and – in this case – buildings.
Industrial designers used art deco motifs to decorate streamlined cars, trains, kitchen appliances, and
many other machine-age innovations. Art Deco takes its name from the Exposition Internationale des
Arts Decoratifs and Industriels Modernes, held in Paris 1925. This event was billed as a showcase for
works of “new inspiration and real originality”. The style strove for a modern and artistic expression to
complement the machine age. An emphasis on the future rather than the past was the style’s principal
characteristic. Both Art Deco and its cousin, Art Moderne, were rarely used for houses; they were more
common for commercial buildings and skyscrapers, and occasional institutional buildings. The styles
were most popular in New York City and other large metropolitan areas that continued to grow during
the 1930s and 40s. Though relatively rare compared to other more popular styles, both Art Deco and Art
Moderne spread widely throughout the country into large city and small town alike.

More Photos of Art Deco and Moderne on Flickr
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Miami Beach, FL. An impressive art deco central tower of vertical design.

Miami Beach, FL. Primarily art deco with ʺport holeʺ windows over the entry and corner windows on
upper floors.

Miami Beach, FL. A combination of art deco and moderne styling provides for both veritcal and
horizontal emphases.
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Miami Beach, FL. Art moderne with streamlined, horizontal lines and curved ribbon windows.

Venice Beach, CA. An art moderne home with metal balustrade, curved facade, and prolific use of
glass brick.

Key West, FL. A smooth, horizontal emphasis with ribbon windows and curved corner all indicate art
moderne style.

Architectural Styles of America and Europe · An educational resource for topics of architectural styles, and
related historic trends.

Blog at WordPress.com.
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Building Permit History 

6713 W. Sunset Boulevard 

Hollywood 

 
 

 

November 18, 1920: Building Permit No. 22711 to construct a 2-story, 18’ X 44’ 5-

room 1-family residence and garage at 6642 Selma Avenue, on a 

portion of the Rancho La Brea.  Ceiling of garage between 

living rooms will be metal lath and plastered, will be no opening 

between living rooms and garage. 

 Owner: Alfred Chevalley 

 Architect: Owner 

 Contractor: Owner 

Cost: $3,500.00 

 

May 20, 1921: Building Permit No. 11396 to move house from 6642 Selma 

Avenue to 6717 Sunset Boulevard, new foundation, sewers, Lot 

on North side of Sunset Boulevard, commencing 130 feet West 

of Las Palmas Avenue, thence West 75 feet, thence North 150 

feet, thence E 75 feet, thence South 150 feet to beginning. 

 Owner: Alfred Chevalley 

 Architect: None 

 Contractor: Owner 

Cost: $1,000.00 

 

January 15, 1924: Building Permit No. 2283 to construct a 1-story, 75’ X 65’ 5-

room brick store building at 6713-15-17-19 Sunset Boulevard. 

 Owner: Louis Raffloer 

 Architect: None 

 Engineer: None 

 Contractor: Kemp & Sons 

Cost: $14,000.00 

 

August 1, 1931: Building Permit No. 15344 for a 2 rope awning recovers. 

 Owner: Hollywood Reporter 

 Architect: None 

 Contractor: A. Hoegee & Sons, Inc. 

Cost: $27.00 

 

 
 

 



 

 

 

 

 

 

 

September 5, 1933: Building Permit No. 12912 to move out doors to outside wall 

line on 2 12’ fronts.  No structural changes.. 

 Owner: Hollywood Reporter 

 Architect: None 

 Engineer: None 

 Contractor: Beverly Holley Carpenter Shop 

 Cost: $95.00 

 

August 28, 1936: Building Permit No. 22591 to move house from 6719 Sunset 

Boulevard to 1809 S. Marvin Avenue.  The house to be placed 

on cement foundation.  One bedroom to be added 12’ X 18’, add 

sleeping porch 8’ X 10’, add to dining room 6’ X 18’, add to 

bathroom 6’ X 18’, all according to City ordinance. {House is 

extant as of 2016.}  

 Owner: Hugo Anderson 

 Architect: None 

 Engineer: None 

 Contractor: Owner 

Cost: $1,200.00 
 

September 11, 1936 Building Permit No. 24022 to construct a 2-story 2-room 50’ X 

75’ frame and stucco office building at 6719 Sunset Boulevard. 

   Owner: W. R. Wilkerson 

 Architect: Arthur W. Hawes 

 Engineer: E. F. Rudolph 

 Contractor: E. A. Ralston 

 Cost: $13,000.00   

 

September 15, 1936: Building Permit No. 24514 for an addition to wall footings. 

 Owner: W. R. Wilkerson 

 Architect: Arthur W. Hawes 

 Engineer: Edwin F. Rudolph 

 Contractor: E. A. Ralston 

Cost: $50.00 

 



 

 

 

 

 

October 23, 1936: Building Permit No. 29581 as we are adding 1 Chimney with 2 

outlets with 2 flues – One outlet to be used for incinerator, the 

other a fire place outlet, the size of the chimney 6’ X 4’ 7” – 1 

flue 18” X 24”, 1 flue 13” X 17” – chimney to be attached to 

building foundation, 2
nd

 floor and roof. 

 Owner: W. R. Wilkerson 

 Architect: Arthur W. Hawes 

 Engineer: Edwin F. Rudolph 

 Contractor: E. A. Ralston 

Cost: $150.00 

 

December 16, 1936: Building Permit No. 35830 for cutting 10’ 0” from East side of 

building & building new brick wall.  Removing existing interior 

partitions and replacing with new partitions and column and 

beam system.  New front face of building. 

 Owner: William R. Wilkerson 

 Architect: Douglas Honnold 

 Engineer: Clyde Duell 

 Contractor: E. A. Ralston 

Cost: $10,000.00 

 

March 8, 1937: Building Permit No. 6839 to build chimney an fireplace. 

 Owner: Wilkerson shop building; Sunset House 

 Architect: Douglas Honnold and Vernon Russel 

 Engineer: Duel 

 Contractor: J. Walter Johnson 

Cost: $250.00 

 

March 8, 1937: Building Permit No. 6839 to add 13’ 6” X 27’ to store building. 

         Owner: Wilkerson shop building 

 Architect: Douglas Honnold and Vernon Russel 

 Engineer: Duel 

 Contractor: J. Walter Johnson 

Cost: $900.00 

 



May 11, 1937: Building Permit No. 15527 to remove 1 existing window, 

reinforce frame and install double swing door on printing 

establishment & offices. 

 Owner: Wilkerson Daily Corp. 

 Architect: None 

 Engineer: None 

 Contractor: Industrial Construction Corp. LTD 

Cost: $90.00 

 

May 13, 1937: Building Permit No. 15868 for cabinet work in main store, 

$1,500.00 – Air conditioning room over toilet room & hall. 7’ 

ceiling height.  7’ 6” in bath room. 

 Owner: Wilkerson shop building 

 Architect: Douglas Honnold and Vernon Russel 

 Engineer: Duel 

 Contractor: J. Walter Johnson 

Cost: $1,800.00 

 

February 13, 1945: Building Permit No. 2069 for new screen walls for office space 

for Engraving Co. & office building. 

 Owner: Hollywood Reporter 

 Architect: Douglas Honnold 

 Engineer: None 

 Contractor: Owner 

Cost: $300.00 

 

November 14, 1947: Building Permit No. 27777 to revise footing section in printing 

plant.  File with 33215. 

 Owner: Hollywood Reporter 

 Architect: None 

 Engineer: John E. Mackel 

 Contractor: H. Kaplan 

Cost: $51.00 

 

October 29, 1947: Building Permit No. 33215 for addition of 3 story brick 

engraving building and elevator connecting existing front and 

rear buildings. 

 Owner: Hollywood Reporter 

 Architect: None 

 Engineer: John E. Mackel 

 Contractor: S. H. Kaplan 

Cost: $25,000.00 

 



August 6, 1948: Building Permit No. 23551 for changing neon sign from one 

part of the building to another. 

 Owner: Hollywood Reporter 

 Architect: None 

 Engineer: None 

 Contractor: Duncan Neon Maintenance 

Cost: $900.00 

 

January 5, 1949: Building Permit No. 6839 to install one D. F. neon sign for 

cocktail lounge. 

 Owner: Ye Coach and Horses 

 Architect: None 

 Engineer: None 

 Contractor: Neon Sign Manufacturing Co. 

Cost: $180.00 

 

May 25, 1966: Building Permit No. LA22954 to install (1) s/f wall sign 15’ X 

2’ 8” int. ill. on newspaper office. 

 Owner: The Hollywood Reporter 

 Architect: None 

 Engineer: None 

 Contractor: Heath & Co. 

Cost: $275.00 

 

April 18, 1967: Building Permit No. LA44453 to cut door in exterior wall of 

print shop, add toilet. 

 Owner: Hollywood Reporter 

 Architect: None 

 Engineer: None 

 Contractor: Owner 

Cost: $250.00 

 

April 24, 1985: Building Permit No. LA10559 to add non-bearing partition T-

bar ceiling and computer floor (RR#24038) to printing plant. 

 Owner: Hollywood Reporter 

 Architect: I & N Consultants LA Design 

 Engineer: I & N Consultants 

 Contractor: Seablom & Platt 

Cost: $7,000.00 

 

 

 

 



 

 

 

June 10, 1985: Building Permit No. LA13771 to install 3’ X 15’ S/F wall sign. 

 Owner: Reporter 

 Architect: None 

 Engineer: None 

 Contractor: Elro Manufacturing 

Cost: $2,925.00 

 

June 13, 1985: Building Permit No. LA14071 to install non bearing partitions & 

ceilings. 

 Owner: Hollywood Reporter 

 Architect: L. A. Design 

 Engineer: None 

 Contractor: Seablom & Platt 

Cost: $25,000.00 

 

January 16, 1987: Building Permit No. LA55286 to install 3’ X 15’ wall sign. 

 Owner: Hollywood Reporter 

 Architect: None 

 Engineer: None 

 Contractor: Elro Manufacturing 

Cost: $3,060.00 

 

January 8, 1991: Building Permit No. HO10458 for full compliance with Div. 88. 

Class III-C 

 Owner: Tichi Wilkerson Trust 

 Architect: None 

 Engineer: Rafy Mamian 

 Contractor: A S Contracting 

Cost: $42,000.00 

 

October 14, 1992: Building Permit No. HO19787 for additional work on Div 88 

permit Extend Permit 91HO 10458 

 Owner: Tichi Wilkerson Trust 

 Architect: None 

 Engineer: Rafy Mamian 

 Contractor: Fiesta Construction 

Cost: $51,400.00 

 



 

 

September 21, 1993: Building Permit No. WL09759 to add an 8’ 6” X 23’ exit 

stairwell & exit ways, new interior partitions, toilets & misc. 

remodeling, add new exterior windows, doors & eaves to 

existing three story brick building.  Existing building & use 

permitted 48/LA/27777 & 33215 (No change in use) 

 Owner: Tichi-Wilkerson Trust 

 Architect: Nubar Shahbazian 

 Engineer: Steven Magnuson 

 Contractor: Kelly-Ondre Construction Company  

Cost: $500,000.00 

 

February 2, 1994: Building Permit No. HO25841 to revise detail for structural steel 

frame permitted by 93WL09759. 

 Owner: Tichi-Wilkerson Trust 

 Architect: None 

 Engineer: Steve Magnuso 

 Contractor: Kell-Ondre Construction 

Cost: $200.00 

 

April 6, 2010: Building Permit No. LA49281 for interior renovation of existing 

newspaper office: Remove non-bearing partition and install new 

partition walls only per engineer and architect design.  New 

accessible toilet room on second floor provided, new accessible 

walkway at entry provided and restripe newparking. 

 Owner: Linda Duttenhaver Trustee, Lindy Trust 

 Architect: Donald Bruce Randall 

 Engineer: George Wai Yan Oci 

 Contractor: R J H Development 

Cost: $57,000.00 

 

 



































































































































Hollywood Reporter Building 
Photographs 

 

 
Hollywood Reporter Building, 6713 W. Sunset Boulevard, January 14, 2016 (Photograph by Margot Gerber) 

 

 
Hollywood Reporter Building, 6713 W. Sunset Boulevard, January 14, 2016 (Photograph by Margot Gerber) 

 



 

 

 
Hollywood Reporter Building, 6713 W. Sunset Boulevard, satellite view, 2016 (Photograph by Google Earth) 

 

 
Hollywood Reporter Building, 6713 W. Sunset Boulevard, December 14, 2015 (Photograph by Charles J. Fisher) 

 



 

 

 
Hollywood Reporter Building, front entry, 6713 W. Sunset Boulevard, January 14, 2016 (Photograph by Margot Gerber) 

 



 
Hollywood Reporter Building, front building and 1947 infill building, 6713 W. Sunset Boulevard, 2015 (Google Earth) 

 

 
Hollywood Reporter Building, rear building and garage, 6713 W. Sunset Boulevard, 2015 (Google Earth) 

 



 
Hollywood Reporter Building, 1947 print shop building, 6713 W. Sunset Blvd, January 14, 2016 (Photograph by Margot Gerber) 

 

 
Hollywood Reporter Building, shield and address, 6713 W. Sunset Boulevard, January 14, 2016 (Photograph by Margot Gerber) 

 



 
Hollywood Reporter Building as Sunset House, entry, 6713 W. Sunset Boulevard, 1938 (Photograph in advertisement) 

 



 
Hollywood Reporter Building as Sunset House, 6713 W. Sunset Boulevard, January 3, 1938 (Los Angeles Times advertisement) 

 

 
Hollywood Reporter Building as Sunset House, fireplace, 6713 W. Sunset Boulevard, 1938 (Photograph in advertisement) 



 
Hollywood Reporter Building as Sunset House, interior, 6713 W. Sunset Boulevard, 1938 (Photograph in advertisement) 

 



 
Hollywood Reporter Building as Sunset House, salon, 6713 W. Sunset Boulevard, 1938 (Photograph in advertisement) 

 

 
Hollywood Reporter Building, 6713 W. Sunset Boulevard, December 14, 2015 (Photograph by Charles J. Fisher) 



 

 
Rita Ann (Billie) Seward and first husband William (Billy) Wilkerson. c1936 

 

 
Vivian DuBois with William Wilkerson at the races c1947 

 

 



 

 

 

 

 

 

 
William Richard (Billy) Wilkerson (1890-1962) 
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PARCEL PROFILE REPORT
 Address/Legal Information

 PIN Number 147A185    53

 Lot/Parcel Area (Calculated) 11,361.8 (sq ft)

 Thomas Brothers Grid PAGE 593 - GRID E4

 Assessor Parcel No. (APN) 5547020005

 Tract RANCHO LA BREA

 Map Reference PAT 1-289/290

 Block None

 Lot PT SEC 10 T1S R14W

 Arb (Lot Cut Reference) 3

 Map Sheet 147A185

 Jurisdictional Information

 Community Plan Area Hollywood

 Area Planning Commission Central

 Neighborhood Council Central Hollywood

 Council District CD 13 - Mitch O'Farrell

 Census Tract # 1907.00

 LADBS District Office Los Angeles Metro

 Planning and Zoning Information

 Special Notes None

 Zoning C4-2D-SN

 Zoning Information (ZI) ZI-2452 Transit Priority Area in the City of Los Angeles

  ZI-2277 Hollywood Redevelopment Project

  ZI-2331 Hollywood (CRA Area)

  ZI-2374 LOS ANGELES STATE ENTERPRISE ZONE

  ZI-1812

  ZI-1352 Hollywood Redevelopment Project

 General Plan Land Use Regional Center Commercial

 General Plan Footnote(s) Yes

 Hillside Area (Zoning Code) No
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 Design Review Board No
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 Historic Preservation Overlay Zone None

 Other Historic Designations None
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 SN: Sign District Hollywood (CRA Area)
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 Adaptive Reuse Incentive Area Adaptive Reuse Incentive Areas

 Ellis Act Property No

 Rent Stabilization Ordinance (RSO) No

 CRA - Community Redevelopment Agency Hollywood Redevelopment Project

 Central City Parking No

 Downtown Parking No

 Building Line None

 500 Ft School Zone No

 500 Ft Park Zone No

 Assessor Information

 Assessor Parcel No. (APN) 5547020005

 Ownership (Assessor)  

      Owner1 GRAY MARBLE FRONT LLC

      Address 6671 W SUNSET BLVD STE 1575
HOLLYWOOD CA 90028

 Ownership (Bureau of Engineering, Land
Records)

 

      Owner DUTTENHAVER, LINDA LA KRETZ (TR) LINDY TR, DTD 4/27/1984
(ET AL)

      Address 6671 W SUNSET BLVD 1575
HOLLYWOOD CA 90028

 APN Area (Co. Public Works)* 0.258 (ac)

 Use Code 1700 - Commercial - Office Building - One Story

 Assessed Land Val. $3,252,547

 Assessed Improvement Val. $3,001,462

 Last Owner Change 12/10/2012

 Last Sale Amount $9

 Tax Rate Area 200

 Deed Ref No. (City Clerk) 854032 +

  761781

  4-896

  4-783

  3172128

  2852695

  2-803

  1355752

  1334931

  1296529

  0-261

 Building 1  

      Year Built 1927

      Building Class DX

      Number of Units 0

      Number of Bedrooms 0

      Number of Bathrooms 0

      Building Square Footage 4,146.0 (sq ft)

 Building 2  

      Year Built 1948

      Building Class BX

      Number of Units 0

      Number of Bedrooms 0

      Number of Bathrooms 0

      Building Square Footage 6,438.0 (sq ft)

 Building 3  

      Year Built 1936

      Building Class DX
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      Number of Units 0

      Number of Bedrooms 0

      Number of Bathrooms 0

      Building Square Footage 7,500.0 (sq ft)

 Building 4  

      Year Built 1944

      Building Class DX

      Number of Units 0

      Number of Bedrooms 0

      Number of Bathrooms 0

 Building 5 No data for building 5

 Additional Information

 Airport Hazard None

 Coastal Zone None

 Farmland Area Not Mapped

 Very High Fire Hazard Severity Zone No

 Fire District No. 1 Yes

 Flood Zone None

 Watercourse No

 Hazardous Waste / Border Zone Properties No

 Methane Hazard Site None

 High Wind Velocity Areas No

 Special Grading Area (BOE Basic Grid Map A-
13372)

No

 Oil Wells None

 Seismic Hazards

 Active Fault Near-Source Zone  

      Nearest Fault (Distance in km) 0.83859624

      Nearest Fault (Name) Hollywood Fault

      Region Transverse Ranges and Los Angeles Basin

      Fault Type B

      Slip Rate (mm/year) 1.00000000

      Slip Geometry Left Lateral - Reverse - Oblique

      Slip Type Poorly Constrained

      Down Dip Width (km) 14.00000000

      Rupture Top 0.00000000

      Rupture Bottom 13.00000000

      Dip Angle (degrees) 70.00000000

      Maximum Magnitude 6.40000000

 Alquist-Priolo Fault Zone No

 Landslide No

 Liquefaction No

 Preliminary Fault Rupture Study Area No

 Tsunami Inundation Zone No

 Economic Development Areas

 Business Improvement District None

 Promise Zone No

 Renewal Community No

 Revitalization Zone Central City

 State Enterprise Zone LOS ANGELES STATE ENTERPRISE ZONE

 Targeted Neighborhood Initiative None

 Public Safety

 Police Information  

      Bureau West

           Division / Station Hollywood
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                Reporting District 646

 Fire Information  

      Bureau West

           Batallion 5

                District / Fire Station 27

      Red Flag Restricted Parking No
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CASE SUMMARIES
Note: Information for case summaries is retrieved from the Planning Department's Plan Case Tracking System (PCTS) database.

Case Number: CPC-2016-4927-DA

Required Action(s): DA-DEVELOPMENT AGREEMENT

Project Descriptions(s): PURSUANT TO SECTION 12.32, A ZC AND HD CHANGE FROM  PURSUANT TO SECTION 12.24-W.1 AND 18 TO ALLOW 22
CUBS FOR ON-AND OFF SITE SALES OF ALCOHOL AND TO ALLOW DANCING, PURSUANT TO SECTION 12.24-W.19, TO
ALLOW FAR AND DENSITY AVERAGING AND PURSUANT TO SECTION 12.27, A ZV TO ALLOW 

Case Number: CPC-2016-1450-CPU

Required Action(s): CPU-COMMUNITY PLAN UPDATE

Project Descriptions(s): UPDATE TO THE HOLLYWOOD COMMUNITY PLAN

Case Number: CPC-2015-2025-HD-ZC-MCUP-CU-SPR

Required Action(s): CU-CONDITIONAL USE

 MCUP-MASTER CONDITIONAL USE PERMIT

 HD-HEIGHT DISTRICT

 SPR-SITE PLAN REVIEW

 ZC-ZONE CHANGE

Project Descriptions(s): PURSUANT TO SECTION 12.32, A ZC AND HD CHANGE FROM  PURSUANT TO SECTION 12.24-W.1 AND 18 TO ALLOW 22
CUBS FOR ON-AND OFF SITE SALES OF ALCOHOL AND TO ALLOW DANCING, PURSUANT TO SECTION 12.24-W.19, TO
ALLOW FAR AND DENSITY AVERAGING AND PURSUANT TO SECTION 12.27, A ZV TO ALLOW 

Case Number: CPC-2007-5866-SN

Required Action(s): SN-SIGN DISTRICT

Project Descriptions(s): HOLLYWOOD SIGN SUD AMENDMENT

Case Number: CPC-2003-2115-CRA

Required Action(s): CRA-COMMUNITY REDEVELOPMENT AGENCY

Project Descriptions(s): First Amendment to the Hollywood Redevelopment Plan

Case Number: CPC-2002-4173-SUD

Required Action(s): SUD-SUPPLEMENTAL USE DISTRICT ("K" DIST., "O" DISTRICT, ETC.)

Project Descriptions(s): Data Not Available

Case Number: CPC-1999-324-ICO

Required Action(s): ICO-INTERIM CONTROL ORDINANCE

Project Descriptions(s): 

Case Number: CPC-1999-2293-ICO

Required Action(s): ICO-INTERIM CONTROL ORDINANCE

Project Descriptions(s): INTERIM CONTROL ORDINANCE.

Case Number: CPC-1986-835-GPC

Required Action(s): GPC-GENERAL PLAN/ZONING CONSISTENCY (AB283)

Project Descriptions(s): PLAN AMENDMENTS AND ZONE CHANGES FOR THE HOLLYWOOD COMMUNITY PLAN REVISION/ZONING CONSISTENCY
PROGRAM     

Case Number: VTT-73568

Required Action(s): Data Not Available

Project Descriptions(s): VESTING TENTATIVE TRACT PER SECTION 17.03 FOR THE DIVISION OF LAND INTO 5 GROUND LOTS AND 41 AIRSPACE
LOTS.

Case Number: ENV-2016-1451-EIR

Required Action(s): EIR-ENVIRONMENTAL IMPACT REPORT

Project Descriptions(s): UPDATE TO THE HOLLYWOOD COMMUNITY PLAN

Case Number: ENV-2015-2026-EIR

Required Action(s): EIR-ENVIRONMENTAL IMPACT REPORT

Project Descriptions(s): PURSUANT TO SECTION 12.32, A ZC AND HD CHANGE FROM  PURSUANT TO SECTION 12.24-W.1 AND 18 TO ALLOW 22
CUBS FOR ON-AND OFF SITE SALES OF ALCOHOL AND TO ALLOW DANCING, PURSUANT TO SECTION 12.24-W.19, TO
ALLOW FAR AND DENSITY AVERAGING AND PURSUANT TO SECTION 12.27, A ZV TO ALLOW 

Case Number: ENV-2003-1377-MND

Required Action(s): MND-MITIGATED NEGATIVE DECLARATION

Project Descriptions(s): Approval of a proposed Sign Supplemental Use District pursuant to Section 13.11 of the LAMC for the Hollywood Redevelopment
Project Area

 

DATA NOT AVAILABLE
ORD-181340
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ORD-176172

ORD-173562

ORD-165657-SA90

ORD-129944

AF-93-1832045-MB

AF-93-1832044-LT
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