Los Angeles Department of City Planning
RECOMMENDATION REPORT

CULTURAL HERITAGE COMMISSION CASE NO.: CHC-2016-1612-HCM
ENV-2016-1613-CE

HEARING DATE:  July 7, 2016 Location: 6220 - 6230 Sunset Boulevard
TIME: 10:00 AM Council District: 13
PLACE: City Hall, Room 1010 Community Plan Area: Hollywood

200 N. Spring Street Area Planning Commission: Central

Los Angeles, CA 90012 Neighborhood Council: Central Hollywood

Legal Description: TR 4884 Lots 1-6 and TR 5840
PROJECT: Historic-Cultural Monument Application for the
EARL CARROLL THEATER

REQUEST: Declare the property a Historic-Cultural Monument
OWNER(S): Essex Portfolio, L.P.

925 E Meadow Dr.
Palo Alto, CA 94303

APPLICANT: Bob Linder, Essex Property Trust, Inc.
17461 Derian Avenue #110
Irvine, CA 92611

PREPARER: ESA PCR
201 Santa Monica Blvd., Suite 500
Santa Monica, CA 90401

RECOMMENDATION That the Cultural Heritage Commission:

1. Take the property under consideration as a Historic-Cultural Monument per Los
Angeles Administrative Code Chapter 9, Division 22, Article 1, Section 22.171.10
because the application and accompanying photo documentation suggest the submittal
warrants further investigation.

2. Adopt the report findings.

VINCENT P. BERTONI, AICP
Director of Planning

[SIGNED ORIGINAL IN FILE] [SIGNED ORIGINAL IN FILE]
Ken Bernstein, AICP, Manager Lambert M. Giessinger, Preservation Architect
Office of Historic Resources Office of Historic Resources

[SIGNED ORIGINAL IN FILE]

Melissa Jones, Planning Assistant
Office of Historic Resources

Attachments: Historic-Cultural Monument Application



CHC-2016-1612-HCM
6220 - 6230 Sunset Boulevard
Page 2 of 3

SUMMARY

The 1938 Earl Carroll Theater is located at 6230 Sunset Boulevard, near North El Centro
Avenue. It was designed by master architect Gordon B. Kaufmann (1888-1949) and constructed
by the Ford J. Twaits Company for Earl Carroll (1892-1948), a theatrical producer, director and
composer in Hollywood’s entertainment industry during the 1930s and 1940s. At the time of its
completion, the Los Angeles Times declared the Earl Carroll Theater was the “first of its kind in
the nation.” The building originally housed an opulent theater-restaurant complex that once
featured a large, 24-foot zeon sign on the north (front) fagade proclaiming, “Thru these portals
pass the most beautiful girls in the world.” The theater opened featuring the lavishly produced
opening revue “Broadway to Hollywood” that featured the “Sixty Most Beautiful Girls in the
World” who ascended 100 treads of stairs and were 135 feet in the air. Many Hollywood
celebrities were in attendance, including Marlene Dietrich, Dolores del Rio, the J.L. Warners,
Richard Barthlemess, Sally Eilers, Edgar Bergen, Claudette Colbert, and Norman Krasna. The
$1,000 membership fee guaranteed a lifetime cover charge and a reserved seat.

The Earl Carroll Theater was among the growing number of recreational and nightclub venues
developed to cater to the needs of the booming entertainment industry. The Earl Carroll
Theater, Florentine Gardens, Montmarte, Embassy Club, Hollywood Brown Derby, and
Hollywood Palladium were prominent destinations for dining, dancing, and entertainment, and
became a staple of Hollywood culture. The Earl Carroll Theater later became the Moulin Rouge,
and in the 1960s it was revived as the “Hullabaloo,” a popular Rock ‘n’ Roll venue. The last use
of the Earl Carroll Theater for a theater related use was in association with “the New Earl Carroll
Theater,” which closed in 1984. Later that year, Sunset Gower Studios purchased the building
and converted it to full-time use as a sound stage for television productions, including the Chevy
Chase Show, beginning in 1993. Today, the Earl Carroll Theater serves as a TV studio for
Nickelodeon.

The three-story, Streamline Moderne-style theater retains many of its original features including
its single-story, three-bay porte-cochére and thin, steel marquee. The porte-cochere and
marquee are supported by a series of five columns and extend across a portion of the theater’s
north elevation. The main entrance faces Sunset Boulevard. Piers are separated by two large
glass windows which connect to the main building and create an asymmetrical effect. Semi-
circular curb planters fronting the piers are in keeping with the streamlined, machine aesthetic
typical of the Moderne style. Two parallel bands of steel ribbon windows near the northwest
corner of the building on the west elevation add horizontal emphasis. The reinforced concrete
structure has an arched truss roof surrounded by a parapet and a large rectangular massing
and footprint. Two of the more notable features of the interior of the theater, still extant, are the
Goddess of Light, a 15-foot-tall aluminum-covered plaster statue standing as the centerpiece of
the foyer, and a revolving round stage inside a larger revolving stage, exemplifying some of the
technologically advanced equipment for its time that the theater employed.

The exterior of the theater is mostly intact. The limited alterations include the removal of zeon
tubing, the addition of a fire escape, 550-square foot addition for washrooms, parking kiosk, and
an entrance on the west elevation.

Earl Carroll achieved fame as the producer and director of New York City Broadway revues, in
particular, the “Earl Carroll Vanities,” which featured popular songs and showgirls in
extravagant, often minimal, costumes. According to biographer Ken Murray, Carroll, nicknamed
“Troubadour of the Nude,” invented “pasties” in order for his scantily clad showgirls to
circumvent obscenity laws. Because of Carroll's success he was able to receive financial
support from Jessie Schuyler, widow of wealthy Beverly Hills banker-real estate agent, Walter
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Farnum Schuyler, to construct the theater on Sunset Boulevard. New shows at the theater
opened every six to twelve months and included “World of Pleasure” and “V is for Venus.”
After the construction of the Earl Carroll Theater, Carroll continued to produce over 60
Broadway musicals and films and wrote numerous Broadway stage scores until his sudden
death in an airliner crash in June 1948. The Earl Carroll Theater was the third theater built by
Carroll and is the only remaining entertainment venue associated with Carroll in the United
States today; the previous two were located in New York City and were demolished.

Gordon B. Kaufmann (1888-1949) was one of the most significant and versatile architects
practicing in Southern California in the first half of the 20" century. After a partnership with
architect Roland E. Coate, Kaufmann formed his own practice in 1924 and went on to design
the Hoover Dam, the Santa Anita Race Track, Edward L. Doheny, Jr.’s Greystone Mansion,
several Claremont College buildings, the original campus at Scripps College, the Times-Mirror
Building, the Hollywood Palladium, and Park La Brea with legendary architect J.E. Stanton.

The Earl Carroll Theater was identified as eligible for listing in the National Register of Historic
Places by the 2010 Hollywood Redevelopment Project Area Historic Resources Survey
conducted for the Community Redevelopment Agency (CRA).

CRITERIA

The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument
as any site (including significant trees or other plant life located thereon) building or structure of
particular historic or cultural significance to the City of Los Angeles, such as historic structures
or sites in which the broad cultural, economic, or social history of the nation, State or community
is reflected or exemplified, or which are identified with historic personages or with important
events in the main currents of national, State or local history or which embody the distinguishing
characteristics of an architectural type specimen, inherently valuable for a study of a period style
or method of construction, or a notable work of a master builder, designer or architect whose
individual genius influenced his age.

FINDINGS
Based on the facts set forth in the summary and application, the Commission determines that

the application is complete and that the property may be significant enough to warrant further
investigation as a potential Historic-Cultural Monument.
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HISTORIC-CULTURAL MONUMENT

NOMINATION FORM

1. PROPERTY IDENTIFICATION

rlden

Proposed Monument Name: Egr| Carroll Theater

Original historic name

Other Associated Names: Moulin Rouge; Hullabaloo; Aquarius Theater; Nickelodeon on Sunset

Street Address: 6230 Sunset Bouelvard Zip: 90028 Council District: 13
Range of Addresses on Property: 6220-6230 Sunset Boulevard Community Name: Hollywood

Assessor Parcel Number: 5546-025-002 Tract: Tract No. 4884 Block: N/A Lot: 1-6
Identification cont’d:

ﬁ:gggfteydx:en:ument ® Building Structure Object Site/Open Space E:;;:f;

Describe any additional resources located on the property to be included in the nomination, here:

2. CONSTRUCTION HISTORY & CURRENT STATUS

Year built: 1938 @ Factual Estimated

Threatened? None

Architect/Designer: Gordon B. Kaufmann

Contractor: Ford J. Twaits Co.

Original Use: Dinner Theater

Present Use: Studio

Is the Proposed Monument on its Original Site? @ VYes No (explain in section 7) Unknown (explain in section 7)
3. STYLE & MATERIALS
Architectural Style: Streamline Moderne Stories: 2 Plan Shape: Rectangular
FEATURE PRIMARY SECONDARY
CONSTRUCTION | Type:  Concrete poured/precast Type:  select

CLADDING Material: select Material:  Select
Type: Barrel vaulted Type:  Select
ROOF
Material: select Material:  Select
Type: Fixed Type:
WINDOWS
Material:  Steel Material:  Select
ENTRY Style:  Off-center Style:  Select
DOOR Type:  Glass Type:  select
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4. ALTERATION HISTORY

List date and write a brief description of any major alterations or additions. This section may also be completed on a separate document.
Include copies of permits in the nomination packet. Make sure to list any major alterations for which there are no permits, as well.

Completed as part of Written Statement A under Construction History

5. EXISTING HISTORIC RESOURCE IDENTIFICATION (if known)

Listed in the National Register of Historic Places

Listed in the California Register of Historical Resources

Formally determined eligible for the National and/or California Registers

Contributing feature
Located in an Historic Preservation Overlay Zone (HPOZ)
Non-contributing feature

Survey Name(s): Holl d Red | t Proiect
Determined eligible for national, state, or local landmark ollywood Redevelopment Frojec

status by an historic resources survey(s) Area Survey, February 2010

Other historical or cultural resource designations:

6. APPLICABLE HISTORIC-CULTURAL MONUMENT CRITERIA

The proposed monument exemplifies the following Cultural Heritage Ordinance Criteria (Section 22.171.7):

v Reflects the broad cultural, economic, or social history of the nation, state, or community
v Is identified with historic personages or with important events in the main currents of national, state, or local history
v Embodies the distinguising characteristics of an architectural-type specimen, inherently valuable for study of

a period, style, or method of construction

A notable work of a master builder, designer, or architect whose individual genius influenced his or her age
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7. WRITTEN STATEMENTS

This section allows you to discuss at length the significance of the proposed monument and why it should be
designated an Historic-Cultural Monument. Type your response on separate documents and attech them to this

form.

A. Proposed Monument Description - Describe the proposed monument’s physical characteristics and
relationship to its surrounding environment. Expand on sections 2 and 3 with a more detailed descrip-
tion of the site. Expand on section 4 and discuss the construction/alteration history in detail if that is
necessary to explain the proposed monument’s current form. Identify and describe any character-
defining elements, structures, interior spaces, or landscape features.

B. Statement of Significance - Address the proposed monument’s historic, cultural, and/or architec-
tural significance by discussing how it satisfies the HCM criteria you selected in Section 6. You must
support your argument with substantial evidence and analysis. The Statement of Significance is your
main argument for designation so it is important to substantiate any claims you make with supporting

documentation and research.

8. CONTACT INFORMATION

Applicant
Name: Bob Linder, Vice President of Development Company:  Essex Property Trust, Inc.
Street Address: 17461 Derian Avenue #110 City: Irvine State: CA
Zip: 92611 Phone Number: (949)-863-4214 Email:
Property Owner Is the owner in support of the nomination? @ VYes No Unknown
Name: Essex Portfolio, L.P. Company:  Essex Property Trust, Inc.
Street Address: 17461 Derian Avenue #110 City: Irvine State: CA
Zip: 92611 Phone Number: (949)-863-4214 Email:

Nomination Preparer/Applicant’s Representative

Name: Margarita Jerabek, Amanda Y. Kainer & Virginia E. Harness | Company:  PCR Services Corporation

Street Address: 201 Santa Monica Blvd., Suite 500 City: Santa Monica State: CA

Zip: 90401 Phone Number: 310-451-4488 Email: m.jerabek@pcrnet.com, a.kainer@pcrnet.cc
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9. SUBMITTAL

When you have completed preparing your nomination, compile all materials in the order specified below. Although the entire
packet must not exceed 100 pages, you may send additional material on a CD or flash drive.

APPLICATION CHECKLIST

1.  Nomination Form 5.  Copies of Primary/Secondary Documentation

2.  Written Statements A and B 6.  Copies of Building Permits for Major Alterations
{include first construction permits)
3.  Bibliography
7.  Additional, Contemporary Photos
4. /' Two Primary Photos of Exterior/Main Facade

(8x10, the main photo of the proposed monument. Also 8.  Historical Photos
email a digitial copy of the main photo to:
planning.ohr@lacity.org) 9.  Zimas Parcel Report for all Nominated Parcels

(including map)
10. RELEASE

Please read each statement and check the corresponding boxes to indicate that you agree with the statement, then sign below in the
' provided space. Either the applicant or preparer may sign.

\
\/ [ 1 acknowledge that all documents submitted will become public records under the California Public Records Act, and understand i
‘ that the documents will be made available upon request to members of the public for inspection and copying. j

i ] acknowledge that all photographs and images submitted as part of this application will become the property of the City of Los
| Angeles, and understand that permission is granted for use of the photographs and images by the City without any expectation
| of compensation.

T acknowledge that | have the tht_to submit or have obtained the a&;ropriate perm'ission to submit all information contained
\/ | in this application.

Marearita Jerppec, 2/ 3/ g é’g@wg, W
Name: Date: Signatyre:

Mail your Historic-Cultural Monument Submittal to the Office of Historic Resources.

Office of Historic Resources
Department of City Planning
200 N. Spring Street, Room 620
Los Angeles, CA 90012

Phone: 213-978-1200
Website: preservation.lacity.org



A. Proposed Monument Description

Summary

The Earl Carroll Theater (“ECT”) Building’s design, architectural styling, and materials embody the
qualities of the Moderne style popular from the 1920s to the 1940s. Influenced by Art Deco and
industrial design, Moderne style commonly used forms inspired by technology and the machine,
including curves, horizontal detailing, asymmetrical facades, long runs of windows, and smooth
concrete with groove detailing. The ECT Building was built using reinforced concrete construction
to create smooth, unadorned walls broken on the north and east elevation by vertical grooves
designed to hold zeon tube lighting elements (later removed), creating an exterior expressive of the
Moderne style. The placement of the three-bay steel porte-cochére on the west elevation creates an
asymmetrical north fagcade facing Sunset Boulevard. The marquees and piers of the porte-cochére
extend across a portion of the north elevation, with the piers separated by two large glass windows,
serving to connect the main building to the porte-cochere and add to the asymmetrical effect. The
elongated curve of the marquee along the porte-cochere’s roofline and the semi-circular curb
planters fronting the piers are in keeping with the streamlined machine aesthetic typical of the
Moderne style. The double row of ribbon windows on the west elevation above the porte-cochere
is also common to the style, which often incorporated long runs of windows, and also serves to add
horizontal emphasis (another trait of the Moderne style) to the building. Significant and
contributing character-defining features are identified within the architectural description where
appropriate, with a detailed list and description of the significant character-defining spaces and
features provided following the architectural description.

Architectural Description

The existing building faces Sunset Boulevard to the north. It is situated on a high traffic portion of
Sunset Boulevard consisting of primarily commercial, office, and entertainment uses. The massive
building is constructed of reinforced concrete with a rectangular footprint and an arched truss roof
surrounded by a parapet. The reinforced concrete construction, rectangular massing and footprint,
arched truss roof, and roof parapet are all significant character-defining features. The ECT Building
is characterized by its flat surfaces and exhibits simple vertical linear detailing in the Moderne style
on the front (north) facade. The significant character-defining elevations are the north, west and
east facades. The most historically recognizable detail on the exterior of the building is a concrete
and steel single-story porte-cochere, a significant character-defining feature, with a thin steel
marquee, which is supported by a series of five columns. There are two parallel bands of steel
ribbon windows near the northwest corner of the building on the west elevation. These features are
characteristic of the Moderne style and are significant character-defining features.

While the massing and footprint of the building are rectilinear, the interior design places heavy
emphasis on the use of streamlined curves from the shape of the walls to the design of the
handrails. The significant character-defining spaces that retain relatively high integrity include the
lobby entry, entrance to the main lobby, main lobby passageway, east and west lobby bar areas, and
imperial staircase to the second-floor. The lobby entry is the first area of the building for those



arriving through the main entrance. The lobby entry is spatially intact, and includes a tear-drop
shaped ticket counter flanked by two sets of stairs leading to the main lobby. The tear-drop shape
is a commonly used form of the Moderne style. The stairs are flanked by black structural glass with
a scalloped edge, and though the original curved handrails have been replaced with straight rails,
most of the original circular handrail fasteners remain. The pressed metal ceiling, lighting fixtures,
and ticket counter skirting have all been replaced. The south wall that is covered with floor-to-
ceiling mirrors has been replaced in-kind.

The main lobby is located up the stairs from the entryway. At the top of the stairs the narrow back-
end of the tear-drop ticket counter forms the pedestal for the Goddess of Light sculpture designed
by Martin Deutsch. The spatial arrangement of the lobby passage remains intact (except for the
south wall addition), but many of the finishes have been replaced. The lobby passage features
curved walls and a multi-story ceiling. A Streamline Moderne-style fluted lighting well is located on
the underside of the low ceiling above the grand staircase and below the smoke colored mirrors.
Brass Streamline Moderne-style decorative ceiling features flank the fluted light element and are
also attached to the top of the columns.

Two bar areas are located along the north wall of the lobby and are visually separated from the
lobby by a row of fluted columns and low-ceiling. The bars are concave in shape and include black
painted wood and brass finishes (these are possible replacements that replicate originals). The
columns are constructed of glass and play tubing with two brass tubes encircling the capital as
decorative elements which add an industrial touch in keeping with the Moderne’s emphasis on
technology and the machine-age. Two etched glass murals featuring nude women are located at the
west end of the western bar and east end of the eastern bar.

The two bar areas are separated by the imperial staircase, a significant-character defining feature,
leading to the upstairs women and men lounges and bathrooms. The imperial staircase remains
largely intact and retains the spatial layout. Replacements include the artwork at the central
landing, the lobby-side handrails on the upper portion of the staircase, and the finish on the
scalloped bases of the handrails. The staircase divides and leads to separate lounges and restrooms
for women and men. Both lounge and bathroom areas retain their spatial arrangement, both
featuring circular plans and curved walls, however, the majority of the finishes and all furnishings
and fixtures have been replaced. Therefore, as secondary spaces with compromised integrity the
lounge and bathroom area are contributing, rather than significant, character-defining features.

The overall spatial arrangement of the dining room and stage has been maintained, but substantial
alterations to the original design have changed the design, feel, materials, and features of the space.
Therefore this space is classified as a contributing feature only. Originally the dining room opened
up onto the lobby without a partition, but in later years the lobby area was walled off. In 1952,
wood stud non-bearing partitions were also installed between the lobby and dining room, and later
in 1981 a new theater sound wall was installed that is now the wall separating the lobby from the
main theater and stage. In 1990, the terraced floor was covered to raise the entire floor to stage
level. Currently, the original floor and stage are covered with a secondary flooring system. The
attached floor seating is now covered and has likely been removed. Below this new floor the



original stage machinery for the various lifts and revolving elements remains intact, but is no longer
operational. Since the machinery is no longer functional and is typically not visible, it is considered
a contributing feature only. The original and unique fluorescent stalactite ceiling was also removed
to expose the wood trusses of the roof structure above. A portion of the eastern side of the dining
room space at stage level has been enclosed to create the Green Room and Hair and Make-up Room.
The finishes have been replaced, but the rooms maintain the convex walls of the original dining-
room space. Therefore these two rooms are contributing, but not significant spaces.

The original secondary staircases remain and are contributing features. A back staircase in the
southeast corner of the building leads up from the stage to the second and third floor dressing
rooms. The dressing rooms retain their original spatial arrangement as well as original wood
floors, wood baseboards, and wood molding around the doorways. Therefore, the dressing rooms
are private contributing spaces and only retain the curved wall of the original rooms. A set of stairs
from the north side of the lobby allow access to the second floor offices. An additional U-shape
staircase leads to the third floor office suite. On both office floors the general spatial plan and
distinctive convex walls remain intact. Some wood baseboards are original on the second floor
indicating the location of original walls, while the third floor offices (where Earl Carroll’s own office
was located) retain original wood baseboards, wood molding around doorways, and observational
windows looking out on the theater (now covered). Due to substantial alterations to the offices,
they are considered contributing spaces only.

Construction History

After Carroll's death in 1948, only one building permit was issued before the theater was closed.
The permit was for the construction of metal storage facilities on the property. After Frank Hofues
purchased the property, he repaved the parking lot to the west of the ECT Building with asphalt in
1951." Hofues leased the building to CBS, and the new tenants made substantial alterations to the
interior to make it usable as studio space, which in turn compromised the integrity of the dining
room and stage. In 1952, they erected a steel framework for lights over the stage, put in a camera
platform, extended the stage by 1,200 square feet, added a portable control room, and erected a
new neon sign. Wood stud non-bearing partitions were also installed in 1952, creating separation
between the lobby and the dining room. Based on an undated photograph from the Moulin Rouge
years, the space between the studs remained unfilled, so the separation was fairly minimal. The
following year, they relocated a building on the property, presumably one of the metal storage
structures, as the theater remained in place.

When Frank Sennes took over and reinstated the building’s original use as a dinner-theater in 1953,
he also made various changes to the ECT Building. He put up a new neon sign during his first year
of ownership. In the second year he cut a 9’x11’ hole in the building’s south wall, raised the floor,
and installed a non-illuminated board measuring 23'x12’3” on a wall. An interior track addition
was made in 1955.

Los Angeles Department of Building and Safety, Building Permit Number 13016, August 5, 1951.



During the Hullabaloo years, two neon signs were installed on the roof and canopy, measuring
13’x30’ and 13’x16’, respectively, in 1965. Three years later, owner Joseph Statcher made a number
of alterations to the interior and exterior. He replaced two doors with glass, installed a non-
illuminated 19 square-foot wall sign on the building’s primary elevation, refurbished the box office,
installed draft stops at the roof truss, added 110 linear feet of non-load-bearing wall partitions,
made structural alternations to hang a stage curtain, and added two awning signs measuring
17°x22’ and 5’x8’. Based on historic photographs, the zeon image of Beryl Wallace and the celebrity
signboards on the exterior were removed sometime between 1965 and 1970.” Also in 1968, Joseph
Stacher applied for a building permit to “use land [to the west of the ECT Building] for parking lot,”
however, these improvements are not described.®

In 1969, air conditioning was added to the dressing rooms, and the following year the ECT Building
was reroofed with felt and cap sheet placed over the existing roofing materials. In 1975 repairs
were made to roof trusses #1, #2, and #5. Trusses #1 and #5 required repair again in 1976, and
that same year, wall signs, a steel aluminum frame, and surface plexi were installed. In 1977, a
11’x25’ sign was installed on the primary facade.

A new theater sound wall was installed under the ownership of the Center Theater Group in 1981.
It is likely that this is the wall now separating the lobby from the main theater and stage, replacing
the wood stud partitions put up in 1952 (historic photos on the Big T.N.T. Show confirm those
partitions remained in place until at least 1966). The last use of the ECT Building for a theater
related use was in association with “the New Earl Carroll Theater,” which closed in 1984. Sunset
Gower Studios subsequently purchased the building in 1984 and converted it to full time use as
sound stage for television productions with associated offices. A roof sign, measuring 4'x29’, went
up in 1985 and five years later a portion of the floor was raised up to be level with the stage.

Changes in 1993 included new restrooms and a new entrance lobby, as well as unspecified changes
to the west elevation. That year mechanical equipment platforms were installed and the roof was
redone and insulated after the old roof was stripped. A new 18°x23’ control room at the rear of the
theater near to the lobby was also constructed in 1993. Later that year, when the Chevy Chase
Show began filming in the building, a new wall sign was installed.

In 1997, the same year Nickelodeon took over the building, the roof was removed and replaced
with four-ply built-up roofing appropriate for a TV studio. In 2002, two 16'x25’frame panel
structures were installed on the north elevation. Most recently, a new deck for mechanical
equipment was installed by Essex Portfolio, L.P. (Essex Property Trust, Inc.) in 2009. A summary of
the major permitted alterations is provided in the Table 1 below.

A reproduction of the Beryl Wallace zeon sign is on display at Universal City Walk as part of the collection of the History
of Neon Art.

Los Angeles Department of Building and Safety, Building Permit Number 77808, November 10, 1968.



Table 1. Major Building Permits for 6230 Sunset (ECT Building)

Issued

Permit#

Owner

Architect

Contractor

Engineer

Valuation

Description

9/1/1938

28015

Inner Circle
Corporation

Gordon B.
Kaufmann

Ford J.
Twaits Co.

Murray E.
Erick

5,000

Foundation only -
114'6" x 190'0"

10/14/1938

33943

Inner Circle
Corporation

Gordon B.
Kaufmann

Ford J.
Twaits Co.

Murray E.
Erick

120,000

Restaurant
(114'6"x190'8"), 3
stories, height 46",
reinforced
concrete
foundation and
exterior walls,
wood joists floors,
compo on wood
trusses roof

11/1/1938

38414

Inner Circle
Corporation

Gordon B.
Kaufmann

Ford J.
Twaits Co.

Murray E.
Erick

3,500

New canopy
addition - as
shown on
accompanying
drawings - #14
and R111 - to
building now in
course of erection
at above address

4/21/1939

15698

Inner Circle
Corporation

Gordon B.
Kaufmann

Ford J.
Twaits Co.

Murray E.
Erick

9,000

Add machine
room, girl lift,
orchestra lift and
revolving stage
not including in
original permit

4/10/1941

9159

Inner Circle
Corporation

Gordon B.
Kaufmann

John H.
Simpson

None

850

Add platform over
existing offices
for future offices.
Add standard fire
escape.




Issued Permit# Owner Architect | Contractor | Engineer | Valuation Description
12/21/1951 | 23040 Columbia None Illegible lllegible 3,600 Construct steel
Broadcasting framework for
System lights and suspend
over stage below
the ceiling.
Suspension to
extend through
the ceiling and to
new joist
machinery in
plane of top chord
of trusses
1/2/1952 23958 Columbia Broadcasting William SR. 1,000 Install new wood
System Simpson Barnes stud non-bearing
Construction partitions as per
Co. plans
1/8/1952 23472 Columbia None William S.B. 1,600 Erect camera
Broadcasting Simpson Barnes platform - wood
System Construction floor joists as per
Co. plan. 1,200 sq. ft.
extension of
stage.
3/6/1952 26186 Columbia None QRS Neon None 500 Erect sign (neon)
Broadcasting Corp. for television
System studio
12/23/1953 | 73929 Moulin None Interstate None 90 New neon sign
Rouge Neon
Theatre
Restaurant
3/22/1954 | 82529 Moulin None Owner None 100 Cut9'0" x 11'0"
Rouge hole in south wall
Theatre
Restaurant
9/15/1954 | 96508 Frank K. None Owner None 1,500 Raise floor

Sennes




Issued Permit# Owner Architect | Contractor | Engineer | Valuation Description
9/20/1954 | 97881 Pacific outdoor advert Electrical None 500 Installation of
company Prod Corp non-illuminated
23' x 12'3" board
on wall of
building
9/2/1955 24778 Frank Gordon B | Cost E Seguer 2,500 Interior track
Sennes Kaufmann | Reduction addition
Enterprises Equipment
Company
11/10/1965 | 8515 Hullabaloo None National None None 13" x 30" sf roof
neon sign, 13' x 16' s.f.
roof sign on
canopy
2/10/1968 | 61021 Joseph None Owner None 200 Replace two doors
Stacher with glass
3/10/1968 | 62151 Eido's Reald GRS None 1,000 19 s.f. wall sign
Limited Corporation nom-illum. on
primary elevation
10/10/1968 | 76047 Joseph Michael None None 500 General
Stacher Baugh refurbishing of
box office no
structural changes
or partitions
11/10/1968 | 77117 Joseph Micheal Alpha Const | None 300 110 Lineal Feet of
Stacher Baugh Co Non-Bearing Wall
Partitions
11/10/1968 | 78234 Joseph Michael Alpha Const | None 500 Structural
Stacher Baugh Co alteration to hang
stage curtain
11/20/1968 | 78200 Stainberg None Airflo C.F. None Two signs: 17x22
Awning Co | Knowlton awning sign, 5x8

awning
collapsible




Issued Permit# Owner Architect | Contractor | Engineer | Valuation Description
7/9/1970 11927 United Artists Theater Aetna None 2,659 Reroof: 15 Ib. felt,
Roofing Co 90 Ib. capsheet
over existing
10/5/1976 | 33785 Don None Mills Signs | None 5,000 Wall signs, steel
Alexander alum frame,
surface plexi
2/1/1977 39242 Longhorn None Russell and | Mackintosh | 1,600 Stages 12'x30'x4'
Theater Russell & to 6'. 12'x16'x8'
Mackintosh for use 2/10/1977
2/1/1977 54157 Aguarius None None James A. 11'x25' sign
Theater Lynch installed on
primary facade
2/26/1981 19159 Center Ronald L | None None 25,000 New theater
Theater Lohan sound wall
Group Assoc
4/3/1985 9175 None None None None 3,000 Roof sign 4'x29'
2/16/1990 | 4559 None None None None 45,000 Raise portion of
floor to be level
with stage
4/21/1993 | 4353 Dick Vanoff | None Owner Mackintosh | 30,000 New toilet rooms
& and entrance
Mackintosh lobby. Size of
addition is 10'9" x
54'8" and 540
square feet on
west elevation just
south of primary
entrance
5/6/1993 22341 Pick-Vanoff, | None Owner Mackintosh | 21,000 Mechanical
Inc. & equipment
Mackintosh platforms, reroof

with class B min
(strip old roof)
and insulate




Issued Permit# Owner Architect | Contractor | Engineer | Valuation Description
6/25/1993 | 6926 Pico-Vanoff | None Owner Mackintosh | 1,000 Install new 18" x
& 23" control room
Mackintosh at rear oft theater
near lobby
8/11/1993 | 13856 Chevy None Carey Sign None 1,200 Wall sign
Chase Graphics
Theater
12/3/1997 | 20550 Gower None Espinoza None 54,000 Tear off existing
Studios Roofing and reroof with 4
ply built-up
roofing for TV
studio.
6/24/2002 | 29614 Pico-Vanoff | Tyko Tako, Jackson Ka- | None 2,525 Install two (2) 16'
Company Hung Wu wide x 25" high
frame panel
structures as an
architectural
feature to the
front of building
(north elevation)
11/25/2009 | 09014- | Essex James 10,000 New deck for
10000- | Portfolio LP Bradley mechanical
03778 Bowden equipment only at

an existing 3-story
studio, 192 sq. ft.
(area under the
deck is also for
mechanical
equipment
platform only)

Significant Character-Defining Features

The character-defining features analysis presented below is a detailed summary of existing primary
architectural elements, features, materials, finishes and spaces that presently contribute to the
eligibility of the ECT Building as a historical resource dating from the primary period of significance
(1938) and secondary period of significance (1938-1948). To determine the significant character
defining features, an intensive field survey was undertaken of both the exterior and interior of the
ECT Building utilizing the survey methodology of the State OHP. The ECT building was documented




through photographs and notes during the survey. Site-specific research was conducted utilizing
building permits, assessor’s records, Sanborn fire insurance maps, historical photographs, Online
Archive of California, Bison Archives, USC Digital Collections, historical Los Angeles Times, and other
published sources. Additional research was conducted at the City of Los Angeles Department of
Building and Safety and Hollywood Heritage. Through in-depth analysis of the survey and research
results, the significant character-defining features were selected based upon their high integrity,
visual prominence, and contributions to the overall historic character of the ECT Building.

The significant character-defining features of the ECT Building are listed below. While contributing
and non-contributing features were also identified, only the primary significant character-defining
features are included in the nomination as these are the features that must be retained for the ECT
building to be eligible as a historical resource. Compared to primary character-defining spaces,
contributing spaces are not as visually prominent, usually back of the house spaces that have been
altered, and/or retain moderate to low integrity. Text (in italics) specifies non-contributing
alterations/additions. The methodology utilized in this analysis generally follows National Park
Service’s (“NPS”) guidance provided in Preservation Brief 17, Architectural Character: Identifying
the Visual Aspects of Historic Buildings as an Aid to Their Preservation, which primarily applies to
application of the Standards rather than integrity thresholds, although the classification methods
are pertinent for this analysis. According to the NPS, “character refers to all those visual aspects
and physical features that comprise the appearance of every historic building. Character-defining
elements include the overall shape of the building, its materials, craftsmanship, decorative details,
interior spaces and features, as well as the various aspects of its site and environment.”+

Exterior Significant Character-Defining Features
Massing and Construction
= Rectangular massing and footprint
=  Convex arched truss roof
= Parapet around the roof perimeter
= Reinforced concrete construction

(There are two non-contributing additions: 550 square-foot addition for toilet rooms and entrance
on the west elevation just south of the primary entrance added in 1993; 7,022 square foot addition
on the rear elevation, date unknown)

North and West Elev&tions, View Southeast

*  Lee H. Nelson, Preservation Brief 17: Architectural Character—Identifying the Visual Aspects of Historic Buildings as an

Aid to Preserving their Character, National Park Service, September 1988, http://www.nps.gov/tps/how-to-
preserve/briefs/17-architectural-character.htm, accessed 6/04/2013.



West Elevation
®=  Smooth, unadorned painted concrete walls
= The two rows of ribbon windows with steel frames

®= Primary openings into lobby on the west elevation underneath porte-cochere (alteration:
doors are later replacements)

(Non-contributing additions/alterations: fire escape added in 1941 by architect Kaufmann
detracts from the original design of the ribbon windows; 550 square-foot addition for toilet rooms
and entrance on the west elevation just south of the primary entrance added in 1993; 7,022 square
foot addition on the rear elevation does not appear on 1955 Sanborn Map, but is shown on a 1972
historical aerial, therefore constructed between 1955 and 1972; parking kiosk circa 1950s to the
west of the porte-cochere; the ticket window adjacent to the primary entrance has been altered; a
single-doorway in the location of the 1993 addition has been removed.)
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West Elevation, View Southeast West Elevation, (Firescape is a contributing addition from
1941), View East




Primary opening on West Elevation Underneath Porte-
Cochere, (Doors are replacements, date unknown and
security gates to north are additions, date unknown), View
East

North Elevation

= Smooth concrete walls with eight vertical groves that were formerly used for zeon tubes
(alteration: zeon removed). This treatment wraps around the corner onto the side (east)
elevation.

= Two window openings on north elevation near west corner are original (alteration:
windows have been replaced). The piers between the window openings are original (re-
sheathed in brick and the stylized metal). There is original concrete curbing running in front
of the windows and piers. The concrete curbing forms semi-circular planters in-front of the
piers

= Secondary entrance with concrete awning on the east end of the primary (north) elevation.

(Alteration: metal fence)

North Elevation, View Southwest




North Eievation, View Sou.théast

East Elevation

®=  Smooth painted concrete walls

=  The north portion of the east elevation has smooth concrete walls with vertical groves that
were formerly used for zeon tubes (removed) and the rear portion of the wall steps down
and is board-formed concrete.

View of the east elevation (partially obscured by
adjacent building), view southwest




Porte-Cochére
= Three-bay steel porte-cochére extending from the west elevation.

= (Canopy is supported by three square columns and three engaged columns in the front and
an additional three columns plus one engaged column in the back (alteration: re-sheathed in
brick and metal decorative panels on three north columns are alterations). In front of the ten
columns are semi-circular planters with concrete curbs. The front edge of the canopy is
sheathed in metal and has a marquee (non-original, replication of the original). The marque
stretches beyond the porte-cocheére onto the primary elevation past two window bays on
the primary elevation (non-contributing additions/alterations include security gates and
security/parking kiosk).

T
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Porte Cochere, View Southeast Porte-cochére, View South

Porte-cocheére, View East

Interior Significant Character-Defining Features

Lobby Entry

= Spatial arrangement remains intact and includes lobby entry with low ceiling, two sets of
stairs flanking semi-circular counter and podium, and entrance to secondary office on south
wall with original wood door frame.



=  Terrazzo on entrance lobby floor and stairs (not from original construction 1938, may have
attained significance as an alteration during the 1950s)

= Lighting well in middle of low ceiling (alterations: Streamline Moderne style lighting well
cover and pressed metal ceiling finish). The ceiling opens up into the main lobby at the
podium/stairs and has a semi-circular opening.

= Black structural glass wall and attached fluted column with decorative ceiling molding
north of entrance. Second fluted column attached to north of stair wall. There is a coved
ceiling behind both fluted columns.

= South wall covered with floor-to-ceiling mirrors (replaced-in-kind).

= Tear-drop shaped podium with figural sculpture signed by Martin Deutsch surmounting
east end (alteration: zeon removed). The north and south sides of the podium are sheathed
in black structural glass with a scalloped edge and have original circular handrail fasteners
(alteration: handrails replaced). The west end of the podium has a semi-circular canopy
covered with brass (alterations: closet doors, sheathing of the front counter).

= The walls of the stairways are sheathed with black structure glass finished with a scalloped
design (alteration: handrail is a replacement).

(Alterations: pressed metal ceiling, lighting fixture, ticket counter skirting replaced)

View East, 2014 View Northeast, 2014




11444

! Black structural glass wall and attached
View Northwest, 2014 north of entrance, 2014

South Wall, View South, 2014

Entrance to Main Lobby

= Female figural sculpture signed by Martin Deutsch rising from the east end of the foot-ball
shaped podium into the main lobby space (alteration: zeon removed). The ceiling is high
and the west wall is convex to frame the sculpture.

= Structural glass panels frame the entrance to the stairway and foyer

(Alterations: wallpaper and paint finishes, display cases, telephone booth)




View of Sculpture, View Northwest, 2014 View West, 2014

Main Lobby Passageway

Spatial arrangement remains generally intact; however, the lobby’s south wall is an addition
(alteration). The existing main lobby originally connected the theater sitting area to the two
existing bars and stairway to the second-floor restrooms/lounges.

Concave north wall (alteration: finishes).

The two lobby bar areas are visually separated from the lobby by a row of fluted columns
and low-ceiling.

High-ceiling.

Smoke colored mirrors on the curved wall above stairway to second-floor
restrooms/lounges (alteration: all other finishes have been replaced)

Streamline Moderne-style fluted lighting well located on the underside of the low ceiling
above the grand staircase and below the smoke colored mirrors. Brass Streamline
Moderne-style decorative ceiling features flank the fluted light element and are also
attached to the top of the columns (alteration: the western brass decorative feature is missing
a piece)
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View East, 2014

Streamline Moderne Lighting Well above Grand Staircase
and Brass Decorative Ceiling Features, View Northeast,
2014

\\‘\\\\ \\\

Brass Decoratlve Ceiling Features near Column just east of
stairway, 2014

Streamline Moderne Lighting Well above Grand Staircase
and Brass Decorative Ceiling Features, View Northeast,
2014




Brass Decorative Ceiling Feature near Column just west of
stairway, 2014

East and West Lobby Bar Areas

= Two lobby bar areas (east and west) bisected by a stairway and visually separated from the
lobby by a row of fluted columns and low ceiling.

=  The bars are concave in plan and have a black painted wood countertop, wood veneer
skirting sectioned by brass vertical elements, and brass foot rail (these are possible
replacements that replicate originals).

®=  The columns are constructed of glass and plexi tubing with two brass tubes encircling the
capital.

=  Wall of mirrors behind the bar above service counter-top and storage. Two etched glass
murals featuring nude women at the west end of the western bar and east end of the
eastern bar.




Western Bar Area, 2014

View of Western and Eastern Bar Areas, View Northeast,
2014

Eastern Bar Area, View East, 2014

Eastern Bar Area Etched Glass Artwork, 2014




Imperial Staircase to Second-Floor Restroom/Lounges

® Imperial staircase flanked by stepped curvilinear Streamline Moderne brass handrails leads
to a landing where staircases branch to the east and west leading to the respective women’s
and men’s restrooms.

=  Two fluted columns frame the base of the stairway (alteration: the black sheathing on the
base of the columns are not original, originally they were sheathed in wood veneer).

=  Two figural sculptures of women by Willy Pogany flank the staircase landing (alteration: the
central etched artwork is a replacement).
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View of Imperial Staircase, View Northwest, 2014







B. Statement of Significance

Summary

In 1938, the Earl Carroll Theater (“ECT”) Building was designed by Los Angeles master architect
Gordon B. Kaufmann (1888-1949) with interiors by talented designer Count Alexis de Sakhnoffsky
(1901-1964) and/or notable architect/designer Frank Don Riha (1899-1957). Sakhnoffsky
completed at least three drawings of both the interior and the porte-cochére prior to the
commencement of construction.! He was an early proponent of the Streamline Moderne style,
which he incorporated into his numerous and varied design projects. Most well-known for his
automobile designs, Sakhnoffsky’s three black and white drawings of the Earl Carroll Theater
feature a car and a highly stylized streamlined aesthetic. Although the porte-cochére ultimately
resembled Sakhnoffsky’s drawings very little, the interior views, especially that of the ceiling of the
theater, are very similar to the original construction. Frank Don Riha, who went on to work with
Gordon B. Kauffman on the Palladium Theater, was an architect and interior designer. His primary
contribution to the Palladium was in the matter of light decoration, especially the “star-dust”
ceiling. Riha is also sometimes listed as the interior designer for the ECT Building, and a period
show program reveals that he designed the “zeon” (early type of neon) portrait of Beryl Wallace
that formerly graced the north elevation of the building.?

Visual inspection and historical research indicates that the exterior of the ECT Building has undergone
some alterations over the years. Despite these alterations, it retains a high level of architectural integrity
in its location, design, setting, materials, workmanship, feeling, and association. As determined through
this evaluation, the ECT Building is eligible under the criteria of the Los Angeles Cultural Heritage
Ordinance (Los Angeles Administrative Code, Section 22.130) as a Los Angeles Historic Cultural
Monument (HCM). Additionally, the ECT Building is eligible under criteria A, B, and C of the National
Register, criteria 1, 2, and 3 of the California Register of Historical Resources (California Register). The
ECT Building is significant historically for its association with a pattern of events regarding the
development of luxury nightclubs in Hollywood; with Earl Carroll as a person who is important to local,
California, and/or national history; and architecturally, as an excellent example of Moderne architecture
and a representative work of architect Gordon B. Kaufmann. The period of significance for architecture
is 1938, the date of construction. The period of significance for history extends from its construction in
1938 to Earl Carroll’s untimely death in a 1948 plane crash.

Historic Context

1. Entertainment in Hollywood

The growth of the entertainment industry in Hollywood from the 1920s to the 1950s was clearly reflected
in the development of its numerous entertainment venues, which include movie theaters, live

! Design Postcards, 1938, Hollywood Heritage, signature of Alexis de Sakhnoffsky

2 “Eqr] Carroll Theatre Restaurant Hollywood, 10t Year.” The Playgoer.

“Frank Riha, Architect, Dies at 58,” Los Angeles Times (February 19, 1957): 21.



entertainment shows, nightclubs, sporting arenas and restaurants. These venues ranged in scale from
intimate restaurants to large nightclubs, several of which, like the ECT Building, the Hollywood Legion
Stadium, and the Hollywood Palladium, accommodated crowds of thousands. As the local “Main Street,”
Hollywood Boulevard as well as nearby Sunset Boulevard became highly desirable addresses for fans
seeking exclusive entertainment opportunities and the experience of Hollywood glamour. Studios and
publicists likewise found these venues ideal for promoting their motion picture stars. These venues often
incorporated high design in a variety of popular styles, such as Art Deco and Moderne, to communicate a
glamorous, elite image to their patrons. Today in Hollywood, few of these venues still exist. Because of
their scarcity and significant contribution to the social and cultural history of Hollywood, these remaining
venues comprise a unique local architectural typology.

2. Earl Carroll (1892-1948)

Born in Pittsburgh, Earl Carroll (1892-1948) led an adventurous life as a composer, producer,
director, songwriter, and impresario in New York and Hollywood. Carroll left home at the age of
seventeen and traveled the world as a ship stowaway. After the death of his father in 1912, he took a
position as a staff writer for a New York publishing company where he began writing songs that
earned him recognition, and later served in the US Army Air Force during World War 1. After World
War 1, he built a theater in New York City at 7th Avenue and 49th Street, naming it after himself. In
1923, he produced the first “Earl Carroll Vanities” to rival Ziegfeld’s Follies and George White’s
Scandals. He achieved fame as the producer and director of Broadway revues, in particular, the "Earl
Carroll Vanities," which featured popular songs and showgirls in extravagant, often minimal,
costumes. According to biographer Ken Murray, Carroll, nicknamed “Troubadour of the Nude,”
invented “pasties” in order for his scantily clad showgirls to circumvent obscenity laws. In 1926,
Carroll paid Peggy Hopkins Joyce, a famous New York showgirl, to disrobe on stage in a bathtub of
champagne at an after-hours party, which got him six months in federal prison. The 1929 stock
market crash hurt the success of his theater, so Carroll began to produce shows for the road. In 1933,
Carroll accepted Paramount’s invitation to produce the 1934 film “Murders at the Vanities,” which
featured Beryl Wallace. Because of Carroll’s success in Hollywood he received financial support
from Jessie Schuyler, widow of wealthy Beverly Hills banker-real estate agent, Walter Farnum
Schuyler, to construct his Hollywood Theater in 1938. He continued to produce over 60 Broadway
musicals and films and wrote numerous Broadway stage scores. Carroll died aboard a commercial
airliner crash in June 1948 along with his companion and star performer, Beryl Wallace.

Original Construction (1938)

The ECT Building was designed in the Moderne style by prominent Los Angeles master architect Gordon
B. Kaufmann and constructed by the Ford J. Twaits Company in 1938. The structural engineer was
Murray E. Erick. The interior design is attributed to both Count Alexis de Sakhnoffsky and Frank Don
Riha, who were notable highly talented designers. Sakhnoffsky is known to have completed drawings
for the buildings entrance, dining room, and reservation counter in 1938, shortly before construction
began on the theater. However, apart from the dining room ceiling, the theater ultimately resembled
Sakhnoffsky’s drawings very little.



At the time of its completion, the Los Angeles Times declared the ECT Building was the “first of its kind
in the nation.” The building originally housed an opulent theater-restaurant complex that once featured a
large, 24-foot zeon sign on the north (front) facade proclaiming “Thru these portals pass the most
beautiful girls in the world,” and a face, also rendered in zeon, of Mr. Carroll’s companion, Beryl
Wallace, was located on the north facade (altered, zeon sign removed). The zeon portrait was designed
by architect and interior designer Frank Don Riha and executed by the Electrical Products Corporation.
Introduced by the General Eclectic Company and Claude Neon Electrical Products Corporation in June of
1938, zeon was a new lighting tube touted as having a low current consumption, it was available in a
multitude of colors, and flexible enough to highlight architectural designs and create intricate designs.
The inner wall of the glass tube was coated by powdered fluorescent crystals that were activated by
invisible ultra-violet or black-light radiation that in turn caused the fluorescent coating to glow with
extreme brilliance.

Because the ECT Building was located on Sunset Boulevard, the main thoroughfare of the entertainment
district in Hollywood, the ECT Building catered to the automobile. To the west of the ECT Building,
were a porte-cochére, surface parking lot, and low brick wall fronting the northern property line. The
zeon lights emblazing the porte-cochére and ECT Building were designed to attract drivers along Sunset
Boulevard. The fascia of the Moderne style porte-cochére had a lighted marque and resting on top were
zeon letters spelling “Earl Carroll Theater.” Presumably automobiles would enter the property from
Sunset Boulevard, drive under one of the three bays of the porte-cochére (extant) to drop off passengers,
park in the surface lot (extant) to the west of the ECT Building, and exit the parking lot in a secondary
opening (extant) located towards the middle of the northern lot line.

The Moderne style interior was lavishly decorated with zeon tube lighting and artwork, some of which
remains extant. In 1939, Life Magazine described the new ECT Building: “exhibits an ultramodern,
super-streamlined interior with a patent-leather ceiling, 10,000 colored zeon lights (altered, removed), a
15-ft statue, an acre of burgundy carpet (altered, removed) and a revolving stage inside a larger revolving
stage (extant).” The centerpiece of the foyer was the Goddess of Light, a 15-foot-tall aluminum-covered
plaster statue (extant) designed by Martin Deutsch. The figure was inspired by entertainer Rose Heitner
who posed for the artist.  With lifted hands to the ceiling, the statute held a fifty-foot zeon tube that
wound its way to the black patent leather ceiling (altered, the leather and zeon have been removed). The
columns in the lobby bar (extant) were filled with zeon lamps and zeon stalactites (altered, removed)
hung from the ceiling in the cabaret which seated about 1,200 people. A large painting of Carroll painted
by Strandanees hung near the main entrance (later removed).

There was no wall separation between the lobby and the auditorium (altered, wall added later). The
auditorium floor was terraced down to the stage and was filled with rectangular dinner tables (altered,
terraced floor covered with a level wood floor). The walls of the auditorium were covered in mock
Australian oriental wood wallpaper (altered, removed) and the west wall was draped in green satin
(altered, removed). Deep rose carpets covered the foyer (altered, removed) and the six terraces in the
main room were complemented by chairs and table settings of a lighter shade of pink. The materials,
finishes and furnishings of the interior were provided by W. & J. Sloane, an upscale furnishing retailer
based in Manhattan. For its time, the theater had some of the most technologically advanced equipment,
including a revolving round stage inside another revolving stage (extant), a revolving staircase (staircase
extant), and a rain machine.



The focal point of the grand imperial staircase (extant) to the restrooms was a large etched glass panel
entitled Young Ladies Aspiring for Stardom (removed and replaced with a new artwork) and flanking the
panel were two female statues designed by Willy Pogany (extant). The etched glass panel may be the
work of Bert Mako, who is credited with the design of a “wall statue.” At the top of the staircase were
restrooms and smoking rooms. The ladies room (extant) was lined in soft peach lamb’s wool, the
dressing tables and chairs were upholstered in hand-woven fabric in pastels, light green and café-au-lait,
and the hand-woven carpet was a Dubonnet wine color (these finishes have all been removed). The
men’s smoking room (extant, now a men’s bathroom), was finished in brown cork (these finishes have all
been removed).

On December 26, 1938, the ECT Building opened featuring the lavishly produced opening revue
“Broadway to Hollywood” that featured the “Sixty Most Beautiful Girls in the World” who ascended 100
treads of stairs and were 135 feet in the air. Many Hollywood celebrities were in attendance including
Marlene Dietrich, Dolores del Rio, the J. L. Warners, Richard Barthlemess, Sally Eilers, Edgar Bergen,
Claudette Colbert, Constance Bennett, Errol Flynn, Lili Damita, William Gargan, Jackie Coogan, Betty
Grable, Mary Livingstone, Phil Harris, Conrad Nagel, Mary Brian, Darryl Zanuck, David O. Selznick,
and Norman Krasna. The $1,000 membership fee guaranteed a lifetime cover charge and a reserved seat.

Architects, Artists & Designers

1. Architect Gordon B. Kaufmann (1888-1955)

Gordon B. Kaufmann, one of the Southern California’s most significant architects, designed both the ECT
Building, located on the property, and the Hollywood Palladium across the street at 6215 Sunset
Boulevard. Born in England, he received his architectural training at the Polytechnic in London and
graduated there in 1908. Kaufmann immigrated to British Columbia shortly thereafter and settled in Los
Angeles in 1921. He was a partner in the firm Johnson, Kaufmann, Coate from 1921 to 1925 and later
managed his own office. Kaufmann’s lengthy career reflects the architectural development of Southern
California. His early work is identified with period revival styles, primarily Mission and Mediterranean.
In later decades, he focused on Art Deco, Moderne, and Modernist styles. He is perhaps most famous for
the Hoover Dam; however, that project is only one of his many high-profile and distinctive works that
include Edward L. Doheny, Jr.’s Greystone Mansion, Claremont College buildings, Scripps College’s
original campus, Santa Anita Race Track, the Times-Mirror Building, the Athenaeum at Cal Tech, and
Park La Brea (with J.E. Stanton).

2. Count Alexis de Sakhonffsky (1901-1964)

Count Sakhnoffsky was born into the Russian peerage in Kiev, in 1901, during the twilight years of
Imperial Russia. At the time of his birth, Ukraine was part of the Russian Empire. His father, Count
Wiadimir Sakhnoffsky, was private financial advisor to Czar Nicholas Il, and his mother was the
granddaughter of an enormously wealthy Russian sugar magnate and industrialist. The family’s status
and fortune was dramatically impacted by the Russian Revolution, and Wladimir Sakhnoffsky committed
suicide in August of 1918, shortly after the execution of the Czar and his family. There is some
indication that the young Count Alexis served as a private with an anti-revolutionary force known as the



‘White Army’ between 1918 and 1920. A wealthy aunt living in France was finally able to finance the
escape of Count Alexis, his mother, and his sisters, and the family was smuggled to safety in 1920.
Deprived of all wealth and status, Sakhnoffsky’s aunt paid for him to study engineering at the University
of Lausanne in Switzerland. Eventually abandoning engineering in favor of art, Sakhnoffsky moved his
academic enterprises to the Ecole des Arts et Metiers in Brussels, Belgium. While in Brussels he was
hired in 1924 by Antoine Van den Plas to work as a junior draughtsman (and de facto translator) for Van
den Plas’ coach building company. In 1928 he accepted an offer of employment from the Hayes Body
Company in Grand Rapids, Michigan. His automotive designs for Van den Plas and Hayes won
numerous awards at various concours d’elegance, and five consecutive Grand Prix Medallions between
1926 and 1930.

He served as the Hayes Company’s art director until it shut down in 1931. He then worked as a freelance
designer on a wide variety of projects including designs for boats, tableware, radios, travel trailers,
watches, furniture, refrigerators, bicycles, dresses, shoes, suspenders, airplanes, toys, cookware, and
forklifts. He also dabbled in interior design, advertisement design, worked on movie sets, and designed
Chrysler’s exhibition for a World’s Fair. Sakhnoffsky was a major proponent and early purveyor of the
streamline design concept and applied it to the majority of his work, both automotive and non-
automotive. From 1934 on he served as technical editor for Esquire magazine, and his work for Esquire
made him well-known for his futurist designs. He became a United States citizen in 1939 and served with
the U.S. Army Air Corps during World War 1l as a Major stationed in Moscow, Russia. His freelance
work dried up in the postwar period and he returned to regular design work under his former protégé,
Brooks Stevens. Sakhnoffsky died in Atlanta, Georgia in 1964 at the age of 62.

3. Frank Don Riha (1899-1958)

Frank Don Riha was born in Czechoslovakia. He studied in Prague and Paris before coming to the United
States at the age of 20. He did design work on the Hollywood Palladium, ECT Building, Cal-Neva Lodge
at Lake Tahoe, and a chapel for St. Paul’s Cathedral in New York City. He also served for a time as art
director of 20th Century studios. Riha designed the zeon portrait of Beryl Wallace for the facade of the
ECT Building and is also attributed with working on the interior designs of the building. He collaborated
with Gordon B. Kauffman again on the nearby Hollywood Palladium, where he worked on the interior
color lighting designs, including the building’s “star dust” ceiling. Riha died in Los Angeles in 1957.

4. William “Willy” Andrew Pogany (1882-1955)

Willy Pogany was born in Szeged, Hungary in 1882. Pogany’s initial academic inclination was toward
mechanical engineering and he began his studies at the Budapest Technical Institute. However, he soon
abandoned engineering for art and entered the Budapest Academy of Art. He stayed at the academy for
six weeks before moving on to Paris to begin his career. He moved to London around 1904 and it was
during his time there that Pogany took up illustrating. He also met his first wife, Lillian Rose Doris,
whom he married in 1908. The couple had two sons together. According to Pogany, his intention was to
leave for America from London, but he ended up remaining in England for another decade before the
onset of World War | finally brought him to the United States in 1914. Pogany and his family settled in
New York City, and Pogany became a naturalized citizen in 1921. His work in America was varied, and
included book illustrations, murals, portraiture, stage settings, and even costumes. Around 1931, Pogany



made the move to Hollywood, where he worked on film sets for Samuel Goldwyn. Two years later his
first marriage ended in divorce and in 1934 he married Elaine Cox, a children’s book author.  Willy
Pogany died in his studio in New York City in 1955 at the age of 72.

Among his many notable artistic accomplishments, Pogany’s work won him gold medals at exhibitions in
Budapest, Leipzig, and the Panama Pacific International Exhibition. He designed the sets for numerous
films, including Modern Times with Charlie Chaplin.  He illustrated more than 150 books, including
children’s editions of The Arabian Nights, Alice in Wonderland, and The Ancient Mariner. He also
worked as a muralist. His stage work included sets for the Metropolitan Opera, Ziegfeld Follies and Earl
Carroll’s Vanities. As a portrait artist he painted a number of famous visages, including Douglas
Fairbanks, Sr., and former New York City Mayor Fiorello H. LaGuardia. One of his more unusual
projects was the design of the St. George’s Hotel $1 million swimming pool in New York City, ¢.1931.
In addition to the sculpture designs completed for the ECT Building, Pogany also designed a monument
called the “Spirit of the Olympiad” for the Los Angeles Olympics in 1932.

5. Bartholomew “Bert” Mako (1890-1970)

Bert Mako was born in Budapest, Hungary in 1890. He studied under Hungarian artist Victor Madarasz.
He married Georgina Farkas just prior to entering service with the Austro-Hungarian forces in World War
I. Their son, Gene, was born during the war. In 1920, the Mako family moved to Buenos Aires,
Argentina and three years later came to Los Angeles. Mako’s work included portraits, still life,
landscapes, murals, church funerary architecture, stained glass, and sculpture. He was known for his
ability to work in virtually any medium. Mako completed artistic projects for Forest Lawn Memorial
Park, the Hollywood Post Office, Ventura College, Burbank City Hall, Whittier College, and St. Sophia
Greek Orthodox Cathedral. He also created the ornamental plaques for the 1932 Olympic Games at the
flower garden entrance in Exposition Park, and a frieze sculpture for Lou Henry Hoover High School in
Whittier, California. For the last ten years of his life Mako resided in Palm Springs, where he died in
1970 at the age of 79. He was involved in the artwork for the ECT Building, but the precise nature of his
work is unclear. An ECT program from 1940 credits him with creation of the “wall sculpture,” which
may refer to the etched glass panels adorning the bar and the top of the grand staircase. No wall sculpture
appears in historic photographs or descriptions of the ECT Building.

Historic Significance (1938-1948)

The ECT Building continued under Carroll’s leadership for the next ten years. Revues, theatrical
entertainment that combines music, dance and sketches, were the dominant form of entertainment offered
at the theater during its first decade. New shows opened every six to twelve months. Production values
continued to be high after the grand opening, and as one Los Angeles Times reviewer remarked, the
shows “...revealed no limiting of the glitter and glamour that have made these revues at the theater-
restaurant famous practically across the country.” By the end of 1945, Carroll had produced ten revues,
with vaguely suggestive titles such as “World of Pleasure” and “V is for Venus.” Carroll also revived his
Earl Carroll’s Vanities show around the end of World War Il. During the first decade of operation more
than two-million theater-goers attended the shows. The ECT Building, known for its excellent acoustics,
was also used as a studio for radio and television. “Queen for a Day,” “Meet the Missus,” and “Heart’s
Desire” were all telecast from the ECT Building. The Philco Radio Show broadcast from the ECT



Building, and it was in conjunction with the show’s “Hall of Fame” segment that the celebrity signboards
were first created in 1940 for the Wall of Fame on the theater’s exterior. The “wall of fame” was located
on the north facade below the zeon signage, which consisted of celebrities autographs inscribed in cement
blocks (altered, the blocks have been removed). A program souvenir for ECT Building’s 10th year 1948
described the significance of the signature wall:

Covering the entire Sunset Boulevard fagade, actual autographs of celebrities of stage and screen
form the much-talked-about Earl Carroll “Wall of Fame.”

Begun during the Screen Guild and Philco “Hall of Fame” radio broadcasts at the Earl Carroll
Theatre, each week saw more and more stars’ names carved in the individual cement blocks. The
huge squares are a permanent record of the handwriting of the glamorous folk who make
Hollywood famous. The autographs are notable for their clarity and uniformity, as well as
characteristic greeting of each star.

Of the signatures, Shirley Temple’s is the easiest to read; Clark Gable’s is as rugged as his own
virile personality, Hedy Lamarr got down on her knees to sign the huge block, and Carmen
Miranda purposely misspelled “Terrific” when she wrote, “Mr. Carroll, you are ‘“TERRRIFIC’
to give the word added emphasis.

The stage also played host to a variety of events and performances. In 1939 a pageant called “The
History of Women” was presented by the National Council of Jewish Women, ten Sunday night orchestra
concerts were performed in the winter of 1942-43, and in 1944 five hundred student nurses were inducted
into the United States Cadet Nurse Corps. The theater was even featured in the 1940 film A Night at Earl
Carroll’s, which showcased the talents of the theater’s performers. Earl Carroll himself appeared briefly
in the picture, but the cameo was short-lived as the storyline had him kidnapped by a disgruntled gangster
early on in the film.

During World War 11, the Wall of Fame was featured on the cover of LIFE Magazine. The article inside
noted that the number of young women in Carroll’s productions had been reduced from 60 to 40 due to a
high number of war marriages. Despite a shortage of women to work on his stage, the war years brought
big business to the theater, which put on discounted shows for late-night war workers. Shortly after the
war ended in 1945, Carroll announced plans to build the largest theater in the world just down the street
from the ECT Building. The tentative design included three revolving stages (one an ice rink, another
water tank), subterranean parking, and a movie theater. However, the new entertainment complex never
materialized. In 1948, Earl Carroll died in a plane crash while flying from Los Angeles to New York, and
the golden age of the ECT Building soon faded away.

Evaluation

Criterion 1: Reflects the broad cultural, economic, or social history of the nation, state, or community
Primary Period of Significance: 1938

Secondary Period of Significance: 1938-1948



Originally constructed in 1938 by prominent Los Angeles master architect Gordon B. Kaufmann, the Earl
Carroll Theater was the pinnacle of night club glamour during Hollywood’s Golden Age. The success of
the theater spurred development of other entertainment venues on Sunset Boulevard, including Florentine
Gardens and the Hollywood Palladium. Carroll’s Ziegfield-like revues brought old Broadway
entertainment to California and other important entertainment industry projects on Sunset Boulevard
followed. Apart from other nightlife venues, the area of Sunset near the ECT Building was soon lined
with the studios of record companies, including Columbia, Decca, and Dot Records.®

When the ECT Building was first built it “rivaled every nightclub in the world.”* The theater and the
productions it staged represented a larger and more lavish version of American nightlife, and its presence
in Hollywood signaled a new era for West Coast entertainment. The Moderne architecture and streamline
interior design with its one-of-a-kind ceiling lights and luxury finishes attracted celebrities, tourists, and
locals alike, with over 2 million visitors attending shows during the theater’s first decade. By employing
forward thinking designers such as Gordon B. Kaufmann, Frank Don Riha, Count Alexis de Sakhnoffsky,
Martin Deutsch, Willy Pogany, and Bert Mako, Earl Carroll created a building that exuded modernity and
embraced technology and innovation from its unusual lighting system to the mechanics of the revolving
stages. The theater’s ten year life span as the Earl Carroll Theater paralleled the rise and fall of big-
production Hollywood nightlife. When smaller and more intimate clubs became the main draw in the
1940s, Earl Carroll’s stood as one of the few big-production theaters still drawing large crowds.® The end
of the World War Il and the transfer of most local crime syndicates and their gambling money to Las
Vegas contributed in part to the decline of the Hollywood nightclub. Indeed, Earl Carroll’s death and the
subsequent closure of his theater signaled the end of such large-scale dinner theater productions in
Hollywood forever.®

Following the death of Earl Carroll in 1948, the ECT Building cycled through a number of different
occupants and owners used the property as an entertainment venue, which, were not as popular as the
original productions produced by Earl Carroll. The ECT Building continued to be used as a performing
arts venue and television studio occupied by the Moulin Rouge nightclub, Aquarius Theater, and Center
Theater Group-Mark Taper. These theater companies hosted many productions including Hair, Purple,
Lenny, Zoot Suite, and even two live performances by the Doors. During the daytime, the theater
operated as a television studio; Jack Bailey’s Queen for a Day was filmed for approximately eighteen
years at the ECT Building and The Chevy Chase Show was filmed briefly for a few months. In 1997,
Nickelodeon leased the ECT Building from Sunset Gower Studios and currently uses it to film children’s
cable television shows, renaming the theater Nickelodeon on Sunset. Even though the ECT Building was
continually used as an entertainment venue and production facility, the shows produced at the ECT
Building were not significant in the broader history of Hollywood nor were they as significant in the
development of art, entertainment and culture in Los Angeles, as compared to the period when Earl
Carroll owned the property.

Gregory Paul Williams, The Story of Hollywood: An Illustrated History (Los Angeles: BL Press LLC, 2005), 264-266.
4 Jim Heimann, Qut With the Stars: Hollywood Nightlife in the Golden Era (New York: Abbeville Press, 1985),171.

°  Ibid, 202.

®  Ibid, 218-219.




In summary, the ECT Building stands as a relatively intact and unique piece of Hollywood’s nightclub
history and an important player in the continued development and fame of Sunset Boulevard. The ECT
Building exemplifies the broad cultural, economic and social history of Sunset Boulevard in Hollywood
from 1938 to 1948. The ECT Building retains a high level of integrity of location, design, setting,
materials, workmanship, feeling and association. Therefore, the ECT Building appears eligible as a
Historic-Cultural Monument under Criterion 1.

Criterion 2: Is identified with historic personages or with important events in the main currents of
national, state, or local history

Primary Period of Significance: 1938
Secondary Period of Significance: 1938-1948

The ECT Building was the third theater built by entertainment entrepreneur Earl Carroll (the previous two
were located on Broadway in New York City and have been demolished).” It is significant in Earl
Carroll’s life as the last theater he built before his death and represents the pinnacle of his many
entertainment achievements. Deemed an “international celebrity” in a commemorative souvenir program
from the theater’s 10" Anniversary, Carroll considered himself “America’s premier authority on feminine
beauty.” During his career Carroll produced over 60 hit shows and composed more than 400 published
songs. Carroll’s slogan for the theater, “Through these portals pass the most beautiful girls in the world,”
was a very popular and often paraphrased line in the 1940s.® Earl Carroll was a key figure on Broadway
in the 1920s and in the Hollywood entertainment industry in the 1930s and 1940s. Therefore, the ECT
Building, the only remaining entertainment venue associated with Earl Carroll in the United States,
appears eligible as a Historic-Cultural Monument under Criterion 2.

Criterion 3: Embodies the distinguishing characteristics of an architectural-type specimen, inherently
valuable for study of a period, style, or method of construction

Primary Period of Significance: 1938

The ECT Building embodies the distinctive characteristics of Moderne architecture and is an outstanding
example of an early Hollywood nightclub. Popular from the 1920s to the 1940s, the Moderne style
evolved from the Art Deco style and an emerging interest in industrial design. The style is characterized
by curves, teardrop forms, asymmetrical facades, horizontal detailing, flat roofs, long runs of windows,
and smooth surfaces detailed with grooves or lines. The ECT Building’s exterior and the interior lobby
remain largely intact and embody all the necessary distinguishing characteristics of the Moderne-style.
Extant significant character defining spaces and features are outlined in Written Statement A. The ECT
Building is inherently valuable for the study of Moderne architecture and interior design. The ECT
Building represents a milestone in nightclub architecture, as it was the largest and most elaborate dinner-
theater in the world when first constructed. The ECT Building retains a high level of architectural
integrity in its location, design, setting, materials, workmanship, feeling, and association, as discussed

Demolished Broadway Theaters, Musicals 101.com, http://www.musicals101.com/bwaypast2.htm#Earl, accessed August
20,2014.

Program Souvenir for Earl Carroll’s 10th Year, 1949, California Index.



above. The theater set the mark for which all other nightlife venues subsequently aimed. Therefore, the
ECT Building appears eligible as a Historic-Cultural Monument under Criterion 3.

Criterion 4: A notable work of a master builder, designer, or architect whose individual genius influenced
his or her age

Primary Period of Significance: 1938

As one of the best examples of its style and type in Los Angeles as well as in California and the United
States, it is a notable work of prominent Los Angeles architect Gordon B. Kaufmann, a master architect
most well-known for his work on the Hoover Dam. Other prominent architectural works by Kauffman
include Edward L. Doheny, Jr.’s Greystone Mansion, Claremont College buildings, Scripps College’s
original campus, Santa Anita Race Track, the Times-Mirror Building, the Athenaeum at Cal Tech, and
Park La Brea (with J.E. Stanton). Kaufmann collaborated with architect and master interior designer
Frank Don Riha on the interior design of the ECT Building and subsequently worked with Riha again on
the Hollywood Palladium (1940) across the street from the ECT Building. Additionally, Riha designed
the zeon portrait of Beryl Wallace located on the north fagade of the ECT Building. The interior design is
also attributed to Count Alexis de Sakhnoffsky, a master designer renowned for his work in the
automobile industry and his streamlined designs, representative of a period in American history
characterized by a national obsession with the car and the machine aesthetic. The theater design is
unusual for Sakhnoffsky, a versatile industrial designer who traditionally worked in the design of objects
rather than the built environment but also dabbled in interior design, advertisements, movie sets, and
exhibition designs. Other master artists and designers who contributed to artworks displayed in the
interior include Will Pogany who designed two female statues (extant) and Bert Mako who may have
designed large etched glass panel entitled Young Ladies Aspiring for Stardom (removed and replaced with
a new artwork). Therefore, the ECT Building appears eligible as a Historic-Cultural Monument under
Criterion 4.
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Artist Pictures
Student Ativity

More Than Ton of
Clay Required for
Whittier Sculpture .

WHITTIER, June 21.—One of
the largest individual sculpture
panels gver made on the Pucific
Coast is being completed this
week for the Lou JTenry Toover
Sehool here by Bert Mako of Los
Angeles.

The panel is twenty-seven feet
long and seven and onehalf feet
high, More than a ton of clay
Awas required to make the low
refief design,

The panel will be placed over
the main entrance of the school
It was designed hy Mako and
represents  activities of the
xehool, which specializes In 8
modern activity program.

Willigm TTarvizon, architect for
the new school building, gave
Bert Muko the dimensions for
the panel and Mako decided tc
make the panel in one piece in
jslead of the usual two or three
Lparts,

Banners Fmblazon
Honeymoon Plane

MONROVTIA, June 21 —A skv-
way romance reached a lnlaw
ously modern climax at the Mon-;
rovia  Abrport this  after noon‘
.when James I. Most and his’
hride took off for San Francisco,
with theijr airplane trailing just-
married hanners wnd strings of
old shoes,

Most, who is manager of the
airport here, flew to Nebraska
a year ago, and met his bride
to-be, Norma Reed. She want
ed to fly to California, so he
was the volunteer pilot.  They
were married in Pazadena this
imorning.

Judge Unopposed
Since 1914 Faces Two

SAN LUIS OBISPO, June 21.—
For the first time since he was
elected to the bench in a three-
cornered battle in 1914, Thomas
J. Norton, judge of the Supetior
Court in this county, faces oppo-
sition in his campaign for re-elec-
tion,

M. R. Van Wormer, Distvict
Attorney, who last year conduct-
ed the first open grand jury hear-
ing in the history of the State
in investigating the Tax Collec-
tor's office, and Ray B. Lyon,
Paso Rol)les lawyer, have filed
for nomination for the hench.

iSanfu Monica Play

to Open Run Tonight

SANTA MONICA, June 21—
Under direction of Harold Cly
ton, the- Santa Monica. Player:
tomorrow night will open a four
night offering of “Parnell” a
the Miles Pl'l\'hOU«C\ Lincolr
and Wilshire boulevard .
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HUGE SCHOOL PANEL NEAR COMPLETION

pg. 14

An unusual bit of sculpture, the panel shown above soon will be placed at entrance to

Lou Henry School at Whittier.

Catherine Bvers. The panel illustrates school activities,

SCIENTISTS DENY INDIANS
IMMIGRATED FROM ASIA

SAN DIEGO. Juhe 21 (P)—
The redskins are diztinctively
original Americans and not -
ml“lanl‘; from Asia, Anthony
'Aaliio. anthropologist of Sacra-
manta deelared here {odav.

Thiz defense of the American
Indian featured the twenty-se¢
ond annual meeting of the Amer-
jean  Association for the Ad-
vancement of Science.

Physical, social and geological |
factors were presenfed by the

elderly expert from Sacramento
Junior College.  Ile pointed 1o
the vecent dizcoveries of arti.

facts in Lake county, California, |

which, archeologists - sayv., in-
dicate the presence in Califor
nig some 20000 years ago of
human heings,

These amd other artifacts in-

dieating a cultural exizstence in
Northh and Soulh America In |

Pleistocene times, ix a marked
proot against theories of migra-
tion of Asiatics by way of the
Hering Sea land bridge, or Aleu
tian Islands, he said.

“Jt js difticult to think of a |

troglodite from Mongolia, shift
ing northeast through  tundra
aned steppes and then jee and
ive miles high, extemding thou-
sands of miles, pushing his way

taward an unknown, dark 1and,'"’
Zallio said,

As further proof he offered
Lleod tests which showed Amer-
ican Indians to huve “07 type
hlood, while the asiatic tape i3
“B” amd ihe FRuropean 1ype
oA

Beet Industry
Revival Seen

[SAN DIEGO, June 21.—Dr, L.
B. leach, University of Califor-
uia hotany department, predicted
there todav the revival of the
once Hourishing sugar beet in-
dustry in California, .

1lere to sitend the twenty-see-
ond annual convention of the
Facific Bivision for the Advance-
‘ment of Science, Dr, Leach said
ja type of sugar beet which can
‘withstand the ravages of the
tgrasshopper has heen developed
nd ix being introduced in Culi-
‘furnia on a large seale,

Besides the hardy new Dheet,
IDr. Leach said the government
Agrieulture Department has pro-
duced an ingecticide which will
tend to reduce the number of
grazshoppers whiclh virtually de-
stroyed the heetgrowing indus-
1y,

Action on Budget
Delayed at Pasadena

PASADENA, June 21.-—An-
other tax  reduction hattle
foomed here today when the
hoard of divectors tabled its
193339 hudget following the pro-
test of E. G. Cartweight, chair
man of the Patriotic American
Taxpayers’ Association.

Cartwright  contended  the
board should postpone adoption
of its hudget until the first week
e \ngn.' i avcdaw thint ol nra.
visions  could be thoroughly
studied,

sdward 0, Nay, chairman of
the hoard, stated he personally
did not favor a public hearing
on the budget inasmuch as the
recommendaiions of City Man.
ager Koiner had been on file for
the study of interested persons
for more than a month,

Valley Road Needs
to Be Told Governor

ENCINO, June 21.—In an ef
fort to acquaint Gov, Merriar
with the need of highway im
provements in San Fernando Val
ley, the United Chambers of
Conumerce  will entertain  the
iState executive Thursflay nigh
jat a country club here,

With Joe Schumacher acting
as spokesman, results of surveys
will bhe given the QGovernor
Mlans arve being made to condue
u tour through the valley dur
ine the Oovernor's visit.

Bert Mako, the sculptor, points out details of work to

Times ohotoe
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mServices Set for Artist
Bartholomew Mako, 79

Requiem Mass for
Bartholomew Mako, 79,
artist and sculptor whose
works adorn many South-
ern California buildings,
will he offered at 9 am.
inday in St. Elizabeth's
Catholic  Church, Desert
Hot Springs.

Mr, Mako, wha made his
home at the desert resort
for the last 10 vears. died
Saturday in Desert Hospi-
tal, Palm Springs.

Works of the Hungarian-
born artist decorate
Forest I.awn Memnrial
Park, Glendale, Hnlly-
wond Post Office, Holly-
waod High School, Vontu-
ra College, Burhank City
Hall, Whittier College St.
Sophia  Greek Orthodox
Cathedral in Los Angeles
and many other churches
and buildings.

In 1931 he executed the
ornamental plaques for
the 1932 Qlympic games at

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

the entrance to the flower
garden In Exposition
Park.

He leaves his wife, Alice,
and a son, Gene.

Burial will be in Forest
Lawn - Memorial - Park,
Glendale, after an Episco-
pal Church service at 3
p.m. today in the Church
of the Flowers there. Ar-
rangements are by Palm
Springs Mortuary.



WHEN A YOUNG GENE MAKO ASKED HIS FATHER HOW WELL

HE THOUGHT HE MIGHT BE ABLE TO PAINT, HE GOT A RESPONSE
HE HAS NEVER FORGOTTEN. “WELL,” SAID BARTHOLOMEW MAKO,
“IT DEPENDS ON HOW MUCH YOU CAN SEE AND HOW MUCH
PATIENCE YOU HAVE.”
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EXPERT ANALYZES
TREND IN STYLES

Alexis @’Sakhnoffsky

DRESSES OR
AUTOS, IT’S
SAME IDEA

Designer of Both Avers
Basic Principles Alile in
Need for Slender Lines

Sheet metal for automobiies or‘
sitk for women’s dresses are tailored
in accordance with the same prin-
ciples.

Alexis d'Sakhnoftsky, scion of a ti-
tled Russian family and expert de-
signer of both automobile bodies
and women's wear but now spe-
cializing in automobile body design,
offered this observation yesterday at
the Ambassador.

“In automobile design, you study
the chassis; in fashion design-—"
The visitor made a gesture, “The
sasic principles are similar: In dress,
you must get height and you em-
phasize slender lines; in the auto-
mobile, you must get length, again
slim lines.”

D'Sakhnoffsky’s first important
automobile design was that of the
Marmon in 1928. Later, he designed
the Cord. More recently, he de-
signed the instrument panel on the
Packard and he has just finished
designing the 1934 Nash.

Automobiles of the future, he
forecast, will have sliding doors and
inclosed rear wheels.

James  Houlihan, advertising
agency head. of San Francisco, ac-
companied D'Sakhnoflsky to Los
Angeles.

D'Sakbinoffsky said he is taking
out cltizenship papers and “does not
hother about Russia,” He will be
here over the week-end.

RETAILERS
WARNED ON
‘TAX RACKET

Officials  Cite  Attempts
by Fake Collectors 1o
Gather Sales Levies

Warning was issued yesterday by{
Cdwin T, Keiser, sales tax adminis-
rator for Los Angeles county,;
1igainst unauthorized persons seck-
ng to collect accumulated sales tax
receipts from retailers.

Complaints have also been re--
eived, said the administrator, that
ersons  deseribing  themselves as
epresentatives of the State Board
{ Equalization are seeking to ob-
ain moneys from retailers for -
enses and aid in filling out appli-
ation blanks.

“My representatives only deliver
fcense certificates and are not au~
horized {o collect fces,” sald Keiser,
‘Dealers should fill out application
lanks and send their checks to the
3oard of Equalization at Sacra-
nento.”

In due time, Xeiser said, account-
ints and collectors will be in the
leld armed with proper credentials.
Mcanwhile, he urged retailer$ not
o permit anyone to go over their
ooks or collect any fees,

Jury Convicts
Woman Driver

Although Annic L. Bennett main-
ained that the odor on her breath
vas derived from a tonic prescribed
ny & physician, a jury in Superior
Judge Scott's court yesterday found
her guilty of drunk driving and rec-
ommenced she be fined $200.

Mrs. Bennett was arrvested last
May 1 by Hollywood police officers
fter she had assertedly driven her
witomobile into three other ma-
hines. Time for sentence was set
'or Monday morning,

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Finding Aid for

ALEXIS DE SAKHNOFFSKY PAPERS,
1901-1964 (bulk 1930-1955)
Accession 1755

Finding Aid Published: January 2011

i

| B |

i
BEMSON FORD

ResearchCenter

20900 Oakwood Boulevard - Dearborn, MI 48124-5029 USA
research.center@thehenryford.org - www.thehenryford.org



#1755
ALEXIS DE SAKHNOFFSKY PAPERS
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Alexis de Sakhnoffsky was a prolific designer who influenced many
areas of peoples everyday lives since his designs covered such
varied fields. Alex de Sakhnoffsky was born in Russia. His
father a Count, was a private counselor to Czar Nicholas II.
After the Russian revolution and the suicide of his father, young
de Sakhnoffsky fled his country to live with an aunt in France.
There he studied engineering and art.

He was employed as a designer for Van der Plas, an automobile
body maker in Belgium and was a winner of the Monte Carlo Grand
Prix for automotive design from 15926-1929. 1In 1928, he
negotiated a two year contract with an immigration permit to
enter the United States as art director for the Hayes Body Co.

In addition to this work with Hayes Body Co., Sakhnoffsky
designed for automobile companies, including: Packard, Willys,
Studebaker, Auburn, Nash, Marmon and White. In 1933 he
established his own studio and designed everything from aircraft
and motorboats, to bathtubs and women‘’s fashions.

After receiving his U.S. citizenship in 1939 de Sakhnoffsky
served in the Air Force Combat Intelligence Corps including two
years in Russia from 1943-1945.

de Sakhnoffsky was a prolific contributor to periodicals as well
as an artist specializing in portraits of automobiles.
Especially noteworthy are his drawings of cars owned by Atlanta
collector Mills B. Lane.

This collection was received from David Holls, former top
assistant to the Vice President of Design at General Motors

Corporation.

Series 1
Personal Papers
Box 1

Contains advertising, automobile designs, clippings and
biographical information. Also included are military records
relating to his service with the Air Force Combat Intelligence
Corps during World War II.



13935

BOX 1 1-1 Advertising; Auburn automobiles,
1-2 " ; Ferrari automobiles, n.d.
1-3 ; Hayes Body Corp., 1929
1-4 ¥ ; Marmon automobiles, 1930
1-5 Biographical notes
1-6 Clippings; Automobile paintings, 1935-1961
1-7 3 ; Automotive design, 1934-1983
1-8 " ; Bus design, 1955-1956
1-9 " ; Designing misc., ca. 1940
1-10 - ; Grand Rapids Brass Co.
1-11 L ; Nash automobiles, 1940
1-12 ¥ ; Personal life, n.d.
1-13 " ; Road racing, 1953-1955
1-14 Designs; Automobiles, 1930-1940
1-15 ¥ ; Restaurants, n.d.
1-16 Manuscript; "Only Weaklings Have To Be Polite"
n.d.
1-17 Mills B. Lane Collection, n.d.
1-18 Patents; velocipede, 1937
1-19 U.S. Air Force Papers, ca. 1945
1-20 "Why Not" Series, n.d.
Series II
Photographs
Box 1, Folders 21-27

Contains a small ccllection of photographs, principally of his

paintings and designs.
also included.

BOX 1 1-21 de Sakhno
1_22 "
1-23 "
1-24 "
1-25 »
1-26 "
1-27 2

Oversize materials

BOX 2

(Sz C ) Portfolio

L]

"

Scrapbook

Loa T W) B S 9% I % Y

2=
2=
2=
2=
b
2=

Advertising; Reeke-Nash Motor Co.,

One childhood photo of de Sakhnoffsky is

ffsky--Aircraft designs
~-~Automobiles
--Mills B. Lane
--Painting--paintings
~-Marine designs
~-Negatives
~=Portraits

; Budd Manufacturing Co., 13933
Alexis de Sakhnoffsky, n.d.
1930

-
F

-

; White Motor Co., 1951
; Automotive articles & photos, ca.
" ] n Ca "

1950
1950

-

r
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Kount Alexds de Sakhnoffsky (b. Novembaer 12, 1901 - d. April 29, 1564)

Hayas Mfg. Co.; Van den Plas S.A., Minerva, Budd

Count Alexis Wiadimirovich de Sakhnoffsky's 1930s lllustrations In Esquire
Introduced “streamiining” to the American public. Sakhnoffsky's distinctive style
resonated with cosmopolitan Americans' desira for modamity, efficlancy, novalty,
and speed. While still In his twentles, his streamiined automoblle designs won
intemational awards. Historlans of automoblla dasign, with tha presclant exception
of Brooks Stevens, have lgnored or bellttled his work bacause of his lmited
technical knowledge; but his charlama, vislon, and talant for llustration Influenced
American autormotive, household, and fashion dasign to a remarkable degrea.

After a short career In fashion lllustration and dasign, his attention tumed to
autorrobiles and dunng the mid-19208 ha was assoclatad with the following
Belglan coach bulkders; Lejeune A. Flls Alra (rua das Alles, 80, Varviers);
D'Ieteren Freres (Rue de Mall 50-60, Bnneallas), L'Aute Carrosserie, (Ham 104, en
Zondemaamstaat, 10, Gent), M. & Ch.Snutsal Fils, (Rue Stevin 59, Bruxelles);
Carrosserie Van den Plas, (Rue St. Michel, Cinquantenalres, Bruxelleg), and
Vesters & Niarinck (Rue du Foyer Schaarbeakvis).

Custom autobadies, coachbullt to his design, were constructed for chagsls
including Bentley, Bulck, Cadlllac, FIAT, Graf und Stift, Hispano-Sulza, Impera,
Mercedes-Benz, Métallurgique, Minerva, Packard, Puch, Rolls-Royce, Stutz and
Voksin. Many of these vehicles won awards In continental concours d'elegances
between 1926-1931, In Beaulleu, Berlin, Boumemouth, Cannes, Le Touguet, Monte
Carky, and Nice, (Unllke today's Concours d'Elegance which judge a vehicle solely
on ks own mertts, Concours of the 1920s and 1930s swarded points for
coordinated displays of coachwork and fashion, usually featurng a woman's
clothing but at times extending to metching dogs and chauffeurs.)

In Monace, his work won Grand Prix medallions for 5 years straight: 1926 with a
Minerva, 1927 with a Minerva, 1928 with a Rolls-Royce, 1929 with a Packard, and
1930 wikh the first Grand Prix awarded to an American chassis: the unique 1929
Cord "Hayes Coupe® (which recently sold at auction for $2.4 million, making it the
most expensive Cond in the world).

He designed the streamiined Labatt's delivery truck the fondly remembered traffic-
stopping vehicles that transported the London, Ontario brewer's popular
beverages across Canada from the mid-1930s into the mid-1950s.

His talent for graphics and line drawings extended his influence among the general
public, and his Bustrmations appeared In the following perlodicals: Autobody,
Conquete de MAlr, Esquire, L'Equipement Automoblle, Motor Trend, Psyche,

Skyways and The Oassic Car.

Fluent In four languages (English, French, German and Russlan} de Sakhnoffsky
became Autobody Magazine's 'Continantal Comaspondant’ In tha mid-1920s, By
1528 his artkles and award-winning designs had attractaed the attentlon of
General Motors, Packard and Hayas Mfg. Ca. and ha accapted a position as art
director wkh the latter In its Grand Raplds dasign studlo. During his tenure at
Hayes, de Sakhnoffsky Influenced the design of many automobila bodlas, as
Hayes' clents included American Austin, Aubum, DaVaux (later Continental),
Franklin, Manmon, Peerless, Reo, Roosavelt and Studabaker.

When his contract expired, he becama a frealance consultant, having realized
that consultation and free-lance projects ganerated tha most income and best
suked his Mfestyle. Not surprisingly da Sakhnoffsky's accentric sansea of style
extended to his wardrobe which acconding to Esquire consisted of ™riding breeches
and baots with open-collared white shirts.”

His trademark monogram, seen to the right, needs a Iittle explanation. In English,
his inklals are A.D.S.- A for Alexis, D for de, and S for Sakhnoffaiy. In Russian,
which uses the Cyrilic aiphabet, his Initials are A_8.C. - A for Alesds , g for de, and
C for Saknoffsky (Anecuc ge Canunodpcinl).

De Sakhnoffsky maintained offices in Atlants, Chicego, Grand Rapids, Milwaukes,

Blaa: Prmmnn Ffsme Y bisos Vads Pl and Nkilsdnisnkin seed gseses reoroeslaed 20 1
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PREW LANIIAN [GANITI. ), NEW TUNK LILY; SIW FIEOEIRITE B0 WHS dWEruey g us
patents during hig Iifetime. His numerous non-automotive clients Included Attwood
Mig. {boat hardwane), the Brown Derby (tablewsre], Chrysler Corp.{Word's Falr
exhiblt), Earl Camoll Theatre, LA (Interors) Emersen (radies), Feather-Craft
{baals), Fleetwheels (travel trallers), Frost-Craft (bosts), Guen (watches),
Hadley Mfg. (boat hom), Heywood-Wakefleld (fumiture}, Kelvinator
{refrigerators), Mullins (boats), Mumay (bicycles), Muzak (radios), Natan & Ca.
{dresses), Pedwin (shoes), Pioneer (suspenders), Revion (advertisements), Hal
Roach {maovie sets), Sabca (alrplanes), Steeicraft (toys & pedal cars), Vollrath
{cockware), and Yale & Towne (foridifts).

Post-Hayes his automotive clients included Bantam, Budd Mfg. (trailers), Crosley,
Ford, Indiana {trucks), Kaiser-Frazer, LaFayette, LaSalle, Mack, Murray Com.
{auto bodies), Nash, Packard, Tucker, White (trucks} and Willys-Overland.

In the late 1930s, he took on & number of Interesting side fobs, Including set
design on a famous Hal Roach comedy ‘Topper”, and musical instruments for Phil
Spiainy's popular "all-gid* orchestra.

De Sakhnoffsky became a US citizen In 1939. In 1941, his divorce {due to his
wife's objection to his girifrends) became the subject of gossip colurmnists from
coast to coast. From 1943-1945, he served In the U.5. Army Alr Corps, stationed
In Moscow where his multlingual flvency proved useful.

ARhough hls Anmy pension and work for Esquire provided a steady, albalt small
income after the War, he discoverad that opportunitias for fraalance automoblle
designers were non-existent and took a position with his protégé, Brooks Stevens.
He augmented his Income with lliustratlons for advartising agancles and an
occasknal design project for small manufacturars and wealthy Individuals. After
parting ways with Stevens he moved to Atlanta with his third wife, passing away
there on Apri 29, 1964, at the age of 62.

The Count told his Iife story In a threa-part article published In the joumnal of the
Qassic Car Cub of America In the late 19508, and most of tha parsonal anecdotes
that follow are taken from the series.

Alexis Wiadimirovich de SakhnofTsky was bom on November 12, 1901 In Klev, the
largest cky In the Russian state of the Ukraine, to Count Wiadimir and Countess
{Terestchenks) de Sakhnoffsky.

His father, Count Wiladimir de Sakhnoffsky, wes 8 quiet, sclentifically inclined
noblerman, who just happened to be the privete financlal counselor to Czar
Micholag I

His mother was the granddaughter of the Russian sugar magnate and Industrialist
Artemon Terestchenko, one of the wealthiest persons In Czarst Russia. Her
father, Nicola Terestchenio, Inherited his business and fortune, which was handed
down to his chikdren, who aside from de SakhnofTsky's mother Included Theodore
and Ivan Nikolavitch Terestchenko, the world renowned art collectors.

The extent of the immense wealth of Alexis' mother's family can be seen in the
family’s yacht, the 318 foot Iolanda, which was owned by his grandmother
Bizabeth, Nicola's widow. Constructed in 1908 in Leith, Scotland by Rarmage and
Fergusan Shipyards the Iolanda was the second largest steam yacht in the world.
Purchased in 1911 from its original owner, Commodore Morton F. Plant, it sailed
the Meditemanean and Baltic Seas carmying the scions of Europe as well as
members of the Russlan Imperial famlly, and one woulkd assume a young Count
Alexis,

He grew up In a five-story manslon whose staff of 18 Included a French govemness
and Britlsh nurse from whom he leamed French and English. Early on Alexds
bacame enamored with the family's chauffaur-drivan Marcedes and ha recalls his
great delight when s Russlan operator opaned up tha exhaust cutout.

As a thirteen-year-old de Sakhnoffsky, whosa boyhood wish was to ba the Czar's
coachman, constructed his first vehicla, a rudimantary anglnalass modal
constructed using a sled and a set of wheals appropriatad from a perambulator.
He often used tha household custodlan, Peter, as ballast on his dally charges
down the hills surrounding his homa In Klav. Tha vahicla was scon conflscated and
destroyed, after Alexis nearly struck his father whila tearing down a steap hill.

Following a serles of missteps and the antry of Russla Into the First World War,
which resuked In the deaths of 3,300,000 Russlans, Czar Nicholas II was deposed
and replaced by a provisional government In the first revolution of March 1917
which Esel was overthrown by the Bolshevils the fallowing October. The senior
de Sakhnoffsky's patron abdicated on March 15, 1917 and summarily executed on
July 16-17, 1918.

Due to thelr Immense wealth the Terestchenko family were easy targets for the

Bolsheviks, and de Sakhnoffsky's father committed suicide In August of 1918.

Saknaoffsky recalied :

"The Red-imposed curfew was & p.m, Alone In Father's study, haunted by his [ast
hiipefwasn coachbullt comideafdideaalhnolfalefddesshkhnolfaly im
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perceptibe sound was an occasionsl rumble of Iron-rimmed wagon wheels. Since
na traffic was allowed after hours, this meent that another group of wretched
amested people, meybe relethves or friends, were on the way to Interogation or
torture.”

The Russian Revolution took place over a number of years, and during Its eary
days a group of former Impenral Army Generals organtzed a volunteer ammy to fight
the Bolsheviks. Headquartered in the Ukraine the rells of the White Army - as they
were called - ncluded a Private de Sakhnoffsky.

Luckdly for de Sakhnoffsky, an Aunt in Marseilles, France amanged for his ‘o TN
immediate family (Alex, his mother and sisters) to be smuggled out of the country |‘!~

in January of 1920, his only possession being 1,000 rubles and a 5% carat =8
diamond ring. He was safe, but no longer wealthy, so Alexis' aunt financed a L
sajoum to Switzerand where he enmolled In the engineering program at the -
Universky of Lausanne.

After three years of school he ran out of money and moved to Parls where he
began sketching gowns, which he hoped to sell to couturlers.

"But a style designer can't get anywhere In Parls unless he can also
cut and fit dresses," explained da Sakhnoffsky. "Sa I could geat only 17
or 20 francs for a sketch, and even than didn't maka 2 sala very
often.”

Whh his fashlon career at a standstlll, ha dacidad to taks a course In design at
the Ecole des Arts at Métlers In Brunelles, Balglum. To halp finance tha move he
began koking for a Job In and around Brnnoallas.

Coinclkdentally, Thomas Hibbard, a partner In tha Franco-American automablla
design firm of Carmosserie Hibbard et Darrin, happened to be In Camosserle Van
den Plas’ Bruxelles office In late 1923 whan a young Russlan artist {de
Sakhnoffsky) came by looking for work. Surprisingly, his portfalio did not contain
any renderings of automoblles rather it consisted of detalled drawings of women's
clothing and accessories as his only work up until that time had been for
department stores.

However de Sakhnoffsky's talents were obvious and he was subsequently hired by
the Antoine Van den Plas as a junior draughtsmen Bt 750 frencs a month. His
mukl-Bnguistic talents were as much an asset to his empioyer as were his artistic
ones as he served as trenslator whenever one of the fimYs international cllents
visked the shop. As Van den Plas directors also served on the boards of Minerva,
Metalurgique and Imperia, the company was the coachbuilder of cholce for the
three Belglan-bult chassis,

Before kng Alexis was given mone responsibility and began executing final
renderings of selected model bodies for Van den Plas wealthy clients. Not satisfiad
to be a meare nterpreter-delineator, de Sakhnoffsky longed for his former life of e —
luxury stating: o | R o, T

"My mind associates living below standards with the dreadful odor of |l
wet wool, hungry eyes and gradual sinking to the acceptance of

status queg.” ’—j % - [ O :
He explains, "It was tough getting used to working long hours with the = l‘-Q iawse—S___SEEN. | .. =0

same faces around you. 1 loathed the drab surreundings, creaky floors . ’
and garlkc stench of my colleagues' garlk and lard sandwiches. Even
my white smock seemed to me a brand of disgrace But. worst of all

was the ordeal of having to shara tha odifarous, window-lass lavatory P
whkhout any privacy whatspavar." 2 _.II\ \\J‘
I W—‘*‘l‘“‘—‘ T i ===
During meetings In the conference room ha oftan falgned a headacha or somea (_:'f—j__—_«., HJJ]JJ! ﬁ |h I|' f
other malady just to be able to usa his employar's executiva [avatory where he i e bl Al
could "revel In clean, sanitary comfort". al (@) b—e]

On December 27, 1924 de Sakhnoffsky was summonad to his amployer's office,
unsure if he was about to ba fired or promoted. Prepared for the former he
wondered:

"What about Madeleine, my naw girifrand, whom I promisad naw
outfits to join me on my weekand safaris?”

He needn't have wormed as Mon. Antoine offered him a promotion, appointing him
Van den Plas' Art Director, a position which Included a key to the fim's executive

lavatary.

Akhough he rarely mentioned her, de Saknoffsky ended up marrying the gir
mentikoned above. Little s known about the first Countess de Sakhnoffsky (nee
Madeleine Parlongue) other than she was bom In Belgium to Edgard Henr and
Lucle Emestine {Louat) Pariengue In 1910 (one source states 1914). De

hiipcfwwan coachhullt comideafdideaakhnoffaleddesakhnolfaley him a7
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Sakhnoffgky met her while he was weorldng for Van de Plas and she accompanied
him to Grand Rapkis when he relocated to the United Stetes, the 1930 US Censug
Esting the couple ag Madeline and Alexds de SacnofTsky (sic).

In addition to the preceding reference from his Classkc Car seres, de Sakhnoffsky
mentions her in a 1933 Interview, explaining that while In Beigium he met a gid
wha during the war had risked her Iife Tor her country In the Intelligence service,
She had a hatful of citations for her bravery - and also she had a pretty face and
that indefite something the stylist loved - ‘chic’.

Ironically an art director's pay wasn't sufficient to allow for the owning of a car,
de Sakhnoffsky explaining:

"It was agony to occasionally drive my own designs, when I ached for
& car - just any car.

"To satisfy my craving, 1 amanged with the management of the
customrcar factory 1 worked for, to allow me to "test™ my creatlons
over week-ends. And since our production ran at about 1% cars a
week, there was always at least one finished car avallable on
Saturdays, prior to be shipped or driven away by the owner.

"Attired In my best clothes, 1 drove past the great plate glass
windows of the Belglan Capltol, watching tha reflaction of tha long-
wheebase costly vehicle, with mysalf at tha whaal. All my small
savings went towards trips to the sea-shara or mountain rasorts,
where the low bows of flunkeys and admiring glancas of patrons gave
me a heady fealing of success. Only tha most exclusive places, I falt,
were good enough for MY cars.”

During those days a good portion of a continantal ceach bullders business came
from ks annual entries In Europe's prastiglous auto shows and Concours
d'Begance {translation: competition of elegance). Van den Plag 5.A. creations

A Rtle Van den Plas history s In onder as thare wara thrae saparate coachbullders
operating under the Van den Plas name at the time.

It was In 1871 that a blacksmith left his workshop on the Industdal north-east
side of Bruxelles to his nephew, Guillaume Van den Plas, who had served as hig
apprentice. By 1880 Guillaume had expanded Into the manufacture of wheels and
axdes by 1884 entire camiages. In that yeer he reloceted to Antwerp where he
was joined by his three sons, Antoine, Henrl end Willy. Feliowing Gullaume's
retirerment in 1898, Hend Van den Ples assumed control of the familles Antwerp
operations and Antolne and Willy returmned to Brunelles where they established
thekr own works at 32 Rue de St. Michael.

Most of the firm's work was on the assoclated Minerva chassis although they

bodies for all the mejor European and Amarican luxury chassis at one
time or ancther. The 1934 bankruptcy of Minerva caused the bankruptcy of Van
den Plas during the following year, its last known project being a Torpedo
Roadster on a Duesenbeng Model J chassis. The firm was subsequently reorganized
and survived into 1949, specializing in bus and commercial bodies.

In 1913 a British Van den Plas was established in Hendon by Warwick Wright who
poduced bodles under license from Van den Plas, 5.A. After various name
changes and rmorganizations the firm assets were purchased in 1923 by Edwin Fox
and his brothers who reorganized it as Vanden Plas Ltd. The British firm
subsequently moved from Hendon to Kingsbury where they established a mutually
beneficlal ammangement with Bentley Motors Ltd. for whom they produced over 700
bodies between 1924 and Novemrber 1931 when Bentley was purchased by Rolls-
Royce. With the and of thelr close assoclation with Bantlay, Vanden Plas Ltd.
Supplled coachwork to various British firms Including Alvls, Armstrong Siddalay,
Bentley, Dalmier, Lagonda and Rolls- Royce. In 1946 tha fim bacame a subsidiary
of the Austin Motor Co., who used It to manufactura tha coachwork for lts new
Austin A-135 Princess. In 1960 Vandan Plas bagan offaring Its own lina of cars,
but after a succession of memgers and acquisitions tha firm andad up being badge
affbed to upscale vemions of various British Laland marques.

A third Van Den Plas was formed by Willy van de Plas, the youngest son of
Guillaume, who left Bruxelles and established a partnarship with a Parislan
coachbulider In 1920 forming Carrossaria Willy Van den Plas et Solomon & Oe.
Willy bought out his partner In 1926, and the business was subseguently
conducted at 228 Rue le Courbe, Paris, without the Solomon suffic. Willy won the
'Grand Prix du Concours d'Elegance de Paris' in 1930 and the 'Coupe de Ia Body'
and ‘Grand Prbx d'Honneur’ In 1931 with an 8-cylinder Delage chassls. Carpasere
Willy Van den Plas survived until 1934,

Alexds de Saknoffsky was attached to the Banwmlles-based Van den Plas S.A. and
did ng work for the French or British firms thet shared the seme name. The
following first-hand description of the Van den Plas shops Is excerpted from his
1957 Qlassikc Car article:
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"The cutput of most deline coachbuliders was very small. At best,
Van den Plas produced one to one and one-half bodies a week,
usually taking three months to finish them. The customers wene
praminent Engfishmen, titled and/or weslthy Beiglans and members of
the rich intemational crowd referred to the company by
representatives In London, Pars and Spain..

"Our London representative was the Cadillac-Buick dealer; in Spain our
Mr. Rugenanl soid Rolls- Royce, and so on. But our Brussels salesman
was debonair, impeccably dressed André Monimaerts. His job was to
hang around races, bars and night ciubs and weed cut the latest
information on wheo is in the chips, or ready for a new custorn-built
creation. A ot of this information was channeled to him via ladies of
easy virtue, with whom he had quite a way. One of them, a beautiful
creature calied "Mouche® (Fly), who divided her well-pald-for tirme
between London and Brussels, was always good to provide numerous
tips which resulted In a few (auto) bodles for André.

"Upan arrival, the customer was brought Inte the sanctum of Monsleur
Antoine's wood- paneled offlce. If the customer was English or
American, [ was Immediately summoned to act as Interpreter. Soonear
or later, however, 1 was always In the picture when styling was
discussed.

"Some members of old, nobla famillas had exact raplicas of thair
favorite models reproduced avery faw years on nawar chassls. Thelr
family color schemes were always the sama down to tha last fllet
{strpe). Occasionally, some of the youngar mambars drifted towards
flashy Bugattls, SSK Mencedes, etc. but most of tha arstocracy was
not too wealthy and what with occasionally Indulging In spacial cars
for ther lady-friands, they had to watch thair own car budget. And
watching who pald for whosa car with whase cradit was a delicata job
for Monsleur Antoine and his credit man.

"Hanging In the ante- room wene about thirty of my original drawings of
our models. These were replaced from time to time when I had a
spare moment. Generally, the customer was able to find something
there which was In line with his wishes.

"Since the reputation of quallty was unquestioned, after the customer
selected his model and agreed on & general estimeted cost, Monsleur
Antolne summoned his production accounting- coordinating executive,
wha took In keng-hand, copious notes of the detslls. These covered a
whkie variety of queer wishes, from vanities carved out of soild vory,
ta sunburst mof treatments In pink leather or interors matching the
skin of the owner (for a well- known mulatte songstress).

"My job was to either create an original or to execute the final
renderings of the selected model in the chosen colors and sometimes
perspective sketches of interiors and fancy woodworle The client
supplied us with full information on his crest or monogram to be hand-
painted on the rear doors and engraved on silver cocktail shakers,
flagons and cups.

"A staff meeting followed during which department chiefs (body
drafting, lumber chief, sheet metal chief, upholstery head and finally
chief painter) reduced the coordinator's notes to departmental
detalled Instructions. All were dressed In long white smocks, with only
the general production manager, a two-hundred-fifty-pound
Frenchman called Mr. Gifflawe, allowed ta keep on his stiff black hat.

"From then on, thoroughly consclous of the custemear's wishas, I
worked with the body lofters who added all tha nacassary
modifications to the master bady drafts of our basic modals.”

ARkhough Van den Plas S5.A. s known ta have bullt on Bantlay, Benz, Bulck,
Cadiiac, Baeelsior, Flat, Graf und Stift, Hispano-Sulza, Imparia, Isotta-Fraschini,
Mercedes, Métallurglque, Packard, Panhard, Rolls-Royce, Puch, Stutz and Volsin,
the buk of thelr work was on Minarva chassis, and da Sakhnoffsky recalled five
memorable examples.

The first was a 1927 convertible trimmed In pigskin that was bullt for a wealthy
British Palo captain.

The secand, a 1929 convertible constructed for an Indian meharaja that was
finished in navy and upholstered In black Izard with all Interior metal parts either
14-karat gold or gold plated. The third was a clesed-coupled sedan on a 20-hp
Rolls-Rayce chassis bullt to onder for Adran Conan Doyle, the son of Sherdock
Holmes® creator, Arthur Conan Doyle.

The fourth and fifth, I'll let him describe directly:
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"One of our esteemed clients, Prince de Ligne, member of one of the
oklest Belglan familles and brother of the Beiglan Ambassador to the
United States, was also an ardent big-geme hunter. I designed a
special car for him, foliowing his detalled specifications. It was bullt on
the large Minerva,-and was really 8 phaeten with a raldshly slanted V-
windshield and extra low sides. There were ne running boards proper.
The fenders were of the domed, Individual cycle-type; there was a
flat valance covering the frame on the sides and two large steps
allowed entry Into the body without doors. Two large un racks wers
attached to the outside. The hood and body were entirely finished in
engne-tumed aluminum with red leather trim inside. The practicality
of using a long wheelbase, delwee chassis for the Belgian Congo roads
is, of course, highly questionable, but 1 love to think of the field day
the wild game must have had admiring the gleaming finish in the
African sun,

"One day ] was Interviewing a striking brunette with something
bohemian about her. Her clothes ‘reeked' the expensive couturiers,
she had a casual aplomb of people of wealth and a heavy Slavic
accent. She told me that her husband, a2 known paintar, wanted two
cars: a sedan on the large Rolls and a convertible on the Isotta-
Fraschinl. Both cars were to be finlshed In ivary paint, with larga
sterling siver monograms applied on the doars. Tha Intarors wara to
be upholstered In fralses ecrasdes (crushed strawbarry) laathar and
the vanities along the partition and naxt to rear arm rasts wara to ba
carved out of sold elephant tusks. Whan I exprassad doubt that the
largest tusks would be larga anough for full body width vanities, sha
advised me that she and her husband would provida tha vory
gathered during one of their recant safaris.

*In the center of the roof In the rear compartment there was to be an
hary rosette with the pink leather gathered around It In a sunburst
effect.

"As blasé as I was by the unusual and often rdiculous requests of our
weakhy patrons, my curlosity was aroused as to her identity.

"Her husband complained that being a nature lpvar, he was stymied
by the lack of vertical vision In the average sedan. Wishing to see
mountains and sky, he wanted a transparent section of the roof just
over the windshield. The car was bullt as specified, Its owner was the
late José Sert (Sert Room of the Waldorf and Murals at Rockefeller
Center In New York). His wife, Nina, was born M'divani, sister of the
three notorlous, “menying® M'divenis.”

ARhough he doesn't mentien It In his Classic Car serles, a number of de
Sakhnoffsky designs were constructed by Van den Plas 5.A."s Belglan competitors,
one notable example being 8 Packard convertible Victoria shown at the 1928 Paris
Auta Salkon that was constructed by DIeteren Freres, Soon after its appearance
Van den Plas made it available as did Waterhouse and Murphy in the United
States,

ARhough the exact relationship between de Saknoffsky, Van den Plas and the
following Bekjian coachbuilders is unkmown, his designs appeared on bodies
constructed by the following fints during the late 1920s: Lejeune A. Flis Alne {rue
des Alles, 80, Verviers); D'leteren Freres (Rue de Mall 50-60, Bruxelles}, L'Auto
Camosserle, (Ham 104, en Zondemaamstaat, 10, Gent), M. & Ch.Snutsel Flls, (Rue
Stevin 59, Bruxeles); Carmossere Van den Plas, (Rue S5t. Michel, Clnquarntenaires,
Bruxeles), and Vesters & Nierinck (Rue du Foyer Schaerbeekvis).

Between 1926 and 1929 many de Sakhnoffsky designad vahiclas won awards at
competkions that took place at Baaullau, Barlin, Bournamouth, Cannas, La
Touquet, Monte Carlo, and Nice. In Monaco, his work won Grand Prix madallfons
for 5 years straight: 1926 with a Minarva, 1927 with a Minarva, 1928 with a Rolls-
Royce, 1929 with a Packand, and 1930 with a Cord. Da Sakhnoffsky recalled "fate
was good to me.”

Content wikh s reputation as one of Europa's top automoblle designers, de
Sakhnoffsky sat his sights on his next goal, napeating his Continental success In
America. He relates:

"I started thinking seriously about going to America. Though ever-
since my adolescence, I dreamed about Iving In America and gaining
recognition, I never wanted to arrive as an immigrant and proceed
from scratch to establish a reputation. If I was to come at all, it had
to be on my own terms: crossing on & dele liner with a substantial
contract In my pochet.

*That required some preparation. 1 needed recognition outside of
Belglum, but could not afford & publicity agent. I declded to start
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DUBIEIG TYSET UPp DY CONTNDULING 10 AUTOMDLIVE TrA0E PUDICATIDNS.
Thaough I had no training as 8 wrter, I was fortunate to have acquired
early In my fe command of French, English and German. Alsp my
interest In cars helped me gather @ workng knowledge of technical
terms. Soon I was writing monthly articles on autemotive design
trends for "L'Equipment Automoblie’, - an Infiuential Pars publication,
and ‘Autobody’, - & popular trade magazine published In New Yori.

“Bath carried my by-line and address, and since [ was pald a fixed
amount per printed page, 1 found it profitable to send large amounts
of photes, which shamply reduced my writing time. Naturally [ filled the
space with easily obtainable photos of all the cars which I designed
for Van den Plas, 5.A. This extra work provided me with additional
income and publicity outlets in France and America.”

By =arly 1928 de Sakhnoffsky's contributions to Autobody began to pay off. The
first offer came from General Motors Corp.'s Art & Colour division, who offered him
a six-month contract at double his curment salary. He declined, hoping a longer
contract wouki materialize, but agreed to meet his prospective boss, Harley Earl,
at the Fall Olympla Show In London.

Several months later he recelved an offer from the Hayes Mfg. Co., a large
automoblle body manufacturer located In Grand Raplds, Michigan who at the tima
they were bullding production bodles for Chryslar, Marmon, Willys and Reo. Hayes
officizls had met de Sakhnoffsky who sarvad as thalr tour gulda on a visit to Van
den Plas' Bruxelles faciity.

Farillar with his Autobody by-line and his numanous awards Hayaes management
hoped that a styling studio within the argantzation would provide some additional
prestige with clients, and they offared him tha position of Art Director - Stylist at
what he considered to be "an excallant figura®.

During the 1920s Packand enjoyed a substantial popularity on tha Continent and

Van den Plas; 5.A. bodled quite a few of them, working directly with the Pariglan
{Maurice Rarbezat) and London (Leonard Willams Ltd.} distrbutors. Several of de
Sakhnoffsky's designs won awards In France, and Van den Plas supplled Barbezat

wkh striking bodies for the annual Paris Salon. In fact Barbazat was s0 pleased his
work he amanged a meeting between de Sakhnoffsky and Packard Chalrman Alvan
Macauley at the Paris Salon In the Fall of 1928.

A de Sakhnoffsky-designed Packand Convertible Victoda painted black and
trimmed In red leather provided the back drop for their mesting, where the young
desligner enthused:

“The gokien youth of Europe I8 walting for chic bodies, which will
match the performance of your chassis. You have to compete with
Hispano-Sulza, Delage, Bentiey and Minerva, or be frezen out of the
dejuxe Continental mariet”,

Macauley walked siowly around the car which was fully ten inches [ower than the
sumounding production models, his head towering over the convertible top.
Unconvinced that there would be sufficient headroom inside, he opened the door
and sat at the whee| ad discovered there were inches to spare over his hat,
Unbeknownst to Macauley, de Saknoffsky had installed the seat on & dropped
foaor pan affxed several inches below the top of the frame mails, a custom touch
that provided additional headroom In convertible autormoblles {sormewhat similar to
channcling as practiced by today's modem hot rodders). Although the practice
was sometimes used on competltion vehkles to lower the center of gravity, It
was rarely used on passenger cars at such an early date.

After a short sllence Macauley told the designer:

"foung man there s no doubt that you dasign strkdng cars, strictly
Continental. However, since our tatal voluma of export to Europe
ampunts to less than 5% of our production, who caras about what
the Europeans prefer. Stlll, 1 think thera Is a placa for you In America,
but I will not be the one to Import you. Coma and sea ma when you
reach Michigan®.

The convertibe Victoria In question was subsaquantly purchased by the Paclard
Motor Company and shipped to Datrolt. Altthough a position with Packard would
have been a great opportunity, ha had already accepted Hayes offer and
immediately set sall for New York on board the United States Lines' 5.5. Leviathan
reaching Manhattan on October 22, 1928.

Hayes had already alerted the press to de Sakhnoffsky's hiring, the November
1928 Bsue of Autobody announced his upcoming appesrance at a December 10,
1928 5.A.E. (Soclety of Automotive Engineers) conference:

“Speakers for Detrolt Body Meeting
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"IN@ Boay LIVIBION 0T TNe UeCMM SACTion, S A ., Wil MEET on Dec. 1y
at the Book-Cadlllac Hotel, to hear a discussion of body development
and design as revealed at thu Pars 8nd New York Salons.

The spepkers as now armanged ere : L Cleyten Hill { Murmay
Corparation of America) ; Raynond H. Dietrich (Dietrich, Inc.) ; Alexs
de Sakhnoffsky (Hayes Body Corporation). The subject of this meeting
ks one of great Immediate interest and a large attendance Is expected
by Chawrman W. N. Davis.”

The December 1928 ssue of Autobody formally announced his hiring:
"Art Director for Hayes

"Alexis de Sakhnoffsky, who came here recently to accept an
engagement as art director for the Hayes Body Corporation, of Grand
Rapids, Mich., is a native of Russia. When 18 years of age, he left
Russla and entered the School of Engineers at Luceme, Switzerland,
where he studled two years and then continued his enginesring
studles for two years more at the Electromechanical Institute In
Brussels. Having meanwhlle speclaltzed In deslgning, he spent another
year and a half In Paris studlos, most of which tima was devoted to
dress designing.

"He was connected for fiva yaars with tha Carrossarla Van dan Plas,
S. A., of Brussels, first as line and color creator and latar as art
director In charge of the lina-and-color rasearch dapartmant. For fiva
successive years, bodies which ha dasigned ware awardad grads prix
at the Concours d'Elegance da Manta Carlo; a first prize was won by
his design at the recent Boumnemouth Elegance Contast, and one at
Le Touquet Rallye. In addition to bodies for Van dan Plas, he has
designaed for the following Continental coachbullders: Snutsel Alne and
Vesters and MAuto Carmosseria, of Ghant. For three years, he designed
dresses for Natan & Co. Besides acting as comespondent on tha
Continent for Autobody, he has had charge of articles on novelties In
custam design for L'Equipement Automoblle, of Parls; body articles for
Brussels fashlon magazine, Psyche; contributed a serles of articles on
the adapting of body designing to the airplane In Conguete de I'Alr and
acted as a consulting body engineer to the aircraft factory SABCA, of
Brugsels. He has also had charge of developing special dasigns and
color schemes for the 30-hp. Minerves of Minerve, Ltd. of England.”

De Sakhnaffsky recalled his first few months In the country:

"By mid-December 1 was slowly absorbing Amerca, leaming s
customs and studying local automotive trends. After vears of creating
one-of-a-kind bodles It was a novel experience to design production
ines, which sharply restricted the scope of possible silhouettes by
requiring Interchangeablity of doors, adaptation of last year's fenders
etc. At times it seemed as though 1 was prostituting rmy acquired
experience of creating bodies for lines only, without considering
production imitations. Still that was the fresh approach which the US
body-buikiers keoked for, and it was up to me to adjust my sights and
njict onginal deas into dies for mass production.”

On December 24, 1928 de Sakhnoffsky received a2 phone call from Paclard's Alvan
Macauley Inviing him to Christrmas dinner at the Old Town Club on East Jefferson
Rd., Detrok. At that time the coachwork used in Packard's custom body program
was supplied by third partles who supplied them In small lots of from 10 to 100
bodles on an as-needed basls, Each coachbulider employed thelr own designers
and akhough they claimed the bodles supplied to Packard wara exclusivaly to
them, Macauley befleved the same bodles were also offered to his competitors,
albek with minor modificat lons.

He wanted Packard to have Its own axclusiva custem coachwork, and Invitad de
Sakhnoffgky to form his own daesign studio at tha firm, which would then ba
constructed by a custom coach bulldar of his own choosing. Although the young
deskgner was tempted to take the offer, which ha considerad to be the
opportunity of a Ifetime, he askad for a few days to think It over.

Akhough de Sakhnoffsky had signed no writbten contract with Hayes he knew they

had obtained a special dispensation from the State Departmant to Import himas a
‘skiled speclalist’, due to an overfllled Russlan quota, and understood they
expected him ta stay with the firm for at least a year.

Hawever the offer still tempted him so he discussed It with the Chaelrman of the
Board of Hayes, the same man who had originally retained his services back In
Belglum. De Sakhnoffsky felt:

- he could not afford to hurt Macauley's feelings by choosing to
mmhwuammmm&mw.whemswmmm
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Frpartant creative position In an exacutive CEpacity.” .

K was mutually deckied thet both Heyes and de Sekhnoffsky were philigated to
serve the best Interest of the stockholders, so he signed a contract agreeing to
stay wkh Hayes for the next 12 months. Hayes attomeys provided him with the
folowing excuse to provide to Macauley. As the original 2-year work visa was
lssued to Hayes, and not de SakhnofTsky, his resignation could result In his
immediate deportation back to Beigiun. Apparently It pacifiead Macauley as he
repeated the offer four years later at which time the stylist had no reason to
dechine k.

He created a number of memorable body designs while working at Hayes, chief
among them was the striking Cond L-29 coupe that wen him numenus awards
during the 1930s Concours season™. The car and its owner, Countess de
Sakhnoffsky, won Grand Prix (1st prize) at the 1930 Monte Carlo {(Moraco) and
Parks Concours d'Elegance as well as the coveted Grand Prix d'Horneur {bast In
show) at Beaulieu.

{(*Bsactly which shows the car was entered In rermains unknown - at the time
Concours were held 'n Beaulleu (Uk.); Berlin (De.); Blaritz (Fr.); Bologne {Fr.};
Cannes {Fr.); Monte Carlo (Monaco); Nice (Fr.); Pars (Fr.}and Villa dEsta {It.).

The Cord which was photographed with 'Ziegfleld Gii' Marlon Dodge posing next to
K, was described In great detall In tha July 5, 1930 Issua of tha Wisconsin Raplds
Dally Trbune:

"AMERICAN AUTO WINS PRIZE AT MONTE CARLO

"Grand Raplds, Mich., July "5—A mountain-mist blua body, entirely
devold of straight lines, mounted on a Cord front-driva chassis, this
spring brought to America for tha first tima tha Grand Prix of tha
annual Mante Carle automoblle styla show, and added fama to Its 28-
year-old designer, Count Alex de Sakhnoffsky, art directer of the
Hayes Body Corporation.

"Winning Grand Prix awands at Monte Caro, however, Is nothing new
for de Sakhnotfsky, desplite his youth and his comparatively brief
experience In designing motor cars. The 1930 awsrd was his fifth,
akhough 1t marked the first victory for an all-Americen product.

"Last year he took the highest honor with a8 Peckard chassis and a
European body. An English Rolls-Royce was presented with the prize
In 1928, and Beiglan Minervas were the class of the fieids In 1927 and
19286,

“Count de Sakhnoffsky, who traces his family back to the fourteenth
century, was bom In KefT, ‘the mother of Russian citles.’ He left his
native haunts in 1920, rather than face censcription by the Reds,

going to Switzerland whare hae studied enginearing and drafting for
three years,

"From Dresses to Cars

"From engineering he tumed to designing dresses in Paris whers his
mother at present runs a dress salon. His father is dead. Later he
became art director of Vandenplas of Brussels, keading European
ceach bulders.

"He remained with the Belglan company flve years when he salled for
Amerca. He has been In the employ of the Hayes Body Corporation
nearly two years. All his time now Is devoted to thae creating of
artlstk cars. As art-dlrector of the Hayes cancem he deslgned the
Marmon, new Peerless and Littla Austin bodles. Tha count also has
designed a 24-passenger cabin plana by Sabca of Brussals.

"Bafleving that enginears rapldly ara attaining parfaction In tha
mechanical parts of the car, Count da Sakhnoffsky assarts the car
buyer ks paying more attention to tha beautiful lines and color
schemes. He pays Iittle attention to body construction but says his
part ks purely artistic.

"Tha Prize Winner

"The Grand Prix Cond has attracted no Ittle attention, not only in
America but In France whena tha dasigner was forced to keep the
windows rakked and the doors locked to save the masterplece from
the curious crowds.

“While In Paris the swarm was so great he was forced four times to
get new door handles. The car, striped with gold, Is very long, fts
over-all length being 175 Inches. But the sweep of its ines makes it
seem even longer. The long hood overaps the cowl seven inches'.
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Haad louvres are horizontal, narmow and long of the trap-door type.
Even the door handles are set In such & way 85 to accentuate the
sweep of the cars lines.

“There are ne running boards, Tor the car s quite low and requires
anly, ane step to the ground. Yet the car has a nine-inch clearance.
But with ts 137 1/2-Inch wheelbase, Its sweeping line, which seems
to ciing to the ground, and the 54-Inch total helght, Count de
Sakhnoffsky's creation seems even lower than it actually is.

"In spite of the height of but four and a half feet, the InteHor offers
37 inches of headroom. The designer speaks of the car as the lowest
in the world and also as the widest, the autompbile having a 61-inch
tread, said to be two inches wider than any car so far introduced.

"The upholstery and carpet are of rich, soft materials, the seat
trimmed with old gokl braid, matching the antique bronze of the
Interior hardware. A radio Is concealed behind the seat with the
loudspeaier In the fioor. The radio controls are on the dash, as Is
speclally deslgned ash recelver, The door frames are solld mahogarny.

*The rear window |s wide and elliptical, tha glass lowaring to parmit
conversation with those In the rumble seat. The seat kself Is opened
by the driver from the Inside. Spare tires are mounted In fender wells
and the tire covers ame of spaclal dasign, opaning with zlppars so they
may be removed from the tires without solling. The covers are light
tan, matching the top.

"The wheels are of the wire spoka type, but the wira Is coverad
entirely with a convex plate which blands In color and design with the
rest of the product.”

Racently sold far 2.4 millen and produced In minlatura (1:16 scale} by Danbury
Mint In the late 1980s, It's popularly known today as the Cord L=29 Hayes Coupe.
The car was later owned by Industrial designer Brook Stevens who as a young
man traveled ta Chicago to meet the Count. A Iittle ever a decade ago the car
wan Best In Class, People's Cholce, and Co-Chalrman's Trophy Bt 1997's Pebhle
Beach Concours d’Elegance.

Akhough the "Hayes Coupe' never saw series production, sn elegant boat-tail
speedster he designed for another one of Emett Lobban Cord's automobile holdings
did, Based on a simple Inverted hull, de Sakhnoffsky's Aubum speedster was
produced in three seres, the B-115 In 1628, B-120 In 1929, and the B-125 In
1930.

Other Hayes projects that de SakhnofTsky was Invelved Include the 1930-1933
American Austin, the 1931- 32 DeVeuwx, the 1926-1932 Marmen, 1929-1930
Roosevelt and the 1929-1932 Peerless. He is also thought to have designed a
striing 5-passenger Convertible Victoria on 2 Marmon Sbdesn chassis for Hayes
President W. H. Hoagland (who also sat on the Nordyke-Marmen boand). Coach
building historian Hugo Pfau believes more than one Convertible Victoria was
constructed, citing & photograph showing golf-star Bobby Jones taking delivery of
his Manmen Sixteen Convertible Victoria from Jack Hendricks, Jr., manager of
Manmon'’s Manhattan factory branch.

Although Manmon owned an adjoining body plant It was leased (one account says
sold for $200,000) to Murmay In 1926, with the hopes that an experienced body
bulider coukd provide them with better-bullt bodles at a lower cost. The
amangement continued Into late 1928 when Murmay's financlal difficultles prompted
Manmon to abandon ship. The factory and related body contracts were tumed
over to Hayes, whose brllllant new art director (de Sakhnoffsky) may have helped
them seal the deal. Apparently Hayes contract with Marmon wasn't exclusiva as
the Grand Rapks-based body manufacturer is known to hava constructed bodles
for Peerless alongside bodles for Marmon and Roosavalt In tha Indlanapolls facllity.

Al three automoblies (1930- 31 Marmon-Roasavalt Modals 69, 79 and Blg Eight and
Peerless Standard 8, Master B and Custom 8) sharad tha sama fanders, basic
body dies and assembly fodures, with slight varations being Imparted by the use
of secondary des and trim. Tha Marmon faaturad largar moldings and a slightly
more artistic treatment than the Pearlass which imbued with a more uniform beit
moiding which Included an odd panel above the molding and balow the window.

Wih the onset of the Depression, manufacturars bagan sharing bodias to halp
reduce cost. In addition to the shared Marmon-Roosevelt and Peerless line, a
different Hayes body shell and fender set made Its appaarance on the 1932
Marmon 8125, 1932- 34 Reo Flying Cloud 65 and 1933-34 Franidin Olympic.

Automoblle customers rarely compared the actual bodies, and addressed their
attention to a vehkcles front end, which could be easily disguised using a different
gril or front fenders. General Motors sterted deing It &t the same time, and the
practice continues today.

hitpcthwsay coachbullt comideadidesakhnoffa kyddesakhnoffaly him
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The follawing synopsls of de Sakhnoffsky presentation at the December 10, 1928
5.A.E conference appeared in the January 1929 issue of the SAE Jourmnal:

“How Europeans View Our Cars

“Friendly and constructive criticlsm of American car design was made
by the last speaker, Alexis de SakhnofTsky, who has assurned
direction of the newly created art department of the Haynes Body
Comp. Being primarily an artist, he is concemed with creating new
designs and does not take the trouble to see whether an idea is
readiy adaptable for production. For this reasen, and because it is
irportant to have the body and chassis designs blend into a
hammonious ensemble, he believes it is desirable to have chassis
designers and production engineers work in very closs cooperation
with the body designer. An advanced idea which the speaker
advocated some time ago In Parls ks that, In developing a new car
design, the working out of the whole external and internal outfine
should be placed In the hands of "mechanical” artists, without
Interference by body englineers, so that every part of the car and Its
mechanksm shall be artistic. Only when the general linas hava bean
fbed should the body and mechanical englneers go Into actlon to work
out the mechanical detalls so that thay fit Into tha visuallzed chassls
and body.

"Large-scale production body dasignars, thinks Mr. Sakhnoffsky,
should study the trends In custom-body bullding and follow tham more
chosely m production. Although the prasant trand Is to lengthen the
hood and cowl as much as possible and to emphasize streamiining,
akmost all car buliders In Amarica niclal-plata tha cowl bead and so
break up the longitudinal affact by a bright transverse and vartical
ine.

"The Rnosevelt was a handsoma automobile, viewed from any vantage
paint, particularly In the optional side-mount configuration. It was the
credible wark of Count Alexts de Sakhnoffsky, styling consultant to
Hayes Body and Marmon, who gave It an athletic look. Reportedly he
proposed, and promoted unsuccessfully, the placement of the cameo
portrait on the rediator core, pendant to a necidace from the shell.”

Hayes quicldy set about buliding up their new star, naming its new 'Alsac’ line of
bodles (Al-Sak for Alexis Saknhoffsky) In his honor. The Hayes-Alsac line was
Introduced In a series of advertsements that sppesred In the 1929-eary 1930
autamoblie trades and festured curved bottom siils and through reveals (a window
reveal which lgnored the inter-window - alka B & C piilars) as seen on 1930-1932
Marmon and Peerfess automoblies.

A Hayes advertsement Included In the January 18, 1930 Issus of Michigan
Manufacturer and Financial Record showed a line drawing of the Marmon B-79
nating that;

“Already, such disceming manufacturers as Marmon and Peerless have
aduopted these Hayes-Alsic creations. Already, custom designers have
recognized in this sound design a trend that bids Fair to win
widespread popularity. Already, still other manufacturers have sensed
the sales advantages this design makes possible. To an additional few
progressive automoblie manufacturers the creative talent of Hayes Is
stll avallable. To those manufacturers and thelr englneers,
consukation with Hayes designers and exhaustive Investigation of

Hayes Faciities should prove profitable.”

Akhough de Sakhnoffsky doesn't mantlon her In his Classic Car articles, K Is
assumed that Countess Madelina (Pariongua) da Sakhnoffsky accompanled him
when he first moved to the United Statas. Sha was most cartainly hare at the
thme of the 1930 US Census which lists tha coupla as rasidants of Grand Rapids,
Michigan. In a 1933 Interview ha mentlons har briafly, axplaining that while In
Belglum he met a gil who during tha war had risked her Iifa for her country In the
nteligence service. She had a hatful of citations for her bravery - and also she
had a pretty face and that Indefinite somathing tha stylist loved - "chic".

The Aprll 16, 1931 ssue of the Shaboygan Press Inciuded a pictura of tha new
DeVeaux automoblle which was accompanied by the follewing caption:

"Outstanding exterior characteristics of the new DeVaux are the
distinctive V-type radiator and low, roomy body designed by Count
Alexis de Sakhnoffsky, European artist and mester of coachcraft,
winner of last year's Monte Carlo competition. A wide tread of 58
Inches permits roomier passenger compartments In the body.”

The May 31, 1931 Oakiand Tribune Included the following articie which states that
hitpe/Awssr. coachbullt comides/d/deaaldnolfslefddesalbnolfeley im
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the de Sakhnoffsky-designed coachwork would be an Integral part of the
advertising scheme for the DeVaunc:

"Bady Bulders Plan Cempalgn of Advertising

"GRAND RAPIDS, Mich., May — W.W. Hoagland. president and general
manager of the Hayes Body Corporation, today announced the
appointment of James Houlihan, Inc., as advertising counsel of his
arganization. He also Informed members of the executive staff that
James Houlihan, who will personally supervise the account, would, in
the future, be a member of the exacutive councll as well as serving as
advertsing and merchandising counsel.

“No announcement was made, by Hoagland conceming the plan of
campaign that had been presented and approved. It was said,
however, that the copy theme was a tle-In with the quality
construction of Hayes bodies and the appreciation of motorists for
artistry of design. It s clalmed that Count Alexis de Sakhnoffsky,
chief designer of the Hayes Body Corporation, and the man who Is
respanslble for the body lines of the De Vaux 6-75, wlill be featured In
much of the natlonal advertising that Is placed by the company.

"As advertlsing counsel to De Vaux-Hall Motors Corporation, the
Houllhan organization has played an Important part In tha creation and
introduction of the De Vaux car. Tha Introductary campalgn was
created and placed by Houllhan—the heavy advartising schadula
inchuding leading national weekilas and mora than 3000 nawspapars
being placed from James Houllhan's officas.”

He was also mentioned In press ralaases sant out by Devaux-Hall, one of which
was published verbatim In the Juna 7, 1931 Luddington (MI} News:

"Three Leaders Bring Out De Vaux Auto

"Norman DeVaux, the manufacturer; Col. Elbart 1. Hall, the enginaer;
and Count Alexis de Sakhnoffeky, the artist—each a recognized leader
in his field of endeavor, are the men who are responsible for the
DeVaux automebile, product of DeVaux-Hall Motors corporation of
Grand Rapkis. Powered by the famous six-port, six-cylinder Hall motor,
a creatlon of the Intemationally recognized authorty on Intemal
Combustion engines who won world-wide renown 8s co-gdesigner of
the Uberty motor, the DeVaux out-performs other cars In its price

“Because of Its Mexiblity and the ease with which i Is handled by
waomen In traffic and on the highway, the DeVaux has won the
approval of feminine motorists within a remarkably short time.

"In deskaning the body, Count de Sakhnoffsky has achleved the chic
effect that s desired and appreciated by women everywhers., When
Sakhnoffsky created the body lines for the DeVaux, he asked that his
designs be executed by Hayes Body corporation, craftsmen of proved
abity.”

ARhough DeVaux advertisements stated that deSakhnoffsky had designed the
cars coachwork, In realtty the bodles he originally designed for the new car
werent actually used. Instead, leftover Hayes-bullt Durant bodles were supplled
to DeVaux with deSakhnoffsky-designed fenders, hood and grill to update them.

The DeVaux was bullt In a leased portion of Hayes huge Grand Raplds plant, and
ks bodles transported across a second floor bridge that ran over the street that
separated the two bulldings. DeVaux's successor, Continental, continued to utfize
various leftover Hayes-bullt bodies Into lata 1932,

De Sakhnoffsky left Hayes as spon as his two year contract was up and started
taldng on various free-lance assignmants, ona of his first projacts baing the
design of a 15 metal runabout for tha Mullins Mfg. Co. of Salam Ohio. The firm s
best known today as the manufacturar of tha diminutiva 'Rad Cap' travel traller, : —
but during tha early thirties thay wane producing metal fishing boats under tha — :
Sea Eagle trade name. The March 12, 1931 Issue of the Sheboygan Prass included
a description of their new de Sakhnoffsky-daesigned craft:

"New Model Of Motor Boat Is Displayed Here

"Willam F Schmitt and Son, 711-13 Center avenus, have taken over
the agency In the Sheboygan termitory of motor boat products of the
Mullins Manufacturing corporation of Salem, Ohlo. The Sea Eagle,
which & featured In the line to be handled by the local representative,
ks being displayed In a private 'boat show' In the Hensal buliding,
southwest comer of N. Seventh street and Center.

*The boat reoresents a beautiful plece of werkmanshio. Stvled bv
hiipcfwwan coachhullt comideafdideaakhnoffaleddesakhnolfaley him 1257




42472014 Alis de Sakhnoffaky Part 1, Count Alenis de Salkhnoffaly, stroermlining, streermline, Escquire, desabbnofTaly, Alex Samoffaly; Count Saknoffsky, Anscwe fy. ..

s = = Ep———— e i e g

Count Alex de Sakhnoffsky, five times winner of the Monte Carlp
Grand Prix, the craft has a hull of steel, 8 4.0 horse power Lycoming
motor having a speed abllity of over thirty miles an hour, and a fluted
bottom feature that makes it easy to menlpulate It has a fine quallty
of finksh, equipment and Instruments, and twe upholstered seats
having & capaclty of five Three may be seated In the cockplt and two
in the rear.”

The Count and Countess were lucky to escape with their lives following a late
May 1931 boating mishap. The May 28, 1931 Woodland Daily Dermocrat
{Califomnia), reported on the heroic efforts of their local son:

“COAST BOY SAVES COUPLE

"SAN FRANCISCO — Richard P. Hurst, son of a 5an Francisco family, is
a candidate for a Camegie medal, following his rescue of Count and
Countess Alexds de Sakhnoffsky. Hurst and the Sakhnoffskys wers
cruising about Lake Higgins, Michigan, when their speedboat
overtumed and sunk a mile from shore. Hurst dived to the bottom,
disengaged the motor and permitted the craft to rise to the surface.
Then he discovered the Countess, apparantly sinking for tha last tima.
He dragged her to the overtumed craft, and then helped the Count to
clamber aboard. Hurst, formar studant at Hitchcock and Palo Alto
milltary academies, Is the son of F. H. and Mrs. Hurst, of 1435 Bay
street. Sk months ago he elopad with Miss Halan Houllhan, Unhvarsity
of Califomnla co-ed."

The August 2, 1931 New York Timas Motors and Motor Man colurmn mentioned
Aubum's hirng of de Sakhnoffsky as an outside consultant:

*"Count Alexts de Sakhnoffsky has bean appointed counsel to the body
design staff of the Auburmn Automoblle Company, according to Herbart
Snow, vice-president In charge of engineering. For flve years Count
Sakhnoffsky was art director of the Van Den Plas Company, coach
bullders of Brussels, and during that time won five consecutive Grand
Prix awards at Monte Carlo Elegance contests. He alsp won the Grand
Prix at Bourmnemouth, England, for automobile body designs, and a
special body designed by him for the Cord front drive car won the
Grand Prix at Paris, Monte Carlo and Begulleu in 1930."

According to Grffith Borgeson, the well-known Cord historian, no vehicles resulted
from the relationship:

"It shoukd be noted In passing that, In August of "31, vice president In
charge of engineering Herb Snow announced the addition of stylist
Alexis de Sakhnoffsky as counsel to Aubum's body design stafT. This
no doubt was related to SakhnofTsky's design of a striking coupe body
for an L-29 chassis which he did for an independent bedy builder. We
have been unable to identify any specific work done by himon
Aubum’s direct behalf."

Akthough no work was produced, de Sakhnoffsky's short tenure at Aubum
provided him with one big benefit, Aubum successfully patitioned the Immigration
Department to convert his status to one of a resident alien, which allowed him to
stay In the country Indefinitely. His change In status allowed him to pursue work
a5 an independent stylist and during the next decade his freelance assignments
made him a household name. Later In his career Sakhnoffsky worked with Aubiurm
for a second time but the project was limited to lllustrations for a 1935 Aubum ad
campalgn,

At about the same time (mid-1931) Willam Crapo Durant attermpted to try and re-
coup some of his stock market lossas by bullding 2 small Eurcpean -styla car In an
unused Lansing, Michigan factory. Ha decldad upon tha Franch-bullt Mathls and
invited ks manufacturer, Emile Mathis, to Datrolt to saa If a deal could be struck.
The mukfingual de Sakhnoffsky was hired to ammangae a sarlas of luncheons
between the two men and to Injact soma humor Into tha discussions to help
aleviate the language barrler. Tha meetings wara mamorabla to de Sakhnoffsky,
who fondly recalled them In his Classic Car articlas:

"Monsleur Mathls was a highly opinionatad Individual, who came to
America with the ldea of -showing us a thing or two, and his feslings

were very easlly ruffied. He felt that his braln-child, an atroclous little
vehicle with an over-sized stylized flame for the radiator cap
omament, had to be copled without any alteration. At the same time,
smooth, soft-spoken veteran Durant knew that the car would not be
acceptable here, even though the famous jeweler Cartier was
responsible for the flame mescot. The situation ceme to an impasse,
and I was retained as 2 combingtion Interpreter-styling-moderator.

"I remember particularty one Incident during 8 lunch at the pid Oids
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"several samples of the US version of the Mathis car, he could hardly
cantrel his Irtation, "You Amercaens take such & long time to make a
decklon,’ he cried. "We do not work thet way In France, We are
straight shooters, we make one model and hit the goal. Violal'

1 translated verbatim. The Americans did not like the remark, shook
thekr heads and sharply questioned the French methods.

“Mathis realized that he may have gone a little too far and decided to
temper his outburst with & little humor. "All right," he told me. "Ask
them, i they can shoot so straight why do they use rubber pads
around their spittoons?™

Needless to say, the meetings did not result in the building of an American Mathis.
However, Bmile Mathis' joumey to Detroit laid the groundwork for a successful
Continental joint venture with the Ford Motor Company. The firms jolned forced In
1934 to produce the Matford, the Ford-engined successor to the Mathis, which
was constructed In Mathls' Strasbourg factory from 1934-1540,

In January 1932, a little over three years to the day of his Initlal meeting with
Packard Motor Co.'s Alvan Macauley, de Sakhnoffsky was hired by Alvan's son
Edward as a styling consultant to Packard's styling department. The 3-month
contract stipulated that de Sakhnoffsky would devota 2 days a waek to Packard
projects, at a salary of $800 par month. His role was to Introduce newness to
Packard styfing, and to oversee tha seamlass Intagration of his own dasigns with
that of the departing Ray Dietrich, who had recantly mavad on to Chrysler.

The resuk was de Sakhnoffsky's famous falsa hood, which was first seen on the
12-cylnder Packard 1108 Sport Phaaton Introduced at the 1933 Century of
Progress exhibttion In Chicago. Additional da Sakhnoffeky touches Includa the
slanted "A'-plar and the transfer of tha spare tire from the fendar-well to the rear
of the car which won the 1933 bast-In-show award at the Chicago Fair.

De Sakhnaoffsky was not the only person working on & false or long hood
treatment at the time, and historically the 1932 Chrysler Imperial was the first
American production car to be fitted with the attractive feature. That car was
the wark of Le Baron's Ralph Roberts who, by his awn admission, had 'bonrowed' Rt
from a desgign he saw at the 1931 Paris Salon.

During his short stint at Packard de Sakhnoffsky designed the very un-Packard
e coachwork thet graced Packard's secret (R&V) front-wheel-drive 12-cylinder
prototype of 1932,

De Sakhnoffsiky worled as @ styling consultant for Studebaker at about the same
time, akhough what projects he contributed to - If any - are cumrently unknown.

He also warieed for Chrysler, helping to revamp the firm's exhibits at the 1934
Century of Progress in Chicago. Although early orders fer the firm's new line of

Airflow automobiles which debuted at the 1933 national auto shows, were strong,
within a few months they had trickled to next to nothing and Chrysler pulled out
#ll the stops in an effort to revive interest in the car.

Much of the interior of the Holabird and Root-designed strutture were restyled by
de Sakhnoffsky and Bamey Oldfield and his 'Hell-Drivers' were Hired to drive
varkus Chryslers around an adjacent quarter-mile banked oval, the end of each
show highlighted by barmel roll though a sandplt to demonstrate the durabliity of
the fmrfs al-steel bodles.

Automotive Industries reported that:

"Each niche of the Chrysler fair bullding, designad by Alaxis da :
Sakhnoffsky, was given up to major damanstrations of Chrysler car L ==

features from an engineering design view."” / \\
De Sakhnoffsky clalmed to have bean wipad out In the panic of 1933, but reports T

his income had retumed to fiva-figures by tha middla of 1934. A mid-surmmer 1933
visk to the West Coast was covered In tha August 7, 1933 Issue of the Oakland
Trbune:

s
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"STYLIST

"Count Alexis de Sakhnoffskv Is one mamber of the Russian nobility
wha finds the revolution did him good. He tums his ideas of beauty

Inta cash by designing styles for automobiles, airplanes, refrigerators,
motorboats and women's gowns.

“RUSS COUINT IS STYLE EXPERT

"Count Alexis de Sakhnoffsky, whose father was a privy councllor to
the Czar of Russia, and who fied his native l|and when a youth to
became an ‘enalneering stvlist' whose idess of beautv find exoressions
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in automablles, refrigerators, motor boats, elrplanes and women's
clothes, thinks the Russlan Revolution did him & ket of good.

"And he thinks the upheaval also was helpful te ether of his class who
fed from Russia the last of the Soviet.

"It was the cry of Communism that the nobles were useless creatures
wasting the wealth accumulated by the tollers.' Obsarved Count de
Sakhnoffsky during & visit to Oakland today. "But practically all the
Russlan refugees have carved out niches for themselves In commential
felds outside of Russia. They have proved their own worth.'

"MONEY VS. TITLES

“The Count, who makes no use of his titlke unless Americans insist,
thinks & a bit amusing that so many wealthy Americans women should
be willing to trade money for 'noble' husbands. Take, for Instance, the
Princes M'divani; Serge, Alexis, and David, who have been marrying
and divorcing American helresses, movle stars and divas for some
years.

*In thek native Georgla anybody who owns a thousand sheep can ba
a prince,’ commented Count de Sakhnoffsky. 'When Georgla was
annexed to Russla, the people of tha littla country who ware helpful
to the Czar were made princes and bacama attached to the court.

They were koked down upon somewhat, however, because of their
ignorant and half-savage customs.'

"As regards the three M'divanl brothaers America haears 50 much about
thelr father became a prince after they were bom = and their name,
translated from the original tongue maans sacratary.'

"ESCAPED IN 1920

"The Count, who prefers to known as Alex, escaped from Russla In
1920, when he was 17, and made his way te Switzerland, where he
studied engineering. Running out of money he went to Parz and In
desperation began sketching gowns, and attempting to sell sketches
ta couturiers.

"But a style designer can't get anywhere In Paris unless he can also
cut and Mt dresses,’ seld the Count. 'So I could get only 17 or 20
francs for a sketch, and even then didn't male 8 sale very often. So I
tumed to automoblie designing.’

“Then he went to Belglum and met a gifl who during the war had
risik=d her ife for her country In the Inteligence service. She had a
hatful of citations for her bravery - and aiso she had a pretty face
and that indefinite something the stylist loves - 'thic'. 5o he mamied
her — and even yet, after considerable years of matrimony, he designs
her dresses and believes she does them credit.

"AUTO DESIGNS WIN

"Nowadays Count Alexds de Sakhnoffsky designs bodles and omaments
for some of America's finest automobiles. His autormobile designs have
five times In seven years won the Intemational competition for
elegance at Monte Carlo. He deslgns motorboat Interlors, the
‘outskles’ of refrigerators, alrplane Interors - and, for a side-line,
women's gowns. His next job, he expects will be the deslgns of a
streamiine car for tha new typa of spaed train now baing plannad by
varous rliroads.”

In the surmmer of 1933 de Sakhnoffsky had tha good fortuna of jolning the staff of
2 new upscale ‘Quarterly Magazina for Man', called Esquira. Tha wall-funded
Hearst publication appeared on tha naws-stands in Octobar of 19332 and Included
a number of technical llustrations by de Sakhnoffsky who was eventually given a
penmanent position as its technical llustrator. Tha magazine's debut proved so
popular, that its January 1934 issue marked Its dabut as a monthly. To make sure
everyone was aware of that fact the following prass ralaase was published In
Hearst's newspapers during the first weak of 1934:

"MAGAZINE TO BE ISSUED MONTHLY

*With the exception of Douglas Fairbanks, Ir., Esquire's most widely
known and viclently discussed contributor, and one or two others, the
amay of artlsts and writers who marked the debut of Esquire, the
rmagazine for men, has retumed In toto for the second Issue, which
maris the debut of the magazine as 8 monthly publicetion.

*Falibanks was to do an expose on Hollywood's male stars, but missed
hitpeAws coachhullt comideard/desaldnoffalyédesakhnolfeky him 1557
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the mall boat fram London with his manuscept, while others who
attended the Inception of ESQUIRE but will net be found In the

cument kssue, have been replaced by such luminares as Paul Morand,

Andre Maurcls, Emil Ludwig, Westbrook Pegler, Jack Dempsey and *%\
athers,

"Esquire, Incidentally, has been enlarged to 160 pages, a thind more, = R
than were contained In the first issue, and 40 of these are In full = u{ﬁ' =
color. Emest Hemingway again is well up in the list, this time with a
Spanish letter that has to do with bullfights, stranded American
writers and the country in general. Other writers of "non-fiction™ "(for
the contents may best be summarized in departments) are Paul
Morand, who prepares the world for the coming of the cocktai. Ex-
President of France, Alesander Millerand and Owen Johnson, who very
neary come to blows on Two Sides of France.'

"Frederick Van Ryn, who collaborated with Grand Duke Alexander on
his much discussed mempirs that created enough Interest to make a
sequel necessary, writes about America and Its congressmen. Fred C.
Kelly, Edward M. Harrows, Louls Joseph Vance, Louls Golding and Pltts
Sanbom, among others, write of subjects ranging from bridge and
exclusive clubs to London, musk and real estata.

"Fictlon I8 represented by Thomas Burke, Andra Maurols, Morlay
Callaghan, Plerre Mills and others.

"Regular features Include Glibert, Saldas, who writas of radio; Burton
Bascoe, of books; John V. A. Waaver of tha stagae; Stuart Rosa on
etikjuette, and Count Alexis da Sakhnoffsky an tha Illusion of Speed.

"George Ade, Montague Glass, Irwin 5. Cobb, Geoffrey Karr, Robart
Buckner and Dwight Fiska make up the humor category with
respectively, a one-act play, a discusslon of marriage, a tale of
fishing, a portratt of a butler, honor among the French, and Flska of
course with his riotous rendition of 'Mrs. Pettibone.'

"Under the heading, 'Personalities' come Emil Ludwig with a sketch of
Charlle Chaplin as the first of a seres to Include Hitler, Stalin and the
Prince of Wales. John Dos Passos tells the story of 'Speedy’ Taylor -
high mogul of production. Editor Amold Gingrich, whose 'Pogr Man's
Night Club,’ a treatise on the 'Walkathon' In the first Issue, arpused

conskierable comment, repests with the ‘Bedtime Story Teller e '\\ __._J/—\\
mhmonltc:tghr,hckmnmwmmumm r"“

departme . Joseph Ausiander and Audrey Wurgernann rermain the

anly two wiiters of verse. Ausiander with 'Night Court,” morbid sequel .V‘P I..-rh

ta his 'Down at the Morgue'; Miss Wurdemann with The Court of

Anger,’ second of the seven deadly sins. Incidentally, Esquire's poetry
department has memged since the first issue, Miss Wurdemann, who
hails from Seattle, and Mr. Auslander, who writes from Manhattan,
having been marmied during the past month.

"Cartoans in color by John Croth, E. Simvs Carrpbell, W Staig.
Howard Baer and D. McKay make Esquire colorful.”

January 1934 also marieed the debut of the 1934 Nash, whose design was a joint
pioject of de Sakhnoffsky and Budd, Its production body supplier. His
"Speedstream Styfing' extended from the front grill to the spats covering the real
wheels, about which MoTor magazine commented:

"Shlekds for the rear wheals, optional at small axtra cost, constituta
an Innovatlon which should becoma popular.”

It didn't, but the car was generally wall-racalved, as avidancad by the February
6, 1934 ksue of the Wisconsin State Joumnal:

"Streamlining Seen Even In Dignified Car
"Nash Designer Adds Style to Staid Cars

“Count Alexis do Sakhnoffsky, Russian nobleman and Intemationally
praminent designer of things machanical from fountain pans and radios
ta the new 1934 Nash models, has In the February Issue of Esguire
presented to the automoblle public eye 8 modemn and sdvanced
conception of stream lining and lllusion of speed applied to types
which for years past, have been anonymous with cumbersome dignity
and slow speed.

TA type of vehicle always assocleted with slow motion, a dowager
accupant and an old, old driver, Is the chauffeur driven town car,
writae Sakhnaffeiv "Nat the micnamad rlves rainled esdan callad
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town car by some sales manager ignoring the treditional names of | r [
badles, but the good old square two-passenger car with np roof pver o

the driver's head.' -
"Tools In Running Board L lew SUPERCHARGED 77 /ool

“Almost extinct In the U.S.A. where It [ seldom encountered even In
the largest clties, It Is still considered a smart vehicle In Eurdpe, and
every year quite a few of them are shown at the Paris Salon. And It Is
entirely ermoneous to consider it solely a dowager car, because a ot
of the young continental people use them as part of their line of cars.
Our problem will be in incorporating the lstest streamiine features into
this sightly antiquated model.’ )75

"The details which 'make' the design include new funne! type louvers A\J B \J R N
in the hood, a racing type compartment with a ¥V windshield and both

are gut for the elbow. A new type running board which was originated
by H.M. Coachbuliders Barker and Co. and having an alrfoll surface
coimpletes the streamiine effect. The practical nature of this running
boamd ks that it brings out a side door hinged at the bottom, gliving
access to a spaclous tool compartment.'

"Victorla Goes Modem

"The courtesy light Is sunk Into tha top portion of tha rear running
board and 8 lluminated when tha door Is opan. Finally an opara light
whith the owners own color combination Iz streamiined Into the front
partkion. Its Individual color will halp to locata your car In the long
stream of automoblles at tha Opara antrancea.’

"another type of body apparently derived from one more old timer Is
fast becoming the most fashionabla typa of vehicle on the continent,
but as yet s practically unkrnown here. The Victoria top which makes
k so distinctive s a modemized version of a collapsible top widely
used In the horse-drawn carmage days. When folded It Is stowed
away fiush with the sides into 8 compartment back of the resr seats.
The advantage to shit type of body is that an extension can be

quicily fastened to the front of the top, joining It to the wingshield.
By winding up the door windows you obtain a regulsr five-passenger
Victorla.™

In an interview with stylist/historien Deve G. Holls, Industrial designer {(and one-
time Nash styfist) Don Mortrude provided Insight Into the problems de Sakhnoffsky
presented to Nesh's body engineer, Nils Erlkk Wahiberg:

“Alex Sakhnoffsky came In and tried to woo Wahiberg, Sakhnoffsky
was In there making drawings for Nash long before we came Irto the
picture. He made all kinds of fancy drawings right there in front of
Wahiberg and Wahiberg's eyes were bugging. Alex was just giving him
the old Sakhnoffsky show. And then when Nash tried to build his stuff
from just perspective illustrations—pencil sketches on black paper—
why they had one helluva time trying to transpose those designs into
reality.”

ARkhough Wahberg and company where happy so see de Sakhnoffsky leave, the
designs he created provided some much-needed traffic Into Nash's showmoms, as
well as an occasknal mentlon In the natlonal press as evidenced by the following
kem that was Included In the Aprll 29, 1934 Issue of the Wisconsin State Journal:

"Nash Deslgner Sees Trend

"Alexis de Sakhnoffsky, Russlan rayalist and dasigner of tha naw 1934
Nash, gives, In the May Issue of Esquira magazina, an Insight Into just
what the trend In automoblle streamiining tends to ba In the very near
future.

"Appealing directly to the modem Nomad, Sakhnoffsky picturas his
conception of a highway crulser formed by linkdng together a medium
powered coupe and a palatial trallar. Tha vehicle combines the luary
of Pullman camfort but with total disregard for tima-tables, and Is
large enough to accommodate a dozen peopla comfertably. Book-
shelves, leather trimmed walls, serving as a8 protection from
accaskonal bumps, radio, bright chrome window mouldings, & long rear
Eght, and a large modem clock, are the useful and decorative detalls.

"An optional convenlence s a8 complete bar which occuples the front
end of the traller and boasts of flat, square bottles fitting snugly Into
labeled compartments, @ row of square decanters, and double beer
taps.

Darahallr fandars Aaiinkd with mer whasl chialde comra Fm ninifs coe
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and traler, an effect that s emphasized by the V-windshields and
matching color treatment.”

The Valirath Co., a Sheboygan, Wisconsin-based cookware manufacturer, was
another clent of de SakhnofTsky's at the time, his name being Included In the
s display advertisements as foliows:

"The stiiking, modem, streamiine beauty of "Koek King™ Ware Is the
achieverment of Count Alexis de SakhnofTsky, a designer of
mntemational fame. Flavor Seal Rim on pots, pans and sauce pots
retain the valuable food vitamins. Hollowsteel lifters on enameled
covers, sikle grips on pots and pans, handles on sauce pans are
shaped to fit the hand, and gas-welded —cannot come loose or bum.

No grooves or crevices to catch water or grease. Many pther
distinctive features, and the famous Vollath Quality guararteed.”

An artkle In the March 30, 1935 Twin Falls Dally News mentions his work with
Volirath:

"Pots 'N' Pans Go Streamiline Under Count's Directlon

"Count Alexis de Sakhnoffsky, famed angimaaring stylist, who tumad
away from a successful career In dasigning fashlonabla gowns to bring
his ldeas of streamiine design to other flalds, palnts to tha kitchen as
a place where women should recalve tha banefits of modemn design.

"Count Sakhnoffsky, whose lllustrations In Esquira magazine have
gained wkie recognition for tha streamiina dasign he fosters, has
applied his deas of style with notabla succass to such vared
products as suspenders, automoblles, airplanes, women's dresses and
foundatien garments. It Is his favorite contentlon that pots and pans
should have the same sweaping beauty of design and llusion of spead
that a woman appreclates in her automoblle. Te this end he already
has designed an electric Iron which looks forever as If It were about to
take off on a speed night about the room. He also has drawn up plans
for teakettles and other ldtchen ware which are as hendsome and
practical as they are radical. Count Sakhnoffsky points out that tha
same elements of beauty and harmony of line which a weman
instinctively seeks In her gowns, are just as important in her
refrigerator and can contribute &s much to her sub-censcious
comfort,”

Hearst had de Sakhnoffsky contribute items Tor its newspaper chain, an example -
which was syndicated by Hearst In July of 1934 - follows:

“Next: Streamiined Humans

“By Madelin Biitzstein, Everyweek Magazine (a fictitious Hearst
periadical)

"Since the Great God of our modem era is speed and aver greater
speed, the result on every hand is what we call streamiining. Look at
our most rapld automoblies, our swiftest trains, our mast mercurlal
aeroplanes, our fleetest motorboats. All the very newest models
suggest spead with ever-increasing emphasls, and succeed In giving

the Buslon of velocity even when they are standing still. But when we
face ourselves In the mirmor or look at each other, what do we find?

"The sama old-fashioned body, head and limbs, tha sama ears that
stk out llke handles on a sugar bowl, the same protruding; nose that
offers severe wind resistance, hair, that occurs In tha wrong places
and interferes with tha bast principlas of dasign, coloring that Is oftan
diametrically opposed to tha fundamantals of artistic ormamant.

"And now an Intermnationally famous enginearing stylist staps forward
whith a twinkie In his eye to present a plan for bringing tha hurman
body up-to~-date on the streamiine principlas which he has applied
wikh phenomenal success to a host of Inanimate objects. Look as If
you, too, are going placeas and doing things In a speedy, 1934 way -
that & the advice of tall, slender, Slavic Count Alexis da Sakhnoffsky.

"Why, he asks, shouldn't men and women have their cars clipped to a
torpedo raciness, get their trunks wind-curved, be equipped with a
set of toe-less, graceful feet and possess a fiitering device which will
give them pure rather than germ-laden air?

"Not only has the count, who s to become an American citizen in a
year and a half, and prefers to be called just pisin Mister or, better
yet, Alex, been thinking about what streamiined humans should look

s hoas aana ssan Fasdthes Ue hoe rad ba mones hie Folasdkand mas
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from which have come designs for streamiined radips and
refrigerators, and drawn concrete examples of the ideal form toward
which he feels genulne modems should be striving.

“Count Sakhnoffsky, though only 32, has slready had an amazingly
crowded and active career since his boyhood In idev, In southem
Russia. When the war broke out, the count was too young to fight,
but in 1920 he fought with the White Russian Amy against the
Balsheviis.

"That same year he fied, with his mother and sisters, to Marseilles,
and a [itthe later he went to the Engineering School of the University
af Lausanne, in Switzerland. It was there that the count was first
nspired with the streamline idea. After three years of school he went
to Paris, and before long he was working at the Vanden Plas auto
plant In Brusseils.

“Soon enough the young engineer's talent brought him the admiration
of his superiors; he was asked to write for French and American trade
magazines on the future shapes which automoblles would takes; he
made a mottled aluminum sports car for big-game hunting by order of
the Prince de Ligne; and he advanced to the post of art diractor of
the firm In a very short tima.

"In that position he made daesigns for Ralls-Royca, Minarva, Hispano-
Sulza and Bentley cars. In 1928 ha came to tha Unltad States, and In
1930 an automoblle of his design, tha Cord, took first placa at the
same Monte Carlo competition.

"Since then the count has been hopping from place to place and
object to object, putting his Inimitable streamiine touch on frying
pans, tea pots, motorboats, aeroplanes, habardashery, cigar lighters,
jewelry and ice- boxes. But he thinks tha most fascinating Idea upon
which he spends much thought Is the possibilty of streamiining hurman
beings.

"Perhaps people, will call me crazy,’ sald the count, 'but they will
have to admit that 1 have plenty of Imagination.'

"Everyone will agree with me thet the faster, sccelerated tempo In
which we work and play, eat and sleep, trevel and fly today, needs
and requires snappler reactions and simpler shapes.’

~In the midst of all this advance, man remeins the same as he always
was, He Is lamentably old-feshioned and I think it Is time he were
changed. Don't think for a minute that I advecate the robots
visuallzed by cubists. Far from . Ner do I hanker fer anything blzaire
or freakish.’

“But I do think that a little foolproof functioning would go a long way.
When a mechanic tears a motor apart, and sees what's inside, he
often says to himself: T would not have put it together that way. [
woulkd have put the valves further apart and the spark plugs in a
different place.’

™Nhen a surgeon opens a body, doesn't he often think to himself:
"Some support should have been put under this floating kidney. Why
was thls appendix ever Included?” That Is the attitude with which [
approach the old-fashioned, human body.'

*I think it would be fine If we could maka tha air wa braathe pass
through some filtering apparatus bafora It reachas our lungs. Evaryona
knows that an automoblla motar Is fad with gas, all, water and alr
schentifically purified.’

"And yet we breathe microbes, pollans and othar Irritating and harmful
substances. Something should ba dona about this.'

"But haalth ks not the only angla. If you think of tha enormous number
of people who patronize plastic surgeons and tha dapllatory Industry,
you will easlly see how far from parfect we think we are. Why, paople
fwst realzed this Imperfection of the human body when they Invented
clothes.'

"And now I say fearlessly that we are not ‘up-to-date models. We
need redesigning.'

"Look at the feet. Toes . . . ghastlyl I should lop off those
abominations and streamiine the feet so that there would be no left
and right and shoes would be Interchangeable.’
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ears of Hollywood Adonises when they are engeged In the business of
emating. Ears should look more lllee racing car fenders If they are to
add beauty and design to the human body,’

“Qur cumbersome body I8 8n anachronism, We must trim It; push It In
here and pull it out there untll the whole has the appearance of belng
caressed Into shape by a gentie breeze. The nose as well as the ears
rmust be brought into the proper line, to look right.’

“Then there B the matter of decoration. Coloring is often used
effectively on bodies today, but. There are insufficient highlights. To
produce good highlights, hair can be used decoratively. At present,
hair is used without much method. It should be used only as ac cents
ke pstick Instead of profusely as it & now used on the hurman body."

"1 favor the organization of a great committee or world-wide
conference, to be located In the United States, the most advanced-
country In the world today. To this conference, each country should
send two delegates, one a distinguished surgeon, the other a famous
artist."

*The chalmman of the conference will say to the delegates: Let your
imagination run loose, Supposa there are no barrlars to the execution
of your ideal. Don't drift too far. Start from the existing modal which

we urge you to Improve.'

"IMMEDIATELY suggestions will pour In. Tha committea will than have
the job of picking out the bast of all, combining tham into a perfect
human being, buliding it In tour dimanslons properly described so as to
avokl misinterpretations, copyrighting It for usa on the Planet Earth
only, other planets to pay royalty if wanted, and conveying it In a
specially-bullt apparatus to the speclal heaven where man was
designed so mysteriously, centurias ago.'

"I know that my ideas on beauty and design are not the ultimate. But
seriously I want to start the ball rolling In the interests of humanity,
for I do feel that the old-fashioned humen body can be made up-to-
date by application of the principles of streamiining.'

"Count Sakhnoffsky believes that streamiining is not just a fashion nor
a short-lved decorative scheme but something that, represents the
requirements of the age we live In. He calls himself an enginesring
styfist for he believes that titie is the modemn equivalent of industrial
deskgner.

~In former days color was necessary for design, but today we
redesian the object itsell by developing new shapes,” the count points
out, In support of his thesis.”

It = estimated that de Sakhnoffsky divorced his first wife Madelzine, sometime
during late 1934, the October 5, 1934 New York Times reporting on a trip to the
Cantinent by the Count and Countess:

"Ocean Travelers
"The North German Uoyd liner Europa will sail tonight for Channel ports

and Bremen. Among her passengers will be: ... Mr. 8 Mrs. Alexs de
Sakhnoffsky ..

As to which Countess’ he was salling with = Number 1 or number 2 - Is a matter
of conjecture, his marrlage to number 2, tha formar Phoabe Ethleena Frasler, Is
reported to have taken place In New York during 1935 after a "fifteen-month
mmance”. Perhaps he was returmning numbar 1 (Madalaina) to Europa after which
he would pick up number 2 whan he arrived back In New Yorl. Tha November 25,
1934 lssue of the Wiaconsin State Jounal clalme ha was stlll In Europa studying:

"Count Alexis de Sakhnoffsky, who I8 ‘technical fashion editor' of
Esquire andl I8 now touring Europa to study new davalopments In
stream lne, offers some novel suggastions In predicting the
streamiined car you may expect for Christmas - 1535,

"A narrow radlator effect,’ Sakhnoffsky writes, 'is achleved by running
the decorative chrome strips in two different directions, the vertical
strips malking the radiator look much narrower than it actually Is.'

*The fenders are of a parabolic shape, streamiined Inte the side of
the body. Strips of Chromium are used to give added protection, as
wﬂuemmmthwwwmauwmm
metal e

De Sakhnoffsky's visit to the 1935 New York Automoblle show was mentloned In
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the January 8, 1935 New York Times:

"PRODUCTION GAIN SEEN FOR AUTOQS; Show Officlal Seys Revived
Public Interest Indicates Better Year Than 1934,

"The first full dey et the automoblle show yesterday brought capacity
crawds to Grand Central Palace to view the 200 or more models of
new cars displayed on three floors of the bullding. Before the doors
opened at 10:30 A.M., more than 40D persons waited in two long lines
at the Lexington Avenue entrance...

"It was Artist's Day yestenday and a number of painters, illustrators
and others in the profession visited the expesition. Among those listed
by the show committee were Wallace Morgan, president of the
Society of Dustrators, a member of the new Municipal Art Committes
created by Mayor LaGuardia; Dean Comwell, Bradshaw Crandell, C.D.
Williamms, Russell Patterson, Helen Dryden, Walter Dorwin Teague, Lynn
Bogue Hunt, Peter Helck, McClelland Barclay, Ray Greenleaf, Count
Alexis de Sakhnoffsky, Denys Wortman, Clayton Knight, Frank Godwin,
Lejaren a Hiler, Ethel Plummer, Arthur Willam Brown, John La Gatta,
WiHlard FalrchBd and Emest Lynn Stone.”

Between 1922 and 1934 De Sakhnoffsky gave his address as Grand Raplds, which
was followed by a 5-year residence In Philadalphla, tha 1940 US Cansus providing
2 106 N. State 5t., Chicago address. Ethleena's statad aga |s 31-yo, Alexis' 40-vo
and his occupation auto designer.

In 1934 de Sakhnoffsky was hired ag a styling consultant by tha Gruen Watch Co.
of Gncinnatl, Ohlo. They were about to Introduca thair Curvax watch and wanted
the Count's Input on the design of it dial and casa, Ha had nothing to do with the
revolutlonary movement which was designed by Blenne, Switzerland's Emile Frey
and dates to a patent he originally applied for In 1929. On April 26, 1932 he was
awarded U.S. patant No. 1855952 which he assigned to Gruen. The Curvex
claimed to be ‘the world's first truly curved wrist watch' and was gold using the
catchphrase ‘your curved wrist deserves the world's only truly curved watch',

Mumerous men's and women's Curvex were produced during the coming decade
and de Saknoffsky’s original 1934 design served as the basis for the models
introduced during the thirties which included the two most popular styles, the
king, thin callbre 311 of 1935 and the 330 of 1937. Period ad copy mentipned the
Count as follows:

“Styled by Count Alexis de SakhnofTsky, that genius of industrial
deslgn, bullt to exacting standards of Gruen and tested to spiit
second Bfe and death accuracy by Commander Frank Hawks - what
more can money buy.

“Only the workd-famous genius of Count Alexds de SakhrofTsky
combined with Gruen time- honored craftsmanship could produce a
watch such as Curvex - uniting brilliant beauty and pocket-watch
accuracyl”™

E.L. Cord's advertising agency hired de Sakhnoffsky to illustrate the new 1935
Aubum Ene in a series of ads that appeared in the country's top-selling magazines
during the year. Midway through 1935 he was hired as a styling consultart by the
Kelvinator Carp., at that time the nation's largest manufacturer of refrigerators,
the July 21, 1935 Parls News (TX) reporting:

"SAKHNOFFSKY HEAD STYLIST

"Famed Artlst of Esquire Deslgns Kelvinators

"The same elemants of beauty and harmony of lina - which, womean
geek In gowns are the same which mora and mora ara ruling tha
design of Kitchen appliances according to Frad Caddal of tha Arthur
Caddel company, local Kalvinator dealar, who Saturday related the
interesting fact that Count Alexis da Sakhnoffsky, famad angineering
styfist, is consulting stylist of Kalvinator Corporation.

*County Sakhnoffsky, whosa automobile lliustrations In Esguira
magazine have gained wide recognition of his streamiine principles of
deslign, has applied his ideas of style with notable success to such
varied products as automobiles, airplanes, electric irens, women's
dresses, foundation garments, suspenders and tea-kettles,

“It ks his favorite contention that pots and pans - "should have the
same sweeping beauty of design that a woman appreciates in her
gowns and her automoblle. A woman should not have to experience a
slowing down feeling when she walks Into her kitchen, and. should
thﬁ‘ around her that ook as trim and speedy as the rest of
her world".
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*The appointment of Count Sakhnoffsky as engineerng stylist fior
Kelvinator Carporation 8 another example of the sincere effort which
Kelvinator always is meking to keep its products shead of the fleld In
bath appearance and performance,’ Mr. Caddel sald. He pointed out
that the P35 Kelvinator models now on display at the local company's
shownoom represent the latest achievements In both cabinet design
and technical performance. Sales records In Kelvinator showroms all
aver the country further Indicate that these new models In all
probability will enable Kelvinator to establish, 8 new high sales record
for 1935,

Earler in the year he accepted a similar pasition with the White Motor Company of
Cleveland, Ohio — the September 8, 1935 issue of the New York Times reporting:

"New White Trucks

"The White Motor Company last week announced a new serles of
trucks headed by the White 704, designed by Count Alexis de
Sakhnoffsky, Industrial stylist, and sald to be the first completely
streamiined truck In the world. R.F. Black, president of the company,
saki that 500 orders for the new model were placed before It went
into pmoduction and that he expected subsequent orders to double
the production of the Claveland plant in tha namalning months of tha
year, Preparations are belng made, ha added, to produce from 15,000
to 20,000 units of the naw modal next yaar.

*The White 704 Is powanad by tha six-cylindar, Whita-built Pep Head
270-inch engine with screwed-In valva seats; It has four-wheel
booster hydraulic brakes and tha chassis Is bullt of heat treated steel.
It ks equipped with what Is sald to ba the first autematic air-
conditioned cab ever placed on a truck. It I8 In tha 1%-2 ton flald and
the chassk ks priced at $1,240, f.o0.b. factory. Its chassis may ba
obtained with a standand body.

"Other new models in the line range from the small model 703 to the
709 A n the 3-4 ton field.”

Designed In collaboration with White's Vicktor Schreckengost the new White line

went on sale that fall, an October 10, 1935 displey advertisement mentions his
involvement:

"THE NEW COMPLETELY STREAMLINED Model 705 Deluxe Panel truck,
powered by the famous White-bullt, sbe-cylinder Pep Head engine with
screwed In Stellte vaive seats, four-wheel booster-operated hydraullc
brakes, and automatically air-conditioned cab. This track was styled
exciusively for the White Motor Company by Count Alexis de
Sakhnoffsky, Intemnationally famed Industrial stylist.”

The Novemrber 3, 1935 issue of the New York Times announced White's retum to
the New York Automobile Show after a 20-year hiatus:

"WHITE'S NEW STREAMLINED TRUCK AMONG THE EXHIBITS AT THE
SHOW

"FOR the first time in twenty years, White trucks are being exhibited
at the New York Automoblle Show. The purpese Is to display the
company's streamiined trucks Introduced a short time ago. They were
designed by Count Alexds de Sakhnoffsky, motor vehicle stylist and
winner of the Grand Prix In Paris for six consecutive years.

"In addition to appearance and automatic alr conditloning of the cab,
emphasls has been placed on naw safaty faaturas In tha constructlon
of the truck.

"These Include oversize four-wheal hydraullc brakas, agqulpped with a
new type of power booster; rugged, heat-treated framas and a
White-designed and bullt engine sald to have unusual responsiveness.

"Road tests, covering 100,000 miles In tha mountains of Pannsylvania,
were made before the new models ware announced. Motlon pictures
of these tests are a featured of the exhibit at the show.

"Mare than 700 onders for the trucks were placed prior to the first
announcement, It ks reported by Robert F. Black, White president. H
added that production has been doubled at the factory In Cleveland.
Three shifts a day are being employed with payrolis at their highest
point since 1929, Since the new models were first Introduced, orders
have been received from all forty-elght States and twenty-seven
countries, It Is sakl.”

De Sakhnoffsky also stvied White's companion Indiana-badged truck line starting
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with the 1937 model year.

De Sakhnoffgky's advertising work for Aubum during the yvear caused a slight
kerfuffie when the exitence of E.L. Cond's new front-wheel-drive Aubum was
leaked by Louls M. Schnelder, @ McClure Newspaper syndicated columnist In his
"Financlal Whirliglg® coelumn of November 13, 1935:

“The new Aubum Automoblie ofTering Is a creation of Count Alexds de
Sakhnoffsky. He's the man who designed the streamiined White Motor
truck. And - he's the man who styled the buckies on the Pioneer
Suspenders. Versatile, what?"

Akhough the vehicle in question, which debuted a month later as the Cord 810,
looked as if it had been designed by Sakhnoffsky - it was actually the work of
Gordon M. Beuhrig, E.L. Cond's brilliant young designer, although the firm never

gave Buehrig credit for his work. Schnelder Issued a retraction In the following
week’s colurm (dated Nov. 20, 1935):

*Comectlon

"Last week your comespondent stated that 'tha new Aubum auto
moblle offering Is a creatlon of Count Alexds de Sakhnoffsky’. That Isn't
s0. Tha model was created and designed by Gordon Miller Bauhlg*® of
Aubumn Ind, Patents for the design ara owned by Cord Corporation."

{*should be Gordon Miller Buehrig)

The matter was finally put to rest by Automotiva Dally News' Chris Sinsabaugh,
who wrote n his November 30, 1935 column:

"Since Roy Faulkner sprung his sansational Cord front-drive at the
New York Show it has been gossiped around that the body designing
was an outside Job: that Is the work had been dona by a consultant
braught W for the occasion. Now I have It an the authortty of
Faulkner that the credit belongs to Gordon Buehrg, who has been In
change of designing work at Aubum for two years and who wes with
Duesenberg several years prior to this. The design Is coverad by
design patents In Buehrig's name, which have been assigned to the
Cord Comp."

On the same day (November 30, 1935), Sakhnoffsky sent the following wire to
Buehrig:

"G. M. Buehrlg, Director Design Department, Auburn Automoblie
Campany

“Re letter: can assure you have never claimed any participation
design nineteen thirty six Cord car - stop - Believe your design was
the only refreshing note at the New York Show - stop - You are free
to use this statement in any way you desire.

“Alexis de Sakhnoffsky*

On a skmilar note, de Sakhnoffsky Is sometimes given credit for the design of the
Burlington Route Zephyr streamliners. He was hired to draw renderings of the
Zephyr for advertlsing purposes but had nothing to do with Its design or
engineering which was handled by a five-man team; Budd engineers Ear J.
Ragsdale and Walter B. Dean, aeronautkcal engineer Albert Gardner Dean {Walter's
bmther), architect John Harbeson and Industral designer Paul Phlllppe Cret.

The confuslon derives from several factors, a statement by the Count stating he
was working on the design of a passangar train, tha second a number of
streamiined tralns he drew for Esquire, and tha third a set of playing cards Issued
by Burlington Route that feature a da Sakhnoffsky-pannaed randaering of a Zaphyr
In motion.

Akhough two year sarller, the count had expoundad upon streamiined hurman
beings, a February 26, 1936 Hearst Nawspapars 'tidbit' shows a slight reversal of
his earlier stance:

"There can be no such thing as streamiined weaaring apparel. Thara
are certaln well defined lines bayond which we cannot go. — Count
Alexis de Sakhnoffsky, authority on streamiined design.”

Both Whike, de Sakhnoffsky, and the Bender Body Co. wera kapt busy during late
1935 and early 1936 readying the Cleveland truck manufacturer's exhibit at the
upcaming Great Lakes Exposition. White and Bender were also pegged to supply
the Exposkion with people movers, which were constructed using a streamiined
Whie tractor mated to a de Sakhnoffsky-designed, Bender-bullt, traller bus.

Prior to the Great Lakes Exposition, de SakhnofTsky hed been Involved In angther
walk-lmawn Whita Randar rallnhamtian B esrss af thirtv-cavan ramme-tanned
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15- to 19-passenger buses constructed for the Glacler Park Transport Co., the
sole recognized transport concessioner st Mentana's Gacler National Parc The
Count, F.W. Black (White's president) and Hermen Bender were all credited with
the deslan of the coaches, which were dellvered between 1935 and 1937 and
cast the Transport Co. 8 reported $5,000 each.

An August 1936 White press release Inciuded the fellowing descrption of the
Bender-bulk White Dream Coach, which was just one of many de SakhnofTsky-
styled Whites digplayed at the Exposition which was held along the southem
shore of Lake Ere in Cleveland, Ohio from June 27 to October 4, 1936 and May 29
to Septemrber 6, 1937;

“"Dream Coach Produced

"Rocket ships and stratospheres, popular symbols of transportation of
the future, are not likely to be commonplace to the next generatlon.
But a vehkle equally stimulating to the Imagination has already been
bullt to provide a glimpse Into the future of highway travel and to test
the public’'s reactlon to a revolutlonary type of bus.

“Known as the 'Dream Coach of 1950,' this amazing vehicle will carry
bus riders of the future over thalr supar-highways with graater
safety, speed and comfort than any form of highway transportation
so far developed.

"Several large natlonal manufacturers cooperatad In producing the
Dream Coach for exhibition at the Great Lakas Exposition this surmmer.
It was styled by the Intemnatianally noted authortty on streamiining.
Count Alexds de Sakhnoffsky, famous for his work on articulated

trains; alr transports, streamlined trucks, and othar advanced forms of
madem transportation.

“Aurrong the Dream Coach's many unique faaturas s a completea alr
conditianing plant, meking it the world's first air conditioned coach,
completely Independent of outside weather conditions. The sheer
novelty of this advance cannot be appreciated without actually
experiencing a ride, In the Dream Coach. Strong winds, dust and rain
are sealed outside the completely Insulated body with its closed,
double-glazed windows. Road nolses, too, are completely eliminated.
The passenger sees and feels himself being transported, but that Is
al. The accompanying nolse of travel to which his cars have been 5o
kng accustomed, are completely laciing. A ride Is a2 unigue and
unforgettable experence,

“True ak conditioning Involves the automatic control of temperature,

humidity, circulation, and purtty of the air. Lacking any one of thess,

gir conditioning Is not complete. The problem of applying complete air
conditioning even to bulidings Is of comparatively recent solution. Its

difficulty & not to be compared with developing n lightweight, rmabile

unit suitable for a moving bus.

"Transportation authorities are enthusiasting about its possibilities for LIG.d
making the highway coach of tomormow as comfortable in all kinds of -

weather as a modem air conditioned living room. With the perfaction e . e
of super-highways, they see the last obstacle to perfactly = : R =
comfortable highway transportation removed. r S : —i=1

"In commenting on the styling of the Dream Coach Its originator, _—— :
Count Sakhnoffsky, points out that all restrictions Imposed by s e s
practical considemtions have been takan Into account. Although = /

unique In appearance, the Dream Coach's design Is thoroughly e

practkcal. Its sclentifically streamiined extarior offars a minlmum of
wind reslstance In motlon. This Is Important to fual econormy and
smooth riding because In a vehicla as langa as a bus this factor Is
many times greater than In a2 passangar car.

= 4

"A speclal type of reclining airplane seats was davelopad especially for
the Dream Coach. The seat spacing 18 unusually large and both the
seat backs and cushlons arc of a naw typa of sponge rubber.”

Souvenkr postcands lssued during the sacond year (1937) of tha Graat Lakes
Bxposkion depict de Sakhnoffsky's Dream Coach and the racently constructed
Labatt's streamiined tractor-traller:

"Souvenr. Great Lakes Exposition. Cleveland. The World's Greatest
exhibit of streamiined trucks and busses, styled by Count Alexds de
Sakhnoffsky, s presented by the White Motor Company, In the
Automotive Buliding at the Great Lakes Exposition. Inciuded In the
exhibit are: the first White Steam Car, loaned by the Smithsonlan
Instkute, Washingten, D.C.; The Dreem Coach of 1950-the world's
fMirst air-conditioned coach; the Whitel2-cylinder "pancaka™ engine;

and smanu athas intassstinn and lnstmsbhus eckhanleal svisisie 7
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"These pretty Yoemenettes, bedecked In ear muffs, are shown
shivering as they christen the coolest spot In town, Inside the air
cooled white "Dream Coach of 1850, which Is part of the putstanding
exhibit of the Great Lakes Exposition now running at Cleveland. The
"Dream Coach,” styled by Count Alexis de SakhnefTsky, Is the feature
attraction In the White Motor Company exhiblt In the Exposition's
Automotive Buliding. The alr-cooling system, first ever placed In a
motor coach, was developed by Kelvinator engineers.”

The story of the Labatts streamiiner, undoubtedly de Sakhnoffsky's best-known
design, s an interesting one. Although most Canadian Provinces repealed
Prohibition during the mid-twenties, Canadian brewers, vintners and distillers were
prohibited from advertising their beverages in the Province of Ortario into the
1950s. During the 30s and 40s brightly colored aercdynamic delivery trucks were
bulk for numenous Canadlan alkcoholic beverage manufacturers to provide them
with some much-needed publicity.

The most outrageous of the bunch featured White chassls, Fruehauf trallers and
Smith Bros. {of Toronto) coachwork, all designed by de Sakhnoffsky. In 1935
Whike recelved an order from the London, Ontarlo brawer John Labatt Ltd. to
create an eye-catching show- plece for the 1936 CNE (Canadian Natlonal
Exhibition - opened on August 28, 1936). Whita's London office presentad the
project to the firm's Cleveland-based designs studio who recormmeandad
Sakhnoffsky for the design portion of the prajact.

According to Labatt's, de Sakhnoffsky produced four streamiinad tractor-trallers

designs, whose Introduction wes to be stretched over the upcoming decade, each
one more futuristic and streamlined than tha pravious.

The first, of which 4 examples wara bullt, dabuted In 1936. It featured a basically
stock White Motar Co. of Canada Ltd. single axie tractor cab & chasslz mated to
a Fruehauf of Canada Ltd. single-axie drop-frame traller chassls which bore
aerodynamic Smith Bros. coachwork bullt using an ash and maple framework
sheathed wkh hand-formed sheet-aluminum panels.

Taranta's Smith Bros. customized the tractor/cab, adding custom running boards
that flowed Into the rear fenders, whose distinctive spats matched the ones on
the rear of the traller. Acconding to Labetts, the distinctive fimrs red paint and
strikdng goki graphics were applied In Labatt's own paint shop.

In a 1978 artkcle Toronto- based Canedian trensport histerian Rolland Lewls Jerry
{b.1924-d.2002) states that the Phildalephia-based de SaknofTsky "came to
Canada In the mid-30s" but provides no further detslls.

In mid-1937 the second series, a8 more advanced design - which Included a
streamiined White model 812 cab mated te a matching Fruehauf drop-deck traller
- debuted. Twelve examples were constructed in Smith Bros. shop, all of which
wore Labatt's red & gold color scheme, which was once again applied in Labatt's
London, Ontario paint shop.

One of the first examples of the second series was readied in time for White to
display & at the 1937 Great Lakes Exhibition after which it retumed to Tororto
where it was the star of the brewer's exhibit at the 1937 Canadian National
Bdibtion. It was later sent to the 1939 New York World's Falr where [t was
awarded 'Best Design'.

The June 20, 1937 Motors and Motor Men column of the Mew York Times reported
on the Increased efficlency of the de Sakhnoffsky-designed beer transporters:

"Tests made recently by transportation englneers for John Labatt,
Lid., brewers of London, Canada, proved that revolutlonary styla In
truck design and for Increased afficlancy and low cost oparation par
unk, The Canadian Company placed an ordar with tha White Motor
Corrpany for additional al-streamiined cab-ovar-angina tractor-traller
unks, one of which s now on display at tha Graat Lakas Exposition In
Ceveland, They are to be radically styled by Count Alaxis de
Sakhnoffsky. Two trucks, one streamiined and the other conventional
but of the same model and carrying identical loads made a 125-mile
run between Toronto and London. Haading Into a fiftean-mila-an-hour
west wind, the streamiinad truck reached Its dastination using 9 par
cent lass gasoline, making the trip approximately ten miles per hour
faster than Its conventional mate.”

The tractor and traller combined were 37 feet long, 10 feet high, and eight fest
wide. The body was made from aluminum sheets pinned over a frame made from
hundreds of pleces of hard wood. The empty trucks weighad as much as 10 tons
and had a traller capacity of about B25 cubic feet. They could cany eight and a
half tons of beer and were still capable of about 50 miles per hour

The sekiom-seen thind version, two of which were censtructed In 1939-1840
hiipcfwwan coachhullt comideafdideaakhnoffaleddesakhnolfaley him
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befare the War halted such frivolous projects, featured even more sweeping

curves added to the noof of the tractor and long tall fin added to the traller which
featured dark biue gide panels not found on the postwar streamiiners. Once agaln
Whie fumished the cab, Fruehauf the traller and Smith Brothers the coachwork A

surviving picture reveals a similarly styled stralght van was also produced using
the same paint scheme.

When hostities ceased, the fourth version debuted, of which 10 examples were
constructed during 1947 at a cost of $16,000 each. They were constructed using
de Sakhnoffsky's 4th design, whose cab was radically different from the pre-War
units. Photographs exist of stock White cabs towing post-war streamiine trailers
and LaBatt kself doesn't state exactly how many of the post-war cabs were
streamiiners, so the exact number of streamiine trailers and streamiine cabs is
cumently open to debate,

The forward raked cab featured a curved windshield and side windows for great
visbiliky when travelling forward or backing up, Its roof gently arced from the top
of the cab both downwards and rearwards leaving more distance between the cab
and the traler. Bullt on a White WA122 COE (cab-over-engine} single-axe
chassls, the cabs of the postwar streamiiners tited from the rear to allow easy
access to the motor for maintenance and repair. The drop-frame trallers’
streamiined coachwork was slightly lowar than bafora In order to match the all-
new cabs.

The 1947 streamiiners once again featured Whita cabs, Fruahauf trallers and
Smith Bros. coachwork - all paint and gold-leaf lattaring onca agaln applled In
Labatt's own garage paint shop — thae trallars of tha two 1539 varsions bearing
Labatt's blue and red paint schema with gold leaf trim and lattering.

A 1948 ksue of Canadlan Transportation featured a small article describing the
streamiiners constructad In 1947:

"Another ‘Streamiiner’ for John LaBatt, Ltd.

"The London, Ont. Brewing and bottling firm, leng noted for operation
of handsome, streamiined motor truck equipment on Ontaro highways
has added a fourth model to its fleet, designed like Its predecessors,

by Count Alexis de Sakhnoffsky.

"What & spoken of as the most modem transport on the rpad In
Canada, a fourth design of freight automotive equipment has been
added to the fleet of John LeBett, Ltd., London, Ont. The most recent
addkion s a tractor-traller (or, more properly, semitraller}
combination, and the design Is, llike thet of the three forerunners, the
mo;fdl.lllt Alexis de SakhnofTsky, designer with International
reputation.

“LaBatt streamilners, which have always been the subject of much
public and industrial comment both for their utility and their beauty,
were ntroduced by the London breweries firm in 1936. All four designs
which art now in use were drawn by Count de Sakhnoffsky at the
same time, to allow for a steady progression in streamiining. These
great sleek highway trucks are designed basically for hauling. They
are practical equipment, but the lines which fit them for their work on
the road also give them their beauty.

"The new streamiiner has a White tractor, bullt by the White Motor
Co. of Canada, Ltd., Montreal. The drop-frame traller was constructed
by Fruehauf Traller Co. of Canada, Ltd., Weston, Ont. The body of
the streamfiner, cab and traller, was supplied by Smith Bros. Motor
Body Worlks, Toronto. It ks an all-matal body of aluminum, over a
wood framework. The aluminum reduces walght. All Labatt

transportation equipment Is painted In tha company paint shop. Tha
new streamiiners are all red, with lattaring and omamantation In gold
leaf. This latest model I8 minus the dark blua slda panals which
characterize the previous design.

"The new streamiiner diffars quita radically from tha sarlar modal,
particularly In the tractor. The front of tha cab Is more vertical and
flatter n the latest model, but tha most noticeable change Is in the
rear of the cab, which ks curved In one smooth line from the top front,
leaving greater distance betwean tha cab and the trallar.

"The older cab had an almost flat top and an almost vertical back.
The new cab has a curved windshield for better view, and curved side
windows at the back for greater visiblity in backing and tuming. All
cala:l'the new streamiiners tiit from the rear, to eliow easy access
to motors.

“The traller of the new streamiiner Is set lower than the traller of the
previous model, and I8 rounded on both upper and lower surfaces at L =Ty
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both front and’ rear, rather than being rounded to a flat bottomn
surface, Thls makes the front and rear more similar, the front less
snubbed and the rear less sloped. The traller features a stainless steel
‘dorsal fin', principally for omamentation.

"All the new streamilners are equipped with an antl-jacknife device on
the fifth wheel. The Labatt firm was tha first In Canada to amploy tha
ant-jacknife device, and many of tha oldar modals have baan fitted
wkh this equipment.

“Comrbination stop and directlonal armow lights are located on both
skles, front and rear of the new streamiiner. Tha tractor-traller Is 36
ft. 10 In, long over all. Tha combination has whealbasa of 28 ft. 5 In.,
the whealbase of the tractor alona baing 121 In. Height overallis 9
ft. & In., and width over all, B ft. 5 In. The traller langth Is 28 ft., and

traller capactty s approxmately B25 cu. ft.

“The tractor-traller s 36 ft. 10 In. long over all. Tha cembination has
wheelbase of 28 ft. 5 In., the wheelbase of the tractor alone being
121 in. Helght over all, 8 ft. 5 In. The traller length Is 28 ft., and the
traller capaclty ks approxmately 825 cu. ft. The traller Is the White
model W.A. 122, and s powered with the 'Super Power' model 1404
engine, which develops 125 h.p. and hes piston displacement of 362
cu. In. The transmission, model 501B, provides five forward speeds.
Westinghouse alr brakes are employed, end the equipment includes
alr-operated windshield wipers and hom.”

The June 11, 1949 kksye of the London Free Press provided a Iook at Labatt
Streamiiner history:

"Wariety of Changes Shown in Style of Transpoerkation

"Labatt’s modem streamiined fleet of transport vehicles - the finest
feet an the continent — had & humble beginning 36 years ago when a
Ford truck was bought to supplement the horse-drawn vehicles in use
by the Company. In 1917 a second Ford truck was bought and from
then on the fieet began to take shape with the addition of various
trucks, square single vans, tractor-trailer units, double hook-ups,
diesels, tandems.

"In 1236 the first of four streamiiners designed by Intemationally
Farmous Count Alexis de Sakhnoffsky made Its appearance. Four of
these sleek glants were bullt. In 1938 the second serles, a more
advanced design, appeared and 12 streamiinars wara bullt along this
pattermn. The 1939 streamiiner with forward-sioping lines appeared but
only two were bult before the war began. Last yaar tan naw
streamiiners were bullt at a cost of $16,500 each - unpaintad. All
paint and gold-leaf lettering ks applied In LaBatt's own garaga paint
shop.

"It ks Interesting to note that all four streamiina dasigns ware drawn
at the same time 12 years ago by Count Sakhnoffsky. In spite of the
intervening years the streamiinars ara tha most modam design of
transport to ba seen anywhara on the highways. Ancther Interesting
fact k that Labatt streamiined trucks had fenders sweeping back to
the rear wheeks and full windows In the back of the cab before these
madern designs were aver used on passenger cars|”

The vehicles moved beer across Ontarlo untll 1955, when Labatt's sold off its
Streamiiner fleet and brought an end to an era.

A palr of streamiiners survive, the first a complete 1937 version which Is currently
undergoing restoration, the second a totally restored 1947 version bull; using an
ariginal traler and a re-created cab.

The 1937g owner, Campbell, Californla's JefTrey W. Glenzer, reports:

"The one I am restoring Is an orginal tractor and traller bullt In 1937
ane of twelve bullt and pretty much the only complete tractor and
traler stll around.... 1did start working on It In January 2010, [ tooka
class with LAZZE metal shaping and did make some new fenders for
the tractor and some aluminum panels for the trailer. I am geanng up
to really get on it this summer, so I guess 1 shoot for the 2013
{ATHS) show in Washington."

While Genzer is utilizing his own funds to restore his 1937, Labatt's footed for the
restoration of the 1947 unit which was finished in time for a planned debut =t the
1986 Vancouver Bxpo. To commemorate the event Canada Post released a 10 and
90 cent commemomative stamp in 1986 that featured a side view of a 1947
streamiiner.

The followina caotion accompanled a wire choto of 2 new White Model 706 tanker
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that was carmied In many of the natlon's papers on Noverber 26, 1936:
"STREAMLINED trucks to bring new beauty to the highways. Compare
the appearance of this new White tank truck, styled by Count
Sakhnoffsky (right), with the ugly duckiings of the highways a few
years ago. COUNT ALEXIS DE SAKHNOFFSIKY; 'world-famad authority

on streamiining, who stylad tha truck at tha left, racantly retumed on
the Hindenburg from Europe.”

The Count must have spent a lot of tima In Claveland during 1936, as he also
served as a styling consultant to tha Murray-Ohio Mfg. Co., for whom ha designed
a serles of bicycles, tricycles, pedal cars and toy trucks, as evidenced by the
following text that appeared In a display ad for a mid-west department store
chain dated November 26, 1936:

“Gamble's present the very newest streamiined bicycle, designed and
styled by Count Alexis Da Sakhnoffsky, today's leading engineer of
madem streamiining. Count Sakhnoffsky has won prize for prize In
Maonte Carlo for his Delwee, special automoblle body designs. His work
inchides same of the most outstanding, modem designs, 'everything
from men's clothing to motor cars. Gamble's offer his very newest
creation In streamiined bicycles. So new, so different, and so modem
that they will undoubtedly grasp the middle west by storm!”

The Count's bicycles were mareted under the Mercury brand, a display ad dating
from September 29, 1937 B transcrbed below:

"Mumray Bicycles - Manufactured by Murray-Dhie Manufacturng Co.
Styled by Count Alexis de SakhnofTsky All "Mercury” Bicycles have a
19 Inch frame—1 Inch tubing with automatic electrcally flash welded
Fnts—"V" type drop forged crown—"v" type fenders —one-piece drop
forged crank—all steel hook type rims —2 125x20 balloon tires with
inner tubes—standand bicycle pedals—Troxel saddie— New Departure
coaster brakes.”

Another 1937 advertisement for Steekcraft, the trade-name assigned to Murray's
pressed-steel toys and juvenile vehicles (aka pedal cars), proclaimed that:

“the artistlc wizardry of Count Alexis de Sakhnoffsky, the world's
premier englneering stylist, Is most evident In the Steelcraft Juvenlle
Automoble Line In 1937, Count de Sakhnoffsky was the winner of the
Grand Prix at Monte Carlo for six consecutive years In the Elegance
Contest for his autoroblle dasigns.”

Known de Sakhnoffsky-designed pedal cars Inciuded tha streamiined Super Charga
Dehie, the Chrysler Imperial Alrflow, a slightly smaller Plymouth and a bright-red
Pontiac Chief Auto Deluxe fire truck, complata with a hood-mountad bell and pull
comnd.

De Sakhnoffsky's work for White attracted tha attention of the Budd
Manufacturing Co., which was convenlantly located In da Sakhnoffsky's hometown
of Philadelphla, and during late 1936 and early 1937 he designed a serles of fluted
alurinum trallers for the firm. Although thay weren't constructed right away, Budd
resumrected his designs at the start of the Second World War whan they were
commissioned to bulld a serles of tractor-traller buses which were used to
transpart War Workers to and from work.

The American Flim Institute Catalog of Motion Pictures Produced In the United
States, 1931-1941, gives 'Alex de Sakhroffsky' an art department credit {speclal
sets) an Hal Roach's 1937 feature flim Topper directed by Norman Z. Mcleod,
which stamed Constance Bennett, Cary Grant, Rolend Young and Bllle Burke. Hiz
involverment with the project was mentloned In Louells Parsons' March 19, 1937
syndicated column:

"High Priced Favortes to Parede for Topper/ Show of Ultra
Contraptions

“Gary Grant Cast Addition; Fancy Settings of Delioes Autes, Trains.

"Louela O. Parsons, Motion Picture Editor, Universal Service
{Capynight, 1937, by Universal Service)

"Los Angeles, Cal.—(US)—Wowiel What a parade of box office names
Hal Roach is gathering for "Topper” his most pretentious featurs to

date. Gary Grant, at the moment the most sought-after leading man P e ——"— =) Sae o
in movies, has been signed to emote opposite Constance Bennett. Y S = N =R ——
Roland Younq, expert farceur, Blllle Burke, Hedda Hopper and Alan - ~
Mawbray, all high-priced favorites, complete the cast for Thome H ;“ 7
Smith's comedy. e—— .

hiipcfwwan coachhullt comideafdideaakhnoffaleddesakhnolfaley him 28157



242014 Alwis de Sakhnoffeky Part 1, Count Aleis de Sakhnoffuky, streermlining, strearmiine, Esquire, desakhnofMaky, Alex Sadmoffsly, Count Salinoffsly, Anecne 1. ..

"And walt a minute—that's not the half of It. Hal Is bullding a huge
new sound stage and Is bringing Alex de Sakhnoffsky, designer of trick
akplanes, etc., for Esquire, here for special sets.

"A deluxe tourlst train that Is expected to give the raliroad bullders
kieas and super-streamiined automobllas on tha sama ordar are baing
bullt by Mons. De Sakh—(Ch, just sneaza It!) Norman MclLaod, the
director, Is so Intrigued with It all I wouldn't ba surprised to see him
dashing about In one of those ultra, ultra motors.”

In Aprll 1937 the Count appeared on tha nightly W.0.R. Variaty Show, which was
broadcast throughout the Metropolitan New York listaning ragion, which included
rmost of New Jersey, Westemn Connecticut and northeast Pennsylvania. His
appearance was noted In the April 27, 1937 New York Timas 'Today On The Radio’

program guide:

“8:00 p.m. WOR - Variety Show: Streamiining - Count Alexis de
Sakhnoffsky; Key Men Quartet; Brussiloff Orchestrs.”

In a samewhat related item de Sakhnoffsky was hired by band lesder Phil Spitalny
to makeaver some of his Instruments. His All-Gr-0Orchestra was Immortalized In
the Blly Wikler classic "Some Like It Hot',

Don O'Malley’s syndicated 'New York Inside Qut' celumn of June 22, 1937 reported
an the unusual commiggion:

"TUNED UP - Everything Is streamiined these days, and now Phil
Spitainy has decided to camy out the modem metlf In a fleld that has
hardly been touched. Spitainy, who leads the all-gid orchestra, will
give his musicians something really fancy to play with. Working with
Count Alexis de Sakhnoffsky, the Industtal deskaner, Spitalny has
warked out new fashions for musical instruments, three of which are
completed, They've got a new plano that kboks ke & super super 16-
cyinder special. The music rack and pedals are built-in, with the
campact economy of the flowing line. The top of the piano doesn't lift
up, but instead is sealed against dust. The music comes out from a
series of vents which look like exhaust pipes.

"Ther violin is less radical. But 1 disperse with the little curicues
which were typical of the eary Itallan violin makers art. Thelr prize, 50
far, ks the drums. This ks designed llke a round Swiss cheese a la
modem. Hope the drummer's enthuslasm doesn't make him punch
heles In the new Innovation."

De Sakhnoffsky designed advertisements for Revion during the late 1930s, the
July 20, 1937 New York Times Advertising News & Notas raporting:

“Doubles Magazine Budget

"The magazine advertising appropriation of Ravion Nail Polish Is now
double that of 1936. Copy s now running regularly In Worman's Home
Companion, Vogue, Harper's Bazaar, Esquira and Photoplay. Count
Sakhnoffsky Is doing the lllustrations. H.B. Le Quatte, Inc. Is the
agency."

The November 6, 1937 lssue of Automotive Industries reportad the Count was
now worldng with the Murray Corp of America:

"COUNT ALEXIS DE SAKHNOFFSKY, designer of automoblies and other
industrial products, has been engaged as consulting styligt by the
Murray Corp. of America, C. W. Avery, president of the corporation,
anngunced. Count Sakhnoffsky's activities on behalf of the Muray
Carparation will include research In the development of new lines for
the motor car of the near future, as well as application of his
decorative knowledge to the deslgn of stiking Instrument boards and
intetars. ™

His work for Murmay may have been related to the 1939 anncuncement that de
Sakhnoffsky had styled the coachwork for Powell Crosley's new seif-narmed
automoblle, whose bodies were supplied by Murray.

While we're on the subject of diminutive automobiles, de Sakhnoffsky designed
the coachwork for the 1938-41 Bantam which was a reinterpretation of the
American Austin, & design he had worked on almost a decade earlier.

In 1936 Roy Evans purchased the assets of the bankrupt (in 1934} American
Austin Co. and reorgantzed It as the American Bantam Car Co. Evans contacted
de Sakhnoffsky, who had designed the bodies of the American Austin, to see if he
was Interested In designed the coachwork for Its successor. An early Bantam
press release noted that Sakhnoffsky only charged $300 for the work as the
Armeriran Rantam Cn wae lvinn hand ta o dh and that tha declon warde anke
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took 3 days.

During the mid-to-late thirtles de Sakhnoffsky lived In Philadelphla and malntained
some sort of office In Manhattan. He was perladically mentloned In the varous
metropolitan newspapers, once of which was the Advertising News colurmn of the
November 10, 1937 New York Timas:

"Kay Kamen Ltd., will represant Count Alaxds da Sakhnoffsky In all
commerclal activities.”

Two months later, January 23, 1938, his nama appaarad In tha sama paper's
Soclety Page:

"PHILADELPHIA DANCE IS ATTENDED BY MANY; George Draper Lewlises
Among Hosts at Supper Party of Knights of Rhythm Club.

“Among the 355 guests of tha Knights of Rhythm Supper Club In the
Haotel Warwick ballnsom tonight were Mr. and Mrs. Gaorge Draper
Lewk of Chestnut Hill, with their daughter, Miss Betty Lewis, and her
flance, Willam R. Nichols of New York, and Mr. and Mrs. Luther
Kelagg, also of New Yorlk. Count and Countess De Sakhnoffsky were
guests of George Lamaze."

One month later, February 20, 1938, an art exhiblt teking place at Manhattan's
Decaorator Club, Included some of his work, the New York Times Reviewers
Natebook reporting:

"Art Takes to the Al Is the theme of the exhibition at the Decorators
Club, where paintings by Willam Heasllp (a Ittke on the llustrative
side), dry-points by Jesse Hamison Mason, drawings of Plane Interors
by Count Alexis de SakhnofTsky, water-colors by Clayton Knight
(n¢huding one made at a height of nearly five miles over the Andes)
and a number of other works ranging from sketches for murals to the
"Wright' portfolio by Frank Lemmon, are on view (until Feb. 26)."

In ste 1937 he was retained by the Ermerson Radio 8 Phonograph Corp. to lend his
streamiining expertise to thelr somewhat dated model range. The Advertlsing
News colurm of the March 12, 1938 New York Times reported:

“Bmerson Ads Feature New Model

“EBmerson Radio and Phonograph Corporation Is Introducing a new radio
model designed by Count Alexds de Sakhnoffsky, industrial designer,
who recently joined the Emarson staff. Tha new modal Is baing
featured In the company's cooparativa nawspapar advartising with
dealers In key markets throughout tha country and will ba promoted In

EBmerson’s national advertising, beginning In tha Fall. Gady & Wagnar,
Inc. have the account."

The most desirable of his Emerson creatlons was tha boldly-styled BD-197 which
has become popularly known as tha 'Mae Wast' to ald radio collectors. Other de
Sakhnoffsky designed models Included tha AX-211, AX-212 and AU-213 and the
attractive bent-wood cabinets were supplied to Emerson by the Ellas Ingraham
Co. of Bristol, Connecticut, a firm that was batter known as a clock manufacturer.

The Count was kept busy during 1937, his most Interesting project being the
deszign of a par of jungle caravans for Attillo Gattl &n Itallan author, explorer and
fim-maker wha travelled extensively through Africa In the first half of the 20th
century,

The 1938 Fleetwheels trallers were towed behind 8 long wheelbase Intemnational
tractor whose coachwork was designed by de SakhnofTsky.

{FYI some sources ermoneously list the constructor as Elidhart, Indlana's Shult
Traler Ca, The firm did construct three traliers for Gattl, however, & was Involved
in 1947s Gattl-Hallicrafter African expedition, which toured the Intedor of British
East-Africa, not his 1938 Tour of the Belglan Conge.}

The 2B-faot stalnless steel trallers were constructed In Fleetwheels-Coates”
Brstal, Pennsylvania, factory, which also built the stylish bodies of the matching
Intemational 5" wheel tractors. A March 13, 1538 news story written by Lillian G.
Genn, & syndicated writer and editor who worked for Colliers and Argesy, provided
details of the trip and its vehicles:

"Through Africa in a Trailer - by Lillian G. Genn

*THE most amazing, lwawrous caravan the world has ever seen sets
out socon under Commander Attllio Gattl to open a tourlst route In
Africa. Only fifty years ago the great explorer, Stanley, was the first
to penetrate the depths of Africa with what was deemed great
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heroism and valor. T'udw Commander Gattl will follow StanTev's trall
with every comfort that civilizatlon can offer. Stanley would have
thought that

only the magic of Aladdin's lamp could have produced anything lika
this caravan.

*"TO GIVE you an ikdea, the caravan Is composaed of threa trallars, sach
twenty-five feet long and constructed of stainlass staal. Thay are
ukra-mnsulated against heat, humidity, Insects and evan tha pollen of
tropical flowers, which s often the cause of deadly favars.

"One traller contains the sleaping quartars of Gattl and his wife, with
couches that can be tumned Into beds at night, a dressing table, bath
and shower. Mrs. Gattl's cabin s decorated In dusty pink. Over the
bed k a roling door which opans Into a receptacie. In the rear of the
car, especlally Insulated for the preservation of dry foods, camera
negatives and perishables. The bed has a night light In the form of an
Alffrican idol.

THE Nfils DXMIIT AT THE GREAT LAXKES BXPOSITION - CLEYELAND, OHID

The wardrobe I8 ined with chromium and Is automatically lighted, and
so canstructed that no Insects or dust can snegk In. The small
dressing table 13 Indirectly lighted. The walls are mirrorad and there
are shelves for bools as well as plenty of drewer space. The rug on
the fioor is a beautiful shade of blue.

The bathreom I8 In black and coral, with a thermometer to show the
temperature of the bathwater and a radio set. Gattl's room Is done In
Bght green and henna,

"The second tralier s a combination dining reom and observation car
decorated in French gray, brown and citron yellow. Thers are
convfortable anmchairs, & small bar and a radio, and receptacies for
guns and cameras. In one comer is a library desk with a two-way
radia, This allbows for easy broadcasting between trailers within a
radius of sixty miles. At the right of the desk is an instrument vault
and at the left a metal relief map of the Belgian Congo.

"The ultra-modem kitchen is so compactly designed that Mrs. Gatti,
by sktting on the stool In the center of the room, can easlly reach the
refrigerator, the sink, the stove, the oven, the door to the Insulated
receptacle, the table, lockers and drawers. It Is In soft tones of gray
and yelow,

“In the third car are the living quarters of the two camera men and a
coimplete dark room and photographic laboratory. Each Is pulled by a
power car which forms one unit with the trallar and which has tha
electric-generating plant. There Is also a truck with camp matarial and
a station wagon, all In the sama color schama and linas.

"The trallers are air-conditionad and hava Indiract lighting. There are
speclal electric fans which, whan plugged Into one of tha outlets,
make the voltage so high that any prowlars will ba thrown away
without belng killed. The screens of tha doors are slectrifled In such a
way that as soon as an Insect touchas them It will ba electrocuted.

"A novel feature s the periscopa which has been Installad In the
dining car so that when Gattl amd his guests are sitting down they
can see the whole road In front of them for miles ahead. There g also
a small concertina which Is hidden when net In use. But It can be put
between the doors of the two trallers, thus making It 8 self-contalned
apartment.

"These are the highlights of this warous caravan, executed with sp
rruch beauty and grace of line thet i lie 8 Park Avenue home pn
wheeks....

"ON THE last expedition Gattl and his wife began to feel scrmewhat fed
up with tent Iife. They got tired of packing and unpacking, of having
things broken and never being able to have fresh, food. And they
spent all their energies fighting the insects.

"If we could only have a-trailer,' exclaimed Mrs. Gatti, ‘things would
be much easied’ Yes,' agreed Gatti. The insects wouldn't be able-to
climb the- rubber.” "We could-have fresh food, too,’ said Mrs. Gatti.
‘And we wouldn't have to pitch camp every day,’ put in the
commander.

"So an kdea was bom. As they both began to think about k&,
occurred to them that If trallers were avallable and a good road,
people who could afford the trip but would not put up with all the
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discomfarts, would come to Africa to see iks beautles.

“Commander Gattl| told the kdea to Belglan Government officlals {and
they were Immedlately Interested In It. He was commissloned to make
these trallers and put them on the road to sea what modifications
woulkl be needed, to study all the itinerares In the Belglan Congo so
that something extremely, attractive could ba Includad In tha trip.

“Gattl and his wife arrived In Amarica nearly a year ago to bagin work
on the tralers. They tried saveral designars but could not gat anyone
who could execute them as they visualzed them. It was difficult for
them to explain the dea. Again and again tha work was bagun, and
discarded. It looked as though they would not ba able to get the type
of traler they wanted.

“"Then Commander Gattl mat Count Alexis de Sakhnoffsky, cne of the
foremost designers and stylists of America, who had designed the
Burfington train. Gattl's kdea excited his Imaginatien, and ha quickly
went ta work on the trallers.

"So at last Gattl's caravan came Into being and Is ready to be shipped
to Africa. Gattl expects to spend a year making the survey. When
everything & ready a dozen trallers will be built. A big firm will prepare
a standard kit for men and women, $o that one has only to wiite to
receive a colonlal, trunk containing everything he needs for the tHp -
fram shorts to helmet, all packed and Inttlaled.”

An article In the Aprll 12, 1938 New York Times conflims the trallers were bullt by
Fleetwheels- Coates:

"JUNGLE' TRAILERS EQUIPPED WITH BAR; Alr-Conditioned Vehlcles far
Use In Congo Are Shown Here

"Twe Jungle yachts', equipped with all the comforts and convenisnces
of &8 modem apartment, were shown in 8 preview yesterday at the
showrooms of the Intemational Harvester Company at Eleventh
Avenue and Forty-second Streset.

"Designed for an expedition into the Belglan Congo, the two- 25-foot
trailers are air-conditioned, have two bedrooms, a tiled bath, a

commbination living-room and library, and even a bar. One unit contalns
the two bedrooms with the bath In between and the other the living-
room and kitchenette with refrigeration. Both are powarad by
tractors.

“The jungle yachts' were bullt by tha Fleatwheals- Coates Corporation
of Bristol, Pa., from designs by Count Alaxis da Sakhnoffsky. Thay wil
be used as base camps for tha tanth expadition to Africa of
Commander and Mrs. Attllio Gattl.

“Commander and Mrs. Gatt| will start on tha axpadition April 30 to
capture animals In Africa for zoological collactions and to make a
survey for the proposed opening of tha Belglan Congo to tourist
travel.”

The Advertising News column of tha October 21, 1938 New York Times announced

the Count had hired an agent:

"Count Alexis de Sakhnoffsky, designer of motor cars, mdios and other
praducts, will enter merchandise design In men's and women’s
footwear and women's accessories. He has appointed Samuel G. Kivit
Campany, Inc., as his representative.”

Alrcrait and watercraft were frequent subjects of hig lllustrations for Esquire and
in early 1938 he served as a design consuttent to the Yacht Sales & Service Co,,
of Oakland, Callfornle, the Aprll 24, 1638 lssue of the Qakiand THbune reporting:

“Boatbuliding Firm Establishes Plant Here to Serve Customers

"The various forms of boating around and about San Francisco Bay,
Oakland's Outer Harbor has become the scene of a new industry, the
Yacht Sales and Service Company. This company is featuring the
building of stock and custom yachts, both power and sail, the power
boats under the trade name ‘Frost-Craft', and it also offers to coast
yachtsmen a complete service in the design and construction of
individual yachts and are also the builders of 'Sunsat' class racing
boats as the partnership of Morris P. Frost and William T. Cross in the
yacht brok=rage and Insurance business In 1936. The company was
Incorporated under the present name In 1937, with Frost as president,
Cross as vice-president, and Geoffrey H. James, secretary-treasurer.
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"OPERATIONS BEGUN

"Baat yard operations were started at the "Outer Harbor locatlen In
August, 1937, with the erectlon of marine ways, a machine shop, a
pattern shop and mill, two boat shops and a meld loft. The sarvica
faclitles at the Berkelay Yacht Harbor were acquired in Octobar, with
shops and a completely stockad chandlary, for sarvicing tha boats of
the harber.

“A long-distance, boat hauling service was Inauguratad In

wkh special equipment m:mmmmmwmm
all points In the United States. Tha threa boats exhibited by the
company at the recent Los Angelas boat show wars transported with
this equipment.

"Thea walk-known stylist, Count Alexis de Sakhnoffsky, Is responsible
for the graceful lines of the exterior and the streamiining of the

nterior of 'Frost-Craft' custom models. His careful choice of the most
adaptable materials serve to heighten the effects of beauty and
motion, so that artistic streamiining has becoma a reality.

"James B. Dewltt, marine architect, Is also 8 member of our staff, who
has effected a notable compromise between racing lines and crulsing
accommadations, with a minimum sacHfice of the deslrable
characteristics of each. This s well emphasized In his creation of
‘Sunset One-Design,’ our featured recing crutser,”

While on the West Coast SakhnofTsky was aiso commissioned to design a
promation biwchure for a club almed at the Heh and famous In Holtywood, the
Inner Circle. While the club never materalized due to the oncoming war, the
brochure revealed a streamiined paradise of its own.

He did, however, have a hand in the design of a Hollywood nightspot that did get
off the ground, the Earl Carmoll Theatre, which was located at 6230 Sunset Bivd.,
Los Angeles. Built in 1938 and located at 6230 Sunset Blvd (just east of Vine),
the theatre was designed by architect Gordon B. Kauffman and its exterior graced
by a 20-foot high neon silhouette of Eardl Carmoll's girfriend Beryl Wallace.

De Sakhnoffsky assisted Kauffrman with the design of the Interlors where Carroll's
girl-centric stage shows, a modem adaptation of a Florence Ziegfeld revue, took
place. The 1,000-seat theatre boasted of an BD-foot wide stage equipped with a
60-foot wikie revolving tumtable, a revolving staircase, and three huge

from which various lovelles would thhﬂmwhgsﬂatcmﬂdhahm
from the cefing.

During the 30s Heywood-Wakeflald Co. Invited tha nation's top modamist
designers (de Sakhnoffsky, Leo Jiranak, Glibart Rohde and Frank Loyd Wright) to
create new Mnes of fumiture using the latest machinary, rainforcing a Bauhaus
principle that attractive, well mada fumiture could ba mada on a production line.

In 1938 de Sakhnoffsky was Invited to design a special lina of Haywood-Wakefield
fumiture for display at the 1939 World's Fair' Housa of Tomorow, a projact which
was covered In great detall by Gaorga Harrick In tha Septembar 1939 Issue of The
Woodworker:

"New Fumiture of Classic Simplicity 1z All Streamiined By Georga
Herick.

"when four fumiture manufacturers In co-operation - Heywood-
Wakefleld, Simmons Co., Red Uon Fumniture Co. and Red Lion Table
Ca. - retained an Industrial designer to create spmething new, they
Q:t Whatleﬂ'ﬂv prove to be a new trend In fumiture, as described In
this article.

"As an Industrial designer, Count Alexis de Sakhnoffsky, who has done
distinguished work In everything from men's apparel and jewelty to
mator cars, refrigerators and radio cabinets, has brought a fresh point
of view to furniture design. He Is a propenent of what we call
"streamiine’. Fine flow of line and proportion and clese attention to the
function of the object constitute his basic decoration without addition
of non-essentlal oamament. It Is the same baskc principle that has
entered so widely into the modem meotor car and been approved by
the buying public. But while the Sakhnoffsky-designed fumiture has
the simplity and streamiining of the automebile body, it is by no
stretch of the imagination an attempt to tum a bed into a cormmercial

truck or a chest of drawers into a 12-cylinder streamiined juggemaut.
The lines of each piece ‘flow' instead of being tortured and twisted
amound acute comers Intermupted at Intervals by omamental
accretions that serve no purpose and mean nothing. Part of this
streamiining was possible In practice because of the eguipment of one
of the manufartumme  Hevwoond -Walkeflald Chests of drewers In salld
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maple, for example, have bowed fronts on the drawers, with a 48-In.
span. The plant of the Heywood-Walkefield company Is one of the few
in the country that can handie bends of this magnitude with success.
The other wood 15 natural wainut veneer, the darker pleces shown In
accompanying llustratlons; the maple s wheat tone In finish. In the
deske to secure an unusual finish, saveral mathods wara triad. Finally
k was found that on the natural wainut bast rasults wara sacurad =4 e i a
from merely fllling and than waxing to bring aut tha grain. No staln : - e
was used and the result Is a slight graylsh cast that tha dasignar et Al el Cinemii TV T & At B Wies: By Mecmal Sty Do
finds highly desirable.

"A lengthy thesis might be written on Count da Sakhnoffsky's
treatment of lines In any product, or placa. He usually tries to camy
the lne seen by the eye, to as naarly a logical conclusion as possible,
with a pleasant and soothing effect on the mind as a result. Tha
accompanyling lllustrations Indicate the smoothness resulting from this
treatment that results In an almost complete absance of acute angles
and comers. Even a right-angle tum ks rounded so that the line flows
instead of being suddenly arrested and starting off againat a
tangent. Treatment of drawers Is an example of swinging lines sway
inta Infinity, especially in the case of the vanity table. Even the legs
are streamfined, with the edge of the plece extending end then
tuming at a slightly curved right-angle te form the foot or foundation.
WRh all this, a quick glance at @ room fumished with streamiined
fumRure gives an Impression of clessic simplicity rather than
ukramadem. With all this attention to line and texture of fumiture,
Sakhnoffsky dikl not overook functieon, a facter always given a
praminent place In the considerations of the Industral designer.
Regardiess of the product, the desigrer teday not only tries to make
k more attractive In appearance, but more useful In its application,

“Count de Sakhnoffsky belleves that fumniture and home decoration
should conform to the requirements and eccentricities of the
accupant. The individual should not be forced to adjust his living and
personal pecullarties to the fumiture. Furthermore, fumiture should be
as efficient in its service to the owner as possible. All this is by way
of explaining several departures in the fumiture and the decoration
done by Sakhnoffsky at the preliminary showing of the new deslgns In
Bloomingdale's department store, New York. His cylindrical bookcase is
a good example. Here Is plenty of precedent In the revolving cases
that once graced librarles of the 18th and 19th-century homes, but
the modem version has been Installed In the wall between two rooms.
Wkh a semi-circle projecting In the Iiving-room on one side and the
bed-mom on the other skie of the wall, occupants of alther room may
be served with the entire contants by revolving tha shalves. An
empty section at table level providas a consola with frostad glass top
Burminated from beneath.

“Here, the Influence of an autonoblle body might ba datectad by the
exerclse of Imagination, but In this casae tha dasign Is of a plece of
fumiure that moves. Tha skirting at tha basa conceals the wheels,

so that whan 1t s rolled over tha floor It appaears to glide: at the same
time the skirt projection provides a bumper. The small circular table In
the cocktall lounge s a unkt of fully curved lines. Functionally It has
been ¥rproved by having the top set to revolve. In decorative
treatment of this reom the photograph Indicates how curved lines
have been camed out even to the window. A rectangular opening
would have contributed a Jarring note to an otherwise pleasing
ensemble.

"The magter bed-room In this ‘Home of Tomomew,’ as It was termed
by Blogmingdale, has the letest development In functional headboands
for the beds, The headboard has been troubling designers of the
madem school congiderably. Tts only function remaining was to stop
the pliows from falling off, and as a result, vardous attempts have
been made to combine In it other functions, such as storage space
and shelves. The SakhnofTsky version carmies this trend forward.

(Captions follow)

“Lower Left — The cocktail lounge at the end of the dining-room Is
both snug and functional; the small cocktail table has a revolving top;
the perambulator or ' tea wagon' is fully streamiined, of natural walnut
veneer, Above — This walnut desk is pattemed on Count Alexis de
Sakhnoffsky's own desk, which he designed for his office in New York.
Upper Right — Here, Count de Sakhnoffsky camied the ambition of
every designer of fumiture forward another step by combining more

The August 1939 ksue of Popular Sclence also Included lllustrations of the
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aforementioned Bloomingdales Installation: i

"A legless dining- room table suspended from the celling by a Intermally
Eghted glass tube, a streamiine desk with a radlo, barometer,
thermometer, and clock bullt Into a desk-top dashbeard, a clrcular
wall bookcase that revolves to allow volumas to ba reachad from
ekher bedroom or the Iiving room - thasa ara soma of tha outstanding
features of a models apartmant dasigned by Count Alaxis da
Sakhnoffsky, well-known Industrial designer. Set up for display In a
New York City department stora, the ultramodemn apartmant utiiizes
various new plastic materials, glass walls lighted from bahind by
fluorescent lamps, and a circular firaplaca sat in tha wall betwaan the
dining and Iiving rooms so that it may ba sean from either.”

The 1940 US Census lists the Sakhnoffakys (Ethlaana & Alaxis) at 106 N. State
St.,dlhano.m She was 31, bom In Missourl, he gives his age as 40, occupation
auto 19

During the previous year de Sakhnoffsky had approached Nash with an Idea to
create a Nash-based sport roadster along the same lines as the Packard-Darrin
Rather than start with an all-new body de Sakhnoffsky proposed modifying a
standard Nash Ambassador Eight Convertible (whose design Is attrbuted to Don
Martrude).

A protatype was constructed and shown to George Massn who agreed to
manufacture a limited number of the coupes, which would be made avallable In a
Emked number of Metropolitan Nash distrbutors, It featured sports-car-style cut-
down doars and 8 lowered spiit-screen windshield te which an equally cut-down
convertible top was attached. As the cut-down doors were too short to contain a
window requlator, skle curtains were substituted and the exposed top edge of the |
daor covered in padded leather. The suspension was lowered, the running boards
and exteror chrome discarded, and the rear tires sheathed with spats.

The prototype Nash Special 4081 cabriolet was shown to Nash president Geomge
Mason who agreed to manufacture a limited number of the roadsters, which would
be made avalable through most Metropolitan Nash distributors. Bodies wers
constructed at Seaman, shipped to Kenosha, and trimmed In blue, red or tan
leather at the United Body Co. in Chicago. The admittedly attractive vehicles
were conskiered too Impractical and expensive by the buying public with a
purported 11 of the reportedly $5,000 vehicles delivered during the 1540 model
YeEar.

According to Nash historlans what little remained of tha car's brightwork could ba
ordered In Duragold (a copper-based faux-gold finish), and at least one of the
goki-finkshed cars was delivered to Prof. Andrew Primo of New Orleans, Loulslana.
Dubbed the ‘Golden Chariot' It was used to halp sall war bonds during the Second
Worki War - a period wire servica photo shows an attachad bannaer reading 'Kill 2
Nazl' Kl a Fascist! One Dime - Ona Bullat will kil a Jap!"

Akhough the de Sakhnoffsky roadster proved to be a salas disastar It provided
MNash wikh some much needed publicity, the May 19, 1840 Issue of the Oaldand
Tribune included the following announcemant of its San Francisco debut:

{Caption:)"Umited edition, signed by the author, this new Nash sports
car was signed by Count Alexis de Sakhnaffsky to meet the demands
of an exclusive market for a custom-bullt version of the lithe Nashes
that have won so much populartty this year. The car Is now on display
at Pacific Nash Motor Company, Van Ness at Sutter, San Franclsco

"Speclally Byl Nash On Display In S.F.

"A new custom-bullt Nash sports roadster, which Count; Alexs de
Sakhnotfsky, Intermationally kmown moter car stylist, was especially
commiggloned to design, I8 being given tts formal Introduction to the
matoring public this week by Nesh Motors In several leading marets.
The first mode| will be pleced on display Monday at Pacific Nagh Motor
Camrpany, Van Ness and Butter, San Francisco, and a general
invitation has been lssued to the Bay area public to view the new car
by E. B. Zane, general manager.

“Gorifying by ultre- modem treatment the smocth, dynamic lines that
have won the reqular members of the 1940 Nash family a large shame
of their current popularity, the new "Limited Edition™ Nash is believed
to be the kwest of all Amercan cars, standing less than 63 inches at
the highest point. Lithe Nash streamiining has been accentuated,
meking the car look even longer than its rangy 207 inches.

"Concelved by Count Sakhnoffsky to meet an &xxlusive market, the
six- passenger convertible is being offered as a very limited Nash,
edilon and represents the last word In swank automotive styling
Hrmhnnt Doors are cut away, curved rakishly at the top, padded
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WIN a IOH 0T TOp-grain \eatner TNAt IS COnea In Keeping Witn the coior
scheme of the car as a whole, Upholstery Is of tan Wiese whipcord,
faced along the front edge of the seat and at the shoulder of the
seat with colored leather. Awdilary seat Is entiraly In matching
leather.

"Bulk on the standard Ambassador Eight chassls, tha car Is somewhat
Bghter and faster than tha regular model. Equippad with Nash's
crulsing gear, or fourth spead forward, and automatic ovartaka, the
car wll travel between 95 and 100 m.p.h. Bacausa angina speed Is
reduced by 30 per cent whan tha Nash fourth spead forward cuts In,
tachometer, favorite Instrument of Europaan spertsmen, has been
made a part of the standard equipment of the car.”

On February 19, 1941 a syndicated column mantioned that the Count had

with Bob Cobb In tha design of the sarving trays and place settings
that were to be used In the swanky new Brown Derby restaurant, which was just
opening an Los Fellz Boulevard, Los Angeles.

The April 12, 1941 ssue of the Brownsville Herald mentioned the Count stopped In
tawn ta change planes:

"COUNT FLIES HERE

"Retuming to Los Angeles from a business tHp to Mexco. Count Alexs
de Sakhnoffsky, of the American Electic Fusion corporation, amved In
Brownsvile by Pan American plane Friday afternoon, and left for San
Antonla.”

His involvement with the American Ekectric Fusion Corp., 8 Chicago-based
menufacturer of reskstance wekling equipment I8 curmently unknown as was the
regsan for his trip to Mexico.

By this point I time, the nation's gossip columists thought the Count sufficiently
naotarivus to begin mentioning his marital problems. On February 18, 1941 one of
the wirt services transmitted a picture of the Countess with the following
caption:

"Countess Ethleene Sakhnoffsky, above, is seeking separate
maintenance of $1,000 a month from Count Alexds de Sakhnoffsky,
magazine llustrator. In her sult being heard In Los Angeles, she
charges cruelty.”

Mmmm,adthﬁuﬁmmmwmmmh
his March 5, 1941 'On Broadway' columm

® . .The Mexican division Count Alexds da Sakhnoffsky Is ammanging.
She ks a Powars pretty. . . *

One month later, April 9, 1941, the Associated Prass providad more detalls:

"Russlan Declared Partial To Blonde

"LOS ANGELES. Aprll 9 (AP)— The Amarican=bom wife of Count Alexis
do Sakhnoffsky, alplane, automoblla and boat designer, charges that
he left her three months ago for another woman, a 'buxom and
voluptuous blonde'. The countess, suing for separate malntenance,
asked $1,000 a month for support from the Russian-hom count, now a
naturalized Amercan. The count flled an answer resisting his wife's
demands, but agreed to pay her $600 a month pending settlement of
the sult.”

Twa months later an unnamed reporter for the Americen Weeldy news syndicate

wrate the roBowing story of the Count's struggle with un-streamiined love, which
appeared akngside wire photos of the Count and Countess In happler times (this
version appeared In the June 1, 1841 edition of the San Antonlo Light):

"Streamiiner Count Alexts Struggle with Unstreamiined Love
{distributed by Amercan Weeldy, Inc.)

"Designing Streamiined Refrigerators and Autos Was Perfectiy All Right
But When He Discovered the Streamiined Bionde His Unstreamiined
Wife Rebelled and the Judge, After Getting All the Angles, Strearniines
the Count's Bankroll to Fill Up Her Financial Curves

"1 have found the perfect, streamiined, blonde and have discoverad

streamiined love." Count Alexis de Sakhnoffsky, alleged to have burst
In upon his wife with this news, Is an artist-engineer whose business
ks streamilning everything, from fumiture to autemoblies. It Is a wife's
business to encourage and applaud ber husband's work but Courttess
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Ethleene de Sakhno‘l‘fllq admits that she showed no enthuslasm.

"The Countess, though a charming brunette, knew she was nelther
blond nor streamiined and could not see any good news In the
announcement for herself. So perhaps there was some justification for
the impression the Count says she gave him of on unstraamiinad
refrigerator.

"Anyhow something so offanded his artistic ar anginearing
temperament that she says ha slammad the front door on this
comment; ‘Of course you wouldn't undarstand. You American women
are mome rookles at love, chokad with Inhibitions.'

“Countess Ethleene, the formar Phoaba Ethleana (Teddy) Frasler,'
daughter of Mr. and Mrs. Darmall Frasler of Chicago, decided that after
five years mamied Iife, it was high time to re-survey this thing called
love.

"First she took a long look at a streamiined portrait of herself by her
gifted hushand. There was a strong' hint In It and she had not takan
the hint but why should she, even If she could? He had streamiined
her.

"We know that Claude Robert, the French author, had sald:
‘Strearlining I8 to the engineer, what strawberries are to cream.
Everything today ks streamiined from the humen chassls to the
eggbeater.’

"True, but her husband was also an artist and why couldn't he do llke
Rubens, the great Flemish painter. When he mamied Isabella Brant In
1600, she was a streamiined creature, a slim, graceful gid, with only
Immeture traces of curves. As she grew older so did the curves,
Rubens kept right on painting her as she was and-was so popular that
his paintings made his wife's figure the style and envy of all others,
Nat many could 'eat themselves stylish' and therefors had to rmake up
the deficiency with padding. That suggests what the noble Court
should have done for his wife, instead of finding 4 streamiined blonde,

“From her portrait the Countess went to the kitchen of thelr
Hollywood apartment, and sormehow looked in the garbage can, she
saw several scraps of a tom letter. A mbdure of women's Intultion and

curiosky compelled her to gather them up, plece them together, and
read the note.

*The ketter was addressed to 'Dear Harmony' and seemed to refer to
an advertisement which the lady had answared. It had an Intaresting
confimatory effect upon some vague susplclons sha had hald
because, as the Countess later explained: "My husband many timas
had broken our luncheon angagemants — we long had baan In the
habk of lunching togethar. Ha would tall ma ha had to be with a
business assoclate.'

"Several times he overstayed the cocltall partias and was late
amving home for dinner. Whan I read that letter, I knew thera had
been justification for my suspicions bacause It was addressed to 'Dear
Harmony,' and Alexis never called ma 'Harmony'.

"So the Countess traced the ad and found that it had read:
‘Companion wanted by continental gentlerman with private means and
open autg.’

"The Count admitted having placed the ad, and told the Countess
that he had gotten about 100 answers to . Later, In making his
depaskion, he admitted writing the Harmeny letter, but sald £ never
was maled,

"At any rate, with this and some other evidence, the unstreamiined
wife went to Atterney James B. Salem, who secured a diverce for her
In the Superior Court of Los Angeles. There Justice Thomas C. Gould
entered into the spirt of the filing, streamiining the Count's $30,000 a
year income by endering him to pay one quarter of It to the now ex-
Countess,

"The following in part is the letter, which was introduced in evidence:
"Dear Harmony:'

"Your answer to my ad picked up yesterday. It frankly amused me,
though you did not comply with my request for a photo. And since I
enjoy people who amuse me here Is my answer to your answer.'

*1 called myself Continental American because | was bom and ralsed
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outskle of American borders. Have traveled all my Iife, and get
restless at the ldea of having to stay somewhere longer than a year.
Stll I have lived In America 13 years and am a full-fledged U.S.
ckizen. Am defighted to be one, however without an over-emphasls
on my patriotic feelings.'

*aAl my Bfe 1 hated bargains. When I want somathing badly, and It Is
within reach —why wasta tima In trying to get it chaapar, at a price?
Beskles I dislike to be obligated to peopla, 20 why look for a waalthy
companion with a car, when I can supply both? Doas that make me
real?

"I have done many crazy things just to add a few new experiences to
my rostar, and am forever looking for color In [ife. You may be able to
supply a colorful angle to Hollywood which I have missed. I never
have been extremely wealthy but through my own ways of living
always managed to own sport cars, expansive clothas, a yearly trip,
to Europe, and always, made it profitable for an sttractive companion
wha knew how to meke nomantic the satisfaction of our physical
requirements. My checkered [ife, Instead of making me cynical, made
me dreadfully sentimental. Do you think I am suffering from
Intravertis?'

"1 prefer ash blondes and redheads, but have had many enjoyable
moments with brunettes. Hate very shert, very thin and muscular
wamen."

1 am soiry 1 got your letter too lete to call as you suggest.'

"Sa send me & snapshot of yourself, H.H., If you care to have us get
tagether, I aiways liked to heve the opportunity of examining the
image of the being with which I plan to spend sorme time.'

"The self — asserted sentimentalist having thus laid bare his innemMmost
heart to Harmony, then mailed the letter, not in a letter box, but the
garbage can, where his wife got the message and began to
understand,

"The Count, son of a Russian sugar magnate, was bom in Kiev, to a
e of wealth and lwaury but after the revolution found himself, ke
the other White Russlans, an exlle with empty pockets.

"Yet by combining his skill at engineering and painting, he was able to
eam as high as $35,000 a year, making such motlonlass objacts as
refrigerators look as If they could be shot llke a shell through space
wih a minlmum of alr resistanca. Alr resistance Is not tarribly
¥mportant to such shelterad things, but his dasigns also raduced sales
resistance. He streamiined automoblies both artistically and
sclentifically. Streamiining, by the way, Is dafined as 'a sclantific
principle based on the resistance of moving abjects to wind prassure.'

"The present vogue was brought Into mathamatical terms by the
Swiss family Bamoull, who exprassad It In tha equation: P plus one Fiimasiag it Distinguivhed Reverd
half PV square equals Constant. While this means that streamiining Is o e e

a constant principle, t does not mean that husbands davoted to FEATURING
streamiining are necessarlly constant to thelr wives. r.)}&
£ ﬁ,g
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"Ancther sclentific formula Is that the attraction of a strearmiined
blande upon a husband ks In Inverse ratio to the square of the
distance between the bodies, especially If the wife Is an Increasing
variable. Astronomers say that the moral of this formula Is to keep all
heavenly bodies several light years distant.

"The formula also proved thet Llllan Harvey, fameus as the modem
European expanent of streamiining, could not heve been the bright
star that pulled the Count out of his metHimonial erblt, because she
wasn't even In the country at the time. In fact, the blonde refemed to
by the Countess as having been so extolled by the Count, has never
been named.

"He only, told me he was in love with this woman and that she was
blond and voluptuous,' she testifled.

"The Count had aiso told her he intended going to Mexico with the
blonde — an artist — to study Aztec art for ideas to incorporate in
modem designing and, she said:

"He told me he intended to live with her and work with her. He said [
couldn't come along, but later sald If I did come | would have to lve
apart from them. When I refused, he suggested I consult an
attomey."
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"The Count naturally took Into his marmage many Old World bellefs.
Thase concepts, upon which many an European woman must close on
eye, could not totally be accepted by the Countess, also expensively
reared but taught In the conservative American school that holds no
brief for the average highly-bred European's view on marriage.

"When the artistic engineering stylist tried to straamiine his Old World
marmiage concepts and maka them fit into his marraga with the
vivacbus, St. Louls-bom gir, ha fallad complataly. In andeavoring to i :

ghve his version of why the marriaga collapsad, tha Count toid his A TRUCKS ChOSEﬂ

for COMMANDER GATTI'S

wife's attormeys, James B. Salam and Vincent A. Marco:

*She was reared In mid-Victorlan mannars by har grandmother {the
late Mrs. Douglas Knox Fraslar, prominant In San Francisco soclal
circles) and this gave her a rathar quear idea as to what marital life

really k."

"The Countess took exception to this remark, Insisted her rearing by
her parents was that of an average American girl of wealthy family,
then added:

"Perhaps European women of distinction would accept without
comment his design for marmage. To me, however, I found I wrought
only conflict. His kleas struck deeply ageinst my American regard of
marrage, I have aiways held marrage 8 sacred thing, a union not to
be taken lightly. I tried to make 8 success of ours, but eventually it
resulted 1n a canfiict I no longer could bear.'

"Her husband, she asserted, switched his attitude toward her almost IN T E R NATI 0 N A L - RU c K s

before the honeymeon was over. It was a rapld change from 'a,
romantic kover to a husband who loolked upon me as chattel, as
pioperty — as Just something secondary In his life.’

"This contrasted shamply to his attitude during the fifteen-month
romance, culminated with marriage in New York in 1935. Ethlesne, a
lavely black-haired gir, with dark, flashing eyes, gives the husband
she has just fired, a fine reference as a fiancé, before, but not after
taking. She said: ‘Ours was a perfect romance. For those fifteen
months, we rode the clouds of happiness. [ was captivated by his
graciousness, his capacity for good times, his gay mode of living.'

"He was a "Prince Charming' fresh from the pages of a story book. No
girl could have been happler than he made me In those months. During
his absences, 1 recelved nightly telephone calls from him. Every day
he had flowers dellivered to me — baautiful things, and always whita
ones. Roses and orchids.'

“After all this glant bulld-up camea the wedding and a gay honaymoon
in Europe where the first signs appearad that the parfact lovar was
not going to be quite as advertisad. Har husband and his friands had
alarmingly modemistic even futuristic ideas about marriage. The first
time he forgot to come homa, the Count seamed pained at her
questioning and, she says, gave out this explanatory comment: "You

have ta take love where you find It, don't you?'

"And naw the Countess says: 'Can one really streamiine anything as
old as Ife kself?™

A January 17, 1943 UPI news wire announced the divorce was finalized:

"Designer-artist Count Alex de SakhnofTsky, now a major In Ay
Camauflage Service, found & 'very gay person’ and wanted nothing
further to do with his wife' Countess Ethleene testiflied In winning a
divarce from the Russian nobleman,”

ARhaugh his personal Iife was now better-known than his design work de
Sakhnoffsky continued to produce lllustrations for Esquire as well as a seres of
caver Bustrations and articles for the Aeronautical menthly, Skywayvs - which
debuted In sarty 1942,

He received his U.S, citizenship in 1939, proudly serving for the duration of the
war in 8 number of posts, the first of which was for the U.S5. Army Air Force
Combat Inteligence Corps., stationed at Maxton Air Base, Laurinburg, North
Carolina. As the war dragged on his quadrilingual talents got him transfermed to
Mascow, where he served as Chief Air Intelligence Officer and interpreter to U.S.
Ambassador W. Averell Hamiman.

His introduction to Skyways' readers follows:

“CAPTAIN de SAKHNOFFSKY of the United States Army Alr Force has
won conskderable acclalm as an outstanding artist-designer. The
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farmer Count Alexis de Sakhnoffsky says, 'I love to draw fast things',
His vislonary conceptions of 'fast things' have not only Inspired
advanced alrplane design but have also streamiined many practical
every-day articles Into new beauty.”

An article from the January 1943 Issue of Skyways Included an article on the
Transport of Tomormow:

"Transport of Tomormow by Alexds de Sakhnoffsky.

"A vision of the lwary liner of the futura is as amazing to us as the
swimming pool on the Queen Mary would ba to Chris Columbus.

"A large plane s always dramatic by Its stza. As In the “Flvwer” plane
of tomorrow, pictured under the wing of the *Transport of tha
Future,” the emphasis of this nairy liner will not be on Its general
appearance or lines, but will be on its Interior appointments and
dehn® accommodation. In the accompanying sketch of the
Transport of Tomormow,' note the ™ines” which offer the extreme In
streamiining, and also produce a picture of power. There Is no doubt
that this ‘feeling' of power from the drawing actually must be In force
in the four engines which provide the power plant of thiz flying
skyliner.

"The streamiined alrport limousines, parked slongside of the plane,
permit a scale kdea of the enormity of this plane of the future. With
the use of the tricycle landing gear, wings of the modemn planes are
being moved further and further back. This sketch shows a rather
extreme version of this trend. Practically unlimited visibllity Is obtalned
far the passengers and crew. The top sketch plctures the swimming

poal and solarium. Walls of the solarium-pool section of the lowry liner
are In padded leather. A swimming peol may not seem feasible - and
yet Christopher Columbus probably would have shivered his timbers
had someone suggested a pool in & ship.

"The battom sketch shows a spot in the dining salon. Tables are of
transhucent frosted plastic and are amanged in a continuous built-in
fashicn. Many aviation enthusiasts may scoff at this idea of the plane
of the future. However, there were those, too, who In 1503 at Kitty
Hawk, North Carolina, would have scoffed at the idea of a 164,000
pound plane such as the B-19. There may be some question as to the
amount of power needed to Iift this super-plane...or maybe to lift just
the landing gear.. and there are thosa who Insist this plana would ba
Into a dive if it ever did get Into the alr... let such arguments fall

where they may.

“Someday, somehow, someona will successfully dasign an alrplana
hnary finer which will meat many of tha comfort and extra feature
requirements that are Incorporated In this ana. Thasa skatchas are, of
course, mere suggestions of dasign, and not contantions of
aeronautical enginearing.

"Note: Captaln Alexis de Sakhnoffsky has long bean known as an
outstanding artist-designer. At tha prasant, ha's busy with official
dutles at an Army Alr base. His sketches, covered with prop-washed
mud from ‘Somewhere’, had to go to the cleaners before printing.
Artist Sakhnoffsky has to dream up schemes of futurism while getting
eight hours on his Army cot.”

Befare he was assigned overseas he made a presentation to a group of students
that appeared In the Feb 5, 1943 Issue of the Robesonlan (Lumberton, North
Carglina):

"Major Speaks In Chapel

"A guest spealer of unusual Interest at chapel Tuesday moming at
Fiera MacDonaki was Count Alexis de SakhnefTsky, a native of Poland,
and noew & major In the Intelligence department at the Maxton Alr
Base,

"Majpr Sakhnoffsky was presented by Miss Katherine Carneron, head
of the clothing department at the coliege, as a designer of the rmost
versatile type, and in the very interesting story of his life with which
the major entertained the audience for three-quarters of an hour, he
proved his right to the rank. He had been a designer, he said, from
practicaly everything from dresses to automobile bodies. Apparently
the latter is his specialty.

"For the past six years, Major Sakhnoffsky has run an lllustrated page
regularly In "Esquire’ In which he predicts the style of automoblle sin
!he_h_'lmil‘ilte and distant ftlnﬂ.&. l-_inhu';ahubmacm
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CONLrbuLor 1o ‘Fortune’ and to the Armmercan rmagazine.”

Discharged In late 1945, the Count was stlll deemed newsworthy by the natlon's
gossip columnists. The Intemational New Service's Miaml comespondent, Ruth
Erigham, reported on his recent visit to Mlaml on January 13, 1946:

"Zombles on Mind by Ruth Brigham, I.N.5. Staff Corraspondant
"Miamml, Fla.,Jan. 12.—(INS)

*Vacationers Include Count and Countass Alaxds da Sakhnoffsky
cumently of New York. Chased from Moscow In 1919 as a "White,'
Sakhnoffsky recently retumed thera as a lieutanant colonel on our
side, Invited with a United States milltary misslon. For years
Sakhnoffsky's drawings of modemistic, racy autos and such, wera
featured \n Esquire. He's contracted to start again In May.

"Whia n Miaml he's the yacht guast of Spartsman R. S. Evans the lad
wha helped revive polo In Florida. Evans and Sakhnoffsky are sald te
be farmulating plans to bulld a new, tiny car— with the gas tank to be
fled by an eyedropper.

"Sakhnoffsky rarely goes night clubbing. But this week he was seen at
the Beachcomber In Mlami. The count says zombles fascinate him. Not
ta drink, just to think about.®

The recently acquired Countess de Sakhnoffsky mentioned above was his third
wife, Joan Marris Stevens (b. August 15, 1917, In Dayton, Ohle), the daughter of
Samual Rawlins and Sara Gertrude (Moris) Stevens, of Waveland, Mississippl and
Atlanta, Geangla respectively. The third Countess de Sakhnoffsky was an
accamplished artist and clothes designer who as a student became enamared with
de Sakhnoffsky's published drawings.

Upan his retum from service de Sakhnoffsky discoverad job opportunities for a
free-lance styling consultant, even a famous one, were few and far between,
Luckiy his young friend and protégé, Brooks Stevens, sent some work his way.

The pair had met back in 1934 when a young 'Kippie' Stevens travelled to Chicago
to visit the Century of Progress Bxhibition. A Milwaukee newspaper described the
meeting as follows: "Asked what his fees were, the count told told Kippie between
$350 and $400 a day. Whereupon Kipple fell off his chair.”

At the thime Stevens was working for Willys-Overland who were In the middle of
designing thek post-war lineup. He proposed a sedan based on the basic pre-war
Wilys dimensions and drivetrain and hired de Sakhnoffsky to assist with the
finkshing touches. Three prototypes, code-namad 6/66, 6/70 and 6/71, wera
constructed, and the project, which required all-new tooling was green-Iit by
Willys-Overland president Joe Frazer.

However a sudden change In managamant put an and to the project. Frazer had a
faling out with Ward Canaday, the firm's chalrman, and ha was promptly replaced
by former Ford executive Charles '‘Cast Iron Charlle' Soranson.

Sorenson proposed an entirely different vehicla, ona that would remind tha buying
public of the wartime Jeep. Stevens was given tha task of designing a more
utitarian vehicle whose body could ba stamped out In a recently acquired
appliance factory. The presses had a maximum draw of six Inches, which naturally
made the expressively curved sedans that Stevens and de Sakhnoffaky had
designed out of the question as their streamiined bodies required expensive deep-
draw presses and dles.

Many Jeep-Wilys enthuslast are happy that the prototypes wers shelved, asin a
short three days Stevens came up with the clevery designed 1947-1948 Willys
Pickup, Statien Wagon and Jeepster, all three of which remain popular to this day.

In early 1947 de Sakhnoffsky was hired by Texes ice baron Hugh A, Drane to

design the Interor of his new private coach, the 'Nisise' -
Carskana Dally Sun reporting:

the May 19, 1947

"CORSICANAN OWNS SUPER-BUS
"Special Vehicle Is Ordered By Drane; Bxcels Pullman

“Hugh Drane through the years has employed the latest and best
transportation available He now travels in his new specially built bus—
that & mone fike but excels the finest Puliman coach on the railmads
in its accommodate and conveniences.

*"The 26,000 pound beauty, with *Nisise” at the sides and rear, the
trademark copywrited by Crane's

Industries, costing approximately $50,000, Is complete In every detall
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by Augustus Busch II).
"Visks Ice Plants

"Drane plans to travel some 3,000 milas par month to his varlous Ice
plants over an area of 1,000 miles, extending from Amarilio to Corpus
Christl. By using this method, he can sleap all night whila tha vehicla
ks plioted by the drivers, arisa refrashed and ready for a busy day's
work. Sleeping accommpdations ara ona of tha featuras.

“The coach was driven homa early Wednasday moming from New York
and ks now located at tha Drana homa northwast of Corsicana. En
route home the party, Mr. and Mrs. Drana, Ban B. Blackmon, Ear
Pressley and Gllisan Rea, spant two days In Detrolt visiting T. B. Futlk,
a lawn mower company executive, and friand.

“Skeeping accommodations are avallable for four persons, along with
quarters for three crewmen If day and night driving Is done. If a one-
day trip & planned, fifteen can be cared for.

"In discussing his newest mode of travel, Drane sald that he had a
plane for a decade to get to his ten kce establishments, much faster
and better than automoblle or reliroad travel, bt weather conditions
frequently grounded his plane end much valuable time Is Ipst. The
¢gach can go In most any kind of weather. The cepitallst had been
thinking of the new mode of travel for the past three years. He
conskiered a special ralinoad car, but abandened that dea In favor of
the bus,

“Speciel Features

"Among the special features are an inkercommunicating phone systerm
from the compartments to the driver's seat, a fire detector on the
driver's dash, carbon dioxide fire extinguishers, air pressure that
operates the brakes, opens the doors and keeps up the water
pressure, hot and cold running water with 110 galion storage of cold
and 20 gallons in the hot water container. The hot water is heated
from the engine exhaust. A two horse-power direct current generator
ks a feature, while the entire coach Is air cooled and heated.

"Clothes closet Is one added lwary while there Is a shower lavatory
and tolet accommodations to the main compartment and to the guest

quarters. Propane gas ks usad In the four-burmer and broller stova
located In the kitchen between the two compartments. There Is a
tumn Indicator In the kitchen connected with tha drivar who
when and In what direction a tum ls contemplated so that tha cook
can adjust or accommodate himsalf and his pats and pans to tha
changed directions without the danger of mishaps or accidants. An
ke refrigerator provides sufficlent storage for food. Tha dishas and
siverware are located In specially bullt compartmants, placed In
cushioned rows so they will nelther rattla nor ba broken. Each
compartment has storage spaces, ampla drawars for cosmetics, setc.,
hurridors for men's smokas, etc., and ampla mirrors are found,
including one full lengthed mimor door for the ladies. A septic tank Is
found under the coach. Tires ara 11" x 22" and dual rear wheels are
pravided. The coach k white and stainless steel.

"Designed by Belglan

"Alexts Sakhnoffsky, New Canaan, Conn., Belglan automoblle designer
priar to World War I, friend of Drane, designed the Interior of the
coach. After Warld War 1, Sakhnoffsky came to Amerca, Is a
naturalized American. His wife, a countess, Is alsp an American. They
plan to vistt Mr. and Mrs. Drane this summer. The designer was a
colonel In the U.S. Amy during Word War I1. He frequently
contributes to Esquine magazine. A ship-buliding concem prepared the
interor,

"In discussing the relative cost of airplane travel and the bus, it was
brought gut the planes cost from $15,000 to $22,000, but a pliot's
salary is from $750 to $1,000 per month.

“Gllean Rea, Corsicana a former Corsicana High School football star
and recently separated from the armed forces, will be the operator of
the bus. The newest travel method looks like it would be ideal for a
fshing trip to the choice sites on rivers off the main highways, but it
won't. The long coach requires considerable space In which to be
tumed around, and besides, the 26,000 pound conveyance could not
negotiate the tralls that lead to fishing sites, and would break through
the timber and comparatively weak bridge structures generally found
on the by-roads. Life Magazine will carry a special article on the new
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coach and representatives will be here within a few days.”

Brook Stevens brought In de Sakhnoffsky as a consultant when he was hired to GEttVSbu rg H ard wa re

asskt Kalser- Frazer's In- house designer (Duncan McRae) and engineer (Dean GRTTYSHURG. PA.

Hammond) with the firm's 1949 and 1950 model offerings. Stavens and da Telephone 16.X We Deliver
Sakhnoffsky were given the task of preparing the firm auto show exhibits and
dealer showmooms, and also provided minor styling adjustmants to tha 1949
models and helped McRae and Hamrmond with soma of Kalsar-Frazar's 1950
models.

Throughout the 1950s de Sakhnoffsky contributed lllustrations and articles to a
number of magazines, one of which was Mator Trand, ana of tha first automotive
‘buff books' = a term that refers to a magazine written for enthuslasts, rather
than consumers or Industry Insiders.

He penned several articles for the publication, including a recurring colurmn
entkled Trend of the Future' which presented new designs of interest to Motor

Trend's readers. The following column accompanied lllustrations that appeared In
the September 1949 ksue of Motor Trend, Vol.1, No. 1:

“Trend of the Future Streamline Apartment Has Glass Walls
"On the following two pages, Colonel Alexis de Sakhnoffsky presents Ukamedun iy reem | | | | | | | |
his version of the coming trend In automoblle styling. Many readers o o s e i '
will recall his futuristic designs presented seversl years ago In Esquire
magazine. .

Drowing: balae e de
"Some of the more Important features of this design are the following: Backean bl oy o

=nfl batwaen Bha liring
roam aad Fhe bedrsem

‘bubble’ windshleld

rear deck handle integral with license plate light

massively-designed bumper combined with airs scoop

and... ‘psychological styling' (suggesting spaed) consisting of louvers
and twin exhausts

"The mstrument panel is composed of a large speedormeter, a
tachometer, and & matching round dial for other standard
mstruments. The ound buttons on the steering wheel spokes are
binker ights to indicate that gas or oil supply is low. Center of the
panel has a combined radio grill and round television screen.”

LEGLESS dimmg-rom  inble

susprniied from the ceiling by
W intwrnalty Hghled plass fube, &
el with radis, Baroo-
and clock busiif
ahlwmed, A cifcu-
ase Thal revelves to
be resched Trom

The Count was ako Interested In early automoblies and was a charter member of
the Michigan Reglon of the CCCA (Classk Car Club of America) which was
omganked on Aprl 15, 1949. He was also an actlve member of the Westem
Michigan chapter of the VMCCA (Veteran Motor Car Club of America}.

Even being the Count's ex-wife was deamed newswaorthy, an INS News wire story
dated October 21, 1949 announced har sacond divarca:

"Mamiage of East-West Ends

"Los Angeles (INS) - Ethleena Singh, 30, writer and one tima dasigner,
obtaned an uncontested divorce Thursday from Importer Gurdial
Singh, 40, after she testifled that 'It's Impassibla for an American =™

worman to make a go of marriage with a Hindu.' Mrs. Singh, formerly RESAGRNED BY
mamed to Alexis de Sakhnoffsky, famous Industrial designer, sald that . - e .
the spirtual conflict betwean the Amarican and Indlan ways of life / -

gave her stomach trouble and caused her to lose flve pounds & - wﬁ’ _ Mﬂ/ -
week. r /- 4

Apparently de Sakhnoffsky's work on the American Austin and Bantam made him
the country's de facto small car expert and he produced a llustrations for Powel
Crosley's advertisements. In 1950 he was brought on boerd to facelift the 1951
Crogiey Ene, which due to budget constraints resultted In & new grll and not much
elze. The Count’s new grill included @ minlature reinterpretation of the pre-war
Crosiey’s buliet- nose, abandoned In Its 1949 redesign by Powel Crosley and Cad
W, Sundberg a partner in the Southfieid, Michigan Industral design firm of
Sundberg & Ferar,

De Sakhnoffsky and August Duesenberg served as judges at the Inaugural 1952
Intematiknal Motor Sports Show's Concours d'Elegance. He also contributed to
the program as follows:

“The Thrill of Speed by Alexis de Sakhnoffsky
"What i this thing called speed?
"Few among those who engoy it will venture to dafine the thrill which

speed gives them. Bobsled pilots claim that the thrill of this sport
consksts of traveling at over 80 mph, with an all-time knowledge that
you cannot stop. Fighter pliots Indulge In 'buzzing' or landing their
ships at unnecessary high speed for the sheer 'kick' which they get

hitpe/Awssr. coachbullt comides/d/deaaldnolfslefddesalbnolfeley im




42472014 Alnis da Sakhnoffeky Part 1, Count Aleis de Salhnoffsky, streermlining, streerrline, mummmNumcmmmMn =

out of It. Does It bolster thelr ego? Does It give them rellef from an
inferority complex? Or Is It an outlet for the bravado Instinct, which
can be found In all of us?

"Opinlons of psychologists, who study reactlons of men who enjoy the
exckement of flirting with death, are dividad. Thay raport such
sensatlons as:

*The exhllarating feeling of a powarful machina throbbing banaath

YOu...
The thril of being In control of your Iife and death...'
The pecullar delight of being at libarty to taka risks or avold tham !

“Whichever facet of this fascinating vica fits you, you know you will
always continue to induige In it and will considar baing callad a
reckiass madman an unthinkable affront. This 8 a close

between those who enjoy this flat out’ feeling® and the relatively few
wha can capture the lllusion of speed on paper.

"It ks Impassible to convey the full measure of fast movement with
penclls, brushes, and paint. But artists, who have been blessed with
the apportunity of handling & thoroughbred at 100 pius, retain an
etemal Imprint on thelr output, which cannot be easlly erased.

"To draw sport carg, you have to be deeply conscious of what Is
mechankal beauty. Thene Is something humen In the appeal of a
custam-bult creation. After driving fast cars, a moter artist
discavers that 83 he becomes more mechanical, the magnificent beast
i becaming mere humen. The tapered highlights on ks metal skin are
reminiscent of taut, young muscles under an athlete's sweaty skin.

"The whale body of a thoroughbred sports car becomes a syrmphony
of fast, functional lines, accented by power bulges, oversized tachs,
twin exhausts, and knock-on wheels.

"What makes a car ook fast? Naturally there are such slermentary
features as lowness, kength of hood, etc. These are “musts™ in a
speedy silhouette since they are directly related to air resistance and
feeling of power. Psychological styling adds detalls which suggest, by
nference, thoughts related to speed.

"For Instance, a large tachometer does not add a single extra mile to
the top speed of a car, but reminds one of the oversized revolution
counters observed on Grand Prix jobs. Tiny, short gear-shift lever
‘reeks' of ightning gear changes, and rows of louvars symboliza a high
performance engine. An oval grille brings to mind Ferrarls and
Maseratls and a honey-comb alr Intaka tha roar of an SSK.

*There &8 a wealth of Inspiration for 2 designer In a closa study of
characteristic features of real racing cars, In which power-bulges are
not molded by phony stylists, nor port holas added to Idantify a new
model. Some of these detalls are authentic alemants of a modem
sports car design, but a seasoned dasignar will usa tham sparingly, as
an experienced chef, who accents his creations with mera dabs of

spices.

"what are forecasts for fashions In the sports car flald? Who coples
wham in this Industry? There Is a pecullar anomaly smong style trends
of taday. We can see Detroltt stylists adopting simplified, functional
shapes favored by European designars, while on the other hand,
original American style features are being beautifully interpreted by
Italan craftsmen. Such names as Farina, Vignale, and Ghia are fast
becoming as well known as the reputed Seoutchic and Figonl &
Falaschi,

"There & no doubt, however, that the tussie for supremacy In sports
car design i confined to Biitain and Italy. British leadership, with
classk but ‘passé’ designs, Is being seriously challenged by pure,
excRing fines of the latest creations from Milan and Turin.

"Recent Continental Shows provide some Interesting Intemational
fashion hints. Smart sports cars in 1952 will ‘wear' sxposed wheels,
hoods plunging lower than headlights, and simple functional
accessories. Enclosed wheels and deep décolleté on doors are not
chic anymone. Finally, some recent road races bear indications that a
trend is developing toward enclosed sports car bodies for long
distance competitions.

"Let us hope that the timid steps taken by Detroit manufacturers in
unveling a few prototypes of U.5. sports cars will result In an ultimate
styhhmemhip‘?he enthuslasm of American sportsmen should

L e mmf el el sl _ W
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A 1955 Issue of Bus Transportation mentioned that de Sakhnoffsky was worldng
on a project for Mack:

“LOOKING INTO THE FUTURE of bus dasign Is famad automotiva stylist

s 7] = b P B "

Alexis De Sakhnoffsky, hired by Mack to design the bus of tomorrow r& o /4”‘ A /;M//f#f//;fy
"There couki be new devalopments In bus dasign soon... as Mack 4 - = !
Trucks, Inc., has just retained famad enginearing stylist Alaxis da « ﬁw'ﬂfu Hewr /Z’;'sz:mrr el e
Sakhnoffsky to look Into the future and translate what ha sases Into e Pt e
today's buses. A leading authority on automotive dasign, Sakhnoffsky { ﬂ*"‘”f/ { /,,/,,.,,w.‘,,,f,,r
has pioneered major style trands both hara and abroad, where for six i
years In a row he captured the Gran Prix for design at tha Monte Carlo r//}.j
HBegance Contest.”

During 1952 he was retained by Preston Tucker to help him design & second Aewwest Aoter “Car € reathin

Tucker, a sports car that was christenaed the Carloca. The Count wrote a short
article about the project shortly bafore his death that was published
posthumously In Automoblle Quarterly (Vol. 4, No.1) and titled The Second
Tucker’. The car was also featured on the cover of the July 1955 Issue of Car Life
which included an article entitled 'Preston Tucker's Production Line Rod'.

In his artkle for Automoblie Quartery the Count fandly recalled his friend:

“Preston Tucker was easy to know and herd not to like. In the four
years prior to his death of lung cancer, our acquaintance, which
began stictly on a business level, grew Inte a clese fHendship. And I
came to admire his unvarying optimism and consistently loglcal
approach to the most complex problems. How <an I descHbe such a
men as Tucker? "'Audaclous’ is the wond that comes quickest to mind,

for k was Indeed audacious of him, In the first place, to have tHed w0

invade a fiekl dominated by experienced industrial giants. Ther, AMERICAS MOST BRILLIANT SPORTS (AR
though he suffered a moral as well as monetary defeat in the downfall =

of his entermpri mmed onceive of means to t PLSIGTE 1Y

b rprise, he began i iately to ¢ iv ry ;’,.//}r’/u.tf/(né»ﬂ- Prisrmting o Nriliant Noiwr Sjusts Eiir

CLSTOE BLIRE 0Y PARE POIneS

"Hounded by creditors, his own credit at its lowest ebb, and bitter at
the manifest Injustices that had been dealt him, Preston racked his . : sl e
brain to find another approach to the problem of tuming his dream of . b . 2 RE e
a car Into a reality. He came to me to seek help In putting down on : ; e s
paper what he planned as the Tucker Number Two.

“Preston felt that much of the sheer enjoyment of motoring was
missed when you drove a boxy family sedan, functional though It may
be. He wanted to bulld cars that wara fun to driva. His concaption of
a fun car was a sporty looking vehicla of Intriguing daslgn, whosa
performance was sparkiing, and which could ba sold at a profit for
%$1,000,

"My first meeting with him took place In 1952 In his Ypsilanti,
Michigan, headquarters whera he had salvaged a rather wall-equippad
machine shop from his first automotive venture. There, laid out on
long tables, was a complete assortmant of automotive parts that
could be purchased readlly on a C.0.D. basis. Noting my surprise,
Preston explained that as soon as a rew model produced by any of
the Big Three automakers reached the manufacturing stage, the 'gray
mrarket' Immediately tooled up to produce identical or fecsimile parts
for the replacement business. Such facsimile parts Included whesls,
steering mechanisms, electrical systems, transmissions, madiator
cores, brakes and what have you. Spme of them wene already In sub-
assembly form.

"The deslaners problem had thus been simplified, or made

mare complex, depending on how you looked et It: he would have to
create a cer that utlitzed 8 mexdnum number of avallable parts and a
minimum number of parts that had to be bullt from new tooling. Also,
K should be a car that could be put together with Iittle difficulty.
Aware of the pitfalls, but fascinated by the thought of becoming
assoclated with such an Incredibly Imaginative man as Praston Tucker,
I agreed to submit ideas for the design of the Tucler Nurmber Two.

“In his enginal car building program, Preston had employed a team of
bright, young engineers who had helped him develop the first Tucker
car. Later, unable to remain idle, these men drifted away, accepting
jobs with various established manufacturers. It is a tribute to
Preston's magnetism that all these men remained on call in the event
he would ever be able to start up again. The leyalty of sorme of the
men I met persenally was heartwarming.

*Preston’s kdeas were unorthodox, to say the least, and he was

rmebhesbhedh: desmmstis sheid —ascles bh oo Poax am bhlme ha ol ——
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unapasnealy uogimatc apout IMPosing tNem. ror one wnng, ne cianmesa
that research had proved that from ten to twelve pounds of
accurrulated mud, gravel and tar are cared at times under each of
the four fenders of a conventionally designed car. His solution: cycle
fenders, which could be removed easlly for cleaning and thersby abat
the mad performance of the car. He also Insisted on what [ can only
describe as Plerce-Armow-llke headlights, rising part-way out of the
front fenders, which would tum with tha wheals as tha car was

steered. And of course there would ba a third haadiight—In the
center, and statlonary — bacause It had now bacoma a sort of
Tucker trademark

*The third Tucker mandate was a rear angina. Praston balleved that
this location offered several advantages. Thara wouid be much less
noise; the frent end could have a slim and streamiined shape; and
there woulkl be added safety for passengers In case of a front-and
collision.

“The nstrument panel of the new car was to ba the acme of
simplicity: an oversized speedometer surrounded by four blinkers—for
fuel, oll, temperature and amperes. The pointed tall of the eventual
design had been advised by the racing car designer Harry Miller, with !
whaom Preston had worked earller In his caneer and whom Preston
deeply respected. In fact, one of Miller's sketches was tumed over to
me for Inspiration. To further the fun car notion, there was to be an
unusual, curved rear-seat design, reminiscent of that of a motorboat,

"The gneatest detement to producing the car was the cost of

bady and sheet-metal dies. Naturally, some die work (hood and rear-
engine caver, specifically) had to be considered. But for constructing
doats and other components Involving simple one-way stretch or
rolled operations, Preston received an enthusiastic response from a
number of house-trailer builders. He believed, and I concurmed, that
since composite bodies had given more than satisfactory service to
traller owners for many years, there was no reason why such
assemblies could not be used on the new Tucker ¢ar and shipped
directly to the buyer along with the rest of the parts. The Tucker fun
car was to be sold in kit form.

"Since Preston's credit was nll, a Detrolt bank was designated to act
as a kind of trustee and deal directly with the parts manufacturers.
When a customer made a sultable and sufficlent payment to the bank
— ekher directly or through a finance company—orders were to be
Immediately dispatched by the bank to partkcipating manufacturers,
who In tum began shipping parts to tha customer. Bills of lading ware
akso to be credited by tha fiduclary bank to each manufacturer, but =
no bl was actually to be paid untll all the parts had been dellverad. *k

Ununiess Sakhmafsiy

*Tucker knew that among the natlon's repair garaga ownars there
were a great many who wera eager to obtain Big Thras franchises,
but unable to, for one reason or another. Praston hoped to tap this
reservolr of frustrated car dealers and also to provide the future
Tucker owner with a servica outlat. Tha customer would ba urged to
have his car assambled by a speclally authorzed garaga owner for a
prearranged fee of $60 (that s, tan hours at $6 an hour, as outlined
in a manual accompanying the compoenents). In this manner, the new
Tucker company would acquire a dealer organtzation, and the
customer would be assured of service far his car.

"Hearing about plans to bulld this car, Jusceline Kubltschek, who was
then the presiklent of Brazil and a friend of Preston's, offered
inducements In the form of tax-free plants, If the car could be
agsembled In his country. Intrigued by the offer, Tucker made several
trips to Brazll and even considered launching the car In South
Amerca. Becauge of this possiblity, Preston and I agreed to call the
car the Tucker Caroca — Caroca being the name of the ballroom

version of the samba and aiso the name applied to 8 cltlzen of Rlo de
Jeneko,

"ARkhcugh I did not agree entirely with Preston's conception of how
the car should look, 1 prepared a number of roughs that embodied his
ideas, and from these he selected the design herewith. Close scrutiny
of the concept will reveal some flaws, of course, but it is reasonable
to assume that many of the inherent problems would have been
salved eventually. Unfortunately, the project progressed no farther
than the rough-sketch stage, which was a profound disappointrment
to me, for the idea of a strictly fun car s always present In the auto
designer's mind. And I think this would have been a fun car to build.”

Akhough a prototype was never constructed by Tucker, one enterprising fan of
the vehkle clalms to have one cumently under construction.
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In 1957 de Sakhnoffsky was retained by the footwear manufacturer Pedwin to
design a series of automoblies that would be Included In an Imaginative series of
full-page magazine advertisements during the coming year. A press release
announced:

"The Pedwin Sports Car Design Promotion: 'Mr. Draam Car'

*The man who Invented dream cars Is back with a complata naw lina
of sleek maginary sports cars. This month, Amarican magazina
readers will see once mora a styla of drawing that to many of them -
especially those who were reading man's magazinas bafore World War
IO - ks as famillar as the pin-up giris of Petty or Vargas. The sleak,
Fraginative dream cars of Count Alexds da Sakhnoffsky, which graced
the pages of Esquire for yaars, are to appear In a serles of monthly
magazine ads.

*The seres will Include 12 Sakhnoffsky designed sports cars and will
run ane each month In the pages of several national magazines as
part of an advertising campaign for Pedwin Shoes. Reason for the
sports car theme, says the shoe concem, Is the 'Increasing Interest
natienally In sports cars by the young men of America'. Admirers of
the Sakhnoffsky drawings will be able to obtain dye-transfer color
reproductions by writing for them.'

A de Sakhnoffsky speaking engagement was covered by the ApHl 4, 1958 Issue of
the Halland Evening Sentinel (MI):

"Alexis de Sakhnoffsky Addresses Rotary Club

“Alexis de Sakhnoffeky, Russian commercial artist and designer of
fumiure, automoblies, radios and electical appliances spoke to the
Rotary Club Thursday noon at the luncheon meeting at the Warm
Friend Tavem. He told of his experiences while in the Inteligence
Carps as Lt. Col. with the U. 5. Army in World War II, stationed in
Moscow, Harolkd Ramsey introduced Mr. Sakhnoffsky to the 55
members present. Seven guests and one visiting Rotarian were also
present.”

During the 1950s de Sakhnoffsky maintained a residence In Grand Raplds, making
periodic visits to Milwaukee, as a part-time lllustrator and styling consultant to
Brooks Stevens Assoclates. He also did some freelance work for third partles
which included the Attwood Manufacturing Co., a2 major suppller of aftermariet
and OBEM hardware. A circa 1961 Attwood catalog offered a 'Seaflte
Riviera Ine designed by de Sakhnoffsky'.

In 1951 he relocated to Atlanta, Georgla with his third wifa, Joan, to taka a part-
time poskion with Mills B. Lane, tha wealthy prasidant of Atlanta-basad Citizens
and Southern Natlonal Bank for whom he created portraits of his rather extensive
collection of Classic motor cars.

In partnership with Lane the Count sold sats of lithographs of some of his early
works through small display ads In the back pages of Road & Track, Motor Trend
and Antique Autamoblie, Bulb Horm and Classic Car, the address being 'Stable of
the Thoroughbreds, Box 4899, Atlanta, Gaargla'.

He also designed a series of runabouts for Atlanta's Feather Craft Boat Co., one
of which was mentioned In a review of the 1962 New York Boat Show published In
the January 14, 1962 New York Timas:

"SMALL OUTBOARDS STILL APPEALING; 40 Buliders Have 180 Such
Craft at Coligeum

"The New York show probably surpasses all ethers In tonnage, but
whkhout the small outboand propelied craft i weuld lose much of is
popular appeal. This year more than ferty bulkders have Installed
about 180 such rungbouts and crulsers In the Collseum.

"Bullders of the metal boats appear to have gene In for reflnements
mare strongly than most. Among them is Feather Craft's 16-footer
Metear, seling for $950. Her styling was concelved by Alexs de
Sakhnoffsky.”

Some of de Sakhnoffsky's work for Mills B. Lane Jr. was published in a 1978 issue
of Automobile Quartery which also included a Beverly Rae Kimes interview with
Lane conceming his relationship with de Sakhnoffsky, which is escempted below:

"1 think he came to Atlanta to die,' Mills Lane said quistly.

"Alexds de Sakhnoffsky had lived a full Iife. He was sbty now. Behind
him stretched a career that had seen his ideas grace such diverse
rhacele ne Panham RBnlle- Bavrs Hienann-Qiilka Mamredac-Rany Flat

/A coachbullt comides/d/deaaldnolfalefdes akhnolfely htm
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SEEKS 51000 MONTHLY ALIMONY—Charging Count Alexis Ds
Sakhnoffaky, right, Rutiian-bern engineer of wlreamline planes
sules and boots, lavored a love lile in the "discreel” hut
“modera” ilyle, Countess Ethlecas Sakhnefliky, lelt, tho lorme:
Ethlasne Frasier of Chicage, asked *he cous) ab Los Angaley,
yeostarday, for $1000 monthly seperate malmtenance. She icld
Judges Themar C, Gould, who teck her plea under advisemant,
that ‘her husband lef) her threa maoniks eg0 and said that he was
in love with snsther woman —AP WIREPHDTO,

Streamliner Count Alexis' Struggle
With Unstreamlined Love

Ve Jeye, Aler Suttieg M e
e walngs, e Coust') Bunieall
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Puch, Minerva, Packard, Willys, Cord, American Bantam and Nash.
Ahead of himi? 'As long as I can hold 2 pencll and draw cars,' he once
sald, T will be happy.' But that was difficult now. His hands were
stiffened with arthritis.

"And he was poor, by his standards cartainly. A man accustomad to
the superlative, who conskiarad tha 'battar' things In lifa maraly
adequate, an aesthete who looked upon life as a work of art, a man
ke that could but spend profligately. Alexis da Sakhnoffsky had. And
now the money was gone. An occasional assignmant from Esguira
magazine and a war pension eamed In two years' sarvice—he left a
Beutenant colonel—for the United States Alr Force during World War IT
provided subsistence, but not much more. And so ha traveled to
Atlanta, There was a milttary cemetery in nearby Marietta; when the
time came there would be space for him thara. It was 1961.

“If all this suggests melancholia, that impression should be dispelled
mrediately. Alexis de Sakhnoffsky was too proud 8 man to feel somry
for himself. And he was too Imaginative not to find some way to enjoy

We despite his cincumstances. Besides, he had just met Mills Lane.

"What Mils B. Lane and Alexis de SakhnofYsky shared was, from
disparate sectors, a common flair for the flamboyant—and, on an
aesthetkc level, that perhaps Innate quelity, e sense of good taste In
the passessions with which one surrounds himself. The only difference
between them now was that Milis Lane could afford to Indulge In
passessions and Alexis de SakhnofTsky could not. Fortultously for the
latter, amang the things the former chose to collect were
autamoblies.

"Daddy owned one of the first litthe Maxwell roadsters, the last car he
drove was a Detroit Electric,’ Mills remembers. The first Packard in the
Lane garage was a8 Twin Six touring car, followad by more Packards,
then & Cadilac Type 57 and more Cadillacs. "When I was fiftesn the
Lane familly took a tour of Great Britain in a Silver Ghost and I f2ll in
kove with that car. When 1 was at Yale in the mid-Thirties [ bought a
secondhand Model A Ford roadster for $65 and drove it back and forth
between New Haven and Savannah for two years. [ was reading a lot
about Alexds de Sakhnoffsky, 1 weas fascinated by what he did to
cars.'

"It was during this period, when the most exotic collection of
autormoblles anywhere In the United States was gathering ktself
together In Atlanta, that Mills Lana mat Alaxds da Sakhnoffsky. Tma
hero worshipper,’ Mills admits. T was In awe of him. Aftar a faw drinks,
I relaxed a fMttle more and wa bacama friandly, but I was In awe of him
untl the day he died.' For Alexis da Sakhnoffsky, maating Mills Lane
was the tonic he needed. Hara was a man who nat only lovad
beautiful cars, and could talk about tham, but who also possessed an
assemblage of them that would Imprass tha most blasé sophisticate.

"Mills and Alexis became fast friends. 'I loved him," Mills rermarks with
affection, 'T was crazy about the guy. He was such a proud man, and
perfectly delightful, a marvelous companion.' The two discoverad
other Interests In common. Milis Is a genuine gourmet, appreciative of
fine food elegantly served; Alexis regarded aating 8s an ethereal
experience. Alexis was a connolsseur of good wines; since the age of
twelve when he had his first glass of port In Juarez, Mills has been
Bewke.

"But principally it was Mills' cars that drew the two men together. "You
coukd see him become younger, you could visuelly zes It, when he
was anound them,' Mills remembers. ‘All of 8 sudden, he seemed legs
N, as If his health had come back $o he could fully enjoy himself
amang the abjects that were his first love.' When Milis decided to
apen his collection to the public, he commissicned Alexis to paint the
cars which comprised It. Ultimately, he would complete forty-two of
the portraits, which were displayed In the new museum. 'He exercised
poelic kcense on some of them,' Mills smiles, 'but I guess I expected
that." They were the last lliustrations Alexds ever did..."

Count Alexis Viadimir de Sakhnoffsky died on April 29, 1964, in Atlanta, Georgia.

Faollowing de Sakhnoffsky's passing, David R Hells, former assistant to the Vice
President of Design at General Motors Corporation, acquired a large nurmber of the
Count's original pieces of artwork which were donated to the Benson Ford
Research Ubrary after Holls' death In 2000,

Sumprisingly certaln pleces of de Sakhnoffsky's streamiined blond fumiture remain
In production today. Leonard Riforglato, owner of the South Beach Fumniture Co.,
Miami, and Investment banker Andrew Capitman bought Heywood-Wakefield's
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assets and by 1993 were reproducing more than 35 examples of the fim's .ﬂ TR —
streamiined fumniture, which Included a number of the de Sakhnoffsky-designed
Crescendo fine.

They're stll in business at 2300 Southwest 23rd Street Mlaml, FL. heywood-
wakefiald.com.

A gorgeous 1:16 replica of de Sakhnoffsky's L-29 Cord was offarad by Danbury
Mint and remains In high demand today.

In 2011 Finish lustrator Janne Kutja produced a limitad adition tribute to de
Sakhnoffsky that's avallable from his wabsita.

©2012 Mark Theobald for coachbuilt.com

Wih special thanks to Beverly Rae Kimes, The Classic Car Club of America,
Autormoblle Quarterly, Esquire and the Labatt Brewing Ce.

Some Pics ©2012 Labatt Brewing Co.
Appendix 1 de Sakhnoffsky Patents:
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USD92032 tea kettle and cover - Flled Jan 22, 1934 - Issued Apr 17, 1934
USD32033 saucepan and cover - Filed lan 22, 1934 - Issued Apr 17, 1934
USD32034 saucepot and cover - Flied Jan 22, 1934 - Issued Apr 17, 1934
USD92035 sauce kettle and cover - Flied Jan 22, 1934 - Issued Apr 17, 1934
UsSD32037 cover - Flled Jan 22, 1934 - Issued Apr 17, 1934

USD92038 saucepan - Flied Jan 22, 1934 - Issued Apr 17, 1934

USD32039 saucepot - Flied Jan 22, 1834 - Issued Apr 17, 1934

USD32040 drip caffeepot - Flled Jan 22, 1934 - Issued Apr 17, 1934
US2056002 Radie apparatus - Flled Jan 29, 1934 - Issued Sep 29, 1936
USD99417 radis receiver cabinet - Fiked Aug 10, 1935 - Issued Apr 21, 1936
USD98919 radiator shell - Flled Jul 17, 1935 - Issued Mar 17, 1936
USD100757 sadiron - Filed Nov 30, 1935 - Issued Aug 11, 1936

USD101507 vehicle - Filed Aug 10, 1936 - Issued Oct 6, 1936

USD105268 vehicle - Filed Oct 29, 1936 - Issued Jul 13, 1937

USD101809 vehicle body - Filed Oct 1, 1936 - Issued Nov 3, 1936
USD109995 vehicle - Filed Oct 29, 1936 - Issued Jun 7, 1538

USD108827 vehkile - Flied Jul 20, 1937 - Issued Mar 15, 1938

USD108892 grill work - Filed Jan 21, 1937 - Issued Mar 22, 1938
USD105899 coe fuel tank truck - Flled Jan 21, 1937 - Issued Aug 31, 1537
USD110857 vehicle body - Flled Jun 22, 1937 - Issued Aug 16, 1538
USD103645 velocipede - Flied Jan 27, 1937 - Issued Mar 16, 1537
USD106063 semi-traller body - Flled Jan 21, 1937 - Issued Sep 14, 1537
USD108346 fuel tank truck - Flled Jan 21, 1937 - Issued Fab 8, 1938
USD108269 gasoline tank vehicle - Flied Jan 21, 1537 - Issued Feb 1, 1338
USD103013 brewery delivery vehicle - Flled Jan 21, 1937 - Issuad Mar 22, 1938
USD108780 tralier vehicle - Flied Jul 20, 1937 - Issuad Mar 15, 1938
US2154472 Veloclpede construction - Flled Jan 29, 1937 - Issuad Apr 18, 1939
USD109885 Dghter - Flled Jan 10, 1938 - Issuad May 31, 1938

USD131683 flatware - Flled Jul 26, 1941 - Issued Mar 24, 1942

USD174112 Industrial Truck - Flled Dec 31, 1953 - Issuad Mar 1, 1955
USD186965 fluld pressure-actuated homn = Fllad Jul 23, 1958 = Issued 1959
USD188996 navigation light - Fllad Apr 13, 1960 - Issued 1960

USD190679 nautlcal chock - Flled Apr 13, 1960 - Issued 1960

UISD192185 boat hook for ski rope - Flled Apr 13, 1960 - Issued Feb 6, 1962
USD192182 baat fight and rope cleat - Flled Apr 13, 1960 - Issued Feb 6, 1962
USD190977 flagstaff - Flled Apr 13, 1960 - Issued 1962

U5D192183 bow handle - Flled Apr 13, 1960 - Issued Feb 6, 1962

USD192186 eve cleat - Flled Apr 13, 1960 - Issued 1962

-
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Alaxis da SakhnofMsky Papers; 1901-1964; Finding Akis
= Banson Ford Rassarch Center, pub, 2011

Franz - Tinlering: Consumars Ralnvant tha
Automoblle

Borgason - Ermutt Lobban Cord: His Empira, His
Cars

McClure, David Starm, Michaal A. Banks -
: Two Brothers and a Business Empire That
the Nation

LaChance - The Count of Kenosha: Tha 1840
Ambasandor Eight Special Cabriolat, with a dash
cormtinentsl fiakr, Hemmings Classic Car March, 2007
L]

hariea K. Hyda - Storlad Indepandent Automakers:
gh, Hudson, and Amarican Motors

axix de Saidwnofisky - A Portfollo of Antique and
odern Horseloss Carringes, pub. 1980

fchael Lamm & Dave Holls - A Century of Automotiva
le, pub. 1996

everly Rae Kimes - Alexis de SakhnofTsky,
Quarterly Vol. ITT, No. 4, pub. 1965
de SakhnofTeky — Tucker Number Two: the
Automoblie Quarterly Vol. 4, No 1

Rae Kimes - Automobilie Quarterty Yol. X, No.
pub. 1972

Rae Kimas - Hemories of a Friandship: Alaxis,
Automoblie

Fiim Instituta - The American Fllm Institute
of Motion Pictures Produced In the United
1931-1941. Pub. 1993
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Glann Adamson - Industrial Strength Dasign: How
Brooks Stevens Shapad Youwr World, pub. 2003

Stavan & Roger W. Rouland - Heywood-Wakafiald
odarm Fumiurs, pub. 19904

Gartz - Heywood-Waiefleld, pub. 2001

sty McClura, David Starn & Michael A. Banks -
lay; Two Brothers and a Business Empira that
¥y Djulf - Glacler on Wheels: A History of tha Park

Part 2: 1927 to 1939, The Inside Trall, Winter,

; Winaton Goodfellow & Michaal
ar Mtuh,lﬂw:-umu-
Lauran collection, pub. 2005

averly Rae Kimes = The Classic Fra, pub. 2001

aber Hunn - Toll Fing and Two-tones, The Guide to
|:m:uu'l Clageic Fihergines and Aluminum Runabouts
: 2008

Beverly Rae Kimes - Alexis de Sakhnoffsky Obltuary,
The Cinsslic Car, Spring 1944 lsaue

exis de Sakhnoffeky — Memo From Sakhnoffeky,
staliment 1, The Classic Car, Winter 1955 issue

Alexis da Sakhnoffeky - Mamo From Sakhnofisky,
Instaliment 2, The Classic Car, Fall 1957 lssus

Alexis da Sukhnoffeky - Mamo From Sakhnoffeky,
Instalimant 3, Tha Classic Car, Spring 1961 lssua

Alaxis dea Sekhnoffeky - Mamo From Sakhnoffeky, Tha
Car, March 1990 hhsue

Ras Kimas & Henry Austin Clark - Standard
1805-1942
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Altomotive and Industrial designer who was bormn In Moscow, Russia as Alexis Wladimirovich de Sakhnaffsky, the san of
the financlal advisor to Nicholas I, the last Czar. He escaped following the Russian Revolution and studled engineering
In 1914 at the Unlversity of Lausanne, Switzerland, and studied arts and crafts at the Ecole des Arts et Méters In
Brussels starting In 1920. He began work for leading eoachbullder Vanden Plas In Brussels, Belglum, and became Its art
director In 1924 Count de Sakhnoffsloy Immigrated to the U.S. In 1928, and was hired as art directar for the Hayes Bady
Company In Grand Raplds, Michigan, where as art director, he designed the 1928 Cord L-23 ‘Hayes" caupe, which won a
Grand Prix Award In Parls. He creater a deslgn first with his famous serles B-115 "boattall’ speedster far the 1928
Aubum. He also desigred the 1923 Amercan Austin, the orginal US. ‘compact’ car, and later, far the re-named
American Bantam Car Company, he designed the 1937 Amerlcan Bantam car, predecessar af the famaus 1941 Warld War
Il Jeep. The 1938 Bantam model 15 famous for being the Inspiration of Donald Duck’s car. When Hayes falled In 1931,
Alex designed ears for Auburm Automobile, Cord, and Packard. He designed the 1932 Devaux, the 1933 Nash, the 1934
LaSalle, and the elegant 1934 12-cyl. Packard 1108 Sport Phaston for Le Barran. He also worked far the White Matar
Company, whers he designed buses and streamiined tracvor-traller beer trucks for Canadian LaBatt Brewery fram 1935
to 1947. Sakhneffsky completed a number of industrial designs including bicycles, the suggestive 1938 Emersan BD-
197 "Mae West® radio, kitchen Items, and streamlined 1940s fumniture by Heywoad-Wakefleld. He alsa deslgned many
toy perdal cars during the 13305 for Steeleraft, a divislon of the Mumray Ohlo Manufacturing Campany. Fram 1934 ta the
19603, he served as a technical editor for Esquire magazine, designing conceptual futuristic cars, trucks, and baats. He
soon became known as an outspoken futurist and automotive stylist and became an American citizen in 1939, During
the war, he retumed to Russia as an Alr Force Major with the U.S. Military Misslon In Mascow. In the early 19505 (after
the ill-fated Tucker atomohile), he teamesd up with Preston Tucker ta design a sparts car, the Tucker Cariaca, which
was never built. In 1963, he executed a portfolio of classic car drawings for Automabile Quantery.
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Bella Vista Sales Gain 21 Per Cent
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Bella Vista Sales
Gain 21 Per Cent

Attributed chiefly to the
cent expansion in East Los Ange
les industrial pay rolls, an it
crease of more than 21 per cer
in homesite sales has bheen 1t
corcded in the past 60 days »n
Bella Vista, residential develoy
ment at Atlantic and East Bey
erly Bivds, It was reported b
C. M. Hamilton, president of th
Hamilton Sales Corp., exclusiv
sales agents for the property,

Considering the fact that th!
strong gain in lot sales was mad
In the summer scason, contrar:
to normal irends, the improve
ment s espeeially noteworthy
the realty man pointed out, am
{llustrates the increasing popu
larity of East Los Angeles as :
residential center,

Home Builders Add

to Share of Loans

Persons borrowing to bull¢
new homes, cither for themselve:
ov to sell to somebody, receivec
the Iargest share of the June sav
ings, bullding and loan associa
tion volume of loans that they
have had in any month the past
10 years, the United States Sav
ings and Loan League reports
Out of the total of $106,084,00
which they dishursed to borrow
ers for all purposes, the assocla
tions placed $35,523,000, or 33.2
per cent, in new construction
finaneling.

School Expanding

A 857,200 additlon to the Io-
trero Helghts School in Potreps
Heights was siarted last week,
1t consists of a classroom build
Ing and an auditorium and Is
being built as a W.P.A, project,

RESIDENTIAL STRUCTURES NEWLY ANNOUNCED

OF MONTEREY STYLE—The above-pictured attractive
home, which has an attached garage, consists of a living
room, two bedrooms, rumpus room, junior dining room,

kitchen and also a service porch. The Pioneer Builders,
from whom this home design has come, state it can be
built on the owner's lot at o cost of $3050.

INVITES VIEWING—This six-room, two-bedroom home, just completed at 3867 Deg-

nan Ave., Leimert Park, is now open for inspection.

Its approximate cost is $4800, ex-

clusive of site. Construction was by Elwain Steinkamp,

TAKING FORM—This home with a two-car garage complete can be built on owner’s
lot for approximately $3000, according to Perfection Home Builders, The dwelling can
be seen under construction at 4325 Farmdale Ave., North Hollywood. A variety of ex-
terior styling is availaoble at no increased cost, it is explained.

HUGE BALLROOM
TAKING SHAPE

Work Starts on Floor
of $1,000,000 Project

The huge new $1,000,000 Pa
ladium ballroom-cafe on Sunse
Blvd, in Ilollyfvood s rapidl:
taking form in the block di
rectly between the National an¢
Columbia broadcasting plants,

The exterior structural worl
has reached a point which per
nits the suspended ceiling anc
springing floor work to he start
'd, according to Gordon B, Kauf
nann, architect,

The entire interior will he
atra modern and offer many
nnovations. Among these is 2
‘star dust” ceiling encircled by
ipproximately 1,000 lineal feet
f plastic fabrication, also ultra
nodernistic in design. All the
olor lighting designs are the
reation of Frank Don Riha.

The building will include 15
tore units fronting on Sunset
divd.  Coldwell, Banker & Co.
epresent  Southern California
interprises, Inc¢, of which
{aurice M. Cohen is president,
nder whose management the
musement center will be con.
ucted, .

{istoric Property
Vill Be Divided

The hiStoric Alhambra estate,
nown as the “old Bishop place,”
» Commonwealth and Bay State
ts., is about to hecome a mem.
oy, W. H. Casady of Los An-
2les  has  announced it will
e divided into nine lots. '
The old home built by Rufus:

Bishop in 1880 will be onj
ae of the nine lots and its
te will rest with the purchaser
" that site.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Palladium, Newest Hollywood Night Spot, Openslts Doors: ...
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FUN CENTER DEDICATED-—Dorothy Lantbur, film actress, cutting ribbon held by

Tommy Dorsey, band leader, at opening of Palladium, new million-dollar night club.
Times photo

Palladium, Newest Hollywood
Night Spot, Opens Its Doors

Motion-Picture Celebrities Attend Dedication of
Million-Dollar Ballroom-Cafe in Glamour City

Tables were turned on Holly-|clouds of stars. He created vari-

wood last night when the Pal

ladium, newest of the glamour

city’s night spots, opened its
doors for the first time on Hal-
Ioween.,

The million-dollar ballroom-
cafe, which can accommodate
comfortably 7500 persons, was lit:
erally packed to the rafters when
Band Leader Tommy Dorsey
blew ‘the first blast from his
trombone and his orchestra let
loose with some jive and swing
music.

There were many  motion-pic.
ture actors and executives to
welcome the new adventure of
Maury Cohen and his associ-
ates hut what the crowd really
wanted was dancing.

And so it was at 8:30 p.m. that
the music began promptly. At
0:15 p.m. Dorothy Lamour, film
uctress, walked to the rostrum.
There, standing beside Dorsey,
she used a pair of scissors to cut
a ribbon draped with orchids.
This marked the only dedicatory
reremony,

Truly Hollywood gazed on its
newest home for entertainment,
Searchlights threw their arecs
into the skies and Mr, and Mrs.
John Public walked into the new

ouilding.
The designer, Frank Don
Riha, is responsible for the

splendor of the new entertain.
nent palace, and one of his crea-

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

ous other harmonies to blend in
with his conception of the differ-
ent dances,

While the Palladium accom-
modates 7500, with 3000 couples
being able to dance at one time,
It was estimated that more than
10,000 were present last night.
This did not include the many
hundreds who stood in front to
watch the arrival of celebrities.



Frank Riha, Architect, Diesat 58
LosAngdesTlm&s(lQB Current File); Feb 19, 1957,
ProQuest Historical Newspapers: Los Angeles Times (1881 1990)

pg. 21
20th Century studios.

Frank Riha, studios.
. : | He leaves his widow Mar-
ArCh]tect’ jorie; two daughters, Mrs. Place address.

. . Howar(ri{ hCrouc:;lil and Mi(sis Funeral arrangements are
Sonia Riha, and two grand- pending at the Jones and
DIeS at 58 sons. all of the Exvosition Hamrock Mortuary.
Death came yesterday to
Frank Don Riha, 58-year-old
industrial architect and in-
lerior designer, of 2815 Ex-
position Place.

Mr. Riha, a native of Czech-
oslovakia, was educated in
Prague and Paris and came to
the United States when 20
vears old. He designed many
well-known places including
the Palladium Ballroom, Earl
Carroll's Theater, the Cal-
Neva Lodge at Lake Tahoe
ind a chapel in St Paul’s
Cathedral in New York, He

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

once served as art director of
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853—The “"Wall of Fame”, Earl Carroll's Theotre-Restaurant, Hc!.!ywood California




770 A GAY NIGHT SPOT OF HOLLYWOOD. CALIFORNIA




135: — EARL CARROL THEATRE-RESTAURANT, HOLLY'WOOD, CALIFORNIA

The Earl Carrall Theatre Hestaurant is on Surset
near Vine Stregt

This popular

¢ Los Angeles, California

Gardner-Thompson Co

night

2 =
in Hollywond.
elub festures extravagant stage

World®

presentations With a chorus of ®the most Béautiful -
Girle in the . »
\
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w "Like Carroll's other two
Theatre - Restaurant revues
ol the past year
i splash
lywood pus

sxiravagant

-—Corl Combs.

“WORLD ﬂP

% “New Carroll show lives ug
standards wild applause
exquisite girls . plenty of thrilla
—L. A, Examiner,
% "Earl Carroll's remains a best bet
for an evening oui.”
—Leo Simon.

PLEASURE”

% ‘Producer Carroll appears to have
another hit revue on his hands
dazzling array of beauties Epec-
tacular production numbera sen-
satlionally clever . resplendant
and eye filling."

—Harrison Carroll,

iy
R
J
-
=

*’ Ne limiting of the glitter
and glamor that have made
these revues at the theatre-
resicurant famous

cally cross country

in color and beauty
knn;s you on edge all the

time

~Edwin Schallert.
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Loock Magazine Phole By

Ea

ti Thiegen

! e siage. At ihe V¢ *.:r'r' of
the constructio
od, the three

most popular CuIIlE:didn;- in the world,
Bill Fields, Eddie Cantor and Jack Benny

all of whom have appeared in Carroll
shows, and all of whom were in Holly-
wood at that time—donned overalls, dug
away in the excavation for the grinding
newsreel cameras, then went on the air
over a coast-fo-coast CBS network fron
the construction site to dedicx
the building o :
Bi?':, s

I
]‘j‘[m“r il :WUM |1||m ™
s mmmnm |

'_I;{E eyes of a nation have turned toward the architec
-s*.'ur:tm-n. decoration and lighting effects of the Earl Carroll Theatre-Restaurant. T
e great talents of Architect Gordon B. Kauimann, Frank Don Riha, interior de
';"'rflj Twaits, construction engineer, has resulted in what must be described a
practicality. Among its innovations, the Theatre-Restaurant contains the world's firs :
ai vertical lighting. Contrary to the usual first impression, the lights which hang from the
ing are not ordinary neon, but fleurescent zeon. There are over 1800 three foot tubes m

ing over a mile in length, h tube containing less than 2 watts. The auditorium i

departure from ordinary theatre construction best described as "tear-drop shaped,” while the
double-revolve, B0 foot main stage is the largest in the world. In searching for words to
describe the edifice, one authority said: "It's designed for the 21st Century!” The description fitsl




Architectural
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Aartin 1.
1l hight
pet in the foyer, supplied by W. & |. Sloane, is three : .

quarters of an inch thick, made of worsted yarn, and ~ = inma ada s dark-araon. the-chindon
woven in a cial design and dyed to match the - s i light rose ad
color scheme of the interior. The main quditorium car- . _ ) . dark rose ol the carpeting
pet was woven to order in a special color requested by X = ‘ :
Mr. Carroll, the first time a floor covering of its quality \ ! ; = Be e ot ety
ever has been manufactured in a decorative shade. ' ‘
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V. VITH more than forty

productions to his credit in every branch of the
theatre and motion pictures, Earl Carroll has
had the honor of working with many of the
biggest names in the entertainment world
today. Among the well known personalities
who have appeared in productions he has
either written, directed or produced are:

THE MOST BEAUTIFUL GIRLS IN THE WORLD

{Numbers refer to photographs on pages 6, 7. 8 & 9}

Corset costumes designed specially lor
Earl Corroll by Hollywood.Maxwell Co

Don Ameche
Ames & Amo
Lionel Atwell
Arren & Broderick
Olga Baclonova
Faith Bacon
James Barton
jack Benny
Milton Betle
Ben Blue
Ray Bolger
Lilian Bond
Bill: Brady
june Brewster
Fanny Brice
Helen Broderick
Bob Bromley
Eddie Cantor
Kitty Carlisle
Cass, Owen & Topsy
Walter Catlett
Helen Chandler
Clark & McCullough
L‘Clu Cook

eginald Crelg
Ray Docley
Jessica Drogonette
Marcel Edwards
Lean Errel
Alice Faye
Yivien Fay
W. C. Flelda
Trixie Firschke
wg Frisco

ill Fylle
William Gargan
Paul Gerrits

*

George Givot [ames Rennie
Jemes Gleason Ritz Brothers
Charlotte Greenwoed A. Robins
Harrison & Fisher Edward G, Robinson
Harriet Hoctor Lillian Roth
Arthur Hohl Charles Ruggles
Lou Holtz 3 Sailors

Billv House immy Saveo
Willie & Eugene Howard ritzie Schelt
George Huston Vivienne Segal
Peagy Hopkins Joyce Peggy Shannen
Patsy Kelly Ann Sheridon
Dorothy Knapp Skate Brothers
Prof. Lamberti Smith & Dale
Jerry Lester Ken Stevens
Lolita & Arde Horry Stockwell
Bela Lugosi Stroud Twins
Will Mahoney 3 Swilts

Louis Mann Julius Tannen
lessie Mathews Shirley Tempie
Victor McLaglen Jean Tighe
Susan Miller Frank Tinney
Mitchell & Durant Al Trahon
Moran & Mack Sophle Tucker
Lala Moore Walter "Dare’’ Wahl
Moaore & Revel Beryl Wallace
Herbert Mundin Polly Walters
Ken Murray Irene Ware
Nirska Buster West

3 Nonchalants Thelma White
Jack Qakie Bob: Williama & Red Dust
Sunnis, O'Day Herk Willlams
Lucile Page Johnny Woods
Rav Parker & Porthole Ygor & Tanya
Willigm Powell Loretta Younyg
Tyrone Power Robert Young

Bebe Porter
Marlyn Stuart
Vada Wyatt

Nelcha Colt *
odie David 1

Vivian Wilcox
Gloria Dawn
1 Crumley
ce Richie

Patricia Lee
Virginia Maples
Patti Sacks
Bonnie Otacar
Sandra Jolley

Yolande Donlan
Frances Brunson
Vivian Coe
Mary Daniels
Geneva lackson
Mary Casiday Virginia George
Muriel Barr Rose Heitner
Ruthe Reid . Margaret Bryson
Barbara Lynn Maxine Gregory
Florence Hansen

.

IS v D WD ~30n
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b

®
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The preceding list should alsc include these nation-
ally known musical directors: Don Voorhees, Al Good-

1
=] :25 )

Harriet Bennet

Dorothy Bar
Evelyn Atchi
Marna Stansell
Loretta King

Lorraine Clark
jetay Parker
Patsy Bedell
Ann Bersiord

man, Vincent Lopez Duke Ellington, "Red” Nichols,
Rudy Weidolf, Jack Harris, Ray Noble, Archie Bleyer
and Manny Strand, as well as the Iollowing dance

GZS;S#D@‘”'QO\M&LQ,H

9 B3 1D B B3I B
€20 0 ~1 4

directors whe have become fomous in Hollywood
ean Hamplon Busby Berkeley, Sammy Lee, Russell Markert Laroy
Marjorie Deanne Prinz, Eddy Prinz and Larry Ceballes
Mary Peterbeck
Phylliss Powers
Morine Howell
Lois Andrews *
Gwynne Norys )
Enclosed is § in payment. 5 Lois Whitney
{30¢ the copy post paid in U. S, or possessions; Canada 35¢; loreign 45¢) Darothy Gill
Judith Woodbury
Name — s : . Audrey Komn
Virginia Cruzon
Susan Paley
Gity and State ———— . - Laverne Chase
(please write legibly to help avoid errors) Frances Gladwin

Barbara Wallers Betty Ghear

EARL CARROLL THEATRE
Sunset Near Vine
Hallywood, California

WA i B B i 4 s o s i €

D 100 =3 O 0N obs G P9 pee

Send copies of the “Earl Carroll Beauty Souvenir

No. and Street
Layout and Art Work: Richard Whiteman of the Playgoer,
Editorial Content; Gordon Swarthout and Gene Gach of the Earl Carroll Stalf,

Front Cover Photo by Landsdowne
Back Cover Photo by Gene Lester,

Lithographed by Américan Oliset Printers, Los Angeles.
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2 truisms

irty : » theatre

I needed them dall in bringing to a

successful conclusion an idea which

has become the Earl Carroll Theatre

Restaurant.

This idea was predicated on
Like n

1 1o
wanted
{ the

The idea, amusing t
into the Earl Carr

Restaurant,

For the first time, you buy
dinner at a box olffice.

Your seats (reserved in advance)
assure you of a good table,

You hear a broadcast from an
acoustically treated auditorium
which doubles as a radio studio

1ess a colorful stage revue
st bequtiful girls

) enjoy an ex

ner prepared

acceptance of the

tre-Restaurant, you have become a
pioneer in blazing the trail for a new
vital, glamorous entertainment style

Thank you, Mr. and Mrs. Americal

Strar
the

3



EARL CARROLL'S
IDEAL GIRL . . .

Helght ===
Weight . . . . . 118
NeCK— 3 = 4 &
Bust 34
Waist . 24"
Hiss ———— . 5L
Thigh . ¢
Ankle

AWARD FOR BEAUTY

> becoming the &n
Carroll award. This
Il be presented

o the girl deemed
the title, "'Miss

i was | n
burgh, Pennsylva e son ol James
rall and Eliz v bolth of old
Ireland

which was to become his
its lure upon him early

Hong Kong, and

1 House in the same

hs, -he went to Japan
stowed away out of Nagaski, found him
self in Manila where he obtained work on
the Cable News American. As a sailor on
a British freighter, the youth from Pittasburgh
thrilled to the wonderz of India, Egypt and
North Africa, but still he remembered the
theaire. Then, rich in adventure and experi-

EARL CARROLL

Me All

[ e when

was engaged to the music and

lyrics of "So Long Letty” and "Canary

Cottage,” both of which were produced in
Los Angeles

With “"So Long Letty” and "Canary Cot

doing good business, Carroll re

dto N I ad down

which it

1923 and
White Cargo.” the stage
ke all existing records of

RODUCTIONS which bore the Earl Car
roll production stamp within the next few
years, included! "Uptown West,” "The Rat.”
both dramas; "Florida Girl,"” "How's the
King," musical comedies, and the comedies
b '‘Mary's Other Husband,

creation ol
l—a theatre
ar the
for a streamlined evening

Earl Carroll If is a tall, slightly
built man with a ready smile and o gentl
manner. Considered the world
authority on [eminine beauty,
you the measurements he considers per-
fect, but hastens to add

j=

al proportions do not al-
girl 18 beautiful. Trus beau-
some inner source deep

the girl, herseif.’
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| _GIRLS
BARL CARROLL IS
HOLDING INTER

Search . DAILY 0N STB_G

for the UARNER. BRIS. St Shude 56,

modt
BEAUTIFUL
GIRLS

i

the

Gene Loster

E committee for the “watch-the-building-
up" clan hardly had settled themselves

in November 1938 when

giris to grace the

r under construc-

newspapers, bill-

boards, radioc and telephone, the news spread
like wildfire.

iy requirement is that each girl n

be breathtakingly beautiful,"” said Earl Carroll

From Hollywood, from Los Angeles, from sur-

rounding towns a veritable flood of beauty

descended upon the theatrical producer

Gene Lester

i, more than a thousand girls

answered the

lection of beauties was run on

finite schedule. Mr. Carroll per-

ally looked at each of the £,00
applicants. Gradually, through a
series of eliminations, the numbet
was narrowed down until the sixly
most ravishing girls of all remained.
Those girls now grace the stage of
the new Theatre and, more than any
other group which ever appeared in
an Earl Carroll revue, carry 'the
most beautiful girls in the world"
title with dignity and grace.
ical of the manner in which
calls for girls for all Carroll
are handled, applicants were
gated acording o height
lines of twenty, they were asked 1o
step forward, count off, make quarter
turns, face front. On each turn, Car-
roll walked up and down the line,
checking each girl individually,
selecting those by number who
answered his rudimentary require-
ments, Points of beauty Mr, Carroll
considers are: color and texture of
hair; brilliancy and size of eyes;
regularity of teeth; smile; general
coloring; texture of skin; formation ol
hands and feet; posture; personality.

Magazine photos by Earl Thiesen

Calls were repeated day after day, with a
gentle dismissal lor those who didn’t measure
up, orders for those who did to report at a later
date. When the group was narrowed down to
300 (after he had made two flying trips between
New York and Hollywood) each girl was
granted a personal interview

As a result of these personal interviews, a
final selection was made. Immediately the
chosen few were launched into a period
intensive training under the direction of Car-
roll’s corps ol assistants. Fundamentals, such
as walking gracelully, correct posture, correct
hairdress and makeup were first attended to.
Then came the actual learning of steps and the
setting of dance routines. The work was fast,
furious and difficult, but—live weeks after the
final call, sixty ravishing beauties, trained for
their careers as "the most beautiful girls in the
world"—were ready for Hollywood's scutiny,
and approval. How they dazzled the beauty-
saturated film capital from the elaborate stage
crected for them by a master showman, now is

Hollywood history




" —Ed Sullivan.
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—Louella Parsonas.

finclive and de

. ~—.Hollywood Reporter.

w,ﬂ'l"‘-d i
v

la Wickorshum.

“Harwhay m\‘llﬂm

tumes.
—Harrison Carrell.

* . Hollyw
the openin

* . Hollywoed went for the

enterprise in a bi




.;E]Ic Wickersham.
.-—rl.&.me-a Francis Crow.

h show in Hollywood

—Emkme Johnson.

magnihcant

taking. The show has a terrific pace. Willie Howard

was never lunnler

—Ed Sullivan,

* You'll like the girly part of the new Ear!

Carroll show Plenty of zip ;
et il —Jimmy Starr.

*
its prec ‘ﬂ;eeq !
by far the most e]cbo;‘r‘:'.c revue e
to the local stay-up-laters

—Harrison Carroll.
% ... Feminine beauty is lavishly revealed
to the vision and even in Hollywood, which
makes so much of that particular element,
the Carroll selections seem unusually eye
filling. . Exceadingly clever

—Edwin Schallert.

¢ f qut '}::r";*) h
no 14*‘%,%«00* op
]"JJ‘ these days marked r}.o
of Earl Carrsl
3 Foirest.” Magnificent ]Jr_mh!.;;

nl Hﬂnuu[ul girls are competilors lor

honors
they are indeed, "World's Fairest.”

in the production, but the 60 girls

—Florence Lawrence.

It's

*

who
ol the cuslometrs

—YVirginia Wright.

Lavish is the word for Carroll.

a big show

—Sara Boyneoff.

never seen so many beautiful girls.

—Jimmy Fidler.

% Earl Carroll's new revue with Willie and Eugene
Howard and the "most beautiful girls in the world"
is o riot ol entertainment Irom start to linish

—Louella quson&

* Earl Carroll calls his new revue

and two acts "the World's Falrest

—Harry Crocker
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% "As a whole, 'Something to Shout =l

bout’ is something to shout about
- “"SOMETHING TO SHOUT ABOUT”

You should get set for a large evening

In fact the average playgoer would
%"Earl Carroll's 'Something to Shoul
About' is new, sparkling and full el

need a second trip to the show to take
even prettier girls than the [amous

in all the features.” -
—W. E. Oliver
showman has presented during

cessiul career as a producer here

—Florence Lawrence

loaded with bright, snappy en
T

—Jimmy Starr

-\ ' . b
N ——

—Edwin Schallert
%''. . . lirst rate principals, first
rate material, an abundance of fretty
girls . peerless showmanship
comes across with a bang."

—Harry Mines

%' .. cream of the talent . Carroll
has whipped up one of his best offer

ings fo: date -Hollywood Reporter

1V #

“STAR-SPANGLED GLAMOUR"

% 'Earl Carroll hits the mode ol today
in 'Star Spangled Glamour, his new
revue It got olf to a royally good
tart last night. There are banner-line

—Florence Lawrence

% ''Into the holiday spirit Earl Carroll
projects himsell with another of his
slickly staged musical revues combin
ing all ingredients ol entertainment lor
which the veteran showman is most
favorably known. 'Star Spangled Glam-
our is an array of sparkling talent
headed by wvaudeville's well remems-

bered Dave Apollon.”
—Harry Mines

¥ ‘Star Spangled Glamour’ is . .
bigger than the shows that preceded
it at the Sunset Boulevard ritght club .
It is remarkable how beautitul the Car-
roll costumes are,"

—James Crow




Dedication . . . .

With numerous musical revues

shows and movies tc his credit, Earl

or worked with nearly every big-time

screen and radio star who has come up
from the stage. At the very beginning of
the construction of the Earl Carroll Thea-
tre-Restaurant in Hollywood, three of the
most popular comedians in the country—
Eddie Cantor, Jack Benny, and W. C
Fields——— all of whom have appeared

in Carroll shows,

struction site to

building of the

Vs ™ fimrehy ' ~y | T
iOW Ihe nmshed product, described as
the glamour spot of glamorou wood

“Earl Carroll celebrated his fifth year in Hollywoed
with the presentation of 'Let Freedom Swing’. It ia in
its production numbers that the opus ia especially out-
standing.”—Florence Lawrence, Drama Editor. Los An-
geles Examiner.

*

*'Let Freedom Swing' is a big and expensive show.
It is jampacked with singers, dancers, comedians and
specialty dancers . . . the spectacle numbers are super-
colossal.”—James Crow, Drama Editor, Hollywood Citi-
zon-Newas,

*

“The new revue has clouds of beautitul girls, spectacu-
lar musical ensemble numbers. eye and breath-taking
costumes . . . the two acts afford one of the town's best
full nights of showtime.”—W, E. Oliver, Drama Critic,
Los Angeles Herald-Express.

"“"Let Freedom Swing' swung into line atl its
premier at the Earl Carroll Theatre. It is a
show of sufficient amploness to assure marked
altractiveness . . ."—Edwin Schallert, Drama - v
Editor, Los Angeles Times.

"The audience awarded a nice share of ap-
plause and laughter to 'Let Freedom Swing.'
which maintained a fast clip and allotted o
generous share of pretty girls.”"—Harry Mines,
Drama Critic, Los Angeles Daily News.
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MTH more than fifty productions o his credit in every branch of
theatre and motion pictures, Earl Carroll

Don Ameche
Lionel Atwell
Faith Bacon

Jamaes Barton

Jack Benny
Milton Berle
Ben Blue

Ray Bolger
Lillion Bond
Fanay Brice
Helen Broderick
Eddie Cantor
Kitty Carlisle
Walter Catlett
Bobby Clark
Joe Cook
Jonsica Dragonette
Jimmy Durante
Leon Ervel
Alice Faye

W. C. Fields

Geoorge Huston

Patsy Kelly
Jerry Lester
Bela Lugosi
Jessio Mathews
Victer McLaglen
Moran & Mack
Ken Murray

THE preceding list should

nationally known musical directors: Don Voorhees, Al Gox

Lopez, Duke Ellington, “"Red” Nichols, Rudy Weidoff,
Bleyer ond Manny Strand i
have become famous in Hollywood: Busby Be

Markert, Leroy Prinz, Eddy Prinz and Larry Ceballos.

had the honor of working with many of th
biggest names in the entertainment world to-
day. Among the well-ki n personalities who

have appeared in production

written, directed or produced are

Willie & Eugene Howard

Peggy Hopkins Joyce

s he has

Jack Oakie

Jee Frisco
Williem Gargan
Billie Gilbert
George Givol
James Gleason
Charlotte Greenwood
Harriet Hoctor
Rose Hobart
Lou Holtx

Billy House
Willigm Powell
Tyrone Power
James Rennie
Ritz Brothers
Edward G. Robinson
Charles Ruggles
Jimmy Save
Fritzie Schell
Vivienne Segal
Ann Sheridan
Slate Brothers
Julius Tannen
Shirley Temple
Frank Tinney
Sophie Tucker
Walter “Dare' Wahl
Beryl Wallace
Bert Whoeeleor
Loretta Ypung
Hobert Young




TITEEER
The Theatre.....

I his program is a sou-

a breath-taking visit to the
Carroll Theatre-Restaurant in
llywood. Yes, Earl Carroll is an
srmational celebrityl The millions
who annually visit his luxuriously
appointed theatre attest to this world-
wide reputation. For years, his name
has been synonymous with the best
on the American stage. His muchly
paraphrased slogan, "Through these
portals pass the most beautiful girls
in the world,” has been honestly
earned, and to be chosen by him as
an Earl Carroll girl is an honor for
1 every girl eagerly strives.

, being America prnmwe au-
1ine beauty is only one

ny attributes. Very
) v he actually pro-

s G rects, and lights every revu

o

, with m
I ns;";ed on
credit: and that he stages and cre-
ates each and every one of the spec-

tacular girl numbers for which he
has become so famous.

As you wiiness one of his glamor-
ous prodachons. you are conscious
that Earl Carroll possesses an inate
appreciation of refinement and of
niceness, which is reflected in every
costume, and in every scene—in fact,
in the smallest detail of his work.

Did you know that Earl Carroll has
produced more than sixty legitimate
productions, all of hem hits? It's a
rec:-d never ﬂde'lEG by any other

cducer of sta ns. Fur-

ore, he is :ﬁe only director who
! r:u;lt three great theatres during
his lifetim '(' 1 1
fices on_ zsr*n

iev' .‘c.n:nc‘sued"f-d authorities

eatre construction. He is a mas-

u.=i state mechanics and, cll in all,

srker and lover of the theatre

{P‘:: this program is a lasting sou

of a glamorous visit to Earl

With its lavish revue, its

all-star cast, its unbelievable stage

settings, its sensational double re-

volving stages, its sixty most beau-

tiful girls—it is indeed a memorable,
never-to-be-forgotten experience!




EARL CARROLL'S
IDEAL GIRL . . .

Height
Wealght- . . .6 .

Neck
Bust

Waist

Hips
Thigh

Ankle.

Wrist

AWARD FOR BEAUTY

MAEK?I‘-.’G the stair

way which leads
lobby to the second story ir

the Theatre-Restaurant are

two statues created by Willy
Pogany i
hands
beauty in their sensitive fin
gers. The hands are Mr. Car
roll's, The statue (reproduced
on the front cover of this
book) has been considered
worthy of becoming the an
nual Earl Carroll award. This
award will be presented
each year to the girl deemed
worthy ol the title, "Miss
America.”

—J
—

Your Host . . . .

EARL CARROLL

For 2,000 years the theatre has flour-
ished in varying forms. All types of enter-
tainment have been presented from every
conceivable kind of stage. But never until
Earl Carroll constructed his Theatre-Res:
taurant in Hollywood has the word,
"host,” been used to describe a stage im-
presario. For the first time, inhospitable
formality of theatre lobbies and seats has
been dissipated. In their stead are an
elaborate foyer and comiortable tables
arranged in a luxuriously appointed
auditorium. For the first time, too, theatre
patrons enjoy dinner and doncing, as well
as a speciacular stage revue.

These innovations are not the result of
an accident or a happy idea. They have
their foundation in the experience and
genius of a deep student of the theatre
arroll, the man who has made
gan, Through these portals pass
st beautiful girls in the world,"
mous with fine musical amuse-
ment, now blazes a new trail as, “your
host, Earl Carroll,” with an intimate,
friendly form of entertainment presented
in surroundings of streamlined elegance
at his Theatre-Restaurant in Hollywoaod,
California.

For the first time, because of the com-
plexity of the new entertainment form
which he has created, the personality of
the man has overshadowed the medium
in which he works.

The great showman, who was born
in Pittsburgh, was practically raised in the
theatre. When he was only 10 years of
age, he started as a program boy in his
home town.

From that time on, his only interest
was in the theatre—except for a few years
when he traveled around the world seek-
ing adventure. The only other time his
theatrical career was interrupted was
when he enlisted in the first World War
as a pilot, spending 18 months in the
United States Army Air Forces

Starting as a song writer, Carroll be-
came famous for several hits before he
turned his talents toward producing. His
first "Vanities” production was presented
in New York in 1923, and this was fol-
lowed by more than 50 dramatic produc-
tions and musical revues, which culmi-
nated when he was brought to Hollywood
by Paramount Pictures as a producer,
From there he went to Twentieth Century-
Fox Studios, where he remained until he
built his unique Theatre-Restaurant.

PASS THE MOST BEAUTIFUL GIRLS IN THE WORLD

girls in the world,” has become a by-word throughout the nation. Originally
coined by the great producer many years ago when he was presenting his
stage revues in New York, the slogan, with slight changes, has been used
numerous times by many organizations. Mr. Carroll, who first used the phrase
as a tribute to his beautiful girls, received a letter from a group of fighting
Marines stationed in the South Pacilic, who asked if they might use the slogan
over their barracks thusly; "Through these portals pass the finest fighting men
in the world.”

his shows, and below, the finished product . . . “the most beautiful girls in
the world.”

THROUGH THESE PORTALS

Earl Carroll’s famous slogan, "Through these portals pass the most beautiful

bove you see Earl Carroll, who personally selecis all the beauties for













EARCH...

FOR THE MOST BEAUTIFUL
GIRLSMN FAE WORLD

Like a modern Robert Louis Stevenson |}

roll seeks

beauty, Each new

most beautiful girl ) sel per-
sonally by Earl Carrell, trained 1} he grectest dance
directors in Hollywood, and who ar their honors
with grace and dignity.

When a call lor girls is announced, crowds storm the
backstage door of the Earl Carroll Theatre. As many
girls as will comlortably fill the enormous stage are
permitted to remain; others are requested to come back
the next day.

"My only requirement is that each girl must be breath
takingly beautiful,” says Earl Carroll

Years ol experience in selecting beauti

Carroll to run the eliminations like clockwork

uty considered by Mr

texture ol hair; brilliancy and size of eyes; regul

of teeth; general coloring; texture of skin; lormation of
hands and feet; posture; and (very important) per-
sonality,

With final selections made the chosen few are ready
for rehearsals, The work is difficult bul exciting, ond
finally the "sixty most becutitul girls in the world" are
ready to upold the prestige and honor of all the other
beautiful Earl Carroll girls, who have delighted Ameri-
can audisnces.

" WALL of FAME

Cary Grant
Lew Ayres Alan Hale

Kenny Baker Haywor
Binnie Barnes Jeon Hersholl
John Barrymore Wﬁh_{{m Holden
Wallace Beery Bob Hope
Ralph Bellamy Miriam Hopking
Joan Beannett Hedda Hopper
',_-_;-‘( Benny John Howard
Joan Blondall

Gloria Jean

Alion Jones

Leatrice Joy

lo Crawiord
Bing Crosby

Bette Davis

Olivia de Haviland

Cecil B. deMille il cManus
Andy Devine . Me_nl(_‘-u
Melvyn Douglas Ray Milland
Jimmy Durante Ann Mille:
Carmen Miranda
Robert Montgomery
Frank Morgan
Ralph Morgan
Douglas Fairbanks, Jr. Alon Mowbray

W, C. Fields Ona Munsen

Nelason Eddy

Errol Flynn

Preston Foster Conrad Nagel

Cavering the entire Sunse! Boulevard iacade of the Earl Carroll Theatre, actual auto-
graphs ol celebrities ol slage and screen form the much-talked abou! Earl Carroll “"Wall
of Fame

Begun during the Screen Guild radio broadcasts at the Earl Carroll Theatre, each
week saw more and more stars’ names carved in the individual cement blocks. The huge
squares are a permanent record of the handwriting of the glamorous folk whe make
Hollywood lamous. The aoutographs are notable for their clarity and unilormity, as well as
the characleristic greeting ol each star.

There has been absolutely no reproduction or imilation in the writing, Over a long
period of time, the signers each made personal appearances at the Earl Carroll Theatre
to inscribe their names. As each autegraph was placed in position, news ol the "Wall of

ar the country. Now, the Wall is a landmark ol which Hollywood s justly
proud and which attracts, thousands ol visitors yearly from all parts of the world

easiest to read; Clark Gable's is a= rugged

Hustered a1 the occasion she wrote "Oh,

are being

Maureen C'Sullivan

Regingld Owen

George Ralt
Claude Hains
Baull Rathbone
Ronald Reagan

Edward G, Robinson
Buddy Rogere

Ginger Hogers

Rudy Valles

Baryl Wallace
Arleen Whelan
Warten Williem
Jane Withers
Jane Wyman

ta Young




‘“BROADWAY TO HOLLYWOOD "

Earl rroll has

such beautiful girls . .
E z e are magnificent . . . SOme
Now he has brought the fir numbers qren eath-taking 1‘
avish theatre-restqurant into being has a terrific pace. Wille How ard Edwin Sehallert.

. f
It was an unusual night for Was never iunnier . 1
It nusu g Ed. Sullivan. ° ; Earl Carroll calls his new revue

Hollywood. Somebody tried some- in 35 scenes and two acts "the
thing different. And stranger still, it . . . never seen so many beautiful . . . The most terrific flesh show in World's Faireat,” and |, lor one,
clicked! girls Hollywood believe him -

—Ji Fidler.
—Jimmy Starr. Jimmy Fidler —Erskine Johnson. —Harry Crocker.

—Jimmy Starr

is the best musical show out




“WORLD OF PI.EHSIIBE”

% 'New Carroll show lives up to

slandards wild applause
exquisite girls plenty of thrills
—L. A, Examiner.
% "Earl Carroll’'s remains a best bet
lor an evening out
~—Leo Simon.

YTy

w "Producer Carroll appears to have
another hit revue on his hands
dazzling array ol beauties

tacular production numbers 1
sationally clever resplendant

and eye lilling

—Harrison Carroll

% ''Like Carrcll's other two
Theatre - Restaurant revues
of the past year il will
make guite a splash even
in, the Hollywood puddle
where its extravagan! vis
wal attractions are sure bait
lor the night-lile customers
Stunning show girls
eloborate hnale.’
—Carl Combs.
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770 A GAY NIGHT SPOT OF HOLLYWOOD, TALIFORNIA
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801 —Earl Carroll Theatre-Restaurant, Hollywood, California
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WESTERM PURLISHING & NOVELTY CO.,

The Earl Carroll Theatre-Restaurant in the

heart of Hollywood on Sunset Boulevard
Vine, is a favorite Nite Spot in the ,
Capital of the World. Seating arrang
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EARL CARROLL'S THEATRE RESTAURANT

On this famous wall, are Plaques bearing
the signatures of many celebrities of
screen and radio,
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| KEN MURRAY
' LILLIAN CORNELL
' ,_ | . CARROL NAISH
NROSE HOBARI
& BRENDA and COBINA
| BETTY McLAUGHLIN
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ENU

GHOICE OF ONE

Half lced Cantaloupe

Soup du Jour

ENTREES

Fried Filet of Sole, Remoulade Sauce

Antipasto Maison

Scrambled Fresh Eggs with Tomatoes Lamaze
Grilled Chopped Sirloin, Mushroom Sauce
Chicken a la King, Earl Carroll Style
Half Broiled Spring Chicken, Colbert Butter
Roast Young Tom Turkey with Stuffing and Currant Jelly
Baked Sugar-Cured Ham, Orange Sauce

Curry of Chicken with Rice a la Creole

Fresh Vegetables Potatoes

DESSERTS

Layer Cake Assorted French Pastry

Sherbet lce Cream Orange Ice

Cream Cheese Blue Cheese

Coffee

- ""Farl Garroll

10
CMEET THE MISSUS™™ PATRONS

Dear "Missus'':

My new revue, "Sketchbook," which plays in this theatre-restaurant every
evening except Monday night, opened recently. The newspaper critics went
overboard when they witnessed this production—they said it's the best show
they had ever seen in Hollywood or on Broadway.

That's not all. Contrary to the popular impression, Earl Carroll’s is not
expensive. Do you know that you can see my new revue —with 45 lavish
scenes, 60 beautiful girls in costumes so gorgeous I'm sure you'll find them
absolutely breathtaking and a star-studded cast—for only $1.652 And do
you know that one-third of the people who attend Earl Carroll's never spend
more than $1.652 This is only the price of their admission ticket, because it
is not necessary to buy a drink or order anything to eat! Of course, if you're
anxious to take a holiday from your kitchen and prefer dinner, too, it will cost
you only $1.65 more. In other words, only $3.30 to see this three-hour show
and enjoy the superb dinner specially supervised by Marcel Lamaze and
cooked by world-famous chefs. For those of you who like to dance, there
is Manny Strand’s orchestra which plays before, after and between shows.

You'll laugh at hilarious Pinky Lee, you'll enjoy luscious Beryl Wallace,
handsome Billy Rayes, the inimitable Arnaut Brothers, Jean Richey, the dancing
Costello Twins, Bill Brady, Jimmy Nolan, Louis Torres, the Tailor Maids, the
Carrolliers and a host of others. You'll marvel, I'm sure, at the Street in
Trinidad with real rain falling, the Pyramid of Hoops, the great Flags of the
Nations finale — and the beautiful opening scene with thousands of yards
of glorious feather boas.

Yes, "Missus,”" | sincerely believe my new show is a show you will want
to see and see soon. Make your reservations now at the box office as you
leave this broadcast or phone Hollywood 7101.

EARL CARROLL
P.S. —By the way, | almost forgot to tell you that | have my own farm — 30

acres of it —in the heart of San Fernando Valley. From this “Tiffany” farm
come all the chickens and turkeys, as well as the garden crisp vegetables.
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30 SUNSET BOUL

Orfhur Wejssman « public relations

FRANK SENNES, WHOSE EYE FOR BEAUTY AND TALENT IS NATIONALLY ACCLAIMED,

AT HIS POPULAR MOULIN RoUGE THEATRE RESTAURANT IN

OD WHERE TOP STARS OF THE ENTERTAINMENT WORLD ARE PRESENTED
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FRANK SENNE'S MOULIN ROUGE

HOLLYWOOD, CALIFORNIA

World's largest theatre restavrant. The showplace of
the world, featuring lavish productions on stage and
famous food
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“SUN GOLD SHOWCASE”

FIVE CUSTOM-DESIGNED MODEL HOMES
DECORATED BY BARKER BROS.

O.\'(.i this was the land of the old Murphy estate. ..a ranch located on the gently
contoured hills overlooking a vista of verdant sun-drenched dells. And here, set
against the background of winding lanes and rolling rustic hills, emerges & new com-
munity planned for young California families. These are homes designed to view the lay
of the land...these are homes that have been decorated to merge the indpor-outdoor
pictorial scene, to invite gracious hospitality, to enhance informal, comformble Tving.
These are idea homes.. vital, simulating homes that offer a challenge ro 4l who view
this showcase panorama,

“Sun Gold Showcase” located 3/4 of a mile east of Friendly Hills on Highway m;.Wuiu
Blvd. at Santa Gertrudes. Open to the public daily, 12 noon to 6 p.m., wi

Seethe s"NEW FREEDOM?" Gas Kitchens by the Southern Counlié

BARKER BROS. oo roven sno notite

e NN YEARS

A GO

THIS MONTH

JULY, 1944 Edwin Lester's magnificent
“Song Of Norway™” was the hit of the Civic
L@! OPel'l season with Irra Petina, Walter
Cassel, and Sig Amo. It closed its run this
month only because the Philharmonic Audi-
gorium was booked and no other suitable
theatre was available for so lavish a pro-
duction. [nreresting to note is that “Song
of Norway,” although created here in
Southern California, enjoyed longer runs
New York, London, and almost
all other major cities. In addi-
tion to the superb adaptation of
Grieg's music by Robert
Wright and George Forrest,
and the wonderful scenery by
Lemuel Ayers, memorable in
Ihl t show was the dancing
exandra Danilova and the
Bnllet Russe de Monte Carlo.
The choreography for “Song
of Norway” was by George Balanchine, who
now ten years later displays his remarkable
talents as Artistic Director and Choreogra-
for the celebrated New York City
now at the outdoor Greek Theatre

in Griffith Park.
Ghdp George de{ig!m:d audiences at the
Maym with that priceless satire of Holly-
. “Personal Appearance.”” Making a
pearance with Miss George was
m lipnt Ken Murray’s * Blaiouts
was in its 3rd year at El Capitan, with Marie
Wilson disrobing so innocently (and delight-
fully) to belp World War 11 rationing. Re-
? Other long runs included “The
" at the Theatre Mart, which now
ten years later is still going metrily along in

its new musical version, “The Wayward
Way.” Elsa Lanchester and the Yale Pup-
peteers were in their third year at the
Turnabout.

The show at Earl Carroll's Theatre-Res-
taurant was “V for Venus,” with featured
attractions being the comely Beryl Wallace,
light hearted Pinky Lee, and the zany Weire
Brothers, This July the famous showplace
is in continental garb as the Moulin Rouge
and Frank Sennes’ has brought
new excitement to its stage with
his gala stage production
“Voici! Paris!”

Ar Florentine Gardens dur-
ing the month was a parade of
stars including the indestruct-
able and beloved Sophie
Tucker, Henny Youngman,
Arthur Simpkins, the Christ-
ani Troupe, and N. T. G.

The Biltmore had “Good Night Ladies”
with John Hubbard, Wynne Gibson, Russ
Brown, and Kay Linaker. At the Musart
Theatre was an interesting production of the
Emlyn Williams' melodrama "Night Must
Fall," starring Howard Johnson and Lilian
Fontaine.

The Hollywood Bowl featured such great
artists and conductors as Mitropoulos, the
Ballet Theatre, Marian Anderson, Ezio
Pinza, Oscar Levant, the Katherine Dunham
Dancers, Heifetz, and Sir Thomas Beecham.
Again this season, a titled Englislm‘tan will
be in the Bowl lineup—popular Adrian
Boult. At the Greek Theatre was a season

of light opera.

4

Douglas Crane
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ANYTIME, ANYWHERE, .' e RD |

it is more convenient and comfortable

to avail yourself of the transportation

services offered by Tanner. ..

luxurious chauffeured limousines, comprehensive

city and out-of-town sightseeing tours by coach or private
car, or the fleet of drive-yourself cars.

Also, it is smart, as well as inexpensive to use Tanner limousines
for weddings and formal openings.

THE PLAYGOER + Paoge 4
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TWO-IN-ONE

.+ «» a new design in a linen sport shirt . . . that can
also double as a jacket. With a pleated front . ., short
sleeves . . . collar that may be worn open or closed
. this one stops al waist length . .. has elasticized
mcias . » « 80 it may be worn as a jacket over another
shirt . . . or on its own over shorts or slacks. Cool and
comiortuble for summertime wear . .. it is available
in several outstanding two-toned color combinations
. bright pink with black pleated front . . . white with
navy ... charcoal with gold . . . brown with beige ...
all sizes $10. At EKnickerbocker, Ltd., 6377 Hollywood
Boulevard.

FACE FACTS

. with a box of Germaine Monteil's new Superglow
Face Powder . .. the only powder in the world that
illuminates your complexion the instant it touches your
skin. The secret of this amazing new powder is Lum-
ium . . . a Monteil discovery with the ability to absorb
light and diffuse it into subtle radiance. If you send
your name, address and a 3¢ stamp to The Playgoer.
1633 So. Los Angeles St. L. A. 15, you will receive
a sample box of this new face powder . . . try it and
see how very flattering it is. Available in 8 exquisite
shades . . . at all leading cosmetic counters . . . 85
plus tax.

FOR KABUKI ADMIRERS

. the most comfortable and practical slipper you
will ever find for at-home lounging or beach wear this
summer , . . cotton tabis . . . in white, red or navy blue
. « « with chalk-white plastic beads lor decoration . ..
rubber soles for any out-of-doors activities. You can
wear these right in the water if you're doing any sea-
shore exploring . . . for they launder in a jilly and are

color-fast . . . ankle-high . . . they'll keep the sand as
well as the heat out on those sizzling beach days,
too . . . $3.95 . . . dressier velveteen tabis, also, at

Brentwood Bootery, 225 26th St. Santa Monica.

OFF WITH THE OLD

. « relegated to the kitchen in the old days . .. but
those days are gone forever .. . and the old-fashioned
stove lid has now acquired a new look .. . as a very
decorative planter. An ironwork reproduction . . . filled
with tropical and desert greenery . . . may also be
filled with plants of your own choosing, if you prefer

. 523 complete. Many other containers in brass,
crystal, copper. earthenware . . . complete plant depart-
ment here . .. everything from 10-foot philodendrons te
the =mallest cacti . . . plant gpecialists to advise you

. at Crossley's Flowers in Parklabrea Center,
6294 W. Third St.




With FAY HAMMOND

Times Fashion Editor

W hat interests women most? Almost
everything — and that's what you'll
find in the complete Women's Section
of The Times every day. There is
world-wide fashion coverage; South-
land society news; reports of women's
clubs and organizations. There are
feature stories; columns on marital
problems, child care, beauty and
cookery, All this and photos, too!
Read this great section every day in
the Los Angeles Times,

LINGERIE LACE and pastel
dimity turns baby talk to high
fashion in this dance dress by
Herbert Sondheim. Its black
velvet cummerbund and smooth
baodice are precisely smart relief
for sheer prettiness.

Cottons play an ingenue role with surprising sophistication in sums-
mertime’s production of cool fashions, Their “little girl” look is not all
baby-doll— anymore than all little girls are!

When America’s big-name designers decide to underwrite sheer
femininity, they can be depended upon to keep prettiness in its place
and give us the chic simplicity that’s part and parcel of their own good
taste.

Big skirts and little waists, low necks and brief sleeves look romantic
and young, but their prime purpose is to keep us cool and comfortable
regardless of the temperature. A borrowed frill or fabric from the baby-
dress department can be quite as soignee as jewel embroidery—and far

TINY BLUE FLOWERS sprin-
kled over cool white cotton and
massed prettily to accentuate a
slashed, oval decolletage are Fira
Beneson's choice for a cocktail or
dinner dress. The gracefully
flared skirt is permanently
shaped with Pellon interlining.
(No petticoats necessary here!)

more adaptable to the dog days.

Cotton is still cotton with all its practical aspects intact, despite its
dressed-up airs and elegant look of silk. It goes out informally from
sunup to sundown—then it points up the gala mood of evening in some
of the season’s loveliest dance dresses!

MAD CARPENTIER of Paris
uses a combine of cotton and
Celanese acetate in a summer suit
of perennially smart polka dots
(white on cocoa). The comfort-
able full-sleeved jacket sports a
bracelet-cuffed neckline.

COTTON SATIN marked off
with squares and woven dobby
dots plan Tina Leser's approach
to summer fashion. She uses both
sides of the pastel fabric for tex-
ture and color contrast, bow-ties
the skirt at either side to eliminate
a belt.



,#{ - ® Under the direction of
JAMES A. DOOLITTLE

GREEK THEATRE

RIFFITH PARK

Season Opens July 5
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ORDER SINGLE AND SEASON TICKETS NOW !
Never before,..for season ticketl holders only...a car
pass for parking area directly adjacent to theatre will be
given with every 2 season tickets purchased.

SEASON TICKET PRICES
Seal 0 | __ For All 8 Progroms |
Sec. | TicketPrice | MooTueWed Thur | Fri. & 5at
A 3.s0 26.00 28.00
B8 3.00 23.00 24.00
[~} 2.50 18.00 an.0oo
=] 2.00 14.00 16.00
E 1.50

State dates, number and séction of
tickets desired. Make check payable
to Greek Theatre. L. A. 27. Enclose
seif-addressed stamped envelope.
Tickets also on sale boxoffice -
and all mutual agencies. |

]
L L .

GREEK THEATRE J__.; - R,
= 7798 We. Yermast, NO. 31285 F'_'_ g s o
FREE PARKING ’* A ¥ g
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Welcome to Frank Sennes’ Moulin
Rouge! Welcome to Parisl Welcome to
Hollywood! You are now sitting in the
largest theatre restaurant on either side
of the Atlantic—a theatre designed to
bring you the gaiety of Paris and the
glamour of Hollywood rolled into one.

Many of you know and remember that
this unusual showplace was originally the
dream of one of America's greatest show-
men, the late Earl Carroll. It has long
been recognized as the most acoustically
perfect theatre ever built. Its huge double
revolving stage measures B0 feet across
and has been designed to bring you pro-
ductions even more lavish than those of
the famous Folies Bergere Theatre in
Paris. There are lofty pillars that turn
into circular staircases, and side boxes that
become small shadowbox stages. Now
Frank Sennes has brought to the new
Moulin Rouge the breathtaking added
charm of "“Sennescope,” a three-dimen-
sional effect that gives one the feeling of
sitting in Montmarte and looking out over
the Parisian skyline.

Frank Sennes chose Earl Carrol's for-
mer theatre because it not only offered
unique facilities but its very location be-
speaks all the excitement of show busi.
ness. It is in the heart of fabled Holly-
wood on legendary Sunset Boulevard, sur-
rounded by motion picture, television, and
radio. studios. Almost directly across the
street, where Columbia Square now stands,
in the site of the very first movie studio in
the film capital of the world. Frank
Sennes sees his Moulin Rouge as the hub
of show business and the showplace of
showplaces.

Through the portals of this remarkable
theatre have not only passed “the most

THE PLAYGOER

beautiful girls in the world” but also about
every great name that has been up in
lights. Eddie Cantor, the late W. C, Fields,
and Jack Benny actually donned overalls
to help in the very construction of the
house. In addition to great stage shows,
innumerable radic and television hours
have been broadcast from this stage—
“Queen for a Day,” “‘Meet the Missus,”
“Radio Hall of Fame," and many others.
On the Wall of Fame outside the theatre is
but a partial roster of the stars who have
appeared here,

Frank Sennes realized that good shows,
good music, and fabulous surroundings
need one thing more—the finest bar ser-
vice coupled with excellent food—to make
gala occasions more gala. As modern as
were the Earl Carrol kit:henl. lhey have
been even further enhanced to bring you
the best cuisine under ideal conditions.
And, to serve you in the manner you de-
serve, Maitre d'Hotel Marcel Lamaze, the
best known Maitre d* in filmdom, is on the
alert, or ns the French would say, "'qui-

vive.

All this is yours to enjoy at a price,
but not at the sometimes exorbitant prices
found in all too many night clubs. Frank
Sennes' policy is to give more people &
lot of fun at a reasonable tariff, so that
you can have the time of your life without
taking a lifetime to save up for it! Because
of this policy, many clubs, fraternal
groups, and other organizations can also
afford to hold their festivieties here—and
in the manner that is bound to make them
successful. The proof of whether or not
such a policy is sound, however, is up
to you—Monsieur and Madam (or Ma-
damoiselle) America. So we hope you will
tell your friends and bring your friends.

« Page 9
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HEDDA HOPPER

FOUR
ON THE
AISLE

To give you the expert's view of comedy
and tragedy . . . symphony and opera . . .
one of these Los Angeles Times writers
attends each of the Southland's important
theatrical and musical events.

They are all particularly fitted by inclination,
education and experience to excel in their
special fields of criticism.

Edwin Schallert and Philip K. Scheuer
mastermind The Times’ nationally recognized
drama department . . . Albert Goldberg,
recognized as one of America’s most able
music critics, evaluates all the important
music that is publicly played in Los Angeles
.. . and Hedda Hopper takes off her hat to
no one when it comes to presenting lively
news about the movies and the people who
make them,

Enjoy their criticisms, interviews and com-
ments every weekday on The Times drama
pages and on Sunday in the west's most
comprehensive Drama Section.

LOS ANGELES TMS‘ |

THE PLAYGOER +« Page 10
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ESTABLISHED 910
OFFICIAL PUBLICATION OF THE LEADING
RESERVED SEAT THEATRES IN SOUTHERN CALIFORNIA

FRANK SENNES' MOULIN ROUGE

"Showplace of the World”

SUNSET BOULEVARD EAST OF VINE

4 | SE—
TRADE MARK RESISTERED

HOLLYWOOD 9-6333

FIRE NOTICE: Look around now, choose the nearest exil to your seat as indicated by the
lighted sign, and in the event of fire, WALK, do not run, to that exit. In the 1:“‘ :f
earthquake, mir raid alarm or other disturbance, remain in your seal and obey the
instructions of management.

» PROGRAMME «
FRANK SENNES

prese nts

DONN ARDEN’S PRODUCTION
of

“VOICI! PARIS!"

featuring

THE BORRAH MINNEVITCH HARMONICA RASCALS
THE DE CASTRO SISTERS
THE GREAT CARDENAS
CHIQUITA and JOHNSON
THE BARBETTES
JOE PRYOR
and

40 LOVELY SENNES GIRLS

Music and Dance Ensembles Costumes by
Staged by DONN ARDEN MADAM BERTHE

THE MOULIN ROUGE ORCHESTRA with BOB SNYDER

GINA GENARDI FLUFF CHARLTON

i h t 8:30 Second Show at 11:30
oy s x Doors open at 6:00 P.M,

Every Night Except Monday

THE PLAYGOER + Page 11



Whos Uho . . .

FRANK SENNES was born in Warren,
Ohio in 1905. As early as his high school
days he exhibited a fixed talent for pro-
ducing and staging of all types of shows,
and shortly thereafter he was booking
such young hopefuls as Rudy Vallee, Coon
Saunders and Guy Lombardo.

In 1930 Frank followed the great talent
migration to the West Coast, where he
managed the then famed Hollywood Gar-
dens. Under his direction the Hollywood
Gardens became one of the Coast's most
famous niteries. One of the $20 a week
chorus girls was a beautiful blonde dancer
who became known to the world as Betty

Grable.

With this success under his belt, Frank
decided to shoot the works and establish
a booking agency nationally, which would
feature the development of new and prom-
ising talent. His success in this new enter-

FRANK SENNES

prise, which has since become the world's
largest individually owned booking office,
was reflected in the talent that Frank

placed personally. Frankie Laine Ffrst
worked for Sennes for $3.00 a night, and
Perry Como for $35.00 a week! Even
through the decline of vaudeville, Sennes-
time in the mid-west alone consisted of
102 solid weeks of booking fer each act
lucky enough to be under his aegis.

The greats and near-greats of show
business still call Sennes, whom they re-
gard as their devoted friend, from all parts
of the world seeking last minute advice on
acts and bookings. Sennes was the first
person to imtroduce ‘package shows' to
the American public. He produces exclu-
sively at the famous Desert Inn in Las
Vegas and has created such time-proven
hits as The Latin Quarter Revue and
Minsky Follies. Max Liebman’s "Cross
Country,” ** China Doll," “"Merry Widow,"
"Peep Show.”

The high-point of Sennes' career is in
establishing the Moulin Rouge, the largest
Theatre-Restaurant in the world. With the
unique price policy and the Sennes-super-
vised productions he feels that the average
person is at last getting a decent break.
This is possible because of a volume busi-
ness and because Frank is at the reins. A
hard-working man, Sennes personally
checks the countless details which ensure
a successful establishment. The three-di-
mensional murals, the selection of a top
staff brought in from all parts of the coun-
try, the booking of top acts are all part of
Sennes' day. Perhaps the best indication
of his interest and enterprise is the fact
that you will always find Sennes on the
scene, listening to comments, alert to sug-
gestions., An}'one can see the boss about
anything.

LOU CLARKE, General Manager, is Frank
Sennes’ key aide in charge of the over-all
operation of the Moulin Rouge. Through
Mr. Clarke's office pass the many thou-
sands of seemingly unrelated details which
are the life and soul of such an organiza-
tion. Innumerable decisions are made by
Mr. Clarke, and must be dispatched to his
department heads for their action. Lou is
the Mr. Big behind the scenes, and un-
doubtedly the most important single per-
son connected with the Moulin Rouge.

CONTINUED ON PAGE 22

TURN%KZQ

Only theatre of its kind in the world!

THE PLAYGOER

JOHN CARTER
YALE PUPPETEERS
"x LOTTE GOSLAR L2
DOROTHY NEUMARN « FRANCES 0SBORNE
716 N. LA CIENEGA - CR. 6-1005
NIGHTLY af 9 (Except Monday)

+ Poge 12

’ ELSA LANCHESTER

Try C. C. BROWN’S « Originals » Famous Chocolates » since 1906 + 7007 Hollywood Blvd.

PROGRAM
(Subject to change)

Scene 1 OUVERTURE Moulin Rouge Orchestra

Scene 2 VOICI! PARIS!
vevvereeeme. Our Boys

Lol Patisliing. . ..ot rsoriiacrs b L
Madamoiselle de Paris...................... . GINA GENARDI

Scene 3 BOIS DE BOULOGNE BALLET
Las Danseuses...........................Chris Anders, Toni Bend,
June Carlin, Evelyn Cherry, Darlene Daye, Joan

Maloney, Lou Maracini, Joanne Rio, Jackie Russell,
Muriel Weldon, Jackie Russell

Les Danseurs..............Rudy Del Campo, Troy Corvino,
Jay DuPont, Richard Keate, Wade Miller, Roy
Palmer

Space is no
problem with
these custom

COUNTRY
CLUB

sectionals—

made any size
with built-in
foam rubber
comfort and a
wide choice of
coverings.

Ty

' S i B S §  Free
dem Decorating
mo Counsel
Open Monday

and Thursday
Evenings "1l 9:30

6253 WILSHIRE at Crescent Heights
1 block west of Fairfax « YOrk 7144

THE PLAYGOER + Poge 13
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Miss Ona Revere, who is pictured above,
Is not only brilliant but deeply in love,
We hasten to say, though, her love’s not for men.

Like thousands of others, she loves SEVEN-TEN.

For more enterfaining than men, she avers,

Just KMPC merits love such as hers.

FOR AN ENJOYABLE LATE EVENING MUSICAL EN-
TERTAINMENT LISTEN TO “DANCE TIME'" PRESENTED
EVERY NIGHT, 9:30 P.M. TO MIDNIGHT, BY
LUCKY LAGER.

710 o Your Dial

for the Best in MUSIC, NEWS, SPORTS

GENE AUTRY, President R. O. REYNOLDS

THE PLAYGOER .+ Page 14

There's always something doing at

DUFFY'S GAY 90'S

A MUSICAL STROLL DOWN MEMORY LANE
A Wonderful Show and Oldtime Fun
CAST OF 20 » COMMUNITY SINGING

RESERVATIONS: HO 4-56544 - HO 4.9737

« PROGRAM—Continued -

Scene 4 RUE RIVOLI

Marchande des Fleurs : Randi Ireland
Marchande des Livres. Betty London
Marchande des Bon Ton............. .......Gloria Maye
Marchande des Glace.............cooccooceneven.....Dolores Brown
Les Sportifs.............Virginia Morrison, Adriane Tabares
Les Bonnes d’Enfants...........cccccoeevinnenn. The Werner Twins

CONTINUED ON PAGE 18

Vice:-Pros. and Gen. Mgr

C'est st bon!

ALLPAPIER

avec une saveur continentale ...
designe "Cart du Jour"...,
ajoutez le zeste a le menu

de votre décor... en votre

salle 4 manger, American Bar,

ou votre soute aux poudres.

wilshire 0" DY

B350 WILSHIRE DLYD, BEVERLY HILLS
T i

e,
4731 Morth Central, Phoeniz, Ariz

THE PLAYGOER +*+ Page 15
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« « » Still it was this beloved pianist and statesman who encouraged and
inspired his friend, the artist Jan Styka, to depict in oils one of
the most stirring scenes ever attempted on canvas— THE CRUCIFIXION.
' Unbelievable in scope, and perhaps the largest religious painting
l of all time, “The Crucifixion”is 195 fect long and 45 feet high.

Despite its size and the acclaim of Paderewski and all who saw it in

Europe, “The Crucifixion” was “lost” for several decades before being

unveiled in its own vast edifice at Forest Lawn.

Now, more than 1,500,000 persons have made_the pilgrimage to
Mount Forest Lawn to marvel at this worky to hear the dramatic story
of Paderewski’s part in its conception, the tragedy of its loss,

and the triumph of its rediscovery.
WAS NOT
See “THE CRUCIFIXION”

A PAINTER » O Hear “THE LEGEND OF A PAINTING”

Admittance Free

-

Every hour from 11 to 5

FOREST LAWN YMEMORIAL-PARK  Glendale 5, California



Bob Hope knows . . .

Today’s CHESTERFIELD is the
Best Cigarette Ever Made!

'S years...that's how long I've

been smoking Chesterfield
—and they've always had

what it takes to satisfy me.
What's more, I've seen how
Chesterfields are made—and
I wouldn't smoke any other

cigaretre.”

Starring in Paramount's
"“CASANOVA'S BIG NIGHT"
Color by Technicolor

V"mnlé

Chesterfield gives you the taste you want

—the mildness you want—a really refresh-
ing smoke every time. It all adds up to
Chesterfield’s world-famous slogan

ey Sat8fy
CHESTERFIELD

BEST FOR YoUu
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s HAR-OMAR

Hollywood's Original Restaurant of the Near East—Acclaimed by Gourmets
Complete Dinners from $1.95 » 5 PM to | AM Daily (from 3 PM Sundays)
All the delicacies of Armenia, Syria, Turkey, and the Caucasus

COCKTAIL LOUNGE OPEN UNTIL 2 AM « 1605 NO. IVAR « HOllywood 7-3015
dijacent to Harout Ivar Thestre

« PROGRAM—Continued -

Scene 5 LE TOUR EIFFEL SOUS LA PLUIE

Les Pigeons de M, Comport
“La Nouvelle Eve”................c...... FLUFF CHARLTON

Call them
Salt Water Taffies
if you wish,

but these are

real Nougats, o

so soft they ;

melt in your mouth!

Mint or Molasses
85¢ per pound Yo

8151 Beverly Blvd. 3148 Wilshire Blvd. ® Biltmore Hotel e Stotler Hotel
Opening Evenings until 9

THE PLAYGOER + Peage 18

TOTO’S UNIQUE ‘‘LEFT BANK BISTRO"
Decor by Chas. de Crof. * Mural by Chapin
Toto's—a bit of Montparnasse and gay Pigalle
Famous French hors d'ocuvres and crepes suzette
Free champagne with di Fri. & Sot. nights
Daily 7:30 AM. to 8:30 P.M. CLOSED SUNDAY

735 SOUTH FIGUEROA MA 9-0914

» PROGRAM—Continued -

Scene 6 LE REVE

Les Mannequins.........Suzanne Ames, Lorrain Crawford,
Shirley Falls, Jan Hansen, Joan Michaels, Carol
Nelson, Yvonne Ruby, Gene Summers

Chanson du Moulin Rouge....................... JOE PRYOR
La Statue et 'Amoureux....... CHIQUITA & JOHNSON

Scene 7 RUDY CARDENAS

Scene 8 THE DE CASTRO SISTERS

the world-famous

THROUGH AUGUST 24

LOS CHAVALES de ESPANA

‘“The Kids from Spain’

TRINI "REYES

“World's Foremost Flamenco Dancer"

.
NAT BRANDWYNNE
and his Orchestra
COMING Aug. 25 — HARRY BELAFONTE

THE LOS ANGELES

MBASSADOR

DU T-TON

Every Sunday Night
BUFFET DINNER

/s

P

THE PLAYGOER +« Poge 19
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SOUTH OF WILSHIRE AT
840 SO. FAIRFAX
YORK 0676

Poge 20

& e
S %
%}} FOR Z DELIGHTS . . . %
T explore the showplace of the {-y
? J
g featuring THE 7 SEAS SERENADERS
~
F 6904 HOLLYWOOD BOULEVARD
= opposite Grouman's Chinese Theotre
\ 3\'«& i3
> CELEBRITIES GALOp 4 Gt
/Stanp wosemau® AN % 4 g\f

+ PROGRAM—Continued -

Scene 9A VOICE DE LA SENSUALITIE (First Show)
The Werner Twins

L Y S T T S S
L DR oo nna iGN ATIHEES
Les Hommes, Les Femmes

FLUFF CHARLTON

Elle: ... L e

Revue

. NEW Musical

A Brillion
: Sketches by

A — 'F;—:’i—zr_:‘:‘“j Hal Fimberg
;”J.-’lf
o

Sidney Resnick
Mel Diamond

—

Music ond Lyrics by 1
4 Roy Evans & Jay Livingston y it
Frederick Hollander & Ralph Freed / Settings by
Buddy Pepper & Inex James { '_./ Robert Tyler Lee
ond a Ballet by \-L_P —
d David Rose S -'—i /}x' b
Choreogrephy by Nick Castle g' ‘.ﬁ l lAs PALMAS
= THEATRE

1642 N. LAS PALMAS

Produced and Directed by DANNY DARE
HO. 5-7T191

‘ A ; BOXOFFICE, SO. CALIFORNIA MUSIC €O, 737
’ HNow! SO. HILL STREET, AND ALL MUTUAL AGENCIES

THE PLAYGOER . Page 21



Whos Who . . .

CONTINUED FROM PAGE 12

DONN ARDEN, producer of the magnif-
cent pageantry you will see upon the stage
of the Moulin Rouge, is generally acknowl-
edged to be the world's foremost creative
showman.

For eight consecutive years, unprece-
dented in the annals of show business,
Donn has been directing and choreograph-
ing the shows at the famous Lido in Paris.
This continental showcase has been for

DONN ARDEN

many years the only location with the only
facilities suitable for pageantry in the
Zeigfeld fashion. In 1952 Arden won the
Grand Prix de Paree, for his productions
in both Paris and Rome.

Arden began his long career as a dancer
at a weekly stipend of ten dollars, of which
one very important dollar was paid to his
agent. He soon became interested in direc-
tion and at the age of |5 began to set
shows at various clubs around St. Louis,
his home town. Arden will be the first to
admit that these productions were slightly
less than artistic, but he gave them credit
for starting him in the business he loves.

Perhaps the secret of Donn Arden's
fabulous record of success is his great at-
tention to details. The music, wardrobe,
props, scenery, selection of girls, dance
steps, even the lighting receives Arden’s
closest inspection. This penchant for per-
fection results in beautifully modelled and
finely paced productions which have won

THE PLAYGOER

for him the deserved reputation of the
King Midas of show business.

MARCEL LAMAZE—"The best is none
too good for the customers.”” This has

been the creed followed by Marcel Lamaze,
famous maitre d'hotel for more than a
quarter of a century.

Starting as a cigar-boy at George Ree-
tor's in New York, Marcel Lamaze has
risen to the top of his profession. He has
been at such swank spota as the club
Seville and Clover Club in Hollywood:
New York's Castles in The Air; Saratoga
Springs Arrowhead Inn; and, of course,
his own famous Cafe Lamaze.

The famous maitre d'hotel has the pecu-
liar quality of knowing what patrons want
and serves them accordingly. He considers
it a special treat to be able to concoct new
dishes as surprises for his patrons and he
never forgets what a customer likes or dis-
likes. He can tell you, for instance, that
Joan Crawford never eats dessert, while
Loretta Young always eats two; Irving
Berlin likes charcoal-broiled steaks, but
they must be black on the outside; Mar-
that Raye clamors for bowls of seafoed,
and Groucho Marx is happiest when eating
chopped liver and marinated herring.

Born in France and educated in Amer-
ica, Marcel Lamaze first learned to appre-
ciate good foed when still in his teens and
working for George Rector.

MME. BERTHE was born into a talented
Russian family. Her mother was a cos-
tumer, her father a musician. She began
her career at a very young age, in Con-
stantinop]e where she created costumes for
the Ballet. Her work was highly praised
by the Sultan and brought to the attention
of the American Consul, who arranged for
her to come to America. Her work here
has taken her into every phase of show-
business. She has costumed the leading
nightclubs all over the U, S. Her Broad-
way credits include such memorable ones
as Ziegfeld, Earl Carroll's, the Shuberts
and The Theatre Guild, She has done work
“on ice” for Sonja Henie, the Center
Theatre and the Hotel New Yorker. Bal-
letomanes will be pleased to learn that she
returned to her first love, ballet, in doing
the costumes for the Ballet Russe, de
Monte Carlo. Her unusual talent lies in
the fact that unlike others who design on
paper. she designs while creating on the
model form.

— — o
——— — Sty

The "best people” see your advertising In
THE PLAYGOER

— - e
—— = =

« Page 22

P |_ A Y E R s Rose Franken's sparkling family comedy

RING "ANOTHER LANGUAGE"

Now playing Wed. thru Sun. at 8:30; 2 shows Sat. 8:00 and 10:30
For reservations phone HO-9.8271 PRICES: $3.30, 2.20, 1.85, 1.10

- PROGRAM—Continued -

Scene 9B LE DESIR CHARNAL (Second Show)

| Fa 8T, FARC Mo o 7 (L o] (b S8 D
La Rue Desirs................... Les Nocturnes, Les Messieurs
Le Boudoir aux Desirs............................ Les Voluptueuses

Scene 10 LES NOUVELLES DE LA RUE PIGALLE
BORRAH MINNEVITCH HARMONICA RASCALS
with JOHNNY PULEO

Scene 11 LE CIRQUE
Ea Petit Billei 8 L GINA GENARDI
THE BARBETTES
MLLE MARGARET’S CHIMPS

TONY GENTRY and BABY BURMA
BILL DEDRICK’S PONIES and ROWDY

FINALE Toute La Compagnie

WHEN YOU THINK OF INSURANCE

YOU SHOULD CONSIDER THE STABILITY
OF YOUR INSURANCE CARRIER

CASS & JOHANSING

1210 WEST FOURTH STREET * MUtual 5371

» Delicious New York Cut Sirloin Dinners =
prices. LUNCHEON also served.
Sunday Dinners, 1:00 to 9:00 p.m.

FINE CHICKEN DINNERS.
. Roast Primae Ribs, Sweetbreads

E an - COCKTIH.S-I"'N‘Q & DOMESTIC WINES
3070 W. SEVENTH (Near Vermont) DU 7-9910 _.?(';5{7/1 4 )’f’j’j{,?{@ i

and many other entraes at popular
FREE PARKING - AIR CONDITIONED
THE PLAYGOER + Page 23




PLAN YOUR NEXT PARTY AT . ..

For your anniversary, birth-
day, or that celebration for out-
of-town visitors, plan to make
the occasion more festive by
dining and dancing at Frank
Sennes’ Moulin Rouge!

Special arrangements are also
available for organizations,
clubs, and convention groups.
Urge your Program Chairman to
plan your next party at “The
Showplace of the World.”
Whether you are ten or ten-hun-
dred strong, we can accommo-
date your group!

FOR INFORMATION AND RESERVATIONS

talk with Maitre d'Hotel Marcel Lamaze this evening,
or telephone Banquet Manager Bill Hedderly

HOllywood 9-6333

THE PLAYGOER + Poge 24

+ PROGRAM—Continued *
PRODUCTION STAFF AND CREDITS

Entire Production produced and directed by

Secretary to Mr, Arden.......

Music . =

Original Music and Lyrics T
“*Songs from the Moulin Rouge”
Staff Pianist

Costumes

.Donn Arden

. Kaile Sandes

Ivan Lane, Bob Snyder

. Pony Sherrell, Phil Moody
.....Herb Jeffries

Herbie Dell

Madam Berthe

EXTRA! EVERY SUNDAY!
Doors Open 4:00 P.M.

FAMILY DINNER MATINEE!
* Show at 5:00 P.M.

Special Rate for Children $2.50 [Plux Tax). Adults $5.00 (Plus Tax)
Including Dinner, Gala Revue, and Dancing

BILTMORE THEATRE
Now Playing
EDDIE BRACKEN in
“THE SEVEN YEAR ITCH"

CIVIC PLAYHOUSE
Leo Fuchs in “"THE COMEDIAN"

FRANK SENNES' MOULIN ROUGE
“VOICII PARISI™

A Ga arisian Revus

LAS PALMAS
Now Playing

"“THAT'S LIFE"

PASADENA PLAYHOUSE
Now Playing
MRS, McTHING'
Opaning July 22
Rosemary Casey’'s hit comedy
“LATE LOVE"

PHILHARMONIC AUDITORIUM
Now Playing
“THE KING AND 1"
Opening July 12

"PORGY & BESS"
THE PLAYGOER

PLAYERS RING

Now Playing

“ANOTHER LANGUAGE"

SARTU THEATRE

ihe unce ored stage version
“STALAG 17"

THEATRE MART
“THE DRUNKARD"

in its ori

rigi

>ken version

and {on s

the new musical aa
“"THE WAYWARD WAY

TURNABOUT
Repertory of Puppet Musical Comedies and
Intimate Revues with [ ater, John
Cartar, Yala Puppeteers, Harry
Burnett, Forman Brow ewmann,
Frances QOsborne—nightly except Monday

SO RINNNNRRRRROORORROBREREN

The “best people' see your advertising in
THE PLAYGOER

SO0 NRNCONPRRRRERRORRRRRRAES
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HOLLYWOOD BOWL

Symphonies under the Stars
Hollywood Bowl “Pops”

24 Enchanting Nights
of Music in
a Setting of Rare Beauty . . .

33rd season opens
THURS. JULY 15, 1954

at 8:30 P. M.

 WORLD FAMED CONDUCTORS
- CELEBRATED SOLOISTS

« POPULAR PROGRAMS

« LOS ANGELES

PHILHARMONIC ORCHESTRA

For information call or write:
HOLLYWOOD BOWL ASSOCIATION
2301 No. Highland Ave., Hollywood 28, Calif.
HOllywood 9-3151

THE PLAYGOER .+ Poge 26

EVERYBODY TALKS ABOUT

arleouin

LATE SUPPER « DINNER « COCKTAILS - LUNCHEON
OPEN EVERY DAY « PIANO MUSIC « CRestview 4-7079

SOUTH OF WILSHIRE = AT 224 SOUTH BEVERLY DRIVE « BEVERLY HILLS

+ PROGRAM—Continued -

... Allan Bode
....Fluff Charlton

Stage Manager.....
Chorus Captain..

J Assistant Chorus Captain............. ; .Gloria Lee
| SR (8 7y 107 gt i s R L Pt i O S e U Y Harvey Warren
g Scenic Artist. . Kcnneth MacClelland
: T N L O e el S T [ TSE) 1Y ]oseph Privitier
| Master Carpenter. -.Roy Nivette
l ' Master of Properties — Bill Yancey
r WATArobe IRENEIE =i s iaiai kst s s e i ity Jean Hipp
T Wardinbe Assistunt o St o e ] Dolly Pearson
] Textiles.... Sy [)aznn» Caro-Upright, Gladstone Fabrics
', Shoes ........ £ et Mandels, Leeds, Chandlers
B Draperies ...... b OO ok WolC. T R—— o 11 T

Jewelry ... ST e S—{e ]

Telephones
Swiss Melode” Bells

Paaﬁc Telephone Co.
Courtesy of Knickerbocker Plastics

Try C. C. BROWN’S + Originals + Famous Chocolates + since 1906 « 7007 Hollywood Blvd.

e . — s 2'51

: #''Longest run play
*78E DRUNKARD = v v . N
" theatre.” LIFE MAGAZINE
And on specified nights, the new musical version .

/ ) -oyz WAYWARD WAY'

Admission includes all refreshments.
Make up o porty and join the fun! {

/‘_ , Ploying every night at 8:30 \'{
7} THE THEATRE MART
'\.- | 600 N, VERMONT ( just off Hollywood Freeway)
\"‘ / phone NOrmondy 2-1121 for Reservations (7=

N \
Tl e e — — —-—-..
N\ ~
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WHERE TO WINE, DINE AND DANCE
@

ERIC'S LOS FELIZ INN , . . deserves its
great popularity . . . an intimate place you
will wvisit again and again.
Eric offers magnificent roast
beef, many gourmet chicken
dishes, superb seafood, char-
coal broiled steaks and chops,
and savory continental delica-
cies . . . all at friendly prices.
Don’t miss this treat. Open
daily from 5:00 p.m, for cock.
tails, dinner and after-theatre supper until
2,00 am. 2138 Hillhurst, near Los Feliz.

THE PLAYERS . . . a favorite spot, now
completely redecorated and under the man.
agement of Adolphe Rempp.
Three floors of dining feature
superb food at moderate
prices, sunken bar and side-
walk cafe, glass-enclosed ter-
race, and dancing nightly to
two “name” bands in the lav-
ish Players Supper Club.
Open daily at 11:30 a.m. for luncheon and
from 5 p.m. for cocktails, dinner, and after-
theatre. Supper Club open 9 to 2 am.
Rooms for private parties. 8225 Sunset Strip.
Reservations: HO 7.7407.

C. C. BROWN'S . . . where extra-special
Hot Fudge Sundaes are known all over the
world. Since 1906, Brown's
has been the home of the
Original Famous Chocolates,
the equal of which you've
never purchased anywhere

else, Open from 11:30 to
W midnight , . , closed all day
LS Sunday. 7007 Hollywood

Blvd. . . one-half block west

of Chinese Theatre.
CAROLINA PINES . . . Long famous for
hospitality and gracious dining at reasonable
prices. Dinner now in-
cludes your choice of some

& 33 items from the bounti-
( ful hors d-oeuvre and salad
table, plus fine roasts, fish,
poultry and other entrees,
homemade desserts and
beverages, Another daily
feature is the inviting con-
tinental buffet luncheon. Ample free parking
in three private auto parks. Splendid ban-
quet facilities. Cocktails. Open 11:45 a.m.
to 8:30 p.m. Closed Mondays, 7315 Melrose
Avenue. WYoming 9122,

GRANDVIEW GARDENS . .. one of the
finest Chinese restaurants in the west. Au-
thentic Cantonese food at its
best . . . unique Laughing
Buddha bar where only the
finest liquors are served . . .
excellent music and a good
dance floor. Delicious full
course dinners from 85¢ up.
Open 7 days a week from
noon until 2 am. Mei Ling Way in New
Chinatown, MI 6048,

THE PLAYGOER

OLD WORLD ATMOSPHERE AND FINE FOOD
CHARCOAL BROILED
FILET MIGNON DINNER $2.75

CREPES SUZETTE
WITH DINNERS 75¢
FOR RESERVATIONS CALL SY 3-0712

2295 HUNTINGTON DRIVE
SAN MARINO

* Page 28

EXTRA! EVERY SUNDAY! FAMILY DINNER MATINEE!

Doors Open 4:00 PM. * Show at 5:00 P.M.
Special Rate for Children $2.50 (Plux Tax). Adults $5.00 (Plus Tax)
Including Dinner, Gala Revue, and Dancing

+ PROGRAM—Continued -

FRANK SENNES' MOULIN ROUGE
Administrative Staff
GENERAL MANAGER ... ...

Maitre dHotEL.......covceevscerasesaemmnnss L
G o s o R e i | e S (e O SO

s HOU CLARKE
vereeeern-Mlarcel LaMaze
weoeieernn.abriel Arnet

vvricoenn.. Bernie Robbins

T R B b VU o
Head Bartender ... e AL R S oy b Joe Waters
BT T e o, Uy S < T L O R N et R | IR 7
T« e e R St e NS o oo Harry Shahbazian
Engineer ........ ......George Zakarian

ADVERTISING AND PUBLICITY DIRECTOR

Elaine Rose

THANK YOU!

The policy of Frank Sennes’ Moulin Rouge is, and will always be, to prcv.idc
the best possible productions at a price the general public can easily aﬁf)rd. Nlothmg
has been spared to ensure the finest cuisine, service and atmosphere, with an incom-
parable production by the famous Donn Arden.

We hope that you will enjoy your visit to the Moulin Rouge, and that we
may see you again. Any suggestions or comments concerning our service would be
gratefully received by the management.

LAST ACT—C. C. Brown’s World Famous Hot Fudge Sundaes.

LOCATION—7007 Hollywood Blvd.—Y2 Block West of Chinese Theatre.
NOW OPEN UNTIL MIDNIGHT — CLOSED SUNDAYS

New Playing
The uncensored stage version

““STALAG 17"

A rwrbulene and guiry play”
New Yok Times HOLLYWOOD AT LA BREA - HO 9-7241
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To make the ultimate

improvement in their hi-fidelity

sound systems @ experienced listeners

install JIM LANSING signature

loud speakers and |l enclosures

SOLD AT ALL LEADING
COSMETIC COUNTERS

IAY
— ROOM
Z23 CANTONESE FOOD

£
o

ON RESTAURANT ROW

358 So.LaCienega...CR.13731

THE PLAYGOER

From the DECCA record company has
come three highly entertaining, light lp's.
First of these is titled “Calypse Camival”
and it stars Lord Beginner, Lord Kitchener,
The Lion and The Iron Duke...all unin-
hibited Trinidadians. It's delightful! Next
I heard Al Jelson and Bing Crosby singing
en tandem...included were “Alexander’s
Ragtime Band” and "The Spaniard that
“Blighted my Life.” Also on this Ip are The
Andrew Sisters, The Mills Brothers and
Gordon Jenkins...Last bul net least, on
DECCA GOLD LABEL is an Ip of Eric
Coates conducting the Philharmonic Prom-
enade Orchestra in his own composilions.
Included were the London Suite and Lon-
don Again. I found all three records wor-
thy of mention and recommend them to
you.

- " -

Two cuistanding releases (on the clas-
sical side of the fence) have just been re-
leased by CAPITOL. First of these is a 12"
Ip featuring Vladimir Golschmann conduct-
ing the St. Louis Symphony Orchestra in
“Falla’'s Dances from the Three Cornered
Hat” and Prokofiev's “"Chout Ballet Suite.”
Interpretation is generally goed and the
sound superb. The other release from
CAPITOL features the Hollywood String
Quartet playing works from Turina, Hugo
Wolf and Paul Creston. As | have repeat-
edly said before. this Quartet does not
have to take a back seal to any other...
and I mean any other quartet. The big
names arent as apparent. but a closing
of the eye and the opening of the ear will
assure you of deep salisfaction in their
playing. Highly recommended.

o’

B64) SUNSET BLVD *» HOLLYWOOD
1523 NORTH VINE » HOLLYWOOD
10879 LINDBROOK » WESTWOOD VILLAGE
200 S. BEVERLY DR. * BEVERLY HILLS
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HELEN HAYES OPENS
LUXURIOUS NEW THEATRE

Hollywood will have the newest and
finest showhouse in America when the
beautiful Huntington Hartford Theatre on
Vine Street lights its marquee on Septem-
ber 20. Millionaire producer Hartford has
spared no expense in making his theatre
attractive, comfortable, and representative
of the best traditions of show business.

As longtime Hollywoodites know, the
Huntington Hartlord once was the Wilkes
Vine Street. When built in 1927 it was
considered way ahead of its time. Now,
completely reconstructed inside and out,
it i1s once more a step ahead.

Helen Hayes opens the theatre in **What
Every Woman Knows,” She will stay on
to bring us the surprise Broadway hit,
“Mrs. McThing.” And, at this moment,
Huntington Hartford is in London and his
theatre manager, Richard Skinner, is in
the East lining up further topflight pro-
ductions.

Stars who played on this stage during
the Vine Street days include Douglas Fair-
banks, Jr., Franklyn Pangborn, Edward
Everett Horton, Lucile La Verne, Tom
Douglas, Marie Dressler, Bobby Clark,
Mrs. Patrick Campbell, Evelyn Venable,
Mrs. Tyrone Power, Sr., and Marjorie
Rambeau, Now, starting with Helen Hayes,
the parade of famous names resumes at
this historic showplace

JOSE GRECO
OPENS AUGUST 16

Following the six-weck engagement of
the brilliant New York City Ballet, Jose
Greco and his company of Spanish
Dancers will plﬂy a full week at the Greek
Theatre. opening August 16, Whenever
we think of Jose Greco we marvel at the
durability of Danish hands. As some of
you might recall, Jose holds something
of a curtain call record. He and his troupe
got 180 curtain calls at their premiere in
the Danish capital! You have to give the
Danes a hand for their strenuous npp’nune‘

IDEAL GIRL HASN'T
CHANGED MUCH
The success of Frank Sennes' Moulin

THE PLAYGOER

Rouge in its first half year has been so daz-
zling that there are many who forget that
this theatre-restaurant was once the show-
place of the late Earl Carroll. Besides
their ability as showmen, Messrs. Carroll
and Sennes have another thing in com-
mon—a knack for picking beautiful
chorus girls. We recalled that Earl Car-
roll had a set idea on just the asize of
“package” that comprised the ““ldeal Earl
Carroll Showgirl.” We loocked up his
specifications and here they are:

Height. 545157
Waeaight 120 1bs.
Neck Wy
Bust 344"
Waist 24"
Hips. 35145
Thigh 194"
Ankle ... 9~
Werist._ ; 6"

We asked Mr. Sennes what his standards
of feminine measurement were. He reeled
off the identical hgures—except on one
item (or should we say two?). Anyway,
the difference came in the bust! Busts are
evidently a half inch larger this year—or,
at least, they should be, according to
Frank. Many years ago one of the girls
whom Frank Sennes picked for his chorus
line when he operated another Hollywood
spot was—Betty Grable!

AROUND THE BISTRO3

Have you tried those man-size free
cocktail snacks at The Westerner Room in
the Hollywood Plaza Hotel? . . . Ewver
sprinkled rose water on your dessert? This
is one of the exotic touches you'll enjoy
at the House of Shish Kebab on Sunset.
And, these Turkish and other Near East-
ern pastries are wonderful—with or with-
out the rose swvater

TURNABOUT STARS

Elsa Lanchester and Metropolitan Opera
tenor John Carter share the spotlight at
the perennially popular Turnabout The-
atre. Miss Lanchester is back from her
tour to resume her song sketches, with
some old favorites and some new ones.
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BECKMAN'S

— I tARL CARROLL
SALE of FURS THEATRE

Save 20% to 40% on any Fur Coat, Jacket or Neck-

piece in a stock of over 2000 beautiful fur garments.
This is the onl r"](:iu ceSces: the year and your RESTHURﬂnT

only chance to get that bargain you have awaited

BECKMHN !'UBS

HOLLYWOOD
521 W. SEVENTH
Established 1907

Established 1907 4\“ M
Largest Exclusive Fur House in the Entire West @ i;

uuuuuuu orrFice surPLIES « STATIONERS CORPORATION + LOS ANGELES . . . HOLLYWOOOD




THE UNLIKELY HISTORY OF #1/¢

ALCHEMIST BOATWHISTLE ANALYZES

IN ATTEMPT TO EXTRACT GOLD

ALONZO T. BOATWHISTLE, b.F.,
FRGH, ETC., built the above ma-
chine ina vain effort to extract gold
from Adohr Golden Guernsey.
Like many another before him,
Alonzo thought that anything so
fine, so rich and so amazingly good
as Adohr Golden Guernsey just
ought to contain gold!

[

o

Bur all Alonzo found was thar
Adohr Golden Guernsey Milk
contained vitamins A,B,C,D&G
—and we could have told him
that in the first place! However,
Alonzo sold the machine to Rube
Goldberg, and now spends all
his time drinking Adohr Golden
Guernsey. (PS,, he is very healthy.)

ADOHR MILK FARMS

““America’s Model Dairy”’

FINE CATTLE PR ODUCE FINE ML K

b

R

THE MAGAZINE IN THE THEATRE

OFFICIAL PUBLICATION OF THE

Earl Rarroll

THEATRE-RESTAURANT

JAMES H. CARROLL, Managing Dir.
Sunset at Vine
HOllywoed 7101

*

PUBLISHED BY
JOHN F. HUBER
1633 South Los Angeles Street
Los Angeles *+ PRospect 813

Publisher's
Eastern

Reprasentative
5. M. GOLDBERG

420 Madison Avenue
New York City

Ofticial
Publication

of the leading
reserved seat
theatres of Los
Angeles & Hollywood

FIRE NOTICE—Look around now, choose the nearest exit to your seat, and in case of
disturbance of any kind, to avoid the dangers of panic, WALK (do not run) to that exit.

» PROGRAMME «
EARL CARROLL

Presents

A new revue in two acts and 34 scenes

"“"THE WORLD OF PLEASURE"

Doors Open at 7:00 P.M.
First Act at 9:30 P.M. Second Act at Midnight

Entire production directed and produced by Earl Carroll
Lyrics and Music by Dorcas Cochran and Charles Rossoff
Ensembles by Larry Ceballos
Costumes and Scenery by Jean LeSeyeux

Dancing until 2 a.m. to Three Famous Orchestras

Inner Circle Orchestra directed by Manny Strand
The Mexicali Rhumba Band directed by Eduardo Aguilar

The Singing Strings directed by Catherine Ames

Program Subject to Change Without Notice

ALL TIME LONG RUN RECORDI

THE DRUNKARD

= Tth qel,Ern:nrnz MART

605 North Juanita, NOrmandy 2-1121




ALWRYS the smartest styling
and finest workmanship have established for us an enviable
reputation. Even though our large stock of luxurious fabrics are
imported and not replaceable at present . . . there has been no
advance in our prices.

(s )oe

FOR NINETEEN YEARS IN

THE AMBASSADOR HOTEL

lnlereslinu F acts

About this new Theatre

® It has an acre and a hall of
parking a capacity of
over three cars: the
double revol ge ever cot
structed g auditorium

seats one (b

(+ PRy

® Every seat is reserved. Your
waiter will give you a coupoen which
entitles you fo lood without extra
charge except lor state and federal
taxes. You are assured of the seats
you receive at the box oflice and are
requesied to see the management i
you are not seated in the manner
described on your tickets.

® The first theatre with auxili
ary stages in the auditorium walls

® The f§i
all seats are reserved and you may
buy your table lwo weeks in ad

¥ ¥
vance

restaurant where

design of this unusual
thedtre w created by Arct
Gordon B. Kaufmann: construction
was engineered by Ford |. Twalts

® The florescent illumination
on the ceiling was espe:
by the Electrical Pro«
is the firsi

the world.

installation of

® Entire interior of the theatre
i ned by Frank Don R

was the sculplor
ue at the en
3 the sculpt

first two production:
broke all existing records, playing i«

over 357,000 people '

® All of the striking innova
tions in the inlerior decorations
were coordinated and brought to a
successful conclusion by W, & |
Sloane,

® Your home town newsp
will be told about your visi
our society editor who
your table and ask pe
lease this news

Reproduction of OIil Painting of Earl Carroll

in the Lobby. It is by the famous European

Artist Strandanees and was presented fo him
by the girls of the "Vanities of 1930




ALL FOR

The fomous Elizabeth Arden Face Treatments...the exciting
Figure Treatments...the air of things happening in a quiet,
meaningful way—this is the thrilling adventure you'll always find
at the Elizabeth Arden Salon. That's why all the world loves

being made lovelier the Elizabeth Arden way.

FOR YOUR FACE...the new Firmc-Lift Treatment or the won-
derful Intra-Cellular Treatmen! or the new All-Day Make-Up.
FOR YOUR FIGURE...an Hour-Glass Treatment, 1o sculpt your
body — exercise , . . posiure correction . .. massage. FOR YOUR
HAIR...an Elizabeth Arden Permanent Wave. A beautiful
Coiffure., FOR YOUR HANDS ...an Elizabeth Arden Manicure,

P. S. At the Hollywood Salon you may have only Firmo-Lift
Face Treatments and Body Moulding Massage.

@‘ LF e
31933 WILSHIRE BOULEVARD
LOS ANGELES - FITZROY 2568

B597 SUNSET BOULEVARD
HOLLYWOOD -+ CRESTVIEW 0151

Chocolates and Candies

A Compliment to the
"Good Taste" of your guests

J. W. Robinson Co., Los Angeles =+  Buffums’, Long Beach
The Broadway-Heollywood * Hamilton's, San Diego

+ PROGRAM—Continued *

ACT 1
Scene 1—YOUR HOST EARL CARROLL
Scene 2—THE STERNER SISTERS

Scene 3—DESERT IN SPRINGTIME

720 SOUTH FLOWER

Just Seulh of Seventh Street

6906 HOLLYWOOD BLVD
Third Deer lrom EL CAPITAN

ERSONAL SUPERVISION
OF CHAS, D, CLINE

TWICE YEARLY

CLEARANCE

639 Pairs of Dress. Street,
Sport and Evening Footwear.
Greatly Reduced ’

... $5.85 & $6.85

1170 Pairs De Luxe Footwear:
Dreas. Street and Evening
Models. Reduced to. ... $9.85

Small Group of Afternoon, Even-
ing and Street Shoes. A Few
Genuine Reptiles $| 1.85




The Critics Raved ! |
The Public Raves!|

* about

5th 'MEET THE PEOPLE"
WEEK Smash Hit Musical Revue

Nightly at 8:30

ASSISTANCE LEAGUE PLAYHOUSE
1367 N, St. Andrews Place

(Near Sunset and Wastarn)

*

*

$1.65 - $1.10 - B3c tax incl.

Phones: HO-1970 - HI-4756

* PROGRAM—Continued *

presenting

THE MOST BEAUTIFUL GIRLS IN THE WORLD

Arleen Atwell
Helen Benson
Ann Bersford
Renee Bonee
Marg.‘lrt:l Bryson
D:ana Chalmers
Betty Charon
Laverne Chase
Lorraine Clarke
Nelcha Colt
Carolyn Crumley
Helen Daley
Dodie David
Nola Day
Marjorie Deanne
Marna Dell
Dorothy Gill
Dale Girard

Frances Gladwin
Maxine Gregory
Linda Grey
Beverly Halley
Mabelle Hanley
Florence Hansen
Morine Howell
Susanne Jeanne
Sandra Jolley
Alice Knowles
Audrey Korn
Billie Lane
Helene Leslie
Gloria Lynn
Marlyn Maxwell
Marion Parks
Mary Peterbeck
Loretta King

Scene 4—Song, “THIS IS ONLY THE BEGINNING"”
l.}'l’i(‘.ﬁ b}l’ DIJICGHI C()Chrdn. Ml.lnil:‘ b}' L-’haries r{nsﬂoﬂ:

GOV'T. GIADED

U. 5. CHOICE STEER

buLa

ROAST BEEF

o
BAEI; IDAHO!

Kay Pines

Lois Platten
Phylliss Powers
Selma Rattan
Grace Ritchie
Barbara Slater
Gwen Stith
Evelyn Stone
Annabelle Tracy
Louise Wahl
Marie Watkins
Meriam Weller
Virginia White
Rosetta White
Lois Whitney
Judith Woodbury
Vada Wyatt
Jetsy Parker

Sung by William Brady

In the
Bar Lounge
JEANNE
EELLER
Songe
al the Piano
EDITH
GRIFFITH
Pianist

STEAK & CHOP HOUSE

MAXINE
COLEMAN

3656 WILSHIRE BOULEVARD

COCKTAILS 25¢
Never a Cover

=y

Singer

wa' P : - o s i b“L

himmery, Sheer IMnrquisrttc with Embroidered ]ackci for
Festive Evenings . . . Heaven Blue and Dusty Pink . . . Worn
by Miss Mary Peterbeck of the Famous Earl Carroll Theatre

3]02_Wi|shire at Westmoreland * DRexel 5196 * Free Parking




7/U Lelieve

OUR ANNUAL CLEARANCE SALE
OF CANNELL & CHAFFIN

furniture
carpets
silver « lamps
antiques
gifts « mirrors
uccessories

AT THRILLING REDUCTIONS
DURING JANUARY

to be the outstanding sale of the month
—the pieces you have been
watching and wanting perhaps
—beautiful groups and occa-
sional pieces—not a pennys’
worth bought and brought in
for sale purposes—all is REGU-
LAR Cannell & Chaffin mer-
chandise—the best that money
can buy at original pricesl

ALL SALES FINAL

g«mﬁ? %«-

INTERIOR DECORATORS
Budget Terms * 3000 WILSHIRE AT VIRGIL  Free Parking
SALE OF CARPET REMNANTS
QUALITY YOU ARE PROUD TO OWN

Y

(OLBURNS

ANNUAL

o Sk

WHERE YOU MAY SAVE HANDSOMELY
ON QUALITY FURS

Every day or so, someone
voices surprise that Colburn
prices for quality furs are NOT
high-Original prices we mean
~the value-ful prices that are
now so very

~ Substantially Reduced for

This Annual Event

s .Futuﬂng e,xcellem assort-', ‘

3100 WILSHIRE AT
WESTMORELAND




UNDERTAKING

MAUSOLEUM

CREMATION
CEMETERY

FOREST LAWN MEMORIAL-PARK
GLENDALE, CALIF

The magnificent Court of David and the adjoining
Mystery of Life Garden constitute Forest Lawn’s most re-
cent contribution to the beauty and culture of Southern
California. When you have seen them, you will understand
why Forest Lawn is generally recognized as America’s
most beautiful cemetery, why it is copied everywhere.




IN PERSON

*
And Her

STAR STUDDED REVUE

Plus The

WORLD'S MOST BEAUTIFUL
GLAMOUR GiRLS

*




Paul Compan

America’'s Foremost Hair Stylist—known as
""Paul of Hollywood' '—selected by Fitch
Shampoo Co, to create their Try-On Hair
Styles.

Also HAIRDRESSER to many of the "Most
Beautiful Girls in the World" from EARL
CARROLL'S, offers a Complete Beauty
Service.

We feature the WALTMAN PERMANENT
WAVE—a double value unobtainable with
any other permanent wave,

Miss Beryl Wallace

ATy SHOH]

* PROGRAM—Continued *

Scene 5—MOONLIGHT SONATA. - Lolita and Ardo
Scene 6—TREE OF JEWELS
White Jewels:

Harriett Howell Ruth Richard
Myrna Dell Judith Woodbury
Pink Jewels:
Gloria Dea Dorothy Gill
Lois Whitney Gwen Stith
Blue Jewels:
Loretta King Audrey Korn
Lorraine Clark Helen Leslie
Black Jewels:
Vada Wyatt Carolyn Crumley
Linda Grey Dodie David
White Diamonds
Marjorie Bryson Barbara Slater
Virginia White Gracie Ritchie
Mary Peterbeck Jetsa Parker
Dorothy Gill Nelcha Colt

: ~F X % Diamond Dust Fabric used in this number created by Jean LeSeyeux for
HATS and Wk il e e d Do e g et Tolly L Earl Carroll, and executed and distributed exclusively by the Maharam Fabric Corp.

GOWNS

EAML CTARMOLL




E. C. CoLLINS

722 W. SEVENTH STREET
IN DOWNTOWN LOS ANGELES

ILMPORTER

HATS AND DRESSES

Our New Collection of Hats for Spring
now fully arrived

demure or striking?
Whatever styla you like best—whatever style becomes
you the most in hair dress and beauty aids can be ob-

tained at Skiles. Try an appointment and be convinced

BURTON SKILES
- Hair Stylists

B640 SUNSET STRIP
Phone: CR, 19108 » Hollywood

* PROGRAM—Continued *

Scene 7—BOB BROMLEY
A—Soprano B—Pianist
C—Skater

Scene 8—GATES OF SPLENDOR
Seng, “ALL THE THINGS YOU ARE™ sung by William Brady

Scene 9—THE CRYSTAL LAKE
Parasol dance by the Girls

Scene 10—"“UNDER THE WILLOW TREES"”.. .. Robert Williams and Jean Tighe

'___w.., 110 yds. ®
Four blochs ¥ K 18 Hole |
dorsaytion .ot b W FAIR WAY

pining 7
\ e P R c(.!lmltci )Ilnd'm'”'Fm

o 22 GTANDARD -Hale COURSE |

Rental Clubs Available

olf Conttt | N
_nppnouon&vurrcquse B/ o

Talaphare Ravarvatiant

Id Uniil |6 Minutes
‘::lo ra Starting Time
TS
. 2178 o
APPROACH AND PUTECCIG

JRWAY
n;.cnc& F A o 1l

GOLF COURSE
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Clicquot Club

Served at the

Bor sad Tables of the @ GINGER ALE

EARL CARROLL rwearmerestaurant

L]
* PROGRAM—Continued -
Scene 11—ROBERT WILLIAMS AND RED DUST
Scene 12—THE TRIPOD PARADE ok ....By the Girls
Iniruducing the newest I"Iln-'l_‘ll}" the Three l_.r.';‘.{{.:ed Parade
Song, "MY HEART IS A DRUM".. .. 3 William Brady
Music by Isham Jones, Lyrics by Mitchell Parrish
Scene 13—HUBERT CASTLE.. Seanskue ! Tight on the Tight Rope
Scene 14—JEAN TIGHE Announcement

Scene 15—WALTER “DARE" WAHL

o0 5 ou
L 4 where ¥
TROPICS “(ood +4
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" NOW 2 PLACES TO CO 2

N BEVERLY MILLS AT &1 NORTH RODEO DRIVE
N HOLLYWOOOD AT 152% NORTH VINE STREET

NEVER A COVER
NEVER A MINIMUM

—_——— Tt :'i‘.‘-yh_ - o e e

WILLARD . GEORGE. Litd. -- WILSHIRE AT CATALINA. KNOWNM
AS THE HOUSE FOR MINK.




Whislyec!

dedicated to
EARL CARROLL

girls

e

—

./{ZHZI‘A.-! > ’/f’lu.-md c:glcm.sc{[. .an Earl Carroll girl, wearing the
new Carroll-Ette Whirlpool Brassiere, one of many Hollywood-
Maxwell brassieres that mold either the small or larger bust
into the youthful lines of “the most beautiful girls in the world"

HOLLYWOOD-_"/lucwell CREATIONS

HOLLYWOOD, CALIFORNIA

For Sale ot Leading Department Stores

CANDID CAMERAS s

HOME MOVIES
KODAKS
SUPPLIES
-
i PHOTO ANISHING
unea ENLARGING
Fomars FINE GRAIN DEVELOPING
ey HOME OF DATED PRINTS
ETLTONE . FRLL PANEING
| comn monan PACHIC MUTUAL CARAEL
| oL 8 wowELL ARGUND THE COTWER FROM THE MiTeost AT 579 WEST SIXTH STREET

C. C. BROWN'S RAGTIME CHOCOLATES--Since 1906-NOW IN HOLLYWOOD

* PROGRAM—Continued *

Scene 16—CALIFORNIA 1840

/ Carmelita....... Jean Tighe

/ Pedro ................... William Brady
Scene 17—THE MISSION

Senor ................Robert Williams

Senorita ... Carolyn Crumley

Scene 18—THE ORANGE GROVE 1940

REDUCE CONDITION

HOLLYWOOD'S FOREMOST
Builder of Beautiful Bodies

RICHARD KLINE, Physical Director of
Paramount Pictures, Inc. for 12 years, offers this
introductory sensational reducing and condition-
ing program for a limited time:

10 Complete Reducing Massages Reg. 51 ea.
10 Alcohol Rubs Reg. 50c ea.
10 Rock Steam Baths Reg, 75¢ ea.
10 Salt Glows Reg. 75¢ ea,

This Regular $40.00 Course
NOW §15.00

By appointment Open Day and Night
Call HOllywood 1993 . . . the New Home of

RICHARD KLINE HEALTH-WAY, Inc.

5750 HOLLYWOOD BLVD. * 2!/; Blks. West of Western
Dept's for Men and Women o Ask about the Home Massage Service

Put Yourself in Perfect Physical
Condition with the Same Meth-
ods these Famous Stars have
Used:

Claudette Colbart
Ida Lupine + Gary Cooper
Dorothy Lamour
Betty Grable * Bing Crosby
Preston Foster
CaryGrant = Bob Hope
Fred MacMurray
Martha Raye * Joan Bennett

Gymnasium -- Handball -- Badminton .- Medern Rhythmices -. Correstive Courses .. Colon Irrigation

— 2
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STERNER SISTERS !

BOB WILLIAMS and » "
# Red Dust WALTER "DARE" WAHL

JUVELYS

RAY PARKER & PORTHOLE

Sarl Carroll Presents the
Principals  of the

“WORLD OF PLEASURE"

HUBERT CASTLE BILL BRADY

EVELYN HIRSCH JEAN TIGHE
"Singing Strings”




Virginia Wright might have been a
glamour girl . . . if she hadn't been too
busy sitting back and looking over the
gals who make a career of glamour. Vir-
ginia might have been behind the foot-
lights . . . but she'd rather be in front
of them . . . and her public, God bless
em, would rather have her there too

Virginia, of course, is a drama editor
What else could she be? She developed
a consuming interesi in
things theatric at an age
when most little girls are
fretting about their first
party dress. She fed that
interest with some prac-
tical application in college, then feasted
it lavishly in most of the theatres of
Europe before the dictalors took over

- s

Then she put it to work, and it's been
working like a charm ever since.

* Kk *k

The petite brunet, who is not only a
drama editor, but just lor
good measure is the
daughter of a drama
editor, pushes her pen
for the Daily News and
Evening News and she

Virginia MIGHT
HAVE BEEN A

giamaur g)u-/

pushes it at a naughty angle that
makes her alternately the joy and
despair of Hollywood bigwigs.

*x Kk K

Virginia knows her Hollywood . . . and
Hollywood knows its Virginia. For the
most part they hit it off

preity well, but Holly- %”
wood has learned to )

keep its weather eye t/

peeled—ever with a
touch ol misgiving—at
the barbed lines of type comprising Vir-
ginia’s daily column, "Cinematters,”
which has yet to miscall a shot on the
ultimate success or {agilure of the "mice”

and the occasional “mountains” for
which Hollywood labors.

* * K

It you enjoy good theatre ., , . if you
would be expertly informed on forth-
coming dramatic, motion
picture, and musical
productions, follow Vir-
ginia Wright's "Cinemat-
ters”’ every day and
read the Drama Section
of the Daily News and Evening News . ..
Los Angeles' fastest growing newspa-
pers . . . only 70¢c a month, delivered to
your home . . . “the bestest for the
leastest.”

30 Stores in
Southern California

Give Her
A Valentine Heart Box
Filled with Chocolates
25¢ to $6.50
Mailed Anywhere
We Attend to Details

e —y

MISSION CANDIES
s

*+ PROGRAM—Continued *

Scene 19—THE GOLDEN FIESTA
R o | [ T TP TH o 1 | R W S T Entire Company
Lyrics by Doreas Cochran, Music by Charles Rossoff

Specialty by the Singing Strings and Sterner Sisters

| Showing in all furs, high styles
| as well as popular models—yet
each one individual. At low prices.

- 4 Formaerly

: 7' SLOAT & DENNIS
6325 Hollywood Blvd. + HE-5189
S e




- MOTH HOLES — TEHBS

and cigarette burns in woolen garments rewoven mvulbly

French Art Weaving 6301 Sunset at Vine . 1869

MRS. TAYLOR’S Delicious
Chicken Pies and Rolls,

Roast Chickens To Take Home.
We Deliver. WH-9402 — 113 North La Brea

* PROGRAM—Continued -

Scene 20—THE PYRAMID OF BEAUTY

Ann Bersford
Gloria Lynn
Phyliss Powers
Billie Lane
Marjorie Deane
Florence Hansen

Lorraine Clarke

Francis Gladwin
Maxine Gregory
Lois Platten
Maurine Howell
Marna Dell
Grace Ritchie
Judith Woodbury

Audrey Korn
Lois Whitney
Helene Leslie
Dorothy Gill
Loretta King

Vada Wyatt
Carolyn Crumley

Mary Peterbeck
Gwen Stith

Nelcha Colt
Dodie David

Gloria Dea

Scene 21—PREMIERE CONGA DANCERS Lolita and Ardo

o 50 e
YOU CAN BET YOUR
SR |
SOMBRERO (IFYOU HAVE ONE)|| i’
THAT E | 7B
,_\ IS THE BEST
Bl SPANISH CAFE
\ I TOWN
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Tres Chic. ..

and that goes double

once for the swanky suit frem
Antoinette Hagen's and cgain
for Frances Gladwin from Earl
Carroll's who wears it . .. The
coat is a pastel plaid wool of
delicious shades of soft yel.
lows, pinks, blues and green.
The dress is a sheer crepe and
is available in blue or green if
you don't tarry.

Spicurus . . .

the late and noted tidbit
taster would have liked
the new Beverly Hills
shop of Bellows & Co.
For 90 years they've
been famous for the very
finest array of rare and
choice food and drink.
Cheeses, Liquors, wines,

condiments, cof-

fees, spices.

Crystal . . .

There's something about

fine glassware that fas-
cinates us . . . and these
magnificent originals by
Dorothy Thorpe have us
all ageg. They're from
her shop in the new May
Co. on Wilshire where
many designs will cap-
ture your favor. All
of Mrs. Thorpe's designs
are executed here.




Lreeres PR

won't scatter your tresses while you are cavorting
around the resorts in this smart 2-piece slack suit because it's nicely
hooded with a zipper for safety. It's made of novelty crepe in several
summer pastels with tricky zig-zag trim. Worn by Lorraine Clarke of
Earl Carroll's and available at the Broadway Hollywoed.

e ——

T e e
b ot -

+ PROGRAM—Continued -

Scene 22—ORANGE FINALE | . Entire Company
Scene 23— CURTAIN OF ORANGES

During Intermission Dance to the Music of The Inner Circle
Orchestra, Directed by Manny Strand, Eduardo Aguilar's
Rhumba Band featuring the Lovely Ladies and Singing Strings.

ANNOUNCEMENT

YOU ARE INVITED TO REMAIN FOR THE SECOND ACT
WITHOUT EXTRA CHARGE

ACT 1l

IMPORTANT: The second act begins at midnight. The entire production, music,
costumes and settings are different than the first act. Don't fail to see Mr. Carroll's
staging of his most sensaional number FINALE OF SHOOTING STARS,

Scene 24—THE MIRACLE PLYMOUTH Ray Parker and The Talking
Automobile which was the sensation in the Chrysler Exhibition at

the World's Fair in New York

Safe and quiet as a light bulb, the Same-

less electric water heater gives “matchless™

peace of mind. Completely automatic, it
provides all the hot water you need all the
tite—at the lowest rate of its kind in the United
States. For years of trouble-free, economical
water heating—go electric. Ask about easy EHFA
Terms, Special Wiring Plan. See your water
heater dealer or phone Mlchigan 4211, gty
Station 2644, Your City-Owned BUREALU §
of POWER and LIGHT, Main Office,
207 South Broadway, Los Angelew, Calif.

THE
APPROVED

242 (xy’ WATER HEATER

*MATCHLESS' YT N in MORE WAYS THAN ONI

— 3
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Every

t/ll'ng from a

3 ring circus to a single Entertainer

The Better Type

of Music and
Professional Acts
presented in an
unusual manner

for

CLUBS

PARTIES

TRADE SHOWS
CIVIC GROUPS
ASSOCIATIONS
CELEBRATIONS
SALES GROUPS
ORGANIZATIONS
COUNTRY CLUBS

iy

ENTERTAINMENT SERVICE

Representing Fanchon & Marco Talent and Attractions

WHETHEI you need some
smart entertainment for o small
private party or a complete show
including lighting, costumes, props

. . and entire production responsi-
bility . . . you can be sure you'll get
the finest talent avaoilable from Joe
Bren.

There must a GOOD reason why
such important attractions as the
Pomona Fair, the Fourth of July Le-
gion Celebration in the Coliseum, the
National Orange Show, the Annual
Police Benefit and many others have
selected Joe Bren to supervise the
entertainment. Getting assignments
like these DON'T just happen.

5600 SUNSET BOULEVARD
FANCHON & MARCO BUILDING + HO-5341

» Largest Entertainment Service of its Kind in the Entire West «

GONE WIT

THE WIN

This production will not be shown anywhere

except at advanced prices ar least until 1941

L ]
CARTHAY CIRCLE
2.SHOWS DAILY: 1:45 and 8:00 P. M.
Prices: MATINEES 735¢and #1.00 plus tax
EVENINGS £1.00 and #1.50 plus tax
ALL SEATS RESERVED

L ]
Seats on Sale at Carthay Box-Office, YOrk 7144
and all Mutual Ticket Agencies, Call TU, 1144

for location nearest you. Mail Orders accepted
several weeks in advance,

UNITED ARTISTS

in “Downtown Los Angeles
MATINEES 9:45 A.M.-2:00 P.M.
DoorsOpeng A.M. Performances Continuous.
ALL SEATS UNRESERVED
General Admission 75¢ Mezzanine Loges 1
Plas tax

NIGHTLY at 8:00 P. M.
ALL SEATS RESERVED
$1.00 and #1.50 plus rax
Seats on Sale at Box-Office, TRinity 2591
and all Mutnal Ticket Agencies. Call TU. 1144

for location nearest you. Mail Orders accepted
several weeks in advance,

N— ], SR




3 Pﬂ“
A COMPLETE
DINNER FOR . . Boc

AND NO BETTER FOOD AT ANY PRICE

JANUARY

CLEARANCE Try CHRISTINE TERP'S ROYAL CONFECTION

The best you ever tasted + 5814 Wilshire Bouievard + WA, 2481
. PROGRAM—Continued *

Scene 25—EARTHLY ANGELS

® “Song, “Angel'............ sung by Ken Stevens and William Brady
{nt"e S-tOCk eed”ced Patricia Reilley Mary Peterbeck
Nelcha Colt Virginia White
Sandra Jolly Barbara Slater
% o % A Margaret Bryson Katherine York
Scene 26— WHITE FANS IN THE MOONLIGHT
Specialty by Sterner Sislers

INCLUDING
Scene 27—TOWER OF FEATHERS

FURNITURE Fans and Fireflies

CARFEIS PAUL ]J. HOWARD

ORIENTAL RUGS Announces that construction has begun on his new
DRAPERIES | CALIFORNIA FLOWERLAND

to be Opened in the Spring of 1940

LAMPS ) forty acres at National Boulevard and Barring-

ton Ave. (15 minutes from our present location, 10 minutes from Beverly

BATH BAR AND CLOSEI‘ Hills, 7 minutes from Westwood Village), consolidating our La Brea Ave.
’ and Chatsworth establishments into one of the finest, most complete horti-

cultural centers in this country.

ACCESSOR}E THE GATEWAY TO BETTER GARDENS

ANTIQUEB Color will be the feature of ‘California Flowerland” which is designed to
grow, display and keep you supplied with the better things in the world
I of Horticulture,

Our list of wonderful new roses, selected You _Wiﬂ want your name to be on our mail
novelties and popular varieties will be ing list; a postcaed will put it there. In the

mailed in January to be followed by an-  MeSfime we are, continuing business as usal
w a J nouncements of seasonal specialties. Street. Call us for all your garden needs.
. N L]
9536 WILSHIRE BOULEVARD p | IL J I IO%RDS
L

BEVERLY HILLS 'HORHCULTUPALESTABHSMNT
BR-23151 e OX-6251 250 SO. LA BREA AVE.
LOS ANGELES

3T




On the Screen

- » »

“'She Was An Earl Carroll Beauty!”

That phrase is applied 1o numer-
our girls who have made their marks on
the screen, on the stage, and in radio,
and it's a significant description

There are dozens of top-names in
all three entertainment fields who were
given their first public recognition, and
were started on their careers as one of
the "60 Most Beautiful Girls in the
World

Once stamped with the Earl Car-
roll tag, the world recognizes imme-
dlately that here is becauty. And those
whose ability has been comparative
have gone far in their chosen fields of
endeavor,

In the Earl Carroll Thectre-Res-
taurant today, there are a dozen girls
whose names will blaze in lighis as star
dancers, actresses and singers belore
many years pass; already, many of them
are making strides toward those careers

Grace Richey made her mark as a
model before joining the Earl Carroll
revue, and has appeared in a score of
pictures, including "The Great Zieg-
teld,” "Zaza,” “First Love,” “"Broadway
Melody,” “"These Glamour Girls,” "Danc-
ing Co-ed,” and "Destry Rides Again.'

Marjorie Deanne, another of the
beauties who appears regularly at Car-
roll's, was in "Girl School.” "“Sorority
House,"” "Goldwyn Follies,” and "Fresh-
man Year.”

Carlyn Crumley, one of the few
titian-haired girls in the troupe, was
seen in "Three Smart Girls Grow Up,”
"Mad About Music,” and "Stella Dallas.”

Maxine Gregory has played in
“Waikiki Wedding,” “Hurricane,” and
"Roberta,” while Sandra Jolley danced
in "The Great Victor Herbert” and "Road
to Singapore.”

Virginia White, one of the newer
girls to join the Carroll show, has stunt-
ed and doubled for several top-name
stars, and has appeared in such pictures

as "Cleopatra,” and "Red Heads on
Parade.”

Loretta King's picture credils in-
clude “A Day at the Races"” and "Maxi-
milion and Carlotia.”

Helene Leslie appeared in "The
Great Victor Herbert” and "Gone With
the Wind." Billie Lane has played a va-
riety of roles in "Abe Lincoln in Illinois,”
"Dancing Co-ed,”” '""Housekeeper's
Daughter,” and “"Gone With the Wind."

Three recent box office hits are in-
cluded in Nellie Colt's screen expe-
riences: "Nincoilchka,' “"Broadway Mel-
ody of 1940, and "Unexpected Father.”

Pat Reilly, Laverne Chase, Gwen
Stith and Dodie David, more Earl Carroll
girls, have each played in from three to
six receni screen hits

And so on down the line. There is
hardly a girl in the Earl Carroll show
who has not laced the movie cameras;
and there are a number whose work
already is drawing lavorable attention
from picture producers

Another significant ifact is that
Earl Carroll himsell recently signed with
Paramount fo produce a picture titled
“A Night at Earl Carroll’'s.” In this film
which will be completed within a few
months, he will utilize the theatre as a
set and his “60 Most Beautiful Girls" as
a part of the show.

With Earl Carroll's penchant for
presenting beauty in its proper setting,
it is not too far-letched to believe that
one of these girls he has discovered may
emerge Irom this picture a full-blown
star. Already "discovered” as a beauty,
she may be "re-discovered” as an act-
ress.

In the meantime, when you go 1o
the movies, walch the screen carefully,
Watch especially the bit players, the
beautiful girls who appear close to the
camera in large scenes. If one of them
looks familiar to you, and you think
you've seen her before, you probably
have—on the stage of the Earl Carroll
Theatre-Restaurant, in Hollywood!

SETE=

SRR . r\—.——--——___ —_— - —
- - - L] - - - L]

- SONYId

L. B. HAIR OIL

HELPS TO COMBAT

At all LOOSE DANDRUFF - |
LEADING DRUG STORES [TCHING SCALP - FALLING HAIR

* PROGRAM—Continued *

Seent 28—BOBBROMLEY.. .. ... ... ... ... . A—Can Can Dancer
B—Tap Dancer
C—F. D. R.

Scene 29—ANNOUNCEMENT
Scene 30—THE JUVELYS
Scene 31—RUFF DAVIS

Scene 32—CALLING ALL STARS

Scene 33—INTRODUCING THE PRINCIPALS:

KEN STEVENS
WILLIAM BRADY
STERNER SISTERS
PARKER and PORTHOLE
JEAN TIGHE
THE JUVELYS
SINGING STRINGS

HUBERT CASTLE

BOB BROMLEY
CHRISTINA

BOB WILLIAMS
WALTER DARE WAHL
RUFE DAVIS

Scene 34—FEU D'ARTIFICE
Scene 35—THE FINALE OF SHOOTING STARS

9416 SANTA MONICA BOULEVARD EXCLUSIVE

CAPEHART DEALER IN
BEVENLY HILLS

ALWAYS THE LATEST MODELS , . .
ol the really fine radios and
radio-phonograph combina-

tions. No home is complete () THE
FINEST In

withoul ane of these luxurious
musical instruments. Our record
library is very complete.

1831V




PHONG

MU-3l11

WLMOST eVERYONE KNOWS

THAT THe BEST AND MOST
REASONABLE PLACE TO RENT
I C LUXLLRIOUS LIMOUSINEG

oF

FOR

WITH CHAUFFEUR (1 LIVERY Jssenies

and PRESTIGE

1N ALL oy IS ﬂT THE__\ MIRE FROM

LEADING HOTELS _ TANNER

320 S0. BEAUDH‘{
LATE MODEL U.DRIVE

CARS

E:ﬂ"l!l

PHARMACY..m.

T THE INTERSECTION OF WILSHIRE AND SANTA MOWICA BOULEVARDS|

oOX3434 Sﬂn_mb “%LQQ»&

~ MELTON MOWBRAY PORK PIE n

Originael Recipse + "‘Try it Sliced Cold"’
8754 SUNSET BOULEVARD - » WE DELIVER . OXFORD 8414

* PROGRAM—Continued *

PRODUCTION PERSONNEL

H. D. Hover...... : werer...Executive Assistant to Earl Carroll
BEAYTY LOng ..o i it praie s iveeirsirniesdaeneral Stage Director
Jack Kelly . = e e s G s e _Stage Manager
Hal Murgan TS SR A S P et reseeeseree A asistant Slage Manager
lrving W, P.xrkf-rf p R :

C.em- Cack i . minibi . - ress Representatives
W, Huyter.._.....:..__. T Ol W ..o W, Auditor
A. Marsh..... s Sl _Foed and Bevcragc ‘Controller
] E. Deurman S - e g kR f g e Assistant
Dr. C. D. Du:kcy. e R P T AN A P e - House Physician
ol Mcnnei]ey AT ....Reservation Treasurer
Catherine Waters.................. Assistant

Frank E. Murphy...................... . e W .Master Carpenter
g Bl v T ST SO e Niaster of Properties
Ben Shaffer .....c.....cccenee ks ah s : ...Master Electrician
John Clark |

Walter Metcalf - R e - MR - vo...Assistants
J. Deck.. R Ny £ ey R e 1 L ot = S S S ; Sound Technician
Helen Bearda" ......... ARt e Z RS S e Wardrobe Mistress
Madeline Scott | Aassistant
D. Dolly (eeroemmas et s nnnas. rpanb it sertsisranir e BARLATS
RO LBREOT .o iivresvessnsstvitsssaiisiitssn snstasmatissaissassssn et iammnssrssnissinas GRS RIBAD
e e R e S L T R R L B ..Society Editor

Production owned and operated by the Hollywood Restaurant Corporation

All materials and effects owned and copyrighted.

Patents applied for

CALL CRestview 12121

. and you can be sure that the flowers you
order will be as fresh and lovely as if you had
selected them personally. Hahn's is famous for
beautiful flowers, the ability to arrange them
artistically for any occagion and a dependable

delivery service.

N 9526 SANTA MONICA BLVD.

— 4] —
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LAWRY'S, THE PRIME RIB . . . Re-
nowned for Prime Ribs
of Beef, which are
wheeled to the tables in
silvery carts and carved

5?\%, to the individual prefer-
ence. Only finest gov-
ernment-graded (prime
and choice) Prime ribs

served. An outstanding eating place
atterned after Simpson's-in-the-Strand,

Eondnn. Located on La Cienega Boule-

vard just north of Wilshire in Beverly

Hills.

MARCUS DALY . . . In this beautifully
appointed restaurant . . . you will get
exceptionally fine food, drink and music

for dancing. Truly one of the outstand-
ing spots in town. Located in Beverly
Hills just north of Wilshire on Camden
Drive. Slightly higher than the average
EARL CARROLL Theatre-Restaurant
. .. if you have never at-
tended this now famous
s, the best bet in town. The
A lho;\' is the'kind yau'v;

paid more for time an
\ ﬂ:; i . . and now you
food and drinks . . . swell music for
dancing on the big stage. All for $2.50
up on week days and a dollar more on
Saturdays. Show only $1 if you're so
BROWN DERBY . . . Eat in the famous
hat across the street
from the Ambassador
on Wilshire, or in the
from the Beverly-Wil-
shire in Beverly Hills, or
on Vine Street just south
of Hollywood Blvd.
autograph hounds will probably mis-
take you for Garbo and/or Gable, Food,
Drink and Service are supreme . . . for
the folding kind of money.

but worth it.
place . . . you've missed
get lavish show, Hhne
inclined.
Beverly Derby across
If you wear your dark glasses . . . the
CONTINUED ON PAGE 44

PASADENA COMMUNITY
PLAYHOUSE
39 5. El Moline + Pasadena
PYramid 1-1836

Jan, 23-Feb, 3
Brian Doherty's comedy

“FATHER MALACHY'S
MIRACLE"”

Feb. 6-17
“THE COMEDY OF ERRORS”

EARL CARROLL

THEATRE RESTAURANT
Sunset at Vine « HO. 7101
Earl Carroll presents

“THE WORLD OF PLEASURE"
60 Most Beautiful Girls

in the World

The best show in town.

Splendid food.

Every night + including Sunday
$2.50 with dinner

$1.00 without dinner

Two dance orchestras.

PADUA HILLS THEATRE

3 Miles North of Claremont

A beautiful ride,

A sumptuous dinner, then see
“LAS CANACUAS"

A Comedy of

Musical Michoacan

Wed. thru Sat.—8:30 p.m.

Wed., Sat.—8:30 p.m.

Tickets at agencies or Phone
Claremont 6081 for reservations.

VOGUE THEATRE

Hollywood Blvd. near Las Palmas
GRanite 2555
Exclusive First Showing of the
startling French film drama
“l1 ACCUSE!"
(“"that they may live')
“Surpasses by far "All's Quiet On
the Western Front'.”

—L. A. Daily News.
“1 loved it!"—Walter Winchell
Continuous performances daily

from 12:30 p.m.

On the dir! |

. When Earl Carroll first visualized
‘the institution which now is the Earl
; Il Theatre-Restaurant, he sow it
‘not simply as a theatre, but as a place
§n. which patrons might dine and
dance and see a stage revue, He
dreamed of it becoming a theaire—
‘and o restaurant—and a mammoth
broadcasting studio in which great
radio programs would originate, coast-
o coast, as well

That idea was impressed upon the
master architects who designed the
building, It was driven home to the
decoralors, The result was the tear-
drop shaped auditorium, the patent
leather ceiling, the “"masculine side”
of the interior, finished in wood, the
"feminine side,” hung with satin.

All of these innovations burst upon
the public with the theatre’s opening
on December 26, 1938, as refinements
‘in construction and decoration. To the
‘cazual eye, they were a lifting setting
for the glamorous stage revue Mr. Car-
roll presented on his tremendous re-
‘wolving siage.

But, to the men who planned and
‘dasigned the theatre, those innovations
‘fepresenied even more than that. They
‘tepresented an acoustically perfect
‘building in which musical concerts
might be presented, and one from
wz;:h successful broadcasts might be
made

This fall, that foresight bore fruit. The
first Hollywood knew about it was the
announcement that the Screen Guild
Theatre for Gulf Qil, one of the most
elaborate and star-studded shows on
the air, would this year originate from
the stage of the Earl Carroll Theatre-
Restaurant in Hellywood, California,

The announcement came aifter
weeks ol careful testing by radio en-
gineers under the direclion of Charles
Vanda, Regional P Director for
the Columbia Broadeasting System,
As a result of these tests, the auditor-
jum was declared acoustically perfect
jor broadcast purposes, and the deci-

sion to utilize the theatre for the Gulf
Screen Guild Theatre, thus automatic-
dally giving it the largest broadcast
studio in Hollywood, was the result.

Held from 4:30 p.m. 10 5 o'clock each
each Sunday afternoon, almost every
big-name star, producer, director and
writer appears on, or works on, this
program during the course of the year
According to Jean Hersholl, president of
the Motion Picture Relief Fund, 709 of
Hollywood's most talented individuals
will have a hand in thiz year's series.

Clark Gable, Ginger Rogers, Cary
Grant, Mickey Rooney, Judy Garland,
Ann Sothern, Bette Davis, Claudetts
Colbert, Charles Boyer, Doug. Fair-
banks, Jr., Shirley Temple and Frank
Morgan, are among the stars who have
appeared this year. Succeeding pro-
grams will bring every well-known
name in pictures before the micro-

phone.

Talented Roger Pryor, handles the
master Of cereamoniea reins,

It is not only in the roster of names,
but the idea behind the show which
makes Screen Guild the outstanding
program on the airlanes. Every person
who appears on the show, or works on
it, donates his or her pay to charity.
Each week these tremendous sums are
turned over to the Motion Picture Relief
Fund, which puts them to charitable
uses. It is the hope of every member
that funds from this program event-
ually will build a hospital and home
for the needy in the profession.

Because of the good work and high
ideals this program and the perform-
ers on it represent, the Earl Carroll
Theatre has been mode available to
the Gull Screen Guild Theatre at cost,
the differance between actual expense
and ordinary rental accruing fo the
Sereen Guild Fund.

The Gull Screen Gulld Theatre pro-
gram for the 1939-40 season beyan on
September 24, and will be heard each
Sunday theraatfter.
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IIIIING Mﬁﬁ
A DRINK OR TWO |

T A

CONTINUED FROM PAGE 42

TAM O'SHANTER INN . . . famous
since 1922 for the excel-
lence of its hamburger
dishes served in a va-
riety of savory ways, A
favorite of celebrities
and tourists. Attractive
dining rooms in old
world English tavern
style with lots of interesting atmos-
phere; featuring Bobby Burns Room
with interesting old bar. On Los Feliz
Blvd,, half-mile east of Grifith Park.

GOODFELLOW'S GROTTO . . . Some-
time when you want to be real nice to
yourself . . . go here. It is and has
been one of Los Angeles' fine food em-
poriums for more than a quarter of a
century . . . and that's 25 years even in
California. The steaks, chops, and sea
foods are the kind you hope for but
seldom get. Located deep in the old
town at 341 South Main Street.

LUCEY'S . . . find the rear door to this
connoisseur's corner at 5444 Melrose
Avenue and inside, you'll ind a very
charming bit of medieval atmosphere
with trappings, trimmings and the like
. .. among which you'll enjoy the best
Italian dinner served in front of a crack-
ling fire, with excellent wines, ete.

THE TROPICS . ., , Excellent food with
Havor, tropical drinks
with authority and
Southern hospitality by
Sugie. Two places to go
to . . . one with “rain

e on the roof'' in real
lp == _ south sea fashion in Bev-
erly Hills at 421 North

Rodeo and the other on Vine Street just

north of Sunset. Sure bet for a awell

evening. Entertainment, Tariff pain-
less. starting at $1 for dinner.

GOL¥F
WoxE

It's a real
thrill to play on ©
either of the two
18 hole champion-
ship courses and
the sporty mashie
course will be a
great help in im-
proving your regu-
lar game.

L]
JAMES A, DOUGHERTY
Marager
W. C STRANAHAN
for laatructions
WALTER MARSH
for Equipment

GEORGE SCOTT
Club Maker

L]

A i o
TELEPHONE
VErmont 213

e ———

CRENSHAW BLVD, at SANTA BARBARA AVE.
B el —— o ]

BHFE CALIENTE™

cmanh( vera Sir.,|

* PROGRAM—Continued *

CREDITS
Costumes made by Earl Carroll Costume Department
under supervision of Wm. House and Son
Scenery constructed by California Scenic Studios
Costume and Scenery Fabrics by the Maharam Fabric Corp., Dazian Lou Samuelson
Gloves by Panama Glove Co.
Special Decorative Effects by Menard & Tabery, Inc, and R, T, Curtis
Embroidery by Eastern Embroidery Co.
Parasols by Henderson
Radium effects by Jack Gardner
Special Diamond Dust Fabric, Spanish Lace Cloth and Vitrail Cloth created
by Jean LeSeyeux for Earl Carroll, executed and distributed
exclusively by the Maraham Fabric Corp.
Shoes by Vanity Slipper Shop
Hose by Willys
Feathers by Colby's
Burton Skiles Hairdresser to Earl Carroll Girls
Phulogrnphs by Gene Lester, Sunset Strip
Orchestrations by: Archie Bleyer and Manny Strand

Ercadcasts from the theatre are made nightly through KNX and the coast-to-coast
facilities of the Columbia Broadcasting System

Program Cover—A reproduction of Zeon lighting effect designed by
Frank don Riha, posed by Beryl Wallace and executed by
Electrical Prnducu Corp. from an original idea by Mr. Carroll

LAST ACT—C. C. Brown's World Famous Hot Fudge Sundaes.
LOCATION—7007 Hollywood Blvd.—Y% Block West of Chinese Theatre.

. MAISON - GASTON

THE ONE OUTSTANDING FRENCH, SWISS TABLE D'HOTE RESTAURANY
1219 VINE STREET + Opposite Filmarte Theatre * Phone HO-0677

COMPLETE FRENCH DINNER - - - - - - B0c
Above Dinners Served Daily and Sundsy
SPECIAL DE LUXE DINNERS - - - = = = - - 75¢
Above Dinners Served Daily and Sunday
SPECIAL CHICKEN DINNER - - « « - - - - 80c
Every Wednesday and Sarurday

Pmmsnonnmm.-.-----.soc.- |I

Mushroom Ssuce—Every Mon. and Thur.

MERCHANTS LUNCH 40c

Banquet Room WINE - BEER « LIQUOR

Free Parking

—
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FOR

YOUR ENJOYMENT

Already an institution, with the
third show, “The World of Pleasure” playing to capa-
city crowds after a record breaking run of "Broad-
way o Hollywood" (which attracted more than one
hundred fifty thousand people to the theaire) the
Earl Carroll Theatre-Restaurant has established o
national reputation. This repulation spreads itself
nol only because of the elaborateness of the stage

revue, and the presence of cinema ca'r

braties, but for the remarkably excei-
lent lood, and the courteously sfficient
manner in which every dinner is served.

Like successful stage shows, an ex-
cellent cuisine and superior table serv-
ice are the result of careful planning and
efficient attention to detail by experts

Maurice, internationally famous
Service Manager, together with his able
stall, give each visitor personal service.
Formerly of the Trocadero and Ven-
dome in Hollywood, both rendezvous
ol Hollywood's most glamorous and fa-
mous personalities, Maurice is known
the world over for his efficient and
gracious manner, and the attention to
details synonymous with good diniag

Jules Kuentz, Master Chef under
whose personal supervision every din-

ner which leaves the kitchen is pre-
pared, has directed some of the finest
kitchens in this country; most recently
the Belmont and Commodore Hotels in
New York City. Jules' career has in-
cluded service with Cale de la Paix,
Cale Voisin and the Cale de Paris, in
Paris, France.

Service Supervisors working under
Maurice's direction, include: Paul, for-
merly El Mirador, Palm Springs, and
Trocadero; Bruno, formerly Ritz-Carlton
of New York and Atlantic City; Marcel,
formerly the Central Park Casino, New
York; Harry, formerly the Blackstone,
Chicagos Edouard, formerly the Cocoa-
nut Grove, Los Angeles; Emile, formerly
Agua Caliente, Mexico; Gene, formerly
the Biltmore, Los Angeles; Franks, for-
merly the El Morocco, New York

it's food, tastefully prepared by Jules Kuentz
and his capable stalf, efficiently served by Maurice
and his service supervisors, which makes the Earl
Carroll Theatre-Restaurant unique in the entertain-
ment world!

It's the combination ol a full evening's entertain-
ment, including a lavish stage revue, dancing to two
orchestra and « tasteful dinner served with care
which makes an evening at the Earl Carroll Theatre-
Reataurant a real treat. The policy which includes
the ultimate in entertainment and dining is one
which has packed the theatre since its opening on
Dec, 26th, 1938—and one which every visitor is cer-
tain to enjoy.

YOU MAY HAVE A

Sou venir
Photo
OF

YOUR PARTY
Taken at Your Table
for

51““
{ASK YOUR WAITER}

We shall be pleased to mail
photographs to whomever
you may request.

I PHOTOGRAPHS

Delivered Tonight

FOOD
ALWAYS
600D

FOR
BREAKFAST

LUNCHEON

D1 NIRyESk

FOUNTAIN

PASTRIES
CONFECTIONS

716-718 SO. GRAND

"CONVENIENT FOR SHOPPERS"

|

RESTAURANT
PERSONNEL

o o ok k% W W

James H. Carroll
General Manager

R. C. Thompson
Managing Director

Formerly Manager of Dining, Grill & Tes
Rooms Marshall Field B Company, Chicago.

Maurice
Service Manager

Formatly Catering Manager of Trocadera and
Vendome,

Assisted by the following
Sarvice Supervisors

Paul . . . Formerly Rifz:Carlton of
Springs and Trocadero.

Bruno . . . Formerly Ritz-Carlton of
New York and Atlantic City.

Marcel . ., . Formerly the Central
Park Casine, Naw York.

Harrison . . Formetly the An
bassador Hotel,

Edovard -+ Formerly the Cocoanut
Grove, Loy Angeles and Palmer House, Chi-
c8go

Emila . . Formely Agua Caliente
Mexico

Gene . . Formerly the Biltmore,
Los Angeles

Franks . , . Formerly the El Mor-

rocco, New York,

Charles . . . Farmerly Vendome
and Town House.

Master Chef
Jules Kuentz

Formerly Belment and Commodore Hotels in
Now York City; Cafe de la Paix, Cafe Voisin
and Cafe de Paris, Paris, France.

FOR BANQUETS AND SPECIAL PARTIES,
Call HOllywood 7101
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You can Bet Movieland's
greatest galaxy of stars
autographs . , . and re
Capture i your own hone
the glamour, gaiery and
color of Earl Carrall’s

Theatre-Restaurant

EARL CARROLL'S &u/xzm%"

Mw&o/fé/z/‘f%f@é féﬂ@f

A Message _/i'rwz Earl Carroll

DEAR FRIEND:

Here at Earl Carroll’s Theatre-Restaurant—center of the
entertainment world—we have a fabulous collection of personal
autographs of the most brilliant personalities of movie, stage
and radio on our Wall of Fame. Visitors frequently told us that
they, too, would like to have these authentic sivn;ttures

And so we designed and created Ear/ Carroll’s Hollywood
.'j.'r.-"'-lj."-..-‘;ﬂl' Glasses.

The set consists of eight glasses with the personal autographs
of more than one hundred and twenty-five of your favorite
actors and actresses embossed on them in color. I'm sure these
unusual souvenirs will lend extra zest to your parties.

Here's to more fun for all of us—at home and at Earl Carroll’s
in Hollywood.

Sincerely,

A R Re

[OVER]




FOR YOUR HOME

Here are the Authentic Az;z‘ograp/).f

embossed in color on the tumblers!

Rudy Vallee
Edward Armold
Allan Jones
Charles Coburn

BLUE

Franchot Tone
Bette Davis
Jimmy Stewart
Fred MacMurray

George Rafr
Fred Astaire
Louella ©. Parsons
Bud Abbott

ORANGE
Ray Milland
Basil Rathbone
Jean Hershole
Frank Morgan

WHITE

Andrews Sisters
Barbarz Stanwyck
Joan Crawford
Madeline Carroll

MAROON
Gene Tierney
Nelson Eddy
Errol Flynn
Fanny Brice

YELLOW

Lionel Barrymore
Groucho Marx
Ingrid Bergman
Anne Baxter

BLACK

Joan Beanet:
Harm ames
Martha Tilton
Irene Dunne

Melvyn Douglas
Rosalind Russell
George Burns
Gracie Allen

Bernty Grable
Regimald Gardner
Ralph Bellumy
Freddy Martin

Lou Costello
Horace Heide
Constance Bennert
Eleanor Powell

W, C. Fields
Correll & Gosden
Amos 'n Andy
Humphrey Bogure
Pauletee Goddaud

Jerry Colonna
Bob Crosby
Warren William
Kenny Baker

Claude Rains
Meredith Willson
Lana Turner
Jane Withers

Rod Cameron

Daouglas Fairbanks, Jr.

Ray Bolger
Jeffrey Lynn

Dennis O’ Keefe
Arthur Lake
Gary Cooper
Martha Raye

Adolphe Menjon
Hedda Hopper
Rita Hayworth
Tyrone Power

Ann Sothern
Raymond Massey
Janet Blair

Ann Sheridan

Sonja Heine
Dorothy Lamour
Dick Powell
Jack Oakie

Claire Trevor
Herbere Marshall
Cary Grant
Connie Boswell

Marlene Dictrich
Ozzie Nelwon
Red Skehon
Randolph Score

Bob Hope
Alan Hale
Boris Karloff
Eddie Cantor

George Jessel
George McManus
Greer Garson
Glenn Ford

John Howard

Binnie Barnes
Paul Whiteman
Bing Crosby
Loretta Young

Alvino Rey
Wallace Beery

Edward G. Robinson

Alan Mowbray

Joe E. Brown
Harold Lloyd
Cesar Romero
Patricia Morison

Cecil B, DeMille
Dick Haymes
Jimmy Cagney
Guy Kibhee

Jack Beany
Mary Livingston
Joan Blondell
Churles Boyer

Beryl Wallace
Earl Carroll
Carmen Miranda
Alexis Smith

Lew Ayres
Clauderte Colbert
Walter Pidgeon
Tony Martin

Ted Lewis
Louis Hayward
Jack Haley
Gene Autrey

Jimmy Durante
Susan Hayward
ohn Barrymaore

ill Boyd ( Hopalong)

ENTERTAINING

add a dash of Hollywood to your party recipe!

DISTINCTIVE AND COLORFUL. .. Earl Carroll's Hollywood Auto-
graph Glasses include 8 tumblers embossed with the signatures of more
than 125 stars . . . permanently fired on in ceramics in smart, cheery colors
. . . glasses are heat-tempered for durability, with rugged non-chip edges. ..
perfect for beverage bars, and handy for impromptu entertaining. . . priced
surprisingly low!

IT WON'T TAKE A MINUTE . . . Just speak ro your waiter and he will
be glad to see that your order is taken for Earl Carroll's Hollywood Asuto-
graph Glasses. .. or you may obtain them at the display stand in the
|| lobby...Obey that impulse! You'll be glad you did!

o ““"""..‘_

~ Set of 8 Glasses

£ 3 00

FLUS 35
L A POSTAGE AND
B .ﬂ.ﬂd ‘a
B

PACKING
PLEASING PARTY PRIZES! A set of Earl Carroll's Hollywood
Autograph Glasses as a prize at your party will bring cheers for

WHAT A GIFT! Here's a pleasure-
packed answer ro that gift problem!

They will be enthusiastically received
and cherished through long use! The
most fitting, fun-inspiring souvenir you
cou_ld send to anyone from Hollywood.

your selection of these unique, useful tumblers!

ATTRACTIVE GIFT CARDS! Specially prepared so you can send
a word or two of greeting along with your remembrance from
Earl Carroll's are yours for the asking!




INMER CIRCLE CORPORATION
411 Bonk of America 8Bldg
Beverly Hills, Colifornio

Earl Carroll Theatre—Restaurant

Sunse! at Vine

HOLLYWOOD

“Through these portals pass the most beautiful girls in the world”

Sec. 562, P. L. & R.
U. S. POSTAGE
Paid
Hollywood, Calif,
Permit No. 11290

Hollywood, September 29, 1938

Earl Carroll’'s beautiful new theatre-restaurant
will have a crystal-like entrance of sparkling glass.
An invisible ray will operate the lobby doors, which
swiftly part with each approaching car. A revival
of the grand staircase will form a perfect setting for
the “arrival of a star,”” From the black-velvety ceil-
ing of the main dining room, 8000 feet of fluores-
cent lighting will hang like a glowing fringe. This
unusual form of illumination will be a fascinating
innovation.

Amid these glamour surroundings, dinner-dancers
will swing to the entrancing music of nationally-
known orchestras, while on the largest revolving
stage in the world, Earl Carroll will create spectac-
ular musical productions which will rival in magni-
tude anything ever produced.

(Gala Premiere performance Xmas Nite.)
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= wood, is a fgvorite Nite Spot in the Film,

g Radie and T. V. Capital of the World.
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MOULIN ROUGE
HOLLYWOOD, CALIFORNIA
This famous Theatre-Restaurant on Sunset
Boulevard near Vine, in the heart of Holly
wood, is a favorite Nite Spot in the Film, Radio
and T. V. Capital of the World.
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Artists Materials

2543 WEST SIXTH STREET
PHONE: 3871211 * SINCE 1824

The finest in flowers

Wilshire at La Brea * WE 9-2104

WHO'S
WHO

GEROME RAGNI
(Co-author)

I Believe in one God, the Father Al-
mighty, Maker of Heaven and earth and
of all things visible and invisible. And
I believe in one Lord, Jesus Christ, the
only-begotten Son of God. Born of the
Father before all ages, God of God, Light
of Light, true God of true God. Begotten
not made, of one substance with the
Father, by whom all things were made,
Who for us men and for our salvation
came down from Heaven. And He be-
came flesh by the Holy Spirit of the Vir-
gin Mary and was made Man.

JAMES RADO
(Co-author)

He was also crucified for us, Suffered
under Pontius Pilate, and was buried.
And on the third day He rose again, ac-
cording to the scriptures. He ascended
into Heaven and sits at the right hand of
the Father. He will come again in glory
to judge the living and the dead, and of
His kingdom there will be no end. And
I believe in the Holy Spirit, the Lord
and giver of life, who proceeds from the
Father and the Son. Who together with
the Father and the Son is adored and
glorified and who spoke through the
prophets. And one holy, Catholic and
Apostolic Church. I confess one Baptism
for the forgiveness of sins, and I wait
the resurrection of the dead and the life
of the world to come. Amen,

GALT MacDERMOT
(Composer)

Born in Montreal, and educated at
Capetown (South Africa) University, Mr.
MacDermot has been a church organist,
dance band musician, and composer of
“African Waltz" — a smash hit in Lon-
don, and winner of a Grammy Award

well.

the time you read this!

CHICAGO — Shubert Theatre
LAS VEGAS — International Hotel

BOSTON — Wilbur Theatre
MIAMI — Cocoanut Grove Playhouse
DETROIT — Vest Pocket Theatre

Soon to open in nine other American

HAIR AROUND THE WORLD

Hair is living and growing not only in Los Angeles but in 19 other cities as

Here's a fill-in on the rest of the Hairnet — it may already be out of date by

NEW YORK CITY — Biitmore Theatre
SAN FRANCISCO — Orpheum Theatre

TORONTO — Royal Alexandra Theatre

MUNICH
LONDON
PARIS
HAMBURG
BERLIN
HELSINKI
BELGRADE
SYDNEY
COPENHAGEN
STOCKHOLM
AMSTERDAM
cities.

in the U.S.A. Hair is his first musical,
and he, James Rado and Gerome Ragni
have won a Grammy for RCA's “Hair"
on-Broadway cast album too. (As has
A&R producer Andy Wiswell.)

BERTRAND CASTELLI
(Executive Producer)

Mr. Castelli’s theatrical experience be-
gan in Europe, where he created Les
Ballets Africains, and produced and di-
rected for the Champs Elysées Theatre
and the Marquis de Cuevas Ballet Com-
pany. Mr. Castelli also was responsible
for the first post-war production of the
famed abstract Alban Berg opera, Woz-
zeck, As a playwright, he is the author
of The Umbrella, a three-act play seen
in both New York and London, plus
numerous other works for both stage and
screen, one of which became a vehicle
for the late Marilyn Monroe,

TOM O'HORGAN
(Director)
Mr. O'Horgan is the winner of the
1967 Obie Award for Best Off-Broadway
Director of the Year, as well as the 1968

Brandeis Award for Creative Arts. He
has directed Tom Paine at Stage 73, and
has most frequently been acclaimed for
his direction of outstanding productions
at Cafe La Mama. Called by Cue Maga-
zine the “high priest of off-off-Broadway,”
he has just finished directing his first
motion picture, Fuiz.

JULIE ARENAL

(Dance Director)

Julie Arenal has choreographed sev-
eral productions for the Theatre Com-
pany of Boston including Marat/ Sade
for the Loeb Theatre at Harvard, and
for Atlanta’s Municipal Theatre. She
directed and choreographed the Stock-
holm production of Hair for which she
received a §1,000 prize from the Swedish
Government; she also restaged the
London and Los Angeles editions of
Hair. While in Belgrade, Yugoslavia, she
worked at Atelje 212 and also set up
Hair. She worked lonesco's Hunger and
Thirst and Arthur Kopit’s Indians, which
recently played on Broadway to great
critical acclaim. Julie has danced pri-
marily with Anna Sokolow, Sophie Mas-

19



LONNE ELDER III'S
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“A LANDMARK IN
BLACK THEATRE AND
AMERICAN THEATRE."

...Clive Barnes, N.Y. Times

Castheaded by BILLY DEEWILLIAMS and
EOMUND CAMBRIDGE, and with ROBERT
HODKS as Blue Haven

Previews:
Tues. July 14 thew Fri, July 17, 8:30,
Sal. July 18 at 7 & 10:30, Sun, July 18,

58 8:30 — ALL SEATS $3.00

For GALA PREMIERE MON JULY 20, 8:30
PASLA (tickels tax-deductibie)$10L5
hosted by Bill Cosby

Prices therealter: Tues-Thurs. B:30

& Sun 5 & 8:30, $5-4-3-Fri 8:30

& 5al 7 & 10:30, $6-54

TICKETRON — MUTUAL = LIBERTY
Dolphins Record Stores—Mastercharge
For Theatre Parties & Group Sales
Phong Carl Byrd 464-7121 or 659-3977
A Robert Hooks presentation

of The Benjamin Banneker Production

$1 Discount after Previews

(TUES.THURS. & SUN.)
All those 21 or younger,

IVAR THEATRE,
464-1121
1605 N. Ivar St., Hollywood

Calitornia 90028,
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low, John Butler, Jack Cole and Jose
Limon. She teaches at the Herbert Berg-
hof Studio and is married to actor Barry
Primus.

DANNY HURD
(Musical Director)

Danny Hurd has worked as choral
director, assistant conductor, orchestrator
and rehearsal pianist with the Broadway
shows, No Where to Go Bur Up, How
to Succeed in Business Without Really
Trying, Little Me, Henry, Sweet Henry,
and Golden Boy. He has also been musi-
cal director for industrial shows and has
written dance arrangements for many TV
shows, Danny has just returned from a
shortened “vacation” in Acapulco, where
he was musical conductor for Alfredo
Calles’ production of Hair.

Danny Hurd likes four-letter words
like Life, Love, and “Hair."
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NE.WM THINKS GHSTANTLY. DAy aNp WIGHT
BT oMy OF Yol Yo, You! Yeuw, VEED
B e
FO™ MKRRAGES (New! 43, OLD)

Ga To MR, WRGHT QUi(Key!

NWALTER WARIGHT * olemmmary Jewslsy
23 YEARs UNDER the Looeen TARMERS MyR(ET

NANCY POTTS
(Costume Designer)

Nancy Potts, at 27, has to her credit
over 35 Broadway and off-Broadway
productions and has twice received the
Fony Award Nomination. Her costumes
for last season’s Pantagleize earned both
the Manharam Distinguished Design
Award and the Saturday Review of
Literature Best Costume Award. Miss
Potts’ designs for Hair recently received
the Theatre Yearbook Award for best
musical costuming of the 1967/68 seca-
son. She is the principal designer for
New York’s APA Repertory Theatre and
has been most recently represented on
Broadway with that company's produc-
tion of The Misanthrope.

ROBIN WAGNER
(Scenic Designer)

Mr. Wagner's designs include the Lin-
coln Center productions of Galileo and
The Condemned of Aliona, plus The
Trial of Lee Harvey Oswald, In White
America, A View From the Bridge, and
many others.

JULES FISHER
(Lighting)

Black Comedy, You Know | Can't
Hear You When the Water'’s Running,
homes, theatres, The Man in the Glass
Booth, Half a Sixpence, You're a Good
Man, Charlie Brown, The Subject Was
Roses, Spoon River, The Trojan Women,
Sergeant Musgrave's Dance, gardens, Scu-
ba Duba, Moon for the Misbegotien,
High Spirits, shoes, ships and sealing wax,
Mr. Fisher is a teacher at New York
University, a theatre consultant, a magi-
cian and a Scorpio.

GUY COSTA
(Sound)

Mr, Costa has been chief engineer for
Roulette Records Recording Studio. He
is an owner of DCP Recording Studios
and GAC Electronics, Inc,

] Loé¥ta Ee;mett Bros.
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As they say, "Before and After”! And this is just a small portion of the magnificent design
created by the Aquarian Age genius of “The Fool" whose members were mingling in the
crowd when this was taken.

22

DHFERENY "‘N SWER EACH

Barry Finch, one
of “The Fool,"

begins work on the

world’s largest
painting which
covers the
walls of

Aquarius Theater.

“The Fool’ are
young European
artists and
musicians com-
missioned by the
producers of Hair
to create the
fantastie painting.
Their first album,
"“The Fool," was
released by
Mercury,

L

MICHAEL BUTLER, AND "HAIR'

Consider the possibility of a twenty-
first century Renaissance man. Construct
him out of one part Prince Valiant, one
part Daddy Warbucks, and a measure
of Clark Kent. Fill to the top with Bruce
Wayne, add a sprinkling of Mark Rudd
and Cohn-Bendit, garnish with Lake
Michigan Goldwasser and serve it at the
Diggers free kitchen . . . and you have
Michael Butler.

This futuristic Robin Hood and his
merry band have turned Broadway into
Sherwood Forest, robbing the Merricks
to give to the people, and giving that
tired old invalid, the theatre, a magical
miracle drug . . . reality, excitement,
meaning and the SRO musical phenome-
non: Hair.

A rather well known theatrical produc-
er was overheard to say, * 'Hair' is the
sort of thing I must save the American
Theatre from.” For Michael Butler, who
also has a bit of the Lochinvar in him,
has ridden out of the West, his lance full
tilt at all the formulae, all the meretri-
ciousness, the cancerous commercialism,
the expense account mentality of today’s
theatre. With one clean blow (Hair!) But-
ler has decapitated the old dragon. In
the words of the Village Voice, he has
“Blown up Broadway” and all the rules
are changed.

What manner of apprenticeship for his
new status as the producer of the hottest
ticket in New York . . . ? Butler's past
is a chess board and he has played every
piece on the board. A developer at Sugar-
bush ski resort, negotiator with Eastern
kings, land developer in the Caribbean,
special advisor on Indian and Middle
Eastern Affairs to President Kennedy,
championship polo player, paper indus-
try executive, and political candidate,
Michael Butler considers all of this a
logical and fitting background for his
present role. The theatre in his eyes is
the only true mirror of our life and times,
and it is on the stage . . . the stage as
it has been since primitive man first

acted out his living and religious experi-
ences . . . that we can truly see life . .,
not only as it is . . . but as it can be.

Butler's living is as unconventional as
his success. A free agent, he divides his
time between Chicago, New York, Palm
Beach and Acapulco. Thrice married and
divorced, his time in Palm Beach is
largely devoted to his four year old son
by day . . . and parties and balls by
night. His wardrobe ranges from “Peter
Fonda leather” through Cardin, and set-
tles comfortably into Saville Row. Eclectic
would be the mildest description of his
clothes closet. Mr, Butler is a beautifully
turned out man . . . and if there is a
simple way of describing him, it would be
to say that he is appropriately habited,
Butler lives a somewhat baronial life in
Chicago. Son of industrialist-sportsman
Paul Butler, Michael inhabits some thou-
sands of pheasant and deer-filled acres
at Oak Brook, Illinois, a residential
complex of a few hundred families,
master-minded by the Butler interests.

While in New York, Butler maintains
residence in a penthouse which sits on
a pinnacle of other penthouses below. An
inner tower, an apotheostic refuge from
the noisy city, it is as inaccessible as
Olympus and it provides him with trans-
fusions, tranquility and absolute privacy.
Butler's New York office is another study
in contrast . . . on the absolute fringe
of the theatre district its floors are cov-
ered with dirty cotton carpeting. The
dust of a thousand dead dreams has set-
tled on discarded props. It is a stage for
an 8th-rate impresario who has, after a
generation of trying, at last failed to
make the rent. It is Pinter revisited. And
its discovery by Butler, in its present con-
dition, is a testament to his unerring
sense of the appropriate. A Phoenix ris-
ing out of its own ashes . . . The Ameri-
can Theatre re-born. And that re-born
theater is now flourishing in Los An-
geles, under the sign of Aquarius.



Some of the people of

One of Hair's most beautiful and dramatic scenes
- “3-5-0-0."

Red Shepard (Berger) and Jerry Combs
(Hud), telling it like it is.

Funky, frizzed and frenzied, Barbara Robison (Sheila)
leads the tribe in a plea for peace and freedom.

! g . Tarred and feathered, Ted Neeley
“I Got Life™ (“Claude”) unfolds his fantasy that
he's from “Manchester, England.

24

o . I e
“What a Piece of Wark Is Man,”
with words from Shakespeare, one
of Hair's most beautiful musical
moments. Joel Christie and Tyrone
Scott duet.

“Twisted, beaded, braided, flower powered and con-
fettied, mangled, tangled, spangled and spaghettied!”
wail “Claude” and “Berger” (Willie Weatherly and
Linda Faust, one of our tribal talents Red Shepard) in the exuberant title song.



“"Hair'— An International Phenomenon

HAIR pgoes beyond being a play,
which it is not, or theatre, which it most
definitely is, into the area of being an
event — an international phenomenon
with companies in major cities all over
the world. The Los Angeles production,
here at the Aquarius Theater, is now
in its second record-breaking year. HAIR
has 22 productions around the world.

Within the next twelve months it will
be playing in nine additional major
American cities.

HAIR has sold more original sound
track record albums of one release than
any other album in show business his-
tory. More than a hundred groups have
recorded songs from the show which
are broadcast regularly round the world,

How does one explain a phenomenon?
What is the secret of HAIR's success?

Perhaps it lies in the fact that HAIR
is not so much an answer, or even a
statement, as it is an emotional expres-
sion of a human condition, HAIR is to
the theatre what the Beatles were to
music — a revolution. The new direction
being taken by the theatre strongly
reflects what might be called a sensory
reorganization among the younger gen-
eration. The media explosion has, in
effect, rearranged the kids' minds and

put them way ahead of their parents in
their openness to the best of the new
art. The way most adult Americans
respond to theatre stems in part from
the way people used to be taught to
interpret literature — especiallv poetry —
in high school; The assumption was that
any work of art could be reduced to a
declarative sentence, Teachers used to
tingle with pleasure when a student
showed he could change a lush image of
daffodils into something like “It says the
poet’s girl friend has yellow hair.” The
result was a strong preference for
writers who just told you she had yellow
hair, and cut out all the nonsense in
between, People grew up with their
artistic receptors atrophied beyond repair.

Ballet and symphonic forms suffered
too. Whole generations of children were
driven away from such music by being
told that every measure “meant” some-
thing, as if the composer were keeping
a secret. Thanks largely to innovators in
popular music, all that is over now. Chil-
dren, and more slowly, adults, are dis-
covering that music is for listening. It
really is no accident that the American
Tribal Love-Rock Musical, HAIR, has
achieved such explosive world-wide fame,

In London, where 1,200 people pack
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EXHIBITION OF

NAVAJO RUGS

and other objects of use
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Items are for sale

CONTEMPO

10914 Kinross Ave.
Westwood Village 90024
479-4107

JOSEF MUENCH

.

the Shaftesbury Theatre eight times a
week, Canon Douglas Rhymes, Vicar of
Camberwell, went and observed, “I think
it has taught me a lot.” The urge to be
seen in HAIR is just as great as the urge
to see it. For its 28 roles, there were
3,005 applicants in London, 2,800 in
Munich and 2,400 in Paris.

After one of the very early previews
of HAIR in New York there was a
press conference and a few of the par-
ticipants complained that they couldn’t
follow the show's story line. A cast-
member responded quickly, “Man, we're
not asking vou to follow anything. Just
to dig what's going on. That's what it’s
all about — opening up your mind.”

HAIR is meant to be dug. And “dig-
ging” requires, for most of us, a radical
alteration of our habits of perception. To
groove means to yield yourself to the
flow of activity around you. To be “with
it" as a phonograph needle is “with” the
record groove. Groovin' requires a lot
of personal freedom, and a lot of self-
assurance. It is the antithesis of up-tight
perception, in which one accepts only
what he can comfortably categorize.
Groovin' consists of opening your senses
to what is happening, without anticipa-
tion or imposition of logical structures.
Chevrolet was on the same track when
it tried to convince people that the fun
was in the going, not in the getting there.

HAIR is a celebration, not a story.
It celebrates the human body, the brother-
hood of man, love and peace. HAIR
has helped restore relevancy to the entire
theatre scene. For too long, theatre failed
to affect, to touch, or involve audiences.
It's all different now, In music, film and
drama, we are entering the age of feel-
ing. Film director Stanley Kubrick says
“The truth of a thing is in the feel of
it, not the think of it."”

Perhaps that’s the answer — and the
meaning of HAIR's success, Works like
HAIR manage somehow to draw us all
into a brave new world of sensory en-
richment. If you dig HAIR, you'll dig
life — and vice versa.

¥ 6531791 or

8 The Call Board Theatre ¢
8451 MELROSE PLACE, WEST HOLLYWOOD \
presents 3

Comedy Drama by William Inge
Directed by
FRAN LOCKER
Opening Friday, September 25, 1970

Playing Weekends Fri.,, Sat. and Sun. eves. \

For RESERVATIONS Call

features distinctive
custom-made shirts and neckwear
of imported fabrics and an excellent
selection of robes and accessories.
NEW LOCATION

263 NORTH RODEO DRIVE
CR 6-6072

B:30 (sharp) \
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THE "HAIR" SCENE

The immediate symbol that aleris one
— hanging high over the stage — is the
TAROT NO. I TRUMPS MAIJOR of
the Magician — symbol of Mercury,
ruler of the youth of the world (from
14 to 21) the third cycle of Uranus —
who commands both curiosity and in-
tellectual surprise.

The Magus — the right arm held high
holding the light or torch of intelligence,
invoking the Cosmos to co-operate with
the gift of knowledge. The left arm
pointing to earth, showing the Magus,
once inspired, will bring this information
down to practical levels to make it use-
ful to man, once it has been transformed
through the alchemy of reason. On a
table in front of the magus are the four
implements: the Cups, the Pentacles, the
Swords, the Wands, The Magus must
select the right ones to accomplish his
noble purposes.

The Aquarian age that the actors are
heralding in the song "AQUARIUS" —
the Greek word for Ouranous — the
world — bears out the cry and plea that
the youth of the world are making today
to the Cosmic Parents (their own, as
well) — to the establishment, the powers
that be, the leaders.

The persistent rhythmic beat of the
Rock would stir the most phlegmatic
— stimulating every gland (the Chakras)

Maria Crummere

to the urgency and need to respond to
the courage of such daring and honesty,

One can take a year off from the
therapist after a night with “HAIR."
There is truth and revelation in the dia-
logue of this brilliant program — to
plumb into the recesses of every man's
psyche and give him PEACE.

The total enthusiasm of the actors —
dedicated, serious, vital, above all, whol-
ly sincere — gives brilliance to an ex-
ciing night in the theatre. Those who
think it is just a fun night will be re-
warded with an extra dividend: to know
it informs on the sly while telling it
“like it is.”

— by Maria Crummere
Company Astrologer

“Kahlia

Mai Tai." e

“Kahida Sour. on-the-rocks.”

o=

Coffee Liqueur from
Sunny Mexico

TRENDS FOR THE TWELVE SIGNS FOR 1970

ARIES: Mars, your ruler, enters your own sign on January 25 to stay until March
6th — giving you a great start. Accept all new partnerships then. They bring you
new opportunities — to make 1970 a very successful year.

TAURUS: Your beautiful ruler. Venus, has clever Mercury by its side at the
start of the year to offer two new responsibilities, one to do with beauty, the other
to complete an idea you have already envisioned — if you would make 1970 a
satisfactory year.

GEMINI: Secretly plan in January and half of February — then, present your
talents after the 17th of February — pressing forward until April — to insure
success for 1970 and to get the best from the year.

CANCER: You are luckier than most, for your luck comes the first four months
of the year. Then a waiting time. In September to December, the results end your
year on a very high level.

LEO: The first four months burden you with decision-making, Avoid only those
you cannot put off. May Ist to August 15th pressure every effort — to make 1970
a winner.

VIRGO: You will have as many as three programs demanding your attention all
year. You love to work and will not mind, The fall, from September on, really pays
off with splendid results.

LIBRA: Your new partners, though clever, may slow down until May — when
another joins your program to round out its success — then by September the out-
line is clearly successful.

SCORPIO: You start the year very fast and hopefully the first four months. A
waiting period after the Ist of May. September renews all promises — when every-
thing you touch succeeds handsomely.

SAGITTARIUS: Neptune entering your sign on January 3rd starts a dream. Be
patient, plan secretly. In May it may fade. Do not resume it until November. It is
so powerful — waiting means winning.

CAPRICORN: The new proposals offered are heavy with responsibility. Plan
carefully. Do not expect results the first half of the year. Plans need time to
mature to materialize successfully late in the fall,

AQUARIUS: At the start of the year your judgement is challenged. June through
August is your best period to complete everything. By September, the powers that
be will overrule your program.

PISCES: At the start of the vear a new mood is set up around you that confuses
you, You will be back in stride from May until November — the last and final
period of your long success.

Jules Berman & Assoc., Inc,
Los Angeles, California

TRLRE SUTHERTIE FAE SO o mBba PRy BN ARE P RO Tei ramiD simius PILLESTION OF auT=EnTic PRE-CCLUMBIAN PIGUaTS.

28



RAYON CHALLIS
BLANKET COVER

PLEASE ADD 5%%

/2% SALES TAX
FOR MAIL ORDERS W m‘ l %!

Free valldation parking
at southwest comer of
Rodeo Dr. and Brighton Way

Our famous Rayon Challis Blanket Cover
trimmed with satin bands and scallop edge.

Twin size ............ $24.95 each

Double size ............ $29.95 each
King size e 83295 each

Satin Monogram for twin or double bed § 7.95 each
Satin Monogram for King bed .............. 1250 each

Colors: Pink — White — Peach —
Blue ~ Ivory — Green — Yellow

Luxury Home Fashions Since 1861
Now at one location:
339 North Rodeo Drive, Beverly Hills
CRestview 3-1020 BRadshaw 2-0145
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HAIR

Everywhere

At Lion Country Safari, a {riendly chimp
adopts tribe member Tadg Galleran,

=

Hair participated in the annwal Fourth of July Parade in Pacific Palisades with a float
designed and constructed entirely by tribe members. The float featured a peace symbol
saluting the World Youth Assembly of the United Nations,
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solves the style problem a la Sher-
lock Holmes. Belted in leather, flared
with three inverted pleats, it fea-
tures a detachable cape.

The clever illusion of "skirting"
the issue of the big pantsuit fling
of 1970 is B. H. Wragge's preroga-
tive gaucho turnout — a red wool
broadcloth jacket and pin-dotted
white blouse worn over black gabar-
dine cropped pants.

From the cocktail hour on, sober,
sensible gray flannel is suddenly
ulterieur in Arthur Doucette’'s de-
signing hands. He heightens and
brightens it with crystal and chalk
beading embroidered in wide and
narrow borders on a midi skirt and
sleeveless vest. Then he pulls it
all together with the full-blown
sleeves of a beautiful white crepe
blouse.

Weather wrap-up by Marshall Klugman.

Like everything else in our fast-
paced world, fashion changes with
the times, but its practical basic
principles remain the same: becom-
ing clothes that satisfy your needs
and enhance the life you live.

The essential topper on any new-
season shopping list is a good coat,
as every woman knows.

The latest midi raincoat here is
obviously a lot more versatile than
its name implies. Marshall Klugman
makes it a smart go-everywhere
item of natural canvas, handsomely
wrapped, sashed, deep pocketed and
warmly lined in brown wool double
knit.

From Modelia's coat collection by
Frank Masandrea, a greatcoat subtly
plaided in gray, black and brown

Gray flannel goes glamorous with jeweling,

3

Frank Masandrea takes a tip

from Sherlock Holmes. Wragge's gaucho crops the pants crop.

4
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5 piece Spanish
Dinette Sat
$219.88

5 piecs Game Set Spanith Barstool
$19.88 $2590.94 $39.88 $29.88

\ These prices are only applicable when presented with this ad al any of cur showrooms.

¥ 3 x4 Bar
Contemporary 5 piece Set $159.88
289.94

When you think of Lee's, you think of ‘‘choice."”
Choice in the sense of top quality merchondise, guaranteed 10 times
longer. Bﬂﬂi STBOLS N
Choice of selection. At Lee's you can design a bar, stool or dinette to BINETTES
fit your own personality with the aid of our specialists, from our display
of over 100,000 custom combinations, 10 Designers
So when you “spends " your money, you “takes’ your choice of the Showrooms
world's largest, exclusive selection of FUN FURNITURE ot any one of Opento
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The Dawning
of the Age
of the
Aquarius Theater

With Hair, Los Angeles witnessed not
only the premiere of a play that has been
called “the first new direction in Ameri-
can theatre in a decade” but also the
birth of one of our town’s finest legiti-
mate theatres.

The Aquarius Theater began its life
as a glittering landmark, “The Earl Car-
roll Theatre.” In 1938 Earl Carroll made
his decision to open his theatre and sup-
per club at 6230 Sunset Boulevard. In
just 75 days he converted an empty acre
of ground into the dazzling might club
and theatre that was to bear his name
and house his world-famous revues for
a decade until his death. In those short
weeks he created a building so advanced
that, thirty-one years later, no one has yet
matched its glory or technical virtuosity.

The facade of the original theatre held
two of Hollywood's most renowned land-
marks: the twenty-foot high “painting in
neon” of Beryl Wallace, one of Earl Car-
roll's “Most beautiful girls in the world”;
and Sunset Boulevard’s “Wall of Fame,"”
presenting in cement personal inscriptions
to Earl Carroll from more than 150 of
Hollywood’s most glamorous stars,

The 60" wide double revolving turn-
table on the 80° main stage, the three
swings which lower from the auditorium
ceiling, the elevator, revolving staircase
and the rain machine are part of a stage

mous Earl Carroll Theatre is now Agquarius
Theater. Instead of revues highlighting “the
maost beautiful girls in the world,” the theatre
now reverberates to the excitement of Hair.

machinery complex not duplicated in any
theatre in America. Combined with the
more recently added motion picture pro-
jection equipment and stage lighting sys-
tem, Aquarius Theater today is superior
to any in the country.

The design and renovation of the
Aquarius Theater, under the direction of
talented young scenic designer Michael
Baugh, was in the breathtaking tradition
of Earl Carroll's 75 day initial building
program. In just 60 days, with crews
working around the clock, the entire in-
terior of the theatre was redesigned and
reconstructed to ready it for the arrival
of Hair and to prepare it for its future
as Los Angeles’ newest, yet most his-
torically fascinating legitimate theatre,
(See page 22 for the story of the breath-
taking painting done on the Aquarius
Theater by “The Fool.”)
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The Chumash Tribe
Hair Confederacy

MICHAEL BUTLER,- KEN KRAGEN - TOM SMOTHERS - KEN FRITZ

present

HAIR

The American Tribal Love Rock Musical

Book and Lyrics by

GEROME RAGNI & JAMES RADO

Executive Producer

BERTRAND CASTELLI

Music by
GALT MacDERMOT

Directed by

TOM O'HORGAN

Dance Director JULIE ARENAL

Costumes by Scenery by
NANCY POTTS ROBIN WAGNER
Musical Director Orchestral Direction by
DANNY HURD STEVE GILLETTE

with
RICHARD BASKIN JOEL CHRISTIE
JERRY COMBS ZENOBIA CONKERITE
TADG GALLERAN MAUDE GOLD
DELORES HALL ELAINE HILL
DAVID HUNT JOBRIATH
JESSICA KLUGER GAR MacRAE
JOE MORTON TED NEELEY
BENNETT RAFFER BARBARA ROBEISON
RHODA SEVEN STAN SHAW

WILLIE WEATHERLY

MUSICIANS
RON BENSON LEE CALLET
MAURICE MILLER MELVIN MOORE

REINIE PRESS ED SHEFTEL

Lighting by
JULES FISHER

Sound by
ADMINS. LTD. (GUY COSTA)

KAY COLE

LINDA FAUST

ALBERT GREENBERG
MARZ HOTEL

RANDY KEYS

MARY MENDUM
CECELIA NORFLEET
MELODY SANTANGELO
RED SHEPARD

JOE CORRERO, JR.
BYRON OLSON
AL VESCOVO



HAIR
AGAIN!

— A SPECIAL TICKET OFFER—

To those friends of HAIR who have already
seen this world-famous musical at the Aquarius
Theater, we extend this special invitation —
SAVE the ticket-stub for the performance you
have already seen, and present it at the box-office
of the Aquarius Theater. As a member of the
world-wide “HAIR" Again club, you will then be
entitled to purchase another ticket at a $2
reduction.
This offer is good forany Monday thru Thursday
evening performance and for the Saturday early
evening (6:30 p.m.) show.

"'HAIR' GETS BETTER EVERY TIME | SEE ITI"

says Martin Bernheimer of the Los Angeles Times.

See "HAIR" Again and save money!

CAST

Claude TED NEELEY General Grant RANDY KEYS
Berger WILLIE WEATHERLY Elaine ELAINE HILL
RED.SyrARD Gar GAR MacRAE
Hf’d FRIRE SOMSS David  DAVID HUNT
Sheila  BARBARA ROBISON Randy  RANDY KEYS
00s. ST O Joel  JOEL CHRISTIE
i A e Linda LINDA FAUST
Crissy JESSICA KLUGER Tadg TADG GALLERAN
Wt :3; e Cecelia  CECELIA NORFLEET
MARZ HOTEL Delores  DELORES HALL
Father  CRISSY Ben  BENNETT RAFFER
g:;'DM:C:':E Richard  RICHARD BASKIN
o U Marz  MARZ HOTEL
TADG GALLERAN Joe  JOE MORTON
DELORES HALL Melody  MELODY SANTANGELO
Tourists  GEORGE SPELVIN Stan  STAN SHAW
HOEL CIIUSUR Al ALBERT GREENBERG
The Supremes EEQREE:I::LL Mary MARY MENDUM
CECELIA NORFLEET Zenobia  ZENOBIA CONKERITE
Abraham Lincoln  DELORES HALL Maude  MAUDE GOLD
Silver Indian  MICHAEL BUTLER, Rhoda RHODA SEVEN
UNDERSTUDIES
Standbys mever substitute jor listed players unless a specific notification of the ap-
pearance is made ot the time of the performance,
Claude — Joel Christie; For Hud Stan Shaw: For Woof — Randy Keys: For

Sheila — Linda Faust,

The taking of pictures or the operation of any recording device in this theatre is

strictly forbidden. Equipment must be checked at cloakroom.

SMOKING 1S PROHIBITED BY LAW in the Theatre, including the upper
Lobby. It is permitted only In the Lower Lobby or outside the Theater,

11



MUSICAL NUMBERS STAFF FOR WESTWARD HAIR

Act | Tribal Leader » ¢ i o v v » % s = = dJderry Arrow
Assistant Company M.ulﬂger . 2oy : ; . + + Dennis Purceall
RGNS ] e v L Salis Rl TR v el v 8 Joel & Tribe Press Representative . . . = ’ . . . Pegey Phillips
My DOONE 10 s o = % PR - agreds = 5 49 Beipger & ilribe PYEss AS200I8IN . &6l =10 § ) T s Ieabeile.-OUfts
Hashich Trib Regional Artistic Director . « «» Ted Neeley
bbb E , ' il AR ¢ AR < R el S e ribe Production Stage Manager . + Russell Carison
SOUGHN. W, o v e W . oTREREL Y S s SR ST Stage Manager . Robert Langdon
Colored Spade Tl iR~ AR R R L [ Tribe " Music Coordinator and Contractor ) . Reinie Press
Manchester England . . . . . . . . . . . Claude & Tribe 33”“ ga”'a‘" £ Ik e S J'WYJ C:’“b:
ocal aptain . . 4 g obriat
Aint Got No . T e . . Woof, Hud, Delores & Tribe Production Technicians . ’ Mike Montell, Lowell Sherman
Dead End . 3 . . Joe, Elaine, Delores, Cecelia Wardrobe Supervisor . - . = +« » » » Dorothy Priest
Air gl o e DAEE . AR e BT L A deEne Coordinator of Community anolvcn\enl - ! . . Shirley Kennedy
IR e o vk o . 5 SRR e e S, Ly YRS L rakae i £ ot ‘ : heLT s (kTSR
i roperty Coordinator . . . s W le oseph Falcetti
I C?Ot Life v < v s o v 5. - s s . @ o Claude & T“_be Assistant to Miss Potts . . . . . .« . Robert Pusilo
Going DOWR' o .+ o o« o e o o NS Gle 9 Berger & Tribe Production Assistant to Miss Potts e, 4 = . . Warren Morrill
HElE: . o s o o 45 i SN . 7 ands 'Clauge) Berger: dcTTiDe Merchandising Consultant , . . . & i . . Delta Consultants
My Conviction S ae B TER Lo R L el e STOUSRST LadY Supervisor/Copyist . . . -, T . . « lrving Raymond
Souvenir Book . . . ., . Y -, B Jm: Kragen/Minnie Beard
Easy: T BE Hard )« 5 o S . iy alkE S « « « Sheila i it L R . A and Gowreie MLD,
Pan't:Pat K Down & s ol i > e b 4 Berger, Woof, Joel Company Jeweler . . . A L TN R R T T
Frank Mills b i e v . R S ey s GORRY
HAte KISBAR. 3 o 5 o R ¢ e e e A ok eI _ — L
Where Dol @07 = & 5 & 3l o o v ¥ v ¢ Claude & Tribe Hair Stylist for Messrs, Butler, Ragni and Rado — John Stevens
Mew York Wig Stylist — Steve Atha
Act 1l Los Angeles Wig Stylist —~ William Escalera
Wigs by Wig City of New York
Electric Blues . . . . - « <« . s . Joel, Randy, David, Gar - =
Blagk Boys o o & e ol . + « . Linda, Melody, Mary
White Boys . . .+ + »'s .« .« = . Elaine, Delores, Cecelia
Walking In Space . .« = =B . - o ol 5 e Elaine & Tribe THE HAIR CONFEDERACY
Abie Baby e v e e arE . L o Seakincoin Hid, DevidJow Silver Indian . . . - . Michael Butler
3-5-0-0 ee b a . o e & ) B e tace RTIDE Accountant . - " . - + . TienYung-Tsal
What a Piece of Work Is Man B . e Joe. Joel Administrative Dnreclur o « o . Ronnie Tongg
B 5 e ! Artistic Director . . . . + « . Ted Rado
Good Morning Starshine . . . . . <« . . . . Sheila & Tribe Bureau of Tribal Affairs 5 k- . Robert Fitzpatrick
The Bed ol Wipu . 3 RN I i e e i Canadian Co-Producer . ; . John Bassett
Flesh Failures (Let the Sunshma In) ¢« = % % + o« Claude & Tribe DocloF o = “ai % ol n & wE e - s John N. Bishop
Legal Counsel a3 . - . Mort Leavy
i —_ —_ R Operations Director . . . Maurice Schaded
MUSICIANS OVEISEES . . a & s + s 's :» . o ! (L Richard Osorio
Orchestra Conducted by Reinie Press Public Relations Michael Gifford
i . . +« + .« Carl Killebrex
Gultars — Ron Benson, Al Vescovo Trumpets — Ed Sheftel, Melvin Moore ISR LHIACHON:, s i g
Fender Bass — Reinie Press Baritone Sax, Flute and Clarinet — Lee Callet L
Electro Piano — Byron Olson Bongos, Conga, Percussion — Maurice Miller Associate Artistic Director . : - e w s s a =  Armand Couliet
Drums - Joe Correro, Jr. AStroloBer . . .+ + « + & & s s vl s aov wos a0 Maria Crummera
- Casting . . 3 L5 AR TR e e 5 IR . + « Linda Hasler
Commumcahcns T v e . 'l ¢ b o @ a « [ Richard Loh
Corporate Counsel . . . . v o LN + + « Howard Pratt
Group Sales . . . « . son 4 .+ W e .+ + Margaret Opsata
Hosplallty '« o 5 v 55 & & & & « o PN w2 o Jpdy: Binney
Marchandising . . . .« - . £ e « +» «  Pam Huberman
Production Manager . . TANG L Ly « s s & s &+ w s = Robert Currie
Production Manager . . . . . o o PEEETIERSIEN oL i e wne v i 1 B OF 00D
Production Manager ., . « + &« & s+ + + George McPharson
ERCUFRY o s W e BTl e om0 R ol e e 7 e Terur ' Kasinoks
Have your curtain call at the Fez Souvenir Book . Y . v s b W ela o Sy Hiubscher
where the exotic and intimate ReStuurant Tribal Secretary ‘ : . ol e A iy v« w o Shittey: Kennedy
magic of the Arabian nights continues Open from World Office . Sl - S . s+ « « Corey King

5:00 P.M. to 11:00 P.M,
Daily — Closed Mondays

1508 no, vermont at sunset, reservations tel, 666-2722 harem dancers

Entertainment in Sinbad Room
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CREDITS

Sound Equipment by California Sound products, Inc. Lighting Equipment by Cen.
tury Lighting, Inc. Scenery constructed by Design Associates, Poster Paper by
Butler Paper Company. Marking and Drawing Pens courtesy Magic Marker, Inc,
Graduation Caps & Gowns from Collegiate Cap & Gown Co. Astronaut Helmels by
Ideal Toy Corp. Men’s Underwear by Robert Reis Co. Indian Bows from U, S, Archery
Co. Ombre Knitting Wool by Columbia-Minerva Corporation. Perma Cube Photo
Flash Equipment courtesy Perfect Film & Chemical Corp. Toy Guns from Louis
Marx & Co. Turtieneck chains by Swank, Inc. Kodak Instamatic Cameras
wsed. Glowy Fluorescent Spray Paint from N. Y. Bronze Powder Co. Lighting De-
vices Powered by Eveready Batteries. Cembelet Electric Piano courtesy of M.
Hohner, Inc. Dutch Master Tipped Cadet Cigars used. Electronic Belts by Charles
M. Preston I, of Polymedia, New York, N.Y. Pipes and Tobacco from The Pipe
and Tobacco Council. Fabrics by Gladstone, Antique Clothes by "“What Is” Shop.
Leatherneck by Ann Von Kanel. Ushers' Armbands by Lame Deer Indian Trader.
Seeds by Germain. “(There'll Be Blue Birds Over) The White Cliffs of Dover,"”
by Waiter Kent-Nat Burton. Used by permission of the copyright owner, Shapiro
Bernstein & Co,, Inc.

The taking of plctures or the operation of any recording device in this theatre is
strictly forbidden. Equipment must be checked at cloakroom.

SMOKING 1S PROHIBITED BY LAW in the Theater, including the Upper
Lobby. It is permitted only in the Lower Lobby or outside the Theater.

NOVELTIES

330 SOUTH LA CIENEGA BOULEVARD

12800 RIVERSIDE DR., NORTH HOLLYWOOD

5599 ATLANTIC AVE.,

Imported
SILKS

WOOLENS
LACES

COTTONS

motris bootmakets

Gentiemen's Footwear
The sign of fine footwear
The home of Bally Shoes

220 North Beverly Drive, Beverly Hills
32 Fashion Square, Sherman Oaks

e e

OL 57513 OL 2-0333

130 N. GLENDALE AVE,,

GLENDALE

LONG BEACH %0003

21720 BHERMAN WAY. CANOGA PARK

12041 HARBOR BLVD., CARDECN GROVE

i i

-+

PARFUMS - - ZIJI1IZ
A new concept in personalized perfume creations.

Please write for our descriptive brochure.
P. O. BOX 813 TARZANA, CALIFORNIA 91356

STAFF FOR AQUARIUS THEATER

Manager i @ PR s Alexander Holt, V
Assistant Manager . . . S g . I Merolyn Ravetz
TIMERUNEE ~u. n wiml % v & ) e e i v e 4 Robert Parr
Assistant Treasur®® . . « + « 4 ¢+ + s a s s« 2 » u « « E. E. Fisher
Stapgedoor:. . 5. & 4 4w ¥ le oa . « Nick Thomaselli, Hank Surwillo
Building Superintendent . . B Ray Lignowski
Head Usher David Siegel
Master Carpenter. . « « + % & « + « & s s s 4 ¥ 3 Milton King
Master Electrician .. « 4 + & s & ¢« « % % » & & & @« «+ Bamey Jordan
Master of Properties . . .« « « + « + &« =« . Joseph Falcetti
SGAnENETEer.. .. « % Wk 4 s v +INEERS v 7 g ) Glynn Hays
BOX OFFICE
John Bright Barbara Isley Norman Wayne

AQUARIUS THEATER DESIGNED BY MICHAEL BAUGH

The Aguarius Theater iz available for meetings, conventions, and other functions.
Inquiries should be addrexsed to Alexander Holt, House Manager, Aguarius
Theatre, 6230 Sunset Bivd., Hollywood 90028, (461-2881)

AFTER THEATRE 7 P NEWS PLASH!

COCKTAILS and
LATE SUPPERS NOW
QUIET, RELAXED
SETTING ; . Small World's
* \ # / Luncheon Menu of
IRRESISTIBLE
GIFT SHOPPING
L ]
PLENTY OF PARKING
1425 N. Cahuengo Bivd
Telephone 464-2133

fabulous open-faced Sandwiches
and uniquely prepared delicacies-

Available day and night!

Also ala Carte after 5:00 p.m

CLOSED SUNDAYS
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Some of the Creators & Bl i

lames Rado and Gerome
Ragni, co-authors of Michael Butler, the producer
Hair. 4 of Hair on Broadway, and
' producer in Los Angeles, in
a55 iation with Khi:'l'h‘.
Smothers & Friiz.

Galt MacDermot, Julie Arenal, Dance Director.

composer of the
score for Hair,

16

Bertrand Castelli,
‘ executive producer of
Hair in Los Angeles.

Tom O'Horgan, director

of Hair on Broadway l
and in Los Angeles,

San Francisco and

Chicago.




HAIR

The American Tribal Love Rock Musical

When you're looking
for someone to look

AQUARIU?Z

THEATER




Some

of the Creators

& Producers

James Rado and Gerome Michael Butler, the producer
Ragni, co-authors of of Hair on Broadway, and
Hair. producer in Los Angeles, in

association with Kragen,
Smothers & Fritz.

Ken Kragen, Ken Fritz, and Tom
Smothers, who are producing
Hair in Los Angeles, in
assoctation with Michael Butler.
Galt .‘fm'f):'ﬂﬁc).f,
composer of the
score for Hair.

‘SaELadEIEP

0
l Bertrand Castelli,
executive producer of

Tam O'Horgan, director Hair in Los Angeles.

of Hair on Broadway
and in Los Angeles.
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“Still the best show in town."

— Cecil Smith, LA. Ti .
e s CERDME A are available to you for
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Am I Believe in one God, the Father Al- any size f()[).
m m mighty, Maker of Heaven and earth and
m; MN” of all things visible and invisible. And

I believe in one Lord, Jesus Christ, the
A AL BT T il TRE CeTIEL sy
B4463 b g OO SR only-begotten Son of God. Born of the
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GRIEF s CHARLES M SCAIAZ Father before all ages. God of God, Light
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CLARR GESWER X
C e o not made, of one substance with the
JOSEPH HARDY Father, by whom all things were made,
IR o At Who for us men and for our salvation
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MOILIILE AT THE TLATAR came down from Heaven. And He be-

came flesh by the Holy Spirit of the Vir-
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ON SALE AT 80X OFry :
\." Wﬁmﬁﬂﬁ oY M, g P gin Mary and was made Man.
50 HiLl
b "’ Cal. 90028 .
o

Mufl.lllﬁ AND Musie ciry

Phone: 464-7121
PERFORMANCE SCHEDULE & PRICES JAMES RADO

{ ¥
”,“‘\v“‘ Prices: Tues, thru Thurs. Evgs. ot 8:30, (Co-atthor)

Sun, Evgs. at 7:00: $4.95, 3.95, 2,95, Fri,

Evgs. at B:30, Sat. at 7:00 & 10,00, Sun, ¥ '

T 0D, 45,08, 495, 3.95 He was also crucified for us, Suﬂ'c’rcd

“A TOTAL DELIGHT'" under Pontius Pilate, and was buried.

— New Yorker Magazine And on the third day He rose again, ac-

Choice L— Theater Party Information - TR 8-1227 — cording to the scriptures. He ascended

— into Heaven and sits at the right hand of
the Father. He will come again in glory
to judge the living and the dead, and of
His kingdom there will be no end. And
I believe in the Holy Spirit, the Lord
and giver of life, who proceeds from the
Father and the Son. Who together with
the Father and the Son is adored and
glorified, and who spoke through the
prophets. And one holy, Catholic and
Apostolic Church. I confess one Baptism

Shrubs and Plants
of all kinds.

House Plants,
bring in your Planters
Large selection

of garden tools and supplies.

SILKS

Fertilizers, Insecticides,

WOOLENS for the forgiveness of sins, and I wait
Garden Pottery, the resurrection of the dead and the life
LACES of the world to come. Amen.
Lawn mower, Power mower SOTTONS
We deliver = Open Sunday NOVELTIES 2
Westwood Nursery 330 SOUTH LA CIENEGA BOULEVARD : Hﬂg
OL 5-7513 OL 20333 P
276-9969 -« 272-6034 120 N. GLENDALE AVE., GLENDALSR l'k 5
12500 RIVERSIDE DR, NORTH HOLLYWOOD LG e
9786 West Pico Bivd. BE39 ATLANTIC AVE., LONG BEACH 90008

FURNITURE = SPANISH AND MEXICAN IMPORTS
CUSTOM DESIGNED = ALL FURNITURE IS SOLID
HARDWOOD COMPLETELY HAND CRAFTED +

21720 SHERMAN WAY, CANOGA PFPARK

at Roxbury Drive

12041 HARBOR BLYD., GARDEN CROVE

136 SO. LA BREA, LOS ANGELES = WE 8-3901
OPEN SUN., CLO. MON, DAILY 106, WED, 8




HAIR AROUND THE WORLD

Hair is living and growing not only in Los Angeles but in 10 other cities as
well,

Here's a fill-in on the rest of the Hairnet — it may already be out of date by
the time you read this! |

NEW YORK CITY — Biltmore Theatre LONDON
SAN FRANCISCO — Geary Theatre PARIS
CHICAGO — set to open October 22 DUSSELDORF
at the Schubert Theatre STOCKHOLM
HONOLULU - set to open November 29 BELGRADE
at the Aquarian West Theatre SYDNEY

And productions are now being made ready for Toronto, Boston, Tokyo —
and a national road company is in the works too!

o (|| i i
'lr'.ly _..-f (5 - mottis bootmakers

healrecra uhouse |

The sign of fine footwear
The heme of Bally Shoes

220 North Beverly Drive, Beverly Hills
32 Fashion Square, Sherman Oaks

79435 % SUNSET BLVD. (AT GARDNER)

lor reservaiions call 876-3575 §
ST e ——
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JOBRIATH SALISBURY
(Woof)

Job lives in Studio City and his en-
thusiasms, after acting, are for the piano,

the guitar, painting and skiing. Without |

extensive previous theatrical experience,
he brings candor and enthusiasm to the
role of Woof. His musical group, Pigeon,
has recorded an album of his composi-
tions, “First Flight from the Forest."
( Decca.)

GALT MacDERMOT
(Composer)

Born in Montreal, and educated al
Capetown (South Alfrica) University, Mr.
MacDermot has been a church organist,
dance band musician, and composer of
“African Waltz"” — a smash hit in Lon-
don, and winner of a Grammy Award
in the US.A. Hair is his first musical,
and he, James Rado and Gerome Ragni
have won a Grammy for RCA’s “Hair”
on-Broadway cast album too. (As has
A&R producer Andy Wiswell.)

FOLLOW THE
CROWDTO

Arhy'’s
aFTER THE SHOW !

Get the town's Deliciously Different
Roast Beef Sandwich!
Buy an Arby’s today!
The proof is in the eating!

PRESENT THIS AD FOR A

FREE PEPSI COLA WITH

THE PURCHASE OF AN
ARBY’S

5920 Sunset Blvd. Just 4
blocks East of the Aquarius

Creatars of AIh’S Roast Beel Sandwich©1363. ﬂlh‘i,:--:‘



1969-1970 — Our Twenty-Fourth Year!

THE SANTA MONICA THEATRE
GUILD, INC.

ANNOUNCES A NEW SEASON OF
EXCITING THEATRE

7 OUTSTANDING HITS — EACH
SCHEDULED FOR A 5-WEEK RUN

(Single admission - $2.50 -
Season subscription $15.00)

SEPTEMBER 12 — OCTOBER 11

James Goldman's popular comedy

“LION IN WINTER"

OCTOBER 31 — NOVEMBER 29

A hilarious ccmedy hg Howard Teichmann
& George Kaufman

“SOLID GOLD CADILLAC"

JANUARY 9 — FEBRUARY 7
An irresistibly funny comedy
by MNeil Simon

“THE STAR SPANGLED GIRL"

FEBRUARY 27 — MARCH 28
A stirring drama by
Tennessea Williams

“NIGHT OF THE IGUANA"

APRIL 17 — MAY 16
A comedy with music, adapted
by Bernard Miles

“LOCK UP YOUR
DAUGHTERS"

JUNE 5 — JULY 4
TO BE ANNOUNCED

JULY 24 — AUGUST 22

S. J. Perelman’s humorous comedy

“THE BEAUTY PART"
(Reservations for Theatre Parties Available)

TRY ONE OF OUR SHOWS FOR A
“FUN"’D-RAISING EVENT!

MORGAN THEATRE
393-0619
2627 Pico Blvd.

Santa Monica, Calif.

. TAKE H
WEDDING RINGS,
AT LEASTONE.

2543 WEST SIXTH STREET
PHONE: 387.1211 * SINCE 1824

BERTRAND CASTELLI
(Executive Producer)

Mr. Castelli’s theatrical experience be-
gan in Europe, where he created Les
Ballets Africains, and produced and di-
rected for the Champs Elysées Theatre
and the Marquis de Cuevas Ballet Com-
pany. Mr. Castelli also was responsible
for the first post-war production of the
famed abstract Alben Berg opera, Woz-
zeck. As a playwright, he is the author
of The Umbrella, a three-act play seen
in both New York and London, plus
numerous other works for both stage and
screen, one of which became a vehicle
for the late Marilyn Monroe.

TOM O'HORGAN
(Director)

Mr. O'Horgan is the winner of the
1967 Obie Award for Best Ofl-Broadway
Director of the Year, as well as the 1968
Brandeis Award for Creative Arts. He
has directed Tom Paine at Stage 73, and
has most frequently been acclaimed for
his direction of outstanding productions
at Cafe La Mama. Called by CUE Maga-
zine the “high priest of off-off-Broadway,”
he has just finished directing his first
motion picture, Fulz.

JULIE ARENAL

(Dance Director)

Julie Arenal was assistant to Anna
Sokolow in the training program of the
Lincoln Center Repertory Theatre. She
has choreographed several productions
for Loeb Theatre of Harvard; The Thea-
tre Company of Boston, including
Marat/ Sade; and Atlanta’s Municipal
Theatre. She has danced primarily with
Anna Sokolow, Sophie Maslow, John
Butler, Jack Cole and Jose Limon. She
teaches at the Herbert Berghof Studio
and is married to actor Barry Primus.
Miss Arenal recently co-directed and
choreographed a different version of
Hair in Stockholm and also recreated
the London version of the play.

AFTER THE SHOW
ITS THE

HYATT HOUSE

FOR A LATE SUPPER

“Elegant
L
IVC
A Luxury Hotel with
the Finest Accommo-
dations * Located in

Fashionable Beverly
Hills = Featuring the

Intimate Restau-
rant« Cocktail Lounge
Superb Continental

Cuisine * Cart

@%{/w

HYATT HOUSE

Phone: 273-0300

360 North Rodeo Di,, Beverly Hills, Calif, 90210

PIANO BAR NIGHTLY
UNTIL 2 AM.




AFTER TWO YEARS ON BROADWAY!
“TITILLATING DISCOURSE ON SEX!I" — Life

Koenig - Meisel - Streimer
present

TED KNIGHT HELENA NASH

in

Robert Anderson's ﬁh"

ATERS RUNHI

8:30 p.m. NIGHTLY (exc. Mon.)
2 SHOWS Sats. 7:30 p.m. & 10:30 p.m.

GALLERY THEATRE
8325 Santa Monica Bivd. Phone 654-0456

Tickets & Reservations, Computicket, Mutual
and All Agencies. Theatre Party Information:
Ernestine Barrier 878-1227

The finest in flowers

DANNY HURD
(Musical Director)

Danny Hurd has worked as choral
director, assistant conductor, orchestrator
and rehearsal pianist with the Broadway
shows, No Where to Go Bur Up, How
to Succeed in Business Without Really
Trying, Litile Me, Henry, Sweet Henry,
and Golden Boy. He has also been musi-
cal director for industrial shows and has
written dance arrangements for many TV
shows. Danny has just returned from a
shortened “vacation” in Acapulco, where
he was musical conductor for Alfredo
Calles® production of Hair.

Danny Hurd likes four-letter words,
like Life, Love, and “Hair.”

NANCY POTTS
(Costume Designer)

Nancy Potts, at 27, has to her credit
over 35 Broadway and off-Broadway
productions and has twice received the
Tony Award Nomination. Her costumes
for last season’s Pantagleize earned both
the Maharam Distinguished Design
Award and the Saturday Review of
Literature Best Costume Award, Miss
Potts’ designs for Hair recently received
the Theatre Yearbook Award for best
musical costuming of the 1967/68 sea-
son. She is the principal designer for
New York's APA Repertory Theatre and
has been most recently represented on
Broadway with that company’s produc-
tion of The Misanthrope.

AMERICAN INDIAN

ARTS, CRAFTS AND RELICS
A UNIQUE IDEA IN INDIAN OWNERSHIP

A truly fine selection of:

FETISHES « POTTERY « PAINTINGS

ENTER OF CALIFORNIA
!?&?EIJTUAREL&J.. STUDIO CITY » 763-3430

JEWELRY « PAWN +« NAVAJO + RUG +« KACHINAS

homes, theatres, The Man in the Glass

Booth, Half a Sixpence, You're a Good
Man, Charlie Brown, The Subject Was
Roses, Spoon River, The Trojan Wonien,
Sergeant Musgrave's Dance, gardens, Scu-
ba Duba, Moon for the Misbegotten,

TAROT CARDS

High Spirits, shoes, ships and sealing wax. AT
Mr. Fisher is a teacher at New York ' BOOK —
University, a theatre consultant, a magi- GIFT
cian and a Scorpio. 4 SHOPS
SYY oot FOR INFORMATION
(Sound)

653-3209

Mr. Costa has been chief engineer for TAROT PRODUCTIONS, INC.

Roulette Records Recording Studio. He
is an owner of DCP Recording Studios |

and GAC Electronics, Inc. |

ROBIN WAGNER b L
(o]
OF PIANOS
(Scenic Designer) ,@ the STRADIVARIUS
? H incl f d STORY & CLARK SPINETS AND CONSOLES
Mr. Wagner's dcs:_gns include .thc Lin- ‘ ks g A
coln Center productions of Galileo and : "

The Condemned of Altona, plus The
Trial of Lee Harvey Oswald, In White
America, A View From the Bridge, and
many others.

YAMAHA GRANDS AS PURCHASED BY THE
LOS ANGELES BOARD OF EDUCATION
§162 BEVERLY BLVD. OL 1-3060 OL 2-273)

JULES FISHER
(Lighting)

Black Comedy, You Know 1 Can't
Hear You When the Water's Running,

ﬁ‘r ‘bleilhl

Wilshire at La Brea * WE 9-2104
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The price

of Old Rarity
_Is quite
ordinary

Barry Finch, one
of “The Fool,”
begins work on the
world's largest
painting which
covers the

walls of
Aquarius Theater.
“The Fool" are
young European
artists and
musicians com-
missioned by the
producers of Hair
to create the
fantastic painting.
Their first album,
“The Fool," was
released by
Mercury.

g Its
Not too heavy, not loo light. = Character
Old Rarity, the premium scotch .
is priceless

Bottled in Scotland, Imported by Jules Berman & Assoc., Inc.. Los Angeles, Calif., Blended Scotch Whisky 85 8 Proof

Some more of the young people of Hair — in this case, the ushers and usherettes, good-

naturedly mimicking the cast picture in the front of the Souvenir Book.
jl_Y



MiICHAEL BUTLER, AND "HAIR”

Consider the possibility of a twenty-
first century Renaissance man. Construct
him out of one part Prince Valiant, one
part Daddy Warbucks, and a measure
of Clark Kent. Fill to the top with Bruce
Wayne, add a sprinkling of Mark Rudd
and Cohn-Bendit, garnish with Lake
Michigan Goldwasser and serve it at the
Diggers free kitchen . . . and you have
Michael Butler.

This futuristic Robin Hood and his
merry band have turned Broadway into
Sherwood Forest, robbing the Merricks
to give to the people, and giving that
tired old invalid, the theatre, a magical
miracle drug . . . reality, excitement,
meaning and the SRO musical phenome-
non: Hair.

A rather well known theatrical produc-
er was overheard to say, * ‘Hair" is the
sort of thing 1 must save the American
Theatre from.” For Michael Butler, who
also has a bit of the Lochinvar in him,
has ridden out of the West, his lance full
tilt at all the formulae, all the meretri-
ciousness, the cancerous commercialism,
the expense account mentality of today's
theatre, With one clean blow (Hair!) But-
ler has decapitated the old dragon. In
the words of the Village Voice, he has
“Blown up Broadway™ and all the rules
are changed.

What manner of apprenticeship for his
new status as the producer of the hottest
ticket in New York . . .? Butler’s past
is a chess board and he has played every
piece on the board. A developer at Sugar-
bush ski resort, negotiator with Eastern
kings, land developer in the Caribbean,
special advisor on Indian and Middle
Eastern Affairs to President Kennedy,
championship polo player, paper indus-
try executive, and political candidate,
Michael Butler considers all of this a
logical and fitting background for his
present role. The theatre in his eyes is
the only true mirror of our life and times,
and it is on the stage . . . the stage as
it has been since primitive man first

30

acted out his living and religious experi-
ences . . . that we can truly see life . . .
not only as it is . . . but as it can be.

Butler’s living is as unconventional as
his success. A free agent, he divides his
time between Chicago, New York, Palm
Beach and Acapuico. Thrice married and
divorced, his time in Palm Beach is
largely devoted to his four year old son
by day . . . and parties and balls by
night. His wardrobe ranges from “Peter
Fonda leather” through Cardin, and set-
tles comfortably into Saville Row. Eclectic
would be the mildest description of his
clothes closet. Mr. Butler is a beautifully
turned out man . . . and if there is a
simple way of describing him, it would be
to say that he is appropriately habited.
A milliopaire’s millionaire, Butler lives
a somewhat baronial life in Chicago. Son
of industrialist-sportsman Paul Butler,
Michael inhabits some thousands of
pheasant and deer-filled acres at Oak
Brook, Illinois, a residential complex of
a few hundred families, master-minded
by the Butler interests.

While in New York, Butler maintains
residence in a penthouse which sits on
a pinnacle of other penthouses below. An
inner tower, an apotheostic refuge from
the noisy city, it is as inaccessible as
Olympus and it provides him with trans-
fusions, tranquility and absolute privacy.
Butler’s New York office is another study
in contrast , . . on the absolute fringe
of the theatre district, its floors are cov-
ered with dirty cotton carpeting. The
dust of a thousand dead dreams has set-
tled on discarded props. It is a stage for
an 8th-rate impresario who has, after a
generation of trying, at last failed to
make the rent. It is Pinter revisited. And
its discovery by Butler, in its present con-
dition, is a testament to his unerring
sense of the appropriate. A Phoenix ris-
ing out of its own ashes . . . The Ameri-
can Theatre re-born. And that re-born
theater is now flourishing in Los An-
geles, under the sign of Aquarius.

Jerry Combs, Tyrone Scott and Ben Vereen
singing “Thanks to You, Massa Lincoln"

in Hair.

Hair in rehearsal.

Some of the people of

HAIR

Willie Weatherly of the cast of Hair.

Rhionda Oglesby, who plays” Scarleft.”

3



Ben Vereen in a rare quiet moment.

Director Tom O'Horgan, co-author Gerr y Ragni
(“Berger") and co-producer Ken Kragen,

Jim Rado with dance director Julie Arenal.

KEN KRAGEN. TOM SMOTHERS and KEN FRITZ

Ken Kragen, Tom Smothers and Ken
Fritz, all of whom are just past the
benchmark of 30, have been together
for a long time. Kragen had been the
manager of The Limelighters and Glenn
Yarbrough after he graduated from Har-
vard Business College. Six years ago, he
became Tom and Dick Smothers’ man-
ager. A few years later, Ken Fritz, a
graduate of American University, joined
the team. Soon thereafter Kragen/Fritz
was formed, a personal management
company, which soon acquired in addi-
tion to the Smothers Brothers, such
unique exciting young talents as Mason
Williams, John Hartford, Jennifer, and
the First Edition.

Kragen/Fritz even cast its gauntlet
into the political arena when it became
the manager of that formidable candi-
date, Patrick Layton Paulsen, “the sim-
ple savior of America's destiny.”

“HAIR" is not the first venture in
which the trio has entered — individual-
ly, or collectively. Tom Smothers, Ken
Kragen and Ken Fritz have worked on
the Smothers Brothers Comedy Hour;
Executive Producer Ken Fritz with the
cooperation of Tom Smothers is launch-
ing Music Scene (ABC-TV, Monday
7:30-8:15 p.m.); while Ken Kragen
continues to operate the personal man-
agement firm, Ken Kragen and Friends.

Why would these three multi-talented
young men enter into the project of
bringing “HAIR" to Los Angeles with
such enthusiasm?

As Tom Smothers puts it, “We feel
that “HAIR" will be to the legitimate
theatre what The Smothers Brothers
Comedy Hour is to prime time TV.
“HAIR" reflects the attitudes and speaks
in the language of the young people of
today."

“The beauty of ‘HAIR,'” Ken Kragen
interrupts, “is that young people feel
it tells it like it is, and yet older people
who have not lost the capacity to be
moved and have kept a willingness to
communicate and understand, find
‘HAIR' a rewarding experience in total
theatre,”

Ken Fritz sums it up this way: “One
of the things that has made our experi-
ence with Westward Hair so exciting is
that the very building we’re in epitomizes
the Generation Gap. Earl Carroll, one
of the great showmen, built it in 1938,
just 30 years ago but centuries away In
terms of the world he lived in then and
the world we live in now. We have reno-
vated the Earl Carroll Theatre with an
eye to retaining its historical features.
Then we've opened with what we think
is the most important new play in the
American Theatre in recent years.”

'/fﬁ'* 7

“ RED LOG

BUFFET 123 P.M.
DINNER &-11 P.M.
COCKTAILS 10 AM.-2 AM.

PRIME RIB ROOM
1776 WESTWOOD BOULEVARD DARTS

ONE MILE FROM UCLA

ENTERTAINMENT 7 NIGHTS IRISH
BUSES NO COVER, NO MINIMUM

il
" RED LOG

ENGLISH PUB

474-0886
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THE “RHAIR™ SGENE

The immediate symbol that alerts one
— hanging high over the stage — is the
TAROT NO I TRUMPS MAIJOR of
the Magician — symbol of Mercury,
ruler of the youth of the world (from
14 to 21) the third cycle of Uranus —
who commands both curiosity and in-
tellectual surprise.

The Magus — the right arm held high
holding the light or torch of intelligence,
invoking the Cosmos to co-operate with
the gift of knowledge. The left arm
pointing to earth, showing the Magus,
once inspired, will bring this information
down to practical levels to make it use-
ful to man, once it has been transformed
through the alchemy of reason, On a
table in front of the magus are the four
implements: the Cups, the Pentacles, the
Swords, the Wands. The Magus must
select the right ones to accomplish his
noble purposes.

The Aquarian age that the actors are
heralding in the song “"AQUARIUS" —
the Greek word for Ouranous — the
world — bears out the cry and plea that
the youth of the world are making today
to the Cosmic Parents (their own, as
well) — to the establishment, the powers
that be, the leaders.

The persistent rhythmic beat of the
Rock would stir the most phlegmatic
— stimulating every gland (the Chakras)

:

N~

Maria Crummere

to the urgency and need to respond to
the courage of such daring and honesty.

One can take a year off from the
therapist after a night with “HAIR."
There is truth and revelation in the dia-
logue of this brilliant program — to
plumb into the recesses of every man's
psyche and give him PEACE.

The total enthusiasm of the actors —
dedicated, serious, vital, above all, whol-
ly sincere — gives brilliance to an ex-
citing night in the theatre. Those who
think it is just a fun night will be re-
warded with an extra dividend: to know
it informs on the sly while telling it
“like it is.”

— by Maria Crummere
Company Astrologer

Mary Murray

HAIR STYLING
Electrolysis by Miss Raili
Brentwood 253 26th Street

Just off San Vicente Blud.
Ample free parking in the Brentwood Country Mart EX 5-7189 or CL 1.3313

TRENDS FOR THE TWELVE SIGNS FOR 1969

ARIES: After May lst all restrictions and delays are over. You go forward with
amazing speed in new profitable directions as new partnerships are formed.
TAURUS: Even though responsibilities are greater, so is financial success — de-
pending on how well you get on with the glamorous co-workers that you will have
to co-operate with.

GEMINI: You have already had a preview of new activities, all from different
sources — if you are willing to give up the past and try the new job, two in fact —
one glamorous, the other exacting.

CANCER: There is no use complaining — the past is over. Try to get on with the
new boss; there will be many trials before you settle.

LEO: You are really in clover, making progressive changes in leaps and bout_lds.
You may not know which of the lovers to choose — take the one who arrives
last.

VIRGO: From the 21st of May to the 24th of June, you have one more chance
to write or make history, Hurry — for after that, life will be the result of all
achieved in the past seven years.

LIBRA: You are the ONE! You can accept the new role, though you will have to
travel and circulate; or hold back and just live the life of ease and luxury.
SCORPIO: The glamour and prosperity you have enjoyed for the past few years
wanes after this year. Hurry and accomplish all possible.

SAGITTARIUS: Like your fire partner Leo, you too will attract lovers. Refuse to
be forced into decisions — hold off until fall to select the one.

CAPRICORN: Your patience has come in handy — the rewards are yours after
May Ist, then plan for future security for many years to come.

AQUARIUS: The changes that were forced on you for the last few years are over.
Make choices and do as you will — and WIN. A whole new cycle starts early sum-
mer and lasts for many years.

PISCES: Your exciting and prosperous years reach a peak of importance this fall.
Be ready to start a new cycle next vear.

<A The .
el Gnter Hiostiurant
SUPERB  CONTINENTAL ~ CUISINE

Late Supper % Cocktails ¢  Dinner
Entertainment
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Back from summer fun but still not
ready to face up to winter? Then come
down to earth (even the astronauts find
this a thrilling idea!) and take a look at
the first landing of new-season fashions.

Suits make a beautiful splash-down
and pickup for the biggest fashion head-
lines in the autumn-winter news. Good
Irish Donegal tweed is right on target,
skillfully guided into a smashing town or
country suit by Vera Maxwell. With a
dashing longer jacket and sweep of wide
pleats front and back, it's accompanied
by a fancy blouse and lining of printed
Swiss wool challis,

6

Mate matchers in mink.

In orbit for every woman who has
ever owned a knit (and haven't we all?)
Kimberly’'s handsome two-piece suit
shows off an easy skirt and Noriolk
jacket crisply edged in welt seaming -
all in fawn wool knit belted in brown
leather, with buttons to match.

The rosy outlook of a George Nardiello
suites stems from shell pink wool but-
toned in jewels that also tip the ends of
a thong beilt on its newly elongated col-
larless jacket. Note the decorative weit
seams here — like diamonds squaring
off the armholes.

Kimberly suits everyone.

Match your mate and make it together
in twin vests of Lutetia Emba natural gun-
metal mink — if you're looking for a
really luxurious way to go. Great with
pants (girls will find other ways to wear
theirs, no doubt), they're both belted in
leather and designed by Laurence Kaye.

Obviously, it's time to suit up for an-
other fashion flight!

Suited in shell pink.
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1125 Glendon clvenue

let vitter & company

éinm 1863 the Lew Ritter Store in Westwood Village has served as
a place of discovery lor our uncommon clientele. A deliberately main-
tained atmosphere ol quiet elegance encourages exploration of a truly

comprehensive collection of finely tailored clothing for gentlemen. A

friendly and competent staff guides our clients in their decisions by pro-

viding knowledgeable atlention to their needs. Our every effort is directed

toward making the selection of clothing & complete experience, Lew Ritter

invites you to inspect his collection of fine clothing at 1125 Glendon Ave.

in Westwood Village, Los Angeles,

Importers, Clothiers for the Natural Man

Phone: GR 7-4716 or BR 2.2081

Validated Parking Opposite Store
Charge Accounts Available

The Dawning
of the Age

of the
Aquarius Theater

With Hair, Los Angeles witnesses not
only the premiere of a play that has been
called “the first new direction in Ameri-
can theatre in a decade” but also the
birth of one of our town's finest legiti-
mate theatres.

The Aquarius Theater began its life
as a glittering landmark, “The Earl Car-
roll Theatre.” In 1938 Earl Carroll made
his decision to open his theatre and sup-
per club at 6230 Sunset Boulevard. In
just 75 days he converted an empty acre
of ground into the dazzling night club
and theatre that was to bear his name
and house his world-famous revues for
a decade until his death. In those short
weeks he created a building so advanced
that, thirty-one years later, no one has yet
matched its glory or technical virtuosity.

The facade of the original theatre held
two of Hollywood’s most renowned land-
marks: the twenty-foot high “painting in
neon™ of Beryl Wallace, one of Earl Car-
roll's “Most beautiful girls in the world";
and Sunset Boulevard's “Wall of Fame,"
presenting in cement personal inscriptions
to Earl Carroll from more than 150 of
Hollywood's most glamorous stars. These
landmarks still attract hundreds of visi-
tors daily.

The “Wall of Fame” plaques have now
been carefully repositioned along the
west wall of the theater, to make possible
the 12,000 sq. ft. painting, done on the
front and side of the building by “The
Fool.”

The 60" wide double revolving turn-
table on the 80" main stage, the three

L& A o
Bridging the generation gap, the world fa-
mous Earl Carroll Theatre is now Aquarius
Theater. Instead of revues highlighting “the
most beautiful girls in the world,” the theatre
now reverberates to the excitement of Hair.

swings which lower from the auditorium
ceiling, the elevator, revolving staircase
and the rain machine are part of a stage
machinery complex not duplicated in any
theatre in America. Combined with the
more recently added motion picture pro-
jection equipment and stage lighting sys-
tem, Aquarius Theater today is superior
to any in the country.

The design and renovation of the
Aquarius Theater, under the direction of
talented young scenic designer Michael
Baugh, was in the breathtaking tradition
of Earl Carroll's 75 day initial building
program. In just 60 days, with crews
working around the clock, the entire in-
terior of the theatre was redesigned and
reconstructed to ready it for the arrival
of Hair and to prepare it for its future
as Los Angeles’ newest, yet most his-
torically fascinating legitimate theatre,
(See page 29 for the story of the breath-
taking painting done on the Agquarius
Theater by “The Fool.”)
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"The Voice of today” ... A

THEATER
6230 Sunset Blvd. 461-2961

The Chumash Tribe
Hair Confederacy

MICHAEL BUTLER,- KEN KRAGEN - TOM SMOTHERS - KEN FRITZ

Il '““'Ef (L TR 'I.'!, 1| Al i " it |
| N“IIML”"”J - : - 100 I T
{ = I

present

HAIR

The American Tribal Love Rock Musical

Book and Lyrics by

GEROME RAGNI & JAMES RADO

Executive Producer

BERTRAND CASTELLI

Dance Director JULIE ARENAL

Costumes by
NANCY POTTS

Musical Director

Scenery by
ROBIN WAGNER

Music by

GALT MacDERMOT

Directed by

TOM O'HORGAN

Lighting by
JULES FISHER

Sound by

DANNY HURD ADMINS. LTD. (GUY COSTA)
with
GREG ARLIN LYNN BAKER TEDA BRACCI
ALAN BRAUNSTEN CORINNE BROSKETT GENIE BROWN
MICHAEL BUTLER JOEL CHRISTIE KAY COLE
OSTEIIEOI:I ] VICTOR JERRY COMBS ROBERT CORFF RANDY FREDERICKS
mﬁ:tmm ncn 3‘-‘- DOBIE GRAY DELORES HALL ELAINE HILL

GLORIA JONES FRANKIE KARL LEE KING

GENE KRISCHER
TEDDY NEELEY
JOBRIATH SALISBURY

BARBARA LAUREN
RHONDA OGLESBY
TYRONE SCOTT

LEE MONTGOMERY
JOEY RICHARDS
RED SHEPARD

TOM SMOTHERS TOM URE BEN VEREEN
WILLIE WEATHERLY TAMMI WINTERS

MUSICIANS
JOE BAERGA, JR. RON BENSON LEE CALLET
MELVIN MOORE CUBBY O'BRIEN BYRON OLSON
REINIE PRESS ED SHEFTEL AL VESCOVO

Original cast album by RCA
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banker can’t
keep banker’s
hours.

Hecomestoworkat7 a.m
—every morning. He has to know how
the market opens for he isa

portfolio manager in UCB's Trust
Investment Department

Portfolic management isn't just a
clerical function at UCB because
growth, inflation and shrinking dollars
call for 1969 investment knowledge
and performance, UCB trust bankers
keep a close eye on a select list of
top corporations through UCB's
vast computer data-bank,

As an investment aclvisor to
corporations and individuals, results
achieved by UCB's Trust Investment
Department have demonstrated
that UCB bankers are imaginative,
productive money managers,

Let us personally inform you of
all our Trust Division services
for we are the bankers whodo a
little more for you

(TI[3) UNITED
CALIFORNIA
BANK

Trust Division

CAST
(in order of appearance)
Claude ROBERT CORFF, TEDDY NEELEY
Delores DELORES HALL
Berger WILLIE WEATHERLY, RANDY FREDERICKS
Woof JOBRIATH SALISBURY
Hud BEN VEREEN, JERRY COMES
Sheila GLORIA JONES
Jeanie TEDA BRACCI
Crissy KAY COLE

Mother TEDA BRACCI, JERRY COMBS.
JOEY RICHARDS

Father ALAN BRAUNSTEIN, CAROL MILLER,
TYRONE SCOTT

Principal GREG ARLIN, RANDY FREDERICKS,
GENIE BROWN

Tourist Couple GREG ARLIN, GENE KRISCHER

The Supremes ELAINE HILL, DELORES HALL,
GENIE BROWN

Young Recruit GENE KRISCHER
Frankie FRANKIE KARL
Tom TOM URE
Lee LEE MONTGOMERY
Teddy TEDDY NEELEY
Bob BOB CORFF
Carol CAROL MILLER
Tammi TAMMI WINTERS
Dobie DOBIE GRAY
Red RED SHEPHERD
General Grant JOEY RICHARDS
Abraham Lincoln GLORIA JONES
Booth DELORES HALL
Coolidge LYNN BAKER
Gable GENIE BROWN
Scarlett RHONDA OGLESBY
Butterfly McQueen CORINNE BROSKETT
Roosevelt CAROL MILLER
Custer TEDA BRACCI

Indians JERRY COMBS, WILLIE WEATHERLY,
ELAINE HILL, ALAN BRAUNSTEIN

Sergeant JERRY COMBS
Silver Indian MICHAEL BI.ITLERl

UNDERSTUDIES
Standbys never substitute for listed players unless a specific notification of the ap-
pearance it made af the time of the performance,

For Woof — Alan Braunstein; for Hud — Jerry Combs; Tourist Lady — Tom Ure;
Young Recruit — Willie Weatherly.
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MUSICAL NUMBERS

Act |
Aquarius Delores and Tribe STAFF FOR HAIR
My Donna Berger & Tribe General Manager, Hair Tribes Richard Osorio
Hashish Tribe Company Manager, Chumash Tribe James Preston
Wy : i . O . . Johanna Carothers
Sodomy . 3 . Woof & Tribe Assistant to Mr. Osorio

Colored Spade

Manchester England

. « « Hud & Tribe
Claude & Tribe

Director of Sales
Group Sales . . . :
Production Stage Manager .

Harry Blackstone
Andrea Lynch
Armand Coullet

Ain't Got No Woof, Hud, Delores & Tribe ‘:"ﬂflet “"‘Sﬂtﬂ" . . ;::YF:::;
. ’ ssistant Stage Manager

D.ead End . - Tyrone, Elaine, Gloria, Deio'e_s Dance Captain SR Kay Cole

Air c & « o « = dJeans Vocal Captain Jobriath Salisbury

Initials £ 2D v ikl AT Musical Contractor N 1F + .+ Henry Mandel

| Got Life 4 . Claude & Tribe Production Technicians . Mike Montell, Lowell Sherman

Going Down .

Hair ’

My Conviction .

T B Berger & Tribe
Claude, Berger & Tribe

- « « » Tourist Lady

Tribal Secretary

Property Coordinator . v v
Assistant to Miss Potts . . . .
Production Assistant to Miss Pott

Shirley Kennedy
Joseph Falcetti
Robert Pusilo

. Warren Morrill
Dennis F. Shanahan

E Har iy VAN, Sheila Press Representative . .

asy-‘ i : Sh Assistant to Mr. Shanahan Robyn Knaptaon
Don't Put It Down s e« = » » = + » . Berger, Woof Wille Prsidlan - u £ s . - . Hal Evry
Frank Mills . Crissy Merchandising Consultant Delta Consultants

Hare Krishna .

Where Do

| Go?

" . .

Act Il

i Tribe
Claude & Tribe

Supervisor/Copyist
Souvenir Book .
Company Astrologer
Company Card Reader
Canfederacy Doctor

Irving Raymond

. Jinx Kragen & Minnie Beard

Maria Crummere
+ » '» « EBH Scott
John M. Bishop, M.D.

Electric Blues Carol, Willie, Joey, Alan, Greg Tribal D“L"h’ chie b Edwa'df::”'.?::r'n::?r;
Black Boys Rhonda, Corinne, Carol gg::::: Je:::f:’p <4 B Mac tlass
White Boys . Elaine, Delores, Genie

Walking in Space

Abie Baby
3-5:0-0

.

What a Piece of
Good Morning Starshine

The Bed

. Tribe

Gloria, Randy, Jerry, Hud

Work Is Man

Flesh Failures (Let the Sunshine In)

= 2 i o0 TSR
« « » « Hud, Wilis
Sheila and Tribe
e i e FIIDE
Claude and Tribe

MUSICIANS

Orchestra Conducted by Cubby O’Brien

Hair Stylist for Messrs, Butler, Ragni and Rado — John Stevens
New York Wig Stylist — Steve Atha
Los Angeles Wig Stylist — William Escalera
Wigs by Wig City of New York

Guitars — Ron Benson, Al Vescovo
Fender Bass — Reinie Press
Electric Piano -~ Byron Oison

Trumpets — Ed Sheftel, Melvin Moore
Baritone Sax, Flute and Clarinet — Lee Callet
Bongos, Conga, Percussion — Joe Baerga, Jr.

WHAT'S A NICE PERSON LIKE YOU
DOING IN A PLACE LIKE THIS?

That's not a question you'll hear at Contempo . . ., because this

unigue center for fina contemporary furniture and accessories s very

u:ﬁniln? In bounds for nice people. We cater to you. Our interior
[

“Kahliia Sour.” by Kahlia

i Tai.” o ¥ i: 1 design department will go out of its way to offer qualified professional
Mal Tal' nn.the‘roch' Kah!ua Slmzhl- ﬁﬁli"tlncﬂ for any dﬂl:oﬂ“ﬂ‘ prnhlem.
no straws.” All this is a nice way of saying that nice guys (and gals) do win
[l have i .+ «.+ Whan they shop at Contempo,
a Black

INTERIOR DESIGN
FURNITURE
HANDCRAFTS

HOME ACCESSORIES

Russian.”

Coffee Liqueus ‘m WESTWOOD VILLAGE: Tel. 478-4107 OJAIL:

Sunny Mexico

Jules Berman & Assoc., Inc.,
Los Angeles, California

10914 Kinross Ave., 90024 122 E. Ojai Ave.




STAFF FOR AQUARIUS THEATER

CREDITS Operators . . MICHAEL BUTLER, TOM SMOTHERS, KEN KRAGEN & KEN FRITZ
Sound Equipment by California Sound products, Inc. Lighting Equipment by Cen-
tury Lighting, Inc. Scenery constructed by Design Associates. Poster Paper by Cotish: MEDREIE (o o« = .50 & & % ¢ [ shia .+ « . Alexander Holt, V
Butler Paper Company. Marking and Drawing Pens courtesy Magic Marker, Inc. Assistantto Mr. Holt . . . . + + « « + + =« = . .+ . Merolyn Ravetz
Graduation Cops & Goawns from Collegiate Cap & Gown Co. Astronaut Helmets by TIROSNE »- = o & = & v .o v 4 5 s S S w e e Robet Pery
Ideal Toy Corp. Men's Underwear by Robert Reis Co, Indian Bows from U. S. Archery Assistant Treasurer . .+ + + « » » =« =& = ’ - . Barbara Isley
Co. Ombre Knitting Wool by Columbia-Minerva Corporation. Perma Cube Photo Building Superintendent . e S A B i W John Robertson
Flash Equipment courtesy Perfect Film & Chemical Corp. Toy Guns from Louis Haad Usher . = o v = oo = o5 2 s ; y v - . David Siegel
Marx & Co., Inc. Turtleneck chains by Swank, Inc. Kodak Instamatic Cameras Receptionist . . . .« . 2k O o Gwene Robertson

used. Glowy Fluorescent Spray Paint from N. Y. Bronze Powder Co. Lighting De-

vices Powered by Eveready Batteries. Cembelet Electric Piano Courtesy of M. i

Hohner, Inc. Dutch Masters Tipped Cadet Cigars used. Electronic Belts byy(:huri“ Master Carpe.nliur o L o R o it Bm&::l%r;u:il:g
M. Preston lIl, of Polymedia, New York, N.Y. Pipes and Tobacco from The Pipe Mastar: Ehees S AT S SR T e T i Joseph Falcetti
and Tobacco Council. Fabrics by Gladstone. Antique Clothes by "What Is" Shop. MaYar of [EYRPEUAS (7 = s Y s e X R TS Sid Hull
Leatherwork by Ann Von Kanel, Ushers' Armbands by Lame Deer Indian Trader, Sound ENGEWE - s + & s s o 5 v o+ samlie d A1 el v e

Seeds by Germain. “(There’ll Be Blue Birds Over) The White Cliffs of Dover,"

by Walter Kent-Nat Burton. Used by permission of the copyright owner, Shapiro, BOX OFFICE

Bernstein & Co., Inc. John Bright Maggie Magennis Tom Smythe Norman Wayne Rod Ciement

AQUARIUS THEATER DESIGNED BY MICHAEL BAUGH

The Aquarius Theater Is available for meetings, conventions, and other functions, t i
Inguiries should be addressed to Alexander Holt, House Manager, Aquarius The taking of pictures or the operation of any recording device in this theatre is
Thearer, 6230 Sunset Bivd,, Hollywood 90028, (461-2881) strictly forbidden.

SMOKING IS PROHIBITED BY LAW in the Theater, including the Upper
Lobby. It is permitted only In the Lower Lobby or outside the Theater.

WESTWOOD

SINCE
IMPOR - .
RESTAURANT NORFJEE FOR FINEST Finest selection and serv-
HOilywood 63441 JACKET QUALITY ice. From Cadillac quality
Famous for Fashioned in Aus- to the budget. Serving
Pasticcio Verde alla tria by Europecraft, g > ’
Fine cotton poplin commercial and residential

Bolognese

with leather Inl .
on button horlln.n‘: m‘ adm/ needs since 1948. Come

pocket trim, Com-

pletely belted, full in...see for yourself,

lined. Natural or

whiskey ., .,§25.00 AND and ask about our free
WESTWOOD CARPET CO. Home Decorating Service.

the pleasant

way to start or finish
a perfect evening

Italian Dishes
Eastern Sea Food
Cocktails
Imported Wines

1081 GAYLEY AVE. WESTWOOD VILLAGE o GR. 80521  BR. 25836
HOURS: TUES. THROUGH SAT. 9:30 TO 5:30, MONDAY 9:30 TO 8:30
FREE PARKING NEXT DOOR - ENTER FROM REAR

HOLLYWOOD: 1533 Vine Street — HO 7.418)
SHERMAN OAKS: 62 Fashion Sq. - ST 3.2700
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AMERICA'S BIGGEST MUSICAL/
FAREWELL ENGAGEMENT

- G
&R 5 WF N |

RETURN BY POPULAR DEMAND = 2 WEEKS ONLY
Sept. 19—0O«ct. 1

“If you miss it this time, don't come to me."" — Dan Sullivan, L.A. Times

HAIR has been seen by 25 million people in 30 countries and heard in
15 languages—

AQUARIUS THEATRE + 6230 SUNSET BLVD., LOS ANGELES, CALIF. « 461-3241

PERFORMANCES TUES.-FR1. 8 PM = SAT.6 & 10 PM « SUN.3 &8 PM
TICKET PRICES FRI. & SAT. $8.50, $7.50, $6.50
TUES.-THURS, & SUN. $7.50, $6.50, $5.50

PLEASE SEND ME TICKETS @ EACH
NUMBER
FOR TIME OR TIME
DATE ZND CHOICE
NAME ADDRESS
CITY STATE ZIP TOTAL AMOUNT ENCLOSED

Please enclose a self-addressed stamped envelope and check payable to Aquarius Theatre

AL

6230 Sunset Blvd. Phone:
Los Angeles, Ca 90028 461-3712

JULES FISHER MARVIN WORTH

Present

SANDY BARON

LENNY

A Play by

JULIAN BARRY

Music by

TOM O'HORGAN

Based on the life and words of Lenny Bruce
with

MICHAEL BUTLER

ERICA YOHN ROBERT WEIL JAMES WIGFALL MARY MENDUM
ANNE DUNNIGAN  JEANNETTE ERTELT CHARLES ISEN

GABOR MOREA FRANK SPEISER

and

JOE SILVER

Ligh tin% Designed

v
JULES FISHER
Directed by

TOM O'HORGAN

Touring Agent: THEATRICAL INTERNATIONAL TOURS, INC.

Costumes Designed

Scenery Designed
By Yy
RANDY BARCELO

ROBIN WAGNER

THE TAKING OF PHOTOGRAPHS AND THE USE OF RECORDING DEVICES
IS STRICTLY FORBIDDEN.




SIGHT & SOUND PRODUCTION AND KRLA

PRESENTS

APPEARING LIVE AT HOLLYWOOD BOWL

September 10 . 7:30P.M.

Tickets at

Hollywood Bowl — Sears — May Company
Broadway — House of Sight & Sound

Ticketron — and Mutual Agencies

CAST
LONOY BrUCE) Ll o tle, o wie st le. i imigde By LY SANDY BARON
The Judges/Sherman Hart/General/Vampire Priest/
Plainclothesman/Mr. Wollenstein/Photographer . . . . . JOE SILVER

Lenny’s Mother Sadie Kitchenberg alias Sally Marr . ERICA YOHN
Clubowner/Lenny’s Father/lke/

Blah,blah Judge/D.A./Photographer ............ ROBERT WEIL
Chinese Waiter/Bishop/Cop/Witch Doctor ...... JAMES WIGFALL
g N e s A o PR S I S e b MARY MENDUM
Stripper/Singer/Mrs. Hart/Secretary/

Girl without LD, Card ... .o abiuceys v oo ANNE DUNNIGAN
Stripper/Aunt Mema/Lucille/Catholic Lady/

Matron/Southern Lady/Nurse .......... JEANNETTE ERTELT
Arty/lgor/Radio Announcer/Photographer/Hitler ... CHARLES ISEN
Juan/Primitive Drummer/Cop .......cocvvvunn. GABOR MOREA
Ernie/Interviewer/Lenny’s Lawyer/

BICRINBN a3k s as dhus e o R Ve a e FRANK SPEISER

ORCHESTRA
Orchestra Leader & Trumpet ...........cc00. ALVIN GOTLIEB
TROMDONG o5 %05 bt 4 v A s ayelal s nfllailas MIKE HUMPHREY
DS e s e e Al s s v s e WILLIAM GEYER
Flute — Saxphone — Bass Clarinet .......... DELBERT HILL
B L e PR e el oo Ve L S ALLEN ZUCKER



Srightwater

/
a cafe
LUNCHEON + DINNER + LATE SUPPER

8430 Sunset Blvd.(at Olive Dr.)
Los Angeles Calif. 90069

LENNY

g

ORIGINAL BROADWAY
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And Various Primitives/Lepers/Puppets/Acolytes/Jurors/
Night Club Audiences/Stoned People and Crowds.

UNDERSTUDIES

Understudies never substitute for listed players unless a specific announcement for
the appearance is made at the time of the performance.

For Mr. Baron—Frank Speiser; Mr. Silver—Robert Weil; Miss Yohn and Miss
Dunnigan—Jeannette Ertelt; Miss Mendum & Miss Ertelt—Anne Dunnigan; Mr.
Weil—James Wigfall & Gabor Morea; Mr. Wigfall—Robert Weil & Gabor Morea; Mr,
Isen & Mr, Speiser—Gabor Morea; Mr, Morea—Charles Isen & Frank Speiser,
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Who’s Who in the Cast

SANDY BARON (Lenny) is an actor,
comedian, writer and lyricist who first met
Lenny Bruce in 1962. Lenny was appearing at
the Village Vanguard in New York (_E.if.y. Sandy
was co-starring and improvising nightly with
Buck Henry, George Segal and Godfrey
Cambridge in the “Obie” award-winning The
Premise. They were introduced, and, like very
comedian of this generation, Sandy was awed,
inspired, influenced and encouraged by Lenny.
Sandy then joined Second City, playing
Chicago, New York, and London, further
sharpening this comedic skills alongside Alan
Arkin, Alan Alda and Paul Sand. It was on-stage
at a New York performance of Second City in
1964 that Leland Hayward and David Frost
first saw Sandy and invited him to write and
erform for That Was The Week That Was, his
first telelvision exposure. He has since become
one of television's most popular personalities,
as co-star of the NBC series Hey Landlord and
The Dean Martin Summer Show and RKO
General's The Della Reese Show, as a member
of that select circle always welcome on the
Johnny Carson, Mike Douglas, Merv Griffin,
David Frost and Dick Cavett Shows, and as a
frequent game show guest. Sandy develops his
fresh, insightful and relevant monologues on
the college and concert circuit (playing S0 to
100 campuses a year), as well as in such night
clubs as “The Upstairs at the Downstairs” in
New York, “Mister Kelly's" in Chicago, “The
Latin Casino™ in Cherry Hill, N.J., “Harrah’s”
in Reno, “The Flamingo" in Las Vegas, "King's
Castle” in Lake Tahoe and “The Now Grove”
in Los Angeles. The theatre, however, has
always been Sandy’s first love. He was seen to
critical acclaim by New York theatregoers in
Tehin-Tchin (with Anthony Quinn and
Margaret Leighton) and in One Flew Over the
Cuckoo's Nest (with Kirk Douglas and Ed
Ames) in 1963, in Bertolt Brecht's Artwro Ui
(with Christopher Plummer) and in the revival
of George S. Eaufman and Moss Hart's Once in
a Lifetime in 1964, in Arthur Kopit's The Day
the Whores Came Out to Play Tennis in 1965,
in Generation (with Henry Fonda) in 1966 and
in John Guare's Muzeeka in 1968. Sandy’s film
include Peter Bogdanovich's Targets, Sweet
November, If It's Tuesday, This Must Be
Belgium, and The Out-of-Towners. Comedy
album connoisseurs will remember Sandy's
satirical assessments of some of America's social
sore-spots—black-white relationships on
Roulette's The Race Race and teacher-student
misunderstandings on Capitol's I Never Let
School Interfere With My Education— and are
enjoying his current A & M stero production
“God Save the Queens'', a gay-straight analysis.
As a lyricist, Sandy wrote Natural Man with
composer Bobby Hebb which won a Grammy

award for singer Lou Rawls. Next season should
se¢ a Baron-Hebb score on Broadway in the
musical comedy Eskimo, for which Sandy is
also co-authoring the book. Sandy lives in
Sherman Qaks, California, with his wife the
yetess Mary Jo Webster-Baron, and is proud to
e a part of the continuing legend that is Lenny
Bruce.
JOE SILVER (The Judges, Sherman Hart, et al)
who recently won a Tony nomination for his
role in Lenny, last co-starred on Broadway in
You Know [ Can't Hear You When The Water's
Running. A native of Green Bay, Wisconsin, Mr.
Silver was a student at the U. of Wisconsin,
before making his Broadway debut in Tobacco
Road. After several Broadway and stock
engagements, he spent three years as a Japanese
code expert in the Army, returning to N.Y. to
featured and co-starring roles in such
productions as The Heroine, Gypsy with Ethel
Merman, and The Zulu and the Zayda with
Menasha Skulnick. Since 1948, he has chalked
up over 800 TV performances on all major
networks, and is one of the best known voices
in radio and TV commercials. Mr. Silver is
currently featured in a new comedy album, The
Second Coming. His wife, Chevi Colton, stars in
Jacques Brel is Alive and Well . .. They have
two children,
‘RICA YOH (Lenny's Maother Sadie
Kitchenberg aligs Sally Marr) was a member of
the San Francisco Actors Workshop when she
first met Lenny Bruce. When she returned to
New York, she became a member of the
Lincoln Center Repertory Company, and later
appeared on Broadway in Cabaret, was stand-by
for Irene Pappas in That Summer, That Fall,
While touring in Cabarer, she saw Lenny's
“middle America,” at close range. She has
appeared off Broadway and was last seen in The
Effect of Gamma Rays on Man-in-the-Moon
Marigolds, and on television she did the title
role in Brecht's The Jewish Wife. Miss Yohn is
married to actor Tom Rosqui.
ROBERT WEIL (Clubowner, Lenny's Father,
Ike, et al) 1s a descendent of the Rothschilds on
his mother's side, and his father was a N.Y.C.
Magistrate. After almost becoming a
paleontologist, Robert took pre-law at NYU,
studied dance with Charles Weidman, threatre
with J. Edward Bromberg, radio with Norman
Corwin and play-writing with Barrie Stavis. His
Broadway debut was in New Faces of 1942, his
first film was Guilty Bystander. Currently he
can be seen in the films The French
Connection, The Gang that Couldn’t Shoot
Straight, and Hor Rock. He has played widely
in stock and repertory, and his favorite roles are
Bottom in Midsummer Night's Dream and the
Pope in Becket. His latest play is Arturo Ui, Mr.
Weil has acted in practically every TV series,
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dubbed foreign films and played in night clubs,
Among other credits are the Lincoln Center
Reperiory Company, Once Upon A Mattress
and Blood, Sweat and Stanley Poole, plus the
Stratford (Canada) Shakespeare Company. He
<ollects—has 250 reels—-silent movies, show
records and baroque music. He has authored
over eighty educational records for children and
forty documentary medical films.
JAMES WIGFALL (Chinese Waiter, Bishop,
Cop, Witch doctor) did his fust show under
Tom O'Horgan’s direction in s bar in the
Village, subsequently worked for him at the
Judson Churck and many off-off-Broadway
houses. Film maker Bob Downey cast him in
The Sweet Smell of Sex, which let to All Men
Are Apes. James made his San Francisco debut
in Hair, starred as Queenie in Sal Mineo's San
Francisco production of Fortune and Men's
Eyes and toured in The Blacks, Scuba Duba and
The Durchman. Recently he appeared in an
all-male production of Genet’s The Maids,
produced at the Cafe La Mama, in which he
alternately played all three roles,
MARY MENDUM (Rusty] appeared in the New
York production of Lenmy for over a year.
Prior to that she performed in the roles of
Sheila and Jeannie in six companies of Hair
including New York and Los Angeles. She has
worked extensively in musical-comedy theatre
in such roles as Linda Lo in Flower Drum Song
and Marian in The Music Man. She is also a
&mfcssinna] model and has worked in films,
ary is featured in the forthcoming movie,
Groove Tube. She has studied drama with
(retchen Payne and Jack Waltzer,
E_DUNNIGAN (Stripper/Singer/Mrs.
fart/Secretary/Girl without LD, Card] comes
from Phoenix, Arizona, She attended Arizona
State University and the University of Southern
California before beginning her career as an
actress. She has worked in television
commercials (Wonder Bread, Alberto Culver)
and appeared in After The Fall in Los Angeles.
JEANNETTE ERTELT (Stripper, Aunt Mema,
Lucille, et al) was born and raised on an actual
homestead in Valley City, N.D.; she grew up as
many young people of today would like to,
living close to the land. She received a fine arts
degree in directing at the Goodman Memorial
Theatre in Chicago, and wis a member of the
acting company for three years there, Playing
stock led to New York, where her first
Off-Broadway play, Furz, her first movie, and
now her first Broadway play, all were directed
by Tom O’Horgan. Last year she played with
Mr. O’Horgan’s New Troupe in Paris, Rome,
Berlin, Vienna, and Zurich. On TV she has been
seen on Love is @ Many Splendored Thing, and
an NET Playhouse Special Heinskringla or the
Stoned Angels. Although she has appeared in
aver 100 plays, her first job, while studying in
Seattle, was #a riveter. She is also a
puzzie-maker, constructing puzzles for Dell
Publishing Co.
CHARLE % ISEN (Arty/Igor/Hitler/Radio
Announcer/Photographer) upon dropping Law
School, made his way to New York City and

the ‘“‘Big Time'w — two years of
off-off-Broadway plays. After a stint in the
National Company of Fiddler on the Roof, he
continued his studies in New York with Uta
Hugen, Stella Adler, and Warren Robertson.
Making his way west to Hollywood, his
skyrocketing television career was cul short by
this job, y
GABOR MOREA (Juan/Primitive Drummer/
Cop) appears in Lenny after having worked
on the original production over a year und a
half sgo in New York City. In the mean time he
has appeared with Dan Dailey and Peggy Cass in
Plaza Suite, Where has Tommy Flowers gone,
directed by Jacques Levy and The Opening
starring Alan Arkin and Renee Taylor. In
N.Y.C. he has also been secen in Steambath
directed by Tony Perkins and the revival of the
musical The Golden Apple. Numerous
industrials, commercials and revues have also
featured Gabor’s versitality.

FRANK SPEISER (Ernie/Interviewer) s a
graduate of Bridgeport University who
received an M.F.A. from Yale Drama School,
and appeared for several seasons at the Yale
Repertory Company. He has performed
extensively al New Haven’s Long Wharf
Repertory Company in such productions as
Hamlet with Stacey Keach, 4 Streetcar Named
Desire, The Fantasticks, and The Iceman
Cometh. A long-time Lenny Bruce fan, Frank
was booked in colleges and universities around
the country (including Yale, Ohio State, and
U.C.L.A) doing a widely-acclaimed one-man
show based on Bruce's material, It is direct
from this tour that Frank comes to the
Broadway production,

TOM O'HORGAN (Director/Composer).
Composer, musician, singer, actor, director—is
there really any difference? Or should there be?
At the famed Cafe La Mama, Tom was able to
blend all aspects of the theatre without letting
any part become secondary fo the others. In
directing Tom Paine and Futz, Tom was also
able to approach the direction he would like to
see Lhe theatre headed towards—the Greek and
Reinaissance concept of actor/musician/dancer.
Broadway experienced some of this when Tom
directed Hair, Inner City, and Jessus Christ
Superstar. The highly controversial film version
of Futz, which Tom directed and composed the
score for, brought some of these ideuas to the
screen, He recently put his composer’s hat on
to do the score for MGM.s Alex in
Wonderland, With Lenny, Tom has integrated
the actors and musicians in 2 Broadway show,
and, as with Hair, he has once again tried to
achieve one of his primary goals-to bring
youth into the theatre, not just as actors, but
even more importantly, as audience,

JULIAN BAﬁRY (Author) is a New Yorker
whose first ambition was to be a jazz musician,
He attended Syracuse University for one year
before he was thrown out, and two years at
Emerson College in Boston, where his
extracurricular activities included getting high
and swinging. He got into pictures by writing
TV shows: The Wackiest Ship in the Army,
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Mission: Imposible, etc,, and wrote The 5100
Misunderstanding for Paramount which is not
yet before the cameras, and probably never will
be. In fact, not one of his following films has
been produced for various wierd reasons:
Woodrow Wilson Dime, Last Exit to Brooklyn
and Toke That! Before he entered the writing
end of the business he was an actor-stage
manager in King Lear with Orson Welles and in
Shinbone Alley with Eartha Kitt, and his last
assignment was in The Owl and the Pussyeat on
Broadway. He was also, assistant stage manager
and actor in The Disenchanted, Andersonville
Trial, Write Me A Murder, Chinese Prime
Minister, Compulsion, and Cook for Mr.
General. The Barrys live in a 200 year old
colonial farmhouse in Wilton, Conn. He was
one of the original Eugene O'Neill Foundation
Playwrights at the first Summer workshop, and
was also one of the original contributors to Oh!
Calcurta! His one act plays, The Inflatable Doll
and Other Plays of Total Despair, are soon to
be published and he is writing the book and
lyrics for a musical Escadrille to be directed by
Jack Cole for next season. He is also deep in a
novel, Compared to What?
JULES _FISHER (Producer and Lighting
Designer]. A national theatre design consultant,
Mr. Fisher is equally at home in New York,
Paris and London. His working week often
finds him in all three cities. Lenny marks Mr.
Fisher’s debut as a Broadway producer. For the
ast eighteen years, even before his graduation
rom Carnegie Tech's drama department, Jules
has created the lighting for dozens of the
theatre's most impressive successes. He is
currently represented on Broadway by Haw,
No, No, Nanette, Jesus Christ Superstar, and
Butterfliecs Are Free. Mr. Fisher's other
theatrical roles are as a member of the Board of
Directors of The American Conservatory
Threatre, Lighting Designer for Elliot Feld’s
American Ballet Company and teaches Lighting
at N.Y.U. His lighting consultant firm designs
lighting for residential and commercial
application throughout the country. In his
spare time, he practices magic.
MARVIN WORTH (Producer) attended New
Utrecht High School in his native Brooklyn
before moving in on Manhattan to hang in with
musicians and promote jam sessions, etc. Workl
War Il interrupted and he was off to win
medals, wounds, traumas and disability,
returning to manage and write with and for
comics, ex-classmates and friends that included
Buddy Hackett, Arne Sultan and Lenny Bruce.
Maryin was Lenny's first manager, After he was
successful as an “Arthur Godfrey Winner,"”
Lenny went on to play the Strand and other
Class A dates with a “family oriented act™ of
sitire and mimicry, When Lenny moved to
California, Marvin, with Arne Sultan, turned
out monologues for Buddy Hackett, Alan King,
Joey Bishop, Corbett Monica, etc., and then
went into television. During the next ten years,
except for some Broadway sketches and several
original stories for films (Boys Night Out, Three
On A Couch. etc)) they wrote for such shows as

Martha Raye, Ral Bolger, Colgate Comedy,
Jackie Gleason, Chevy, Polly Berger, Judy
Garland, Get Smart, and for a long time for
Steve Allen, also writing and producing their
own pilot TV shows. Marvin did some Berle
shows and some pictures, and then came full
circle, back to Lenny Bruce. He took an option
on Lenny's work, and while developing
screenplays for this and The Autobigraphy of
Malcolm "X, he produced Where's Poppa, and
ABC’s The Sheriff. He persuaded Julian Barry
and Tom O'Horgan to write and direct, and
they convinced him, this Spring, to go first to
Broadway then do the movie.
MICHAEL BUTLER (Producer) As well as
producing Lenny, he has seen his now-classic
musical, Hair, in 25 countriés in 14 languages.
A Medici of the Counter Culture, Mr. Butler is
thought of by those around him as a bridge
between new talent and those able to give that
talent exposure. In addition to his continuing
activity in theatre, Mr. Butler is an international
promoter of polo. Butler's great harmony, an
organic restaurant and boutique on East 60th
Street, is evidence of the versatility of this
*21st Century Renaissance Man" who has been
cited by Who's Who, the UN. (for making
Rosm‘bic the U.N. World Youth AssemblF).The
ew England Theatre Special Conference
Award and the National Educational Theatre
Conference Special Award. Mr. Butler's papers
and clippings were recently requested by and
resented to Boston University's contemporary
F)ocumems Library, Besides his newly founded
project, Revelation Records (which will
continue to utilize the energies brought
together on stage in Hair), Mr. Butler is
planning a musical adaption of Frankenstein,
ROBIN WAGNER (Scenic Designer) Designed
and supervised 14 separate productions of Hair.
His ulﬂer broadway credits include Promises,
Promises, The Great White Hope, Lovers and
Other Strangers, Jesus Christ Superstar, Inner
Ciry, and many other shows. Mr. Wagner’s
designs in New York include The Lincoln
Center Productions of Galileo and The
Condemned of Altona, and The Trial of Lee
Harvey Oswald. His off-Broadway credits
include In White America, A View From The
Bridge, Cages, Between Two Thieves, The
Prodigal, and last season’s Machagonny, he has
been principal designer for many regional
theatre companies and as a theatre consultant.
RANDY BARCELQ (Costume Designer). His
interest in costume design comes from his
mother who supported the family by sewing
sequins on the eyelids of well-to-do Cuban
hookers. His last New York designing credit was
off-Broadway’s now-legendary The
Moondreamers. He previously designed
costumes for Gloria and Esperanza, Jesus and
Magdalena, Min and Bill, Touch And Go, Ted
and Alice, Nip and Tuck, Pat and Dick and Bob
end Ray. His radio credits include The Young
Chiropractors, The Old Man, and The Sea. He is
an avid collector of sow's ears, which he
magically turns into silk purses. Lenny marks
his Broadway debut.
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SINGERS & DANCERS

J. Edward Adams, Robert Anderson, Prudence Darby, Roslyn Burrough Dixon,
Helen Gelzer, Cardell Hall, Fay Hauser, Franz Jones, Ken Page, Stanley Perryman,
Rod Sibert, Graciela Simpson, Al Thomas, Freda T. Vanterpool, Renee Warren,
Dennis Williams. Dance Captain—Graciela Simpson.

UNDERSTUDIES

Understudies never substitute for listed players unless a specific announcement for
the appearance is made at the time of the performance.

For the role of Purlie-). Edward Adams; for Lutiebelle—Prudence Darby; for
Missy —Helen Gelzer; for Gitlow—Ken Page.

(=)
PROLOGUE
Big Bethel, a country church in south Georgia, not too long ago.

ACT1

The action is some time before that of the prologue.

SCENE 1: A shack on the plantation
SCENE 2: Outside Ol' Cap’'n Commissary
SCENE 3: Outside OI' Cap’n Commissary

Intermission

ACTII
SCENE 1: The shack
SCENE 2: On the plantation, 4 a.m.
SCENE 3: The shack, just before dawn
EPILOGUE
The time and place as in the Prologue
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MUSICAL NUMBERS

ACT1
WALK HIM UP THE STAIRS
NEW FANGLED PREACHER MAN | ,
SKINNIN' A CAT

PURDBIE o5 o 50 soai nn e T

CHARLIB'S BONGS .7l oo
BIG FISH, LITTLEFISH ........
PGOTILDVE' . . v v oty .,
GREAT WHITE FATHER .. ... ..
SKINNIN' A CAT (Reprise) . s

.......... Entire Company
...... Purlie
, .« . Gitlow and The Field Hands*
Lutiebelle
....... o e, Charlié
....... 0! Cap n and Charlie
........ « . . Lutiebelle
........ The Cotton Pickers
....... . Gitlow and Charlie

R L TR 2 B 1 T

*The Field Hands are Rod Sibert, Al Thomas. Ken Page

....... . The Cotton Pickers
. Purlie and Missy

ACT II
FIRST THING MONDAY MORNIN' .
DOWNHOME ...... | A
HE.CAN:DOIT .. 44

EASY:GOIN' MAN . Ciaisnravin
THE WORLD IS COMIN' TO A START

WALK HIM UP THE STAIRS . .....

Missy and Lutiebelle
vre v Gitlow
...... Charhe and Company
v +ss o+ Entire Company

WH@QS WH@ IN THE CAST

PATTI JO (Lutiebelle) is the latest Broadway
Cinderella—going from singing with a jazz
group in her native Florida to a starring role
in a Broadway musical in two and a half
years, Patti Jo began her career while attend-
ing Florida A & M singing with bands. Fresh
out of college, she joined a group, Columbus
Smith and his Gospel Jazz Singers. Saving her
money, she finally had enough for vocal
arrangements to launch & single act. Barry
Smith, who plays Gitlow in Purlie, took her
to his manager and insisted they sign her.
Being skilled managers, they immediately
placed her in New York's Catskill Mts. fora
summer—a training ground for many well-
known singers today. The seasoning of her act
made it possible to book it in the Pow Wow
Room of the Thunderbird Motel in Miami
where she remained for nine weeks. Among
other numbers, she sang *Purlie" and "I Got
Love." It was this act that was reviewed in
Variety and the producer-director of Purlie in
New York, Philip Rose found it piqued his
interest in the sparkling young lady, After
nine months on Broadway, Patti Jo toured
with the National Company of Purlie for two
years gathering [antastic reviews everywhere
she appeared. Following her success in Purlie,
she worked the major night clubs across the
country. She appeared on the Mike Douglas
and Merv Griffin shows and had a hit record,
“Ain't No Love Lost," Adding to her long list
of credits is an appearance on the new TV
series Caribe,

ROBERT GUILLAUME (Purlie) played the
title role in the national company of Purlie on
tour and on its return to Broadway. He was
seen off-Broadway in Charlie Was Here and
Now He's Gone, for which he received excel-
lent reviews. Prior to that, he had a long stint
in Jacques Brel Is Alive and Well in New
York, Los Angeles, San Francisco and
Chicago. He took time out from Jacques Brel
to appear at the Arena Stage in Washington
where he was critically acclaimed for playing
the lead role in No Place to Be Somebody.
Mr. Guillaume, born in St. Louis, has been
seen on Broadway in Golden Boy, Kwamina,
Tambourines 1o Glory, Finian'’s Rainbow, Fly
Blackbird and Bambouche, During the past
several years he portrayed Sportin' Life in
Porgy and Bess, a role that took him to Israel,
Vienna, and Toulouse, France, Television
viewers have seen him on the Tonight Show,
Julia, Marcus Welby, M.D., and Like It [s. He
was featured on the TV special S'wonderful,
S'Marvelous, S'Gershwin, hosted by Jack
Lemmon. He was featured in the movie
Superfly TNT. He was recently seen as Mar-
shall in the Joseph Pupp production of 4pple
Pie. Mr. Guillaume is an alumnus of Karamu
Theatre in Cleveland.

NORMA DONALDSON [Missy/, a native New
Yorker, began to build her ever-growing
career by studying acting with Gabriel Dell of
the Dead End Kids and voice with John
Bartis. Performing as a singer, Miss Donaldson

toured the plush nightclubs of Europe as a
headliner, traveled the States with the com-
of Harry Belafonte, John Davidson and
E.Y. Harburg Concerts. The versatility of Miss
Donaldson has been displayed in such produc-
tions as The Great White Hope; playing Clara,
the harlot, in Benay Venuta's Quarter for the
Ladies Room; Aunt Marie in The Duplex at
Lincoln Center; Evie in Na Place to Be Some-
body; and Clytemnestra in The Flies for
Vinnette Carroll's Urban Arts Theatre, Stand-
ing by for Leslie Uggams in the Broadway
production of Hallelujah, Baby led to the
highly successful lead role in the road com-
pany. The statuesque actress has appeared in
many television commercials on camera and
voice-overs as well as motion pictures. The
most recent films added to her credits are the
roles of Gloria Tobert in Across 110th Street
and Honey in Willie Dynamite, both of which
were box-office successes, Participation in
civic and political benefits, such as her recent
appearance for Howard Samuels Committee
for Governor at the Palace Theatre, are a part
of this dynamic performer’s career. Miss Don-
aldson’s future projects spiral on to a possible
television series and the starring role in a film
being adapted from a best seller list book.

BARRY SMITH (Gitlow) is from the Baha-
mas Islands and was raised in South Florida.
Mr. Smith has appeared extensively as a vocal-
ist and credits 1o his acclaim include appear-
ances on the Ed Sullivan Show, as well as
many singing engagements from the Rainbow
Grill in New York, to Caesars Palace in Las
Vegas. Mr. Smith began dancing lessons at the
age of three and had his first stage experience
in a kindergarten play and church program.
He began playing piano in his sophomore year
of high school and has studied music ever
since, Barry studied French and Spanish at
Florida A & M University and performed as
the lead singer with the Gospel Jazz Singers.
He also was a solo performer for Mrs. Ethel
Kennedy at the Kennedy Center with the
Peter Duchin Orchestra. Barry has been fea-
tured in the Playboy VIP magazine. He also
portrayed Simon in the production of Jesus
Chrisi Superstar, Barry currently has a single
on the market, “That’s The Way The Ball
Bounces," which he produced.

ART WALLACE (OI' Cap'n) starred in this
same role in the original company of Purlie on
Broadway, as well as in the National Touring
Company, His other Broadway shows include
The Music Man, A Joyful Noise, Talent 64,
and Nowhere to Go But Up. Mr, Wallace has
over forty roles in stock and repertory pro-
ductions to his credit, and has worked exten-
sively Off Broadway in New York, in shows
like The Perfect Party, Now is the Time for
All Good Men, Hotel Passionato, Flahooley,

and The Tattooed Countess. A frequent face
on the TV screen, Mr, Wallace has been seen
on The Zero Hour, Kraft Music Hall, O'Hallo-
ran’s Luck, and innumerable commercials, He
did vocals and played bass with Charlie Bar-
nett and Sonny Dunham, and was featured in
the films Welcome to the Club and The
Jacoson Years.

KENNETH GILMAN (Charlie) comes to
Purlie after having been one of the stars of the
New York production The Wager, directed by
Anthony Perkins. Previously he starred in a
television pilot for Screen Gems called Help,
Inc., and has recently appeared on the day-
time soap opera Another World. Off-Broad-
way audiences saw him in the musical Lotia
at the Public Theatre, and in Weigh-in, Weigh-
out, the longest-running show at the famed
Upstairs at the Downstairs. The varied pro-
ductions in which Mr. Gilman has played the
lead role include Pal Joey with Margaret Whit-
ing, Is Anyone Listening, a new thriller by
Joseph Hayes starring Dana Andrews, Hare-
foot in the Park with Kurt Kasznar and
Maureen O'Sullivan, Edward Albee's The Zoo
Story, and The Importance of Being Ernest.
In addition, his diaper, detergent, and hair-
spray commercials have thrilled audiences
coast to coast. Mr. Gilman shares an apart-
ment with his wife Colette, their two cats,
Daphne and Delilah, and “a Tahitian bridal
veil which | water once a week,” he says.

JO MARIE PAYTON (/della) is a native of
Miami. She attended the University of Miami,
Dade Junior College North and the Ivan Tors
Studio, where she trained in motion picture
and television. She has made numerous TV
appearances and was Drama Director for the
Theatre of Afro Arts. She is a member of the
Southern Black Cultural Alliance, and her list
of shows ranges from Raisin in the Sun to
Day of Absence, Lost in the Stars, Simply
Heavenly, Bessie Smith, Amen Corner, Rain-
drop of Thunder, and Who Got His Own.

SINGERS AND DANCERS

1. EDWARD ADAMS graduated from Oberlin
College, did graduate work at New York Uni-
versity, and embarked on a carcer in opera,
appearing with the Oakland Symphony, Pater-
son Lyric and the Symphony of the New
World. ROBERT ANDERSON was featured
on Broadway in Mother Goose, played several
roles in stock, including Danny in Applause,
first with Eva Gabor, then with Arlene Dahl;
Bernardo in West Side Story, and Anselmo in
Man of La Mancha with Giorgio Tozzi. He
also sang and danced in several shows directed
and choreographed by Peter Gennaro at (he
famed Radio City Music Hall in New York
City. PRUDENCE DARBY was born in 1954




and raised in Jamaica, New York. She at-
tended LaGuardia College, where she majored
in court reporting. Her first professional ap-
pearance was on The Chuck McCann Show,
followed by Hullabaloo with Jerry Lewis, The
Doctors, and the Sammy Davis special. In Las
Vegas, she performed in Promises, Promises
and in Hollywood was in the production of
$600. and a Mule under the direction of
Lester Wilson at the Huntington Hartford
Theatre. She was also in the Broadway musi-
cal Mack and Mabel with Robert Preston and
Bernadette Peters. She has studied and per-
formed with Bernice Johnson in various New
York showcases such as the Academy of
Music, the Waldorf-Astoria, and Carnegie Hall.
ROSLYN BURROUGH DIXON is a graduate
of Morris Brown College and the University of
Florida, She is a married Virgo and a Delta
Sigma Theta girl. Roz came into show
business after a six-year teaching career in
Jacksonville, Florida, She has been seen in
New York companies of Bridge to Broadway
and The Sound of Music. Roz is the lead
soprano in our company. HELEN GELZER
comes from Boston, Mass. Her first visit to
D.C. came when she joined the original cast of
Godspell at Ford’s Theatre. She then ap-
peared at the American Theatre with Jim and
Ted Rado's Rainbow Radio Roadshow and
later at the National Theatre with the touring
company of Godspell. FAY HAUSER is a
graduate of the University of North Carolina
in Drama and Psychology, helped form the
Carolina Repertory Company, the state’s first
professional touring theatre, and wrote, di-
rected, composed and choreographed street
theatre productions for the Winston-Salem
Arts Council. FRANZ JONES is a native of
Washington, D.C,, and has appeared as Val
Cutting in Bartholomew Fair at the Folger
Theatre, and as the Duke in The Boys from
Syracuse at Washington Theatre Club. Mr,
Jones was also seen in Romeo and Juliet with
the Shakespeare Festival of Washington. Mr,
Jones also trained at Stage Studio and Careers
for Workshops in the Arts in Washington. He
studied at Texas Christian University. KEN
PAGE has appeared in the Saint Louis Munici-
pal Opera’s productions of Birtersweet, Take
Me Along, with Gene Kelly, and Man of La
Mancha. He has just returned from a national
tour as Jim in Huck Finn, STANLEY WES-
LEY PERRYMAN was born in 1953, raised in
Seattle, and attended the University of Wash-
ington for three years, until he was discovered
by the director of the Innér City Repertory
Dance Company from Los Angeles. He ap-
peared as a lead dancer with them for two
years, touring the country from 1973 to
1975, during which time he took leave of ab-
sence to do various other engagements, such
as Funny Lady for several months. ROD

SIBERT who is still a high school student,
was seen in the national touring company of
The Me Nobody Knows as Clorox, Rod"s rep-
ertory credits range from Antigone to Slow
Dance on the Killing Ground, In White Amer-
ica, Medea, Day of Absence, and over 11 pro-
ductions of children’s theatre., Rod was last
seen in an episode of Caribe with Stacy
Keach. He recently returned from a Caribbean
tour of the islands where he performed both
on the <hip and in nightclubs, He has just re-
ceived the Silver Knight Award, a special
award given in Miami, Florida for an out-
standing actor. Rod shows versatility in his
work by going from serious acting to night-
club engagements to commercials and tv
work. He is the youngest and shortest mem-
ber of the company. GRACIELA SIMPSON, a
native of Panama, has appeared in Two Gen
tlemen of Verona in New York with the New
York Shakespeare Festival, /nner City at the
Washington Theatre Club and A Hand is on
the Gare with Emie McClintock’s Afro-Amer-
jcan Studio Theatre Center, She has been a
featured dancer with the Rod Rodgers Dance
Company, the Glenn Brooks Dance Company,
the Pepsi Bethel Company, and the George
Faison Universal Dance Experience. AL
THOMAS is an alumnus of Los Angeles City
College. He made his Broadway debut in Jesus
Christ Superstar, in which he later had the
opportunity to perform the role of Judas,
Other credits include Show Boat, The Roar of
the Greasepaint . . ., and currently Reverend
Ike's The Joy of Living telecast. Al is current-
ly producing a Los Angeles group, Counter-
points, and can be seen in the upcoming film
No Place to Run as Steve. FREDA T, VAN-
TERPOOL has toured extensively in Don’r
Bother Me, I Can't worked with Pearl
Bailey in Hello Dolly//on Broadway and on
tour, and worked with the Negro Ensemble
Company in Sojourner Truth and The Great
MacDaddy, She has worked with the Jean
Leon Destine, Fred Benjamin, and Morse
Donaldson dance companies. She was in
Dream on Monkey Mountain in New York,
Los Angeles, Germany, and Bermuda; worked
at the Newport Jazz Festival in 1973; and was
featured at Vinnette Carroll's Urban Arts
Corps in Prodigal Son and The Ups and
Downs of Theophilus Maitland, Her television
credits include Soul, The Ed Sullivan Show,
and the 1968 Tony Award telecast. RENEE
WARREN studied and performed with Alvin
Ailey, Fred Benjamin, Vernice Johnson and
Chuck Davis in various New York showcases
like Town Hall, the Waldorf Astoria, and Car-
negie Hall and has done African dance on
Wonderama on New York TV. DENNIS
WILLIAMS is a native of Cleveland and has
trained at the American Dance Center and the
Harkness School of Ballet.

STOCKTON BRIGGLE (Direcror) has been
working on this Los Angeles production of
Purlie since January, He has directed and
guided the show from Miami to Philadelphia
to Washington, D.C., where Purlie has just
completed a sold-out engagement. In a few
short years, Mr. Briggle has compiled an en-
viable directorial record, He has represented
the United States at the International Arts
Festival in Hamilton, Bermuda, with a highly
acclaimed production of The Lion In Winter.
Mr, Briggle was the first American Director
ever to be invited to participate in this inter-
nationally famous festival. For his work as a
director, Mr. Briggle was awarded the
Distinguished Knights Cross by the Governor
General of Bermuds. Mr. Briggle has directed
over thirty plays and musicals in the last four
years. Major critics across the country have
praised his creative, innovative approach to
everything from Shakespeare to Neil Simon
comedies. Last summer, Mr, Briggle was asked
to direct the Shakespeare Festival of Dallas
premiere production of Othello. The produc-
tion drew over 30,000 people and was praised
as the finest Othello in three decades. Stars
directed by Mr, Briggle include Arlene Francis
in the American premiere of Who Killed Santa
Claus?, Ann Miller in the St. Louis Municipal
Opera production of Anything Goes; John
Raitt and Constance Towers in [/ Do! I Dol
Judy Carne in Cabarel; Fannie Flagg in Pri-
vate Lives; and Molly Picon in A Majority of
One. Some other stars directed by Stockton
Briggle include Theodore Bikel, Bill Bixby,
Peggy Cass, Jack Gilford, Selma Diamond,
Hans Conreid, Desi Amaz Jr., Christopher
George snd Linda Day George. Mr. Briggle di-
rected his first film, The End or the Begin-
ning, when he was 20 years old. In 1972 he
directed two TV specials for the BBC, Other
film credits include a documentary on The
Texas Rangers and another filmed in Mexico
on the Aztec civilization for Mexican television.

AL PERRYMAN [Musical Staging) bousts
stage credits including Golden Boy at the
London Palladium, Safyricon at the Stratford
Festival in Ontario and Hallelujah, Baby. On
Broadway, Mr, Perryman was in Two Gentle-
men of Verona Purlie, and for the past two
years has danced with his pariner Loretta Ab-
bott, as featured in the Broadway musical
Raisin. Perty Como'’s show. Harry Bela-
fonte's Special, Ed Sullivan, the Tony
Awards show, and Soul are a few of Mr
Perryman's television experiences. After
working as Master of Ceremonies at Radio
City Music Hall, in Peter Gennaro Presenis, as
Guest Artist with the Harkness Ballet Com-
pany and Guest Instructor at the American
University in Washington, D.C,, Mz, Perryman

choreographed the Holiday Island Review in
Bermuda, Black Is We Are and recently staged
a TV commercial for Raisin,

JEFFREY SCHISSLER (Lighting and Co-
Scenic Desigrier) was originally connected
with this Purlie as assistant designer for the
original production at the Coconut Grove
Playhouse, Miami. He then designed the light-
ing for the production at the Playhouse in the
Park, Philadelphia, and the National Theatre,
Washington, D,C,, and now serves as co-scenic
designer. Jefl’'s most recent credit was as an
assistant to Ken Billington on the highly ac-
claimed Broadway show Rodgers. and Hart,
He has designed lighting for Tonight at 8:30
and See How They Run for Meadow Brook
Theatre, Michigan. While with Coconut Grove
Playhouse, he was assistant designer for LG
Superstar, Hughie/Duet, and The Sponsor.
Past credits include Resident Lighting Design-
er for the 1974 Season at the Playhouse in the
Park, Philadelphia; lighting designer for the
Philadelphia Premiere of Moonchildren, and
scenic artist for the American Premier of
Joseph and the Amazing Technicolor Dream-
coal.

JOYCE BROWN (Musical Director) who
served as Musical Direcior for the original
Broadway production of Purlie, served in the
same capacity for Richard Adler’s recent revi-
val of The Pajama Game, which played the
Kennedy Center prior to New York. Imme-
diately before that assignment she served as
Musical Director for the premiere production
of Raisin at Arena Stage, Of West Indian heri-
tage, she performed for several years as con-
cert pianist and concert singer and as organist
for numerous churches. Desiring to branch
out into musical theatre work, she began con-
ducting for such leading nightclub performers
as Joyce Bryant, Dishann Carroll, Leslie Ug-
gams and Anita Ellis. She has done musical
arrangements for shows at the Dunes and
Thunderbird in Las Vegas and at the Latin
Quarter in New York. She was Musical Direc-
tor for the National company of Bye, Bye,
Birdie and for Golden Boy starring Sammy
Davis Jr. in New York, and served as Assistant
Musical Director for Hallelujah, Baby,

STAFF FOR “PURLIE"

Producer . .s s s s e s o Joan Gherman
General Manager . . . Robert S, Fishko
Company manager . . . . Laurel Ann Wilson
Production Stage Manager Beverley Randolf
Stage Manager . .. .cev0 00t Ted Harris
Assistant to Mr, Schissler , . . . J.D. Ferrara

General Press Representative  Shirley Carroll
Associate Press Representative Nancy Hereford
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“Through these portals pass the most beautiful girls in the world” Paid

Hollywood, Calif.
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October 15, 1938

There will be no Box-Office in the new Earl Carroll Theatre

in Hollywood. Instead, a “Reservation Desk.’” There will be no

| ordinary theatre seats, Instead, perfectly appointed tables and

k luxurious chairs. There will be no balcony. Instead, a main
floor which will seat a thousand.

The crystal doors of the outer lobby will open at seven o'clock.
You may dine, drink and dance until the spectacular stage-show News Commentator
begins at nine-fifteen. This more convenient hour permits you Radio Statien KELA |
to have dinner at home if you wish and still have plenty of leisure Central Broadcasting Corp |
to witness the revue. Centrslia, Wash #o -

An astounding structure, the first of its kind ever built! Not g ¥
to be confused with an ordinary night-club, cabaret or restaurant
with a floor-show. Instead, it is to be a theatre of great glamour,
presenting América’s leading dapce orchestras; featuring sixty
| of the world’s most beautiful girls; all embellished by a full

evening’s entertainment of lavish stage-settings magnificently

| produced on the first double-revolving stage ever constructed.

| Gala Premiere performance Xmas Nite
Reserved for members of The Inner Circle only
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Earl Carroll Theatre—HRestaurant
Sunset at Vine Phone HOllywood 7574

HOLLYWOOD

"“Through these portals pass the most beauntiful girls in the world”

November 18, 1938.

There is a rumor in the air that the new Theatre is
going to be so expensive that only the chosen few can
afford to enjoy it. This flattering compliment indicates
clearly that even before the Theatre has opened it is
considered the ultimate in evening’s gaiety.

But this rumor is not true. Of course the Picture Stars
will be there, but so, also, will be the millions of tourists
and residents of Southern California who expect the best
food and entertainment at a fair and reasonable cost.
And now for the first announcement of the price.

TWO DOLLARS AND A HALF

Which will include a complete full-course dinner; a
two-hour stage show (a lavish production of twenty
scenes, with a company of eighty) and, that isn’t all,
dancing from 7 P. M. until 2 A. M. to the entrancing
music of two internationally-famous orchestras.

A full evening’s entertainment for Two Dollars and
a Half, with no cover charge at any time, amid the most
glamorous surroundings in Hollywood.

Yes, we confidently believe it will be crowded at all
times.

WORLD'S PREMIERE XMAS NIGHT

RESERVATIONS NOW BEING TAKEN FOR XMAS WEEK

News Commentetor

Radio Station KELA

Central Broadeasting Corp.,
Centralia, Washington.

Sec. 562, P, L. & R.
U. 8. POSTAGE

Paid _
Hollywood, Calif.
Permit No. 11290




SCULPTOR TIRED EXPLAINING ABOUT MISSING 'ROBINSONS

Los Angeles Times (1923-Current File); Dec 16, 1937,
ProQuest Historical Newspapers. Los Angeles Times (1881-1990)
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PASSPORT. FAKERS USED HIS APARTMENT
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It was at his vacant

Martin [, Deutsch shown here in scuiptor s studio in Hollywood,
opartment in New York that papers were delivered to the fictitious Donald Robinsons for

The forgers were recently subject of an international inquiry,
Times photo

trip to Russia,

SCULPTOR TIRED EXPLAINING

i
Ex-Governor Dies

LITTLE ROCK (Ark.) Dec. 15,
[F: 2 er Gov, George Wash-
mgton Donaghev 81 years of

Murder Ring
Mystery Solved

DARIS, Dec, 15, (#)—A mys
tery bundle of women's clothing
found in the villa of Eugene
Weidmann, confessed execution-
er for a murder-for-profit ring,
was solved partly today.

Jean Destruel and his wife of
Bordeaux notified police they
recognized some articles from de-
seriptions in newspapers as cloth-
ing of Mrs. Destruel, stolen from
their car last, April

Other articles, however, still
were unidentified and two wom.
en who had answered newspaper
help wanted advertisements in.
serted by Weidmann were re.
ported mmsing

Police investigators expressed
fear they may have met the sgame
fate as Jean De Xoven, Brook-
lyn (N. Y.) dancer, and Mme. Ja-
nine Keller, sixth of Weldmann's
known vietims, both of whose
bodies have been dug out of hid-
ing places.

ABOUT MISSING "ROBINSONS

Martin T. Deutsch, New York
sculptor and portrait painter
<isiting in Hollywood, yester-
day was growing weary of deny-
ing repeated reports that he
knew a couple known as Mr. and
Mprs, Donald Robinson.

The Robinsons, involved in a
possible espionage plot Tuesday,
when the State Department an-
nounced its operatives had found
that they were traveling on frau-
dulent passports, disappeared
mysteriously in Moscow several
days ago.

ASKED TO EXPLAIN

Since Tuesday night, when it
was first reported that the fake
passports—hearing names taken
from graves of children who
would have been the approxi-
mate age of the Robinsons had
they lived—had heen mailed in
care of Deutsch, to his New York
apartment, the sculptor has been
harassed for an explanation.
FINDS NOTICE 1IN BOX

Quoting the late Will Rogers,
Deutsch said yesterday that all
he knows of the coupie is what
he has read in the newspapers.
He was in Florida on April 6,
1936, when the passports were
assertedly mailed, he said.

On his return to New York a
month later, Deutsch said he

found a nolice from a telegraph
company in his mail box. The
notice hore a name similar to
that of Robinson, but since the
mail box was in the lobby of the
apartment-house and easily ac
cessible to the public, Deutsch
threw it away and thought no
more of it.

“I have never known any
coupie named Robinson,” said
Deutsch.

Msgr. Tardini

to Be Promoted
VATICAN CITY, Dec. 15. (#)

A semi-official Vatican news

source today said it now seems

certain that Msgr, Comenieo Tar-

dini, Undersecretary of State for

Ordinary Affairs, will succeed
GGiuseppe Cardinal ..Pizzardo as
Undersecretary of State for Ex-
traordinary. Affairs.  Pizzardo
was made a cardinal last Mon»
day; along with others.

age, died here today.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
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STATE BUILDING'S NEW UNDERGROUND GARAGE
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The above drowing by Charles H. Owens diagrams’ the
_extensive new unit thot is to enlarge the present large
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The oddition will

be beneath the site of the former Times Building.

AN PROJECT

BY CHARLES €, COHAN

' One of these days, not so {ar
ioff, the handqome ‘ilaw Build-
ting here. will. be eutmunded by
landscaping that materially will
fenhance the charm of the Civie '
{Center.  Underneath a consid-
ieiah&e part of the bhuilding’s
| First St. park will be one of the
largest ang most unique garages
in this part of the country.

Work on it is scheduied to be
started tomorrow, according to .
J. 8. Metzger & Son, who have
the general contract for the ga-
{rage project,

CTWOSTORY UNIT

In effect it will be a two-story
structure hencath the gite, at the
northeast corner
and First St, of
Times Building that was razed
following completion of the new |
‘Times Building at the southwest
corner of First and Spring Sts,

The contract price is $120,000,
‘but with heating and other
requipment. it is caICulated ihe
project will entail expenditure of
about $135,000,

The new subterranean garage.
to be an adjunct to the present
nne heuncath the entire arca of
the State Building, will have a
frontage of 99 feer on Mirst St.,
155 iect along the Broadway side,
150 feet at t.he rear and a jogged
cast-side frontage totaling 136
feef,

of Broadway
the formor |

‘modate cquipment. will extend
‘across the southerly side of the
top floor,

MARGE {RF&

Each floor will have an arvea
of 13.000 square feel and the en-
tire unit will have a capacity of
70 ears, The garage now in use
can accommodate 100 cars, The
‘upper .‘ionr of the -new gardage
will he 7 feet lower tlum the
‘single floor of the one now be-
ne«th the huilding and access
to it will be via the present unii,
which is reached by a Broadway-
side ramp ]LI'J. north of the build-
ing. A curving ramp will lead
from the upper to the lowet
floor,

Plans Preparéd
for Store Building

Plans for the construction of a
873,000 store huilding in the Lei-
mert Park bhusiness center and
consummation of a longderm
fease for one of the storernoms
were announced by E, L. Kirk,
vicepresident and  divector of
sales, of Walter M, Leimert Com-
pany.

The. new huilding. which will
contain three storerooms, is to

Improvements af
Apartment Hofel
Amount to $100,000

Completion ~at the JLangham
Apartment Hotel, 715 8. Norman.
die avenue of 1'equghng re-
rurnisiiiyg and’ decorating; totak
ing expenditure of $100,000, has
heen announced,

B, Lipson, munaging dirvector

of the Langhmm and Tormeriy
_operstor of hotels and apatt-
‘ments in Detroit, stated the he-
lief that snch expenditures were
ljustified in keeping puce with
the modern tremds, growth of the
ety and influx of tourists,
I The improvements  ine Juded
new refrigeration, new Johhy
and refurnishing of all apart.
,ments,

Tenanis have the privilege of
selecting the furnishings accord-
ing to their own taste, an inno-
vation of apartment-hotel apera-
tion that has met with instant
approval, it was disclosed.

Home Property
Bought for $45,000

Nicholas Nagfack. motion-pic-
ture execulive, has purchased the
residence property at 192§ Man-
deville Canyon, for a reported
consideration of $15000. H, R
Chilberg, Beverly Hills really
dealer, negotiated the purchase,

The top floor will he 19 rise at the northwest corner of The home. situated in a wooded

feet hlgh and the suhbasement West Forty-third Place and Jei- tract of three acres. has twelve
will have a height of $ feet 9 mert Bivd,, from plans prepared rooms and four bhaths and is of

inches. A mezzanitie, to accom-

by Alchuect S. 0. Clements,

Early American design.
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Unique Project
Well Advanced

Declared the first structure. of
its kind in the nation, construc-

ition of the Farl Carroll Theater-
Restaurant,

a SAN0N0G struciural
project, = well advanced at 6200
Sunset Blivd,, near \’mc ‘:v( Hol
ilywood, -

Designed by \mlmeu. Gordon
B. Kaufmann, whose design of
the Los Angeles Times, Buildlng
and the Santd:Ahitg’ race’ track:
structures  won international
recognition,  the building  is
unigue in that its patrons wil
he able 1o dine, dance and watch
a ®age revue under one roof at
E] \inolc price, . Interiors have
heen created hy Coum Alexis de
Sakhnoﬂ‘sky; known as an origi-

tator of “xl:’eamhnod design.”
C,un~t:uuum is by the hml J.
Twaits Co.
©In the pm_lec( theater of 1°4
000 square feet area will he two
revolving stages, one an 80-fost
stage, the largest of its Kind
ever constructed,

The board of governorsg. ine

ciudes  Durryl  Zanuck, Bing
Crosby, William  Goetz, Harold

fAoyd and Walter Wanger,
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Revue Opens
Next Monday

The Earl Carroll revue “Broad-
way to Hollywood,” a musical
extravaganza in two acts with
a cast of more than 100 and fea.
turing the “Sixty Most Beauti-
ful Girls in the World,” now in
its final stages of rehearsal, will
have its world premiere next
Monday night at the new Earl
Carroll theater-restaurant %t
Sunset and Vine,

Produced under the personal
supervision of Mr. Carroll, the
revue features such principals
as Vivian Faye, Harrison and
Fischer, A. Robbins, Beryl Wal-
lace, Arren and Broderick, Regi-
nald Craig, Denise, Susan Miller,
The Three  Sophisticates, Paul
Garrets and Louise Burnett. The
musical direction is under the
baton of Ray Noble.

Several of the revue members,
especially the  “Candlelight,”
“The Bolero,” “The Can-Can,”
and “The Tyrolean,” will be ex-
travagantly produced. In the
“Candlelight” scene, the girls
will ascend 100 treads of stairs
and will be 135 fect in the air,

Not one but two revolving
stages, 90 feet in circumference,|

for dancing., There will also he
a “floating” stage where mont.
age effects will be created,
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DANCER FEATURED IN REVUE

anan Faye is ballerina of Earl Carroll's attracnon,
“Broadway to Hollywood,” which will have a gola open-
ing Monday night at the producer’'s new theater here,
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New Letty’
Play Opens
at El Capitan

Charlotte Greenwood and the
members of her company will
bring the comedy, “Leaning on
Letty,” to the EI Capitan The-
ater stage this afternoon under
the direction of Martin Broones, \
producer,

In paying her first visit to Los;
Angeles and Hollywood in more\
than three years, Miss Green:|
wood, American comedlenne,
could think of no way better to:
spread laughter and enjoyment,
than to bring “Leaning on Letty”
to the local rialto during the holi-
day season.

COMEDY LONG ON TOUR

The comedy, which ranks|
among the longest touring en-|
gagements for a play, has
brought laughter tg audiences in
Chicago, Boston, Philadelphia
and other key cities with equal
success in a transcontinental
tour well in excess of two years.

When Charlotte Greenwood
last appeared at El Capitan, she
established a record run of three
months which has not been bro-
ken since,

HIGH POSITION WON

Her “So Long Letty” dance
and new songs and some plain
and fancy clowning in the after-
show have definitely stamped
her as an unsurpassed come
dienne,

There will be two shows New
Year's Eve, one at 8 p.m. and
the other at 10:30 p.m. A special
holiday matinee will be staged
tomorrow,

Radio Signs Tim Holt

Tim Holt, actor son of the
screen star, Jack Holt, has been
signed to a longterm contract
by Radio Pictures.
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-Earl Carroll
Revue Opens
Tomorrew

The Earl Carroll revue, “Broad-
way to Hollywood,” a musical
extravaganza in two acts with
a cast of more than 100 and fea-
turing the *“60 most beautiful
girls in the world,” now in its
final stages of rehearsal, will

have its world premiere tomor-
row evening at the new Earl
Carroll theater-restaurant at
Sunset Blvd, and Vine St

Produced under Carroll’s per-
sonal supervision, the revue fea-
tures Vivian Faye, Harrison and
Fischer, A, Robbins, Beryl Wal-
lace, Atren and Broderick Reg-
inald Craig, Denise, Susan Miller,
i the Three SOphisticate;, Paul
: Garrets and Louise Burnett,

RAY NOBLE MUSIC

The musical direction is under
the baton of Ray Noble,

Several revue numbers, espe-
cially the “Candlelight,” “the
Bolero,” “the Cancan” and “the
Tyrolean,” will be extravagantly
produced. In the first the girls'
will ascend more than 100 treads
of gtairs to be 135 feet in the
air.

Many new and novel’ effects
are predicted in the theater, Two
revolving stages, 90 feet in cir-
cumference, the largest in the
world, will be used for the show
and for dancing. There will'
also be a floating stage for'mon-
tage effects.

MOVING PLATFORMS

Several disappearing platformsg
will be used at varied moments,
Ray Noble's band, for example,
appearing and disappearing ‘at
divers times,

The 15-foot statue which took
seven months to-make avill be
the sole source of lighting for
the entire theater,

The playhouse is divided into
six terraces, The Carroll em-
porium will be run on the same
principle as a theater, :
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Hollywood's
New Theater
Opening Due

Hollywood- tonight will  cele
brate ‘the opening of Earl: Car
roll's theaterrestaurant and hie
new revue, "Bro;xdway to Holly:
wood,” featuring the “Sixty Most
Beautiful Girls In-the World,"

Headed by several dignitaries
of State and Mayor Bowron, the
list of guests is an Impressive
one, Clark Gable, Tyrone

Power, Rabert Taylor, Constance
Bennett and Caroie Lombard ate
just a few of the representatives
of ‘the film colony while. soclety
of Southern California will have
it share of personages. :
The musical extravaganza, a
revue In two acts with a cast of
100, will be lavishly produced
under the personal supervision
of Cavroll, The principals inciude
Vivian Faye, Harrison .and
Fischer, A.. Robbins, Beryl Wal.
lace, Arren and Broderick, Regi-
nald Cralg, Denlse, Susan Mlller.
The Three %phlsllcateq, Paul
Garretts and Louise Burnett,

Hall Completes
Cycle in Twain
Screen Story

"Playing the role of the kindly

old uncle In “Tom Sawyer,
Detective,” now at. the Para-
mount Theater, . completes a
cycle for Porter Hall in Mark
Twain's works, for his very first
role before the- footlights was
in the part of Huckleberry Finn
before an audience which includ-
ed the author himself,

Hall’s role as Finn was many,
many . years.-ago during his
schooldays in Cincinnati, when
the crude adaptation was espe-
cially arranged in honor of a
visit to the city by Samuel Clem-
ens, or Twaln.
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Carroll Opens
Restaurant

Celebrities of Films
" and Saciety Attend
Dazzling First Night

Most dazzling of events in the
night life of Hollywood was ac-
complished with the opening of
Earl Carroll’s Hollywood Thea-i
ter Restaurant last evening.

Aglow with celebrities was tht
new palatial locale of entertain
ment in the form of dining
dancing and glamorous revues
Typical of any spectacular hap
pening of thig kind, proceedings
began late and continued far in
to the morning hours, but even
tually under stress of many diffi
culties backstage, the Earl Car
roll show arrived and proved 2
brilliant hit with the first audi
ence, ,

It was a mingling of social
and professional leaders who at:
tended the colorful premiere, and
several thousand of sightseers
gathered outside the theater-res-
taurant to behold the stars as
they drove up to the entrance-
way where a chosen few of the
spectators had procuved the
choice points of vantage for
viewing the arrival of the film
luminaries and others. -

Traffic was slowed for several
blocks in either direction of the
entrance. Guests began arriv-
ing at the night club which s of
the “supersuper” variety, at
ahout 8 o'clock. But the truly
resplendent pageant did not be-
gin until an hour or so later,

CELEBRITIES ARRIVE

This was signalized by the ad-
vent of Marlene Dietrich, Dolores
Del Rio, the J. I. Warners, Rich-
ard Barthlemess, Sally Eilers and
various others in a single group.
Shortly afterward Edgar Bergen
appeared on the scene, but with.
out Charlie McCarthy. He didn't
even carry a suit case. He ey
corted Kay St, Germaine.

Others in the large parties in-
cluded Claudette Colbert, Con-
stance Benne‘t, Ervol Flynn, Lill
Damita, William Gargan, Jackie
Coogan and Betty Grable, Mary
Livingstone, Phil Harris, Conrad
Nagel, Mary Brian, Darry!
Zanuck, David O. Selznick, Nor-
man Krasna and numerous
others of the professional set,

IN SOCIAL WORLD

The social world was almost
equally well represented.

As the audience assembled and,
the orchestra piayed, many took
advantage of the possibilities of'
the stage for dancing.

The stage itself proved ideal as
1 setting for the show which Car-
rol presented and which went an
unusual gamut from satire to
beautiful girl numbers, dancing,
comedy and song. .

Primarily it was the ensemble
of girlg that attracted the audi-
ence particularly as the cos-
tumes were of unusual variety.
The first number was like a
flower garden and the introduc-
tory part of this was themed on
the idea of the show’s title
“Broadway to Hollywood."”
QUAINT AND ORIGINAL

Very quaint and original was
the tyrolean episode while pul
chritude was lavishly displayed
in the numbers entitled “The
Face in the Crowd,” “You're
Lovely,” “The Blue Danube” and
others,

Paul Gerrits acted as master of
ceremonies and provided some
good laughs with his lines as well
as the unexpected one when he
sald: “I'm going to tell you a
story about two rats” and sud-
denly disappeared from sight
when a platform descended.

The material in the Carroll
show was voted exceptional by
those present although it still re-
quired organizing in their opin-
ion but there was plenty of evi-
dence that the Hollywood The-

ater Restaurant will become
quite a favorite rendezvous.

Ray Noble’s orchestra provided
the music and Edward Durant
assisted. The entire program
climaxed with the “Can-Can”

done with zest by the chortts.
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COMINGS AND GOINGS

LATEST STUDIO A

-\:\:’thtle Theater’ Talent
Sparkles in Revue

Girls ‘Garnered From Local Stc:ges Seen
in Ccm'oll Follies: Kexth Wmter 8
- New Play ‘to Be Premiered

'BY KATHERINE T. VON BLON
Earl- Carroll owes a debt of jin creating characters, this num
" gratitude to the nation’s little [ber should be especially stimu:

‘theater for its gift of poise, pul-
chritude and personality to his
gay entertainment theater on
Sunset Blvd., -Excellent sense
of rhythm and stage presence
was. especially to be noted.in
those girls garnerad from little
theater stages,

' Susan- Paley, who hails- from
Ben Bard's theater, attracted

‘much attention. Another charm-
er was Ruth Seely from Harold
Turney's Junior College The-
ater., Sandra Drake, from the
Edward Clark Academy Thea-
ter, reflected poise and excellent
st a ge personality. Virginia
George i8 an appealing beauty,
last seen in ingenue roles at the
Gateway Theater. :

Pattie Sacks boasts experience
in the Paris Little Theater un-
der the direction of M. Jacques
Duval, author of “Tovarich
Evelyn Atchison comes {from the
Max Reinhardt Workshop Thea-
ter. Loretta King was a talent-
ed member of the Marta Qatman
Players, Susan Miller is an-
other shining light from the Ben
Bard players’ roster. . Dorothy
Barrett is- from- the Evening
Junior College Little . Theater,
under Regina XKahl. Gwynne
Norys played in the Paul Ger-
son productions and also in the
small theaters of the South.
Evelyn Stewart {s another south-
ern belle, who recelved her stage
training In the Kentucky Little
Theater., Virginia Maples is
from the Arcadia Little Theater.
And these are only a few of the
names of girls from little thea-
ters all over theSe United States,
who are decorating the Carroll

- Follies.

‘Thought for Food’
Next at Bliss-Hayden

The Bliss-Hayden Theater exe-
cutes a coup in capturing Keith
Winter’s latest play, “Thought
for Food,” for its next offerin.
The theater is making an en-
viable record: with its presenta-
tion of Broadway playwrights'
plays In premiere performances.
Keith Winter is perhaps best
known for. his

in the clever word juggling of
the title, and as Mr, Winter has
a2 way with him in the concoct-
ing of interesting situations and
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“The Shining.
Hour.” - There's a tinge of satire|

Iating,

New Plcry Opens
at Spotlight Theater

A brandnew play from the
pen of a gifted young English
actor of - Hollywood is “Thirty-
Four Heather Street,” by Rich-
ard Verney, which opened
Thursday at the Spotlight Thea-
ter., Notably cast are Paul Fleld-
ing, Sharley Slmpson,-character
actress from - ‘Pasadena - Play-
house; - Beity - Phillips, . Marian
Cahili and Richard Verney, The
play is set to run for several
weeks, . .

Clark'.to Present
Famous  Authors' Series
Edward Clark of the Clark
Academy Theater plans a Fa-
mous Authors Serfes this sea-
son, Among well-known authors

represented on the list are J, C.
and Elliott Nugent, Willlam An-

thony MeGuire, the late Willard

Mack, Emerson Tracey, Janet
Elsle Clark, Irving Wallace and
Clark himseh‘ “Sugar Baby" will
open the 1039 season late this
month, following “Smart Guys,”
now running.

Call Board Slates
Mystery Drama

An  exciting mystery play,
“Orange Moon” by Mary Sherry,
is announced for opening Feb.
1 at the Call Board Theater.
George Sorel directs and an-
nounces Betty Campbell, Bob
Riordan, Bernard Ribner, Dan-
fel White and Joseph Copp Jr.
as his leading players.

“No - Place in Heaven,” the

Douglass Cooper - dramatization
of Emily Bronie's “Wuthering
Helghts,” i3 a real triumph, It
has been beautifully staged and
directed by the author. The
drama of character and situaion

hias been keenly stressed, and the
dialogue refiects all the exquisite
reticence of the period, and yet
is filled with fullblooded and
passionate tragedy at times.

quucmt Russkm
Comedy to Open

The Soviet comedy “Squaring
the Circle,” by Valentin Katayey,

will. open tomorrow night -at
Henry Duffy’s Las Palmas The-
ater, for a two-week - engage-
ment. The farce relates the story
of two mismated couples, who
are forced.through shortage of
houses to Hve in a single room.
The fireworks start when each
husband finds himself in love
with the other's wife. Constance
Connorg directs and an excellent

cast of thespians have been chos-
en, including Howard Magwood,
Carl Perley, Mary Davenport,
Elizabeth Herndon, James Ran-
kin and John Dashliell. -

ND THEATER GOSSIP

THE DRAMA WORLD,
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Ear] Carroll .
Rehearsing
New Troupe

There will be a whirlwind of
activity backstage of the Earl
Carroll Theater in Hollywood
this coming week. Before, be-
tween and after acts of the cur.
rent revue, “The World's Fair.
est,” Earl Carroll, aided by Lar-
ry Ceballos, is rehearsing a new
troupe of 60 beautiful girls for
“The World of Pleasure,” the
new show that will open on Dec,
26.

In another part of the back-
stage quarters Harry Long re-
hearses “The Earl Carroll Vani-
ties” that will take the spotlight
in the Geary Theater in San
Francisco on Dec, 24,
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EARL CARROLL STAGE REVUE
TO BE UNFOLDED TOMORROW

“World of Pleasure,” will be
\premiered tomorrow night at his
| Hollywood theater.

| Utilizing for the first time all
the advantages of his mechanical
devices, such as double revolving
stages, rising platforms, supple-
‘mentary wall stages, and new

l Earl Carroll's neivest revue,

sound apparatus, “World of
Pleasure” will set a new dizzy
pace with heautiful girls, princi-
pal performers and comedy situ-
ations,

Costumes made of pure spun
glass, a tower of haby grand
pianos reaching 18 feet in the
air, a living fountain of celle.
phane, fantastic new lighting ef-
fects made possible by special
anti-aircraft spotlights and a
mysterious “Finale in Fire” are
some of the production surprises.
‘Principals include Jean Tighe,
Ken Stevens and Bill Brady,
singers; the Sterner Sisters, danc-
ers; Parker and Porthole, World's

Such Is Fame

Citizens in Dorothy Lamour’s
home town of New Orleans ex-
press pride in their native daugh-
ter in a practical way. Since the
star's ascendancy to fame, there
have appeared in New Orleans a
Lamour hakery, a Lamour thea-
ter, three Lamour dress shops
and a Lamour dayv nursery, |
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Fair attraction; Walter Dare
Wahl, comedidn; the Juvelys,
Europeant balance artists; the
Singing Strings; Hubert Castle,
star of circus fame; Boh Bromley,

marionctte artist and ventrilo.
quist; Christine, dancer; Boh Wil
liams and Red Dust, talented
comedy team, and Rufe. Davis,
animal and musical instrument

limitator.
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‘The World of Pleasure’ Unfolds
as Earl Carroll's Newest Attraction

With novelty meore markec
than o previous productions
“Phe World of Pleasure,” thirvc
Isarl Carroll show, made its how
st pight and revealed no limit
e of the glitter and glamour
that have made these revues at
the  theaterrestaurant  famous
prctically tross country.

The presentation  still needs
organizing and smoothing, more
=0 thin the second did when it
had its premiere last summer,
hur the elements to make a spec-
tacular divertissement of the type
exist, and the whole affair is
richvin color and pictorial beauty.

EVE-FILLING CLIMAX

A brilliant elimax is achieved

in the finale to the first part of
the evening, with the orange
grove number, so ideally suited
to these environs at this time
of the vear, and the “Pyramid
of Beauty” themed to the song,
the “California Conga,” resplen-
dent and eye-filling as stage pic-
tures, . :

Carroll shows should really be
reviewed and re-reviewed con-
sidering their popularity, for the
appraiser of a first evening, writ-
ing for a wmorning paper, can do
no more than hazard a guess and
what may eventuate in the sec-
ond part of a program, which be-
ging after the midnight hour.

Generally speaking, the com-
edy highlights have always spar-
kled more in these second acts
of the revues, and much was he-
ing bruited about last evening
concerning Walter “Dare Wahl”
the comi¢ tumbler, and his
stooge, as well as Parker and
Porthole, ventriloquist and his
dummy,

“White Fans in the Moonlight”
and “Tower of Feathers,” and
the finale with fireworks, were
also  being heralded, the fire-
works taking the form of very
sparkling sparklers, not to speak
of very dizzying damozels,
AMUSING PRINCIPALS

Specialties in this Carroll show
are mostly oddities, Among
amusing performers he has Rob-
ert. Williams and that remark-
ably passive dog, Red Dust, who,

RY EDWIN SCHALLERT
to all outward appearances,
'minds his master not at all, until
Ithe close of the routine.

] “The Juvelys" are extraordi.
nary in their balancing feats.
It's a doings to keep you on edge
all the time that it is going on,
’with the girl pevilously balanc-
iing herself on huge rubber ballg
that the man in turn balances
on his head, :

MUSIC PLEASING *

Bob Bromley is an extraordi-
inary marionette manipulator, his
soprano who sings “The Cry of
,the Valkyries” and his pianist be-
jing sensationally clever and di
verting virtuosi, .

Much of the music in this
revue js original and of a very
pleasing complexion, and the
staging is distinguished by qual-
ity.

1 Dorcas Cochran and Charles
Rossoff are credited with the
melodic  contributions, and the
ensembles  were  arranged by
Larry Ceballos, with the entire
show directed and produced by

‘quro]l. He also briefly takes
part during the introductory
phase,

Revue is slow, incidentally, in
actually “taking off,” in spite of
'the tower of bahy grand pianos
‘played by Ren Stevens, William
Brady, Ray Parker and Bob Wil-
liamg, and the Sterner sisters,
and others, hut the revue is ad-
mirably Jaunched .with “Desert
in Springtime,” and the Jewel en-
sembles, and the song, “This Is
Only the Beginning.,” done by
Drady,

“The Tripod Parade” with
“threelegged” girls marching in
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military formations promises
plenty of novelty when it is
fully in shape, Rufe Davis pro-
vides imitations, some very good,
some indifferent. Mubert Castle
has a fairly original tight-wire
act, .

The general results are more
than favorable for *“The World of
Pleasure,” Speeding its tempo

([ will benefit.

On the musical side the Inner
Circle Orchestra (especially,) di-
rected by Archie Bleyer, the
Mexicali Rumba Band, headed by
Eduardo Aguilar and the singing
strings, captained by Cathetine
Ames, help ‘'materially,

Double Bill
Proffered

An outstanding holiday pro-
gram opens today at the Fox
Wilshire Theater, with Sonja
Henie's “Everything Happens at
Night" and “20,000 Men a Year,”
featuring Randolph Scott, Mar-
garet Lindsay and Preston Ios-
ter, making up the dual hill.

Proving that Miss Henie's
value to the screen is not hased
solely on her skaling talent,
“Kveryvthing Happens at Night”
gives her dramatic opportunities.
Nor is romance neglected, with
Robert Cummings and Ray Mil-
land portraving a pair of news-
hounds intent on getting a story
and winning Sonja,

Fun-Making at
El Capitan Wins
Audience Praise

Wholesome fun that has
neither bitterness nor ridicule as
a basis is always fresh. This
theory is attested by the reaction
of the audiences at kK1 Capitan
Theater where Charlotte Green-
wood is playing in the comedy,
“She Couldn’t Say No.”

As full of good will for every:
one as it is of laughs, the fun-
making proves that a play need
not pe risque to be enjoyed. and
it.sets the key for the jovial holis
day spirit”
© “She Couldn't Say No” will be
presented at a special matinee
New Year's Day and two shows
ings New Yeat's Eve.
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New Theater

in Debut

BY KATHERINE VON BLON

The Reginald Goode Theater
made its cinema city debut the
other night with a smartly paced
rendition of John' Van Druten's
“There's Always Juliet.”

'The idea beneath this whimsi-
cal play is subtly ironic, It seeks

She tries desperately to cling to
the aspect and gesturps of her
own tradition, but suddenly real-
izes that there are péz’hapk other
things besides tranquility and
poise. Her dignity is sacrificed
and she's lost her British com-
placency, but she knows. she’s

'Next Carroll
Show to Open
Christmas Eve

Earl Carroil’s next show will
be called “The World of Pleas-
ure,” and its motif will concern
the three seasons in Southern

Band Will Top Program

Glen Gray and the Casa Lomalboasts of several individual arts

Orchestra will take over the
Paramount stage Thursday and
“Tower of London" will be the
screen fare, ’

The Casa Loma Orchestra un-
der the direction of Glen Gray
has the distinction of heing one
of the most popular of all swing
bands, There are 16 music

to present the English side of o
life: and things as contrasted with fogr;gdzs;n S;g&?osza‘ig ;’:g‘gfﬁ'
the American way, and the au- deliberate and attuned to. the
thor. seéms to- judge the -Ameri- jmogd of the play., ghllithh \?’alrnog:
can style as & -“blt of all right." 85 Lenora gave a delightful exhi-
‘bitlon of fine underplaying. Roy
Beautiful and poised, Lenora jeo .. as the daring -Américan
Peﬂ'ycos(e., ﬂﬂds herself quite beau revealed charm .and. per-
swept-away by the daring and sonality. Francis Baltard was out-

impudent manner of a young Standing as the Englishman.
Ani’erlican’ ‘avchitect Dw)i ghii Martha Willard as the cockney

aid tr .
Houston. ' She admits that - she maid trouped conscientiously

should be in high dudgeon over
his intrusion, but her arrogance
iis assumed, and inside she finds
hersell enjoying it all no end.

Reproduced with permission of the copyright owner.

California. With a casual bow to makers jn the organization which
the Chamber’of Commerce's dic-
tum that we lack the fourth sea-
son, winter, the new .extrava.
ganza will present a dramatic
portrayal of California night life
in spring, summer and fall.
“The World of Pleasure” will
open on Christmas Eve,

Further reproduction prohibited without permission.

ists, inclnding “Pee Wee” Hunt
and Kenny Sargent.

. In “The Tower of London” are
Basil Rathhone, Boris Karlofl,
Barbara O'Neill, Ian Hunter, Vin-
cent Price, Nan Grey and John
Sutton, The story centers about
two of the most fascinating chars
acters in history, who hacked a
hloody path to a throne,
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i ] Olse Iturbl 3
' lto Play Here

Appearing in his double ca-
pacity as planist and conductor,
Jose Iturbi, Spanish artist, will
be featured in Hollywood Bowl
Aug. 3 during the 18th season
of Symphonies Under the Stars
which opens July 11,

Iturbi is the third plamst en-
gaged for the coming season. It
will be his fourth visit to the
amphitheater. He first appeared
there in 1934 shortly after his
debut in the United States.

Josef Hofmann, piano virtuoso,
will -play the opening concert
July 11 with Pierre Monteux con-
ducting; and Rudolph Ganz will
play and conduct July 20.

Hamblen Will
Headline Bill

Stuart1Hamblen has been
booked for a one-week engage.!
ment, starting Wednesday, at;
the Orpheum Theater together:
with a company of 35 in the
“Rubeville Follies.”

With HMamblen will be Ezra
Buzzington and his original com-
edy band; Cedric, “The Fire
Chief” of Lum and Abner fame;

FEATURED IN NEW REVUE Sylvester Hawkins, Britt Wood,
. . L. . L Barney Grant and others,
Lela Moore is one of the principals in the second edition “Chasing Danger” with Preston
of Earl Carroll’s presentation which gets under way to- Foster and “King of Chinatown”
morrow evening. Show is called ““The World's Fgirest.”  ‘will screen.
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Carroll Revue Due

His first Hollywood revue haye audiences and who just returned,

ing completed a six-months run, from engagements in the COrient;
Sar] Cavroll will present the pre- Leila Moore and her pantomimic
mieve "of his second, “The{"Dance of the Lovers” The
World's Fairest,” starring Willie Three Swifts, dancing comed-
and Kugene Howard, and featur-/jans: Johnny Wood, the mimic;
ng the “Sixty Most Beautiful]Wally Dare Wahl, acrobatic com-
Girls In the YWorld,” tonight.  |ie; the Four Hot-Shots. sepia tor-
The new revue will be in tw om.uiom Three Lovely Ladies and
icts and 30 scenes with a cast ofllhmz‘ songs: Beryl Wallace, Regi-
100. Among . the featured acls] ‘nald Craig, and two handa—-—
will be Madame Nirska, whese]Archie Bleyer and the Mexicali
sird number thrilled Furopean!Rumba Orchestra. .

Reproduced with permission of the copyright owner.

Muted Announcer

Director Edward H, Griffith is
testing Lansing Reed, radio an-
nouncer, for tnc role of a panto-
mimist in Paramount’s “Are Hus-
bands Necessary?” in which Mad-
cleine Carroll and JFred Mac
Murray share honors.  Griffith
has warned Reed thai shouid his

test, prove quccessful he will not .

speak a w oul in the picture,

Celebrities
of Turf
Aid Film

The call sheet of Edward
Small’s production, “King of the
Turf)” starring Adolphe Menjou,
read enough like the schedule of
a major horseracing plant'to he
mistaken for one found any day
at Hollywood Park.

For the plcture that opens
Thursday at Warner Bros. Hol-
lywood and Downtown theaters,
Small and Director Alfred E.
Green had hired such famous|
turf. names as Jockey Smoky,
Saunders and Trainer Paul Mac-
Pherson. As.the title suggests,
the production is one that shows
the inner workings of the sport
of kings. . : )

Saunders is the jockey who
rode Omaba to victory in the
1935 Kentucky Detby, Preakness
and Belmont Stakes. MacPher-
son, veteran horse owner, train-
er, and authority, is known
“:iherever horse racing is accept-
€4, B .
Featured In the production
with Menjou are Dolores Costel-
'lo, Roger Daniel, Walter Abel
‘and Alan Dinehart,

The second féature on Thurs-
day’s new bill will be the avia-
[tion movie, “Women in the'
!Wmd * featufring Kay Franess,

N ewsreels Show
Missing Flyer

Close-up news

were taken of Thomas Smith,
Los Angeles flyer who is be.
lieved lost in the Atlantic, be-
fore he hopped off from Maine
in his $1800 “Baby Clipper.”
These and the Indianapolis crash
films are currently being fea.
tured at the Tele-View News
Reel Theater at Hollywood and
Vine,
i Short subjects augmenting the
news bili are *Win, Place and
Show,” a query into racing and
betting at a local park; “Radic
Hams,” and “Hoagy Carmichacl,’
featuring the composer’s “Stal
Dust” and other songs.

Further reproduction prohibited without permission.
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First Pairing
of Loy, Taylor
Seen on Screens

Presenting a new screen team,
“Lucky Night” the romantic
comedy co-starring Myrna Loy
and Robert Taylor, opens today
at the Carthay Circle and United
jArtists theaters. Adding mystery
[to the 'bill is the second feature,
“rell No Tales,” with Melvyn
H)uug!as and Loulqe Platt promi
'nent,

“Lucky \hght” is the story of
an out-of-hick playboy and a run
away heiress who meet on a park
bench whiie both are looking for
jobs. They panhandle 30 cents
and start out to conguer the
town. After hitting a slot ma
chine jackpot, they win an auto
mobile, capture a bandit, anc
gamble their way to a foriune
Waking after the celebration
they discover that one of th
events of the evening was theh
marmag,e
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PARADE OF FEMININE BEAUTY FEATURES NEW
EARL CARROLL SHOW, 'WORLD'S FAIREST' .

© Appropriately’ styled “lne
Wotld's Fairest” Earl Carroll’s
1ew revue classifies as a glamour
show and moved with a smooth-
ness- last night that cnabled its
critics  fairly to estimate its
worth, o

The initial entertainment, 1t
may be recailed, of some six
months ago had its difficulties
in this respect. But' the latest
presentation drrived as a di-
vertissment that may well be-
come an institution—institution,
at least.” in its cultivation and
tisplay of ferninine puicnrituue.
MODERNISTIC FINALE )
-Numbers of singular beauty
were offered under the super
vision of Impresario Carroll dur-
ing the iwo-act, 35-scene stage
production. even to the modern-
istic accent evidenced in the
finale to the first part. Setting
for “this stage event was the
theater-cafe of the’ producer.

One views practically a revival’

of olg Ziegfeldian dayg in the
carlier ensembles, with their
rococo glitter, yet they symbolize

he gorgeous in .unmistakable.

manner. Feminine beauty is

‘BY EDWIN SCHALLERT -

avishly revealed to the. vision
mnd even in Hollywood, which
mnakes 5o much of that particular
slement, the Carvoll selections
seem unusually eye-filling,
“Parade of the Plumes” had
resplendence. “Silver Trees” was
both distinctive and radiant. The
American, Bolére was touched
with a newer sparkle. The Tom-
Tom finale, with the four Hot
Shots dancing, evoked enthusi-
astic applause. '

HOWARDS STAR V
‘Carroll, of course,  is . putting
forth Willie and BEugene How-
ard as the stars of this show.
But the team ua uwe uw no
stride during the first part., Ma-
terial was only mildly amusing
and-occasionally on the flat side.

Too much satire by Willie * Though some of the show was.
ibeyond normal coverage time, it

Howard,  rather than ' straight
comedy. The take-off on Cham-
berlain seemed inept. And the
“French Lesson” was only fair.

“On a Soap Box” showed im-

' provement while in the second

part that old reliable “At the
Metropolitan” came through with
fiying colors. . o

While he does a more or less
familiar ' routine Prof. Lamber
ti, the musician extraordinaire

jcored a hang-up success.

m agrecable highlight, -
DANCING SCORES

The dancing ig highly effective

~Ygor and: Tanyo doing a sensa-
tional number and Nirska evinc.
ing remarkable gkill in the but.
terfly .dance. These numbers
will unquéstionably prove out-
standing during the engagement.
The Three Swifts, jugglers, are
also exceedingly good. Susan
Miller and ‘Reginald Craig con-
tribute to the interest with their
songs, while Beryl Wallace grati-
fies the eye in the numbers in
which she takes part.

might be worth noting that later
numbers included “Song of the
Sarong;" Tahitian in mood, with
Willie- and Eugene Howard fig-
uring in the amusing side of the
staging, “The Flaming Maraccas”
and “A Vision in Radium.”

+ Inner Circle Orchestra, with
Archie Bleyer conducting, and
the Mexicali Rhumba Band, di-
rected by Edwardo Anguledo,

His)
Naying of the xylophone, which|'
:an be very facile, always adds

furnished musical
ment. .

The music and lyrics were
written by Dorcas Cochran and
Charles Rossoff, outside of spe-
cial numbers by Nacio Herb
Brown, Bleyer, Lew Brown, Matt
Malneck and numerous others.

accompani-
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Spanish Feature

_“Maria,” Sparish picture star-
ring Lupita Tovar, is playing at
the California Theater,
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Artists Labor
for Night Club

From all corners of the coun
iry came the artists called by
Earl Carroll to make hiz Holly
wood Theater as decorative as
his well-known chorus girls,

A huge painting of Carroll by
Strandanees hangs in the main
entrance, At the top of the front
foyer stairs is a Dbronze statue
of the perfect American girl ag
Sculptor Martin' I. Deutsch en.
visioned her. At the rear foyer
stairg are two statues created
by Willy Pogany.

HELEN WALKER—-—Dwndes acting honors with Alan Ladd
in "Lucky Jordan,” due at Paramount theaters Thursday.

‘Pasha’s Wives' Booked

Starring  Viviane Romance,
John Lodge and Marcel Dalio,
“The Pasha’s Wives,” described
in advance reports as an exotic
story of the life and customs of
the last Sultan of Turkey, has
been booked to open its first Los
Augeles engagement Friday at
the Esquire Theater.

Produced with an eye for the
colorful, *The Pasha’s Wives” is
said to differ radically from the
usua! drama and to present its
theme in concise and emphatic
cinematic terms,

Saturnine Fabre and Mila Par-
ely arve in the cast.

Literary Bunch ‘

Dorothy Crider, Don Arthur,
Britt Landsen and Edward Cole-
brook, who are seen in key roles
of “She Lost It in Campeche” at
the Musart Theater, have insti-
tuted a hook drive backstage at
the Pico and Figueroa playhouse,
with the objective of sending a
case of hooks and reading mate-
rial to the armed forces.
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Three Theater Careers
Ended by Tragic Death

Carroll, Venita Varden and Beryl Wallace

Won Renown in 1920, 1930 and 1940 Eras

Deaths of Earl Carroll, Venita
Varden and . Beryl Wallace in
iyesterday’s air line crash in
Pennsylvania rang down the cur-
fain on three careers that
achieved theatrical renown in
the 1920s, 1930s and’ 1940s, re-
spectively.

Stage Producer Carroll, 54 ;¥
who was en route to the Repub
lican National Convention itk
Miss Wallace (his leading lady).
created the Vanities and Sketch
hook revues which hecame syn
onymous Wwith - musical com:
edy pulchritude in the gay post
World War I years.

Miss Varden, the former Mrs.
Jack Oakie, was a featured Fol.
lies beauty with the late Flo
ergfeld in the early 1930s.

‘ Took Up Television

And Miss Wallace herself, 30,
'as Carroll’s protegee, reached
stardom in his Hollywood thea.
ter restaurant after he chose her
as one of “New York’s 10 most
beautiful . girls” 14 years ago.
During the war years she had
a soldier-morale radio show and,
more recently, was pioneering
as a television artist.

They were among 12 persons
boarding the ill-fated transport
in’ Los Angeles.

At Carroll’s theater, his busi
ness manager, Miss Virgini:
Lear, declared that the show
will continue because “Mr. Car
roll wanted it that way.” The
current revue has been playing
for 18 months, she said.

Carroll Up From - Ranks

Carroll himself was an up
from-the-ranks stage genius
Born of Irish parents in Pitts
burgh, he left grammar school
when he was 10 to become 3
program bwoy in a local theater.
At 17 he was an assistant treas
urer after a round-the-world
voyage during which he worked
his own passage.

Compoger or coauthor of more
than 400 songs, Carroll got his
first musical prominence as Iyri-
¢ist and song writer of “So Long
Letty >

Carroll was married Oct 25,
1916, to Marcelle Hontabat, a !
native of France who appeared
in some of his shows. Later they
were divorced and she died about
two years after the final decree
had been granted,

After World War I duty as a
fiyerr Carroll became an inde-
pendent producer in 1919. Four
vears later he conceived his
first Vanities, for which he
prepared the book, music and
lyries, This revue was an annual
svent, running for 13 years un.’
til 1936, when Carroll moved his,
interest‘s to Los Angeles.

Unlucky Interlude

In 1926 the producer had his
one unpleasant, unlucky inter
lude when he paid a $2000 fine
and served four months of a
year's sentence in Atlanta Fed-
eral Penitentiary after a per
jury conviction, He had, he said,
“made a misguided gesture of
gallantry” in  attempting to
shield the identity of a show.
girl who performed in a much-
publicized “Bathtub Theater
Party.”

Among Carroll’s 60 stage pro-
ductions were the sensational
“White Cargo,” and several oth-
ers which drew censorial scru-
tiny in the early 1930s in Man-
hattan. )

Several Carroll
tures include

motion pic-
“Murder at the

Vanities,” the film in which Miss
Wallace appeared in 1934, There-
after he huilt his huge theater
restaurant in 1938 where he has
produced 12 major revues, Miss
Wallace starred in most of them.

Born in Brooklyn, Miss Wal-
lace had attained success in the
stage, in radio and in television.
'She entered show husinesg at 13
on the New York legitimate
stage. In 1934 Carroll chose her
for a role in his “Vamtxes" mur-
der film. .

During World War II she con-
ducted a radio show called “Fur-
lough Fun.” One of the first
musical comedy stars.to try tele-
vision, she was appearing re-
cently in her own show, “The
Sky’s the Limit.”

Miss Wallace, who lived at
6263 Leland Way, leaves her
mother, Mrs. Fanny Wallace,
two sisters and four brothers.

Third .of the theatrical group
killed in the crash, Venita Var-
den, ‘met Jack Oakie when she
was in the Ziegfeld Follies of the
early 1930s. She was born in
Locust Road, Va. They were
marvied during a 15-minute train
stop at Yuma in 1936, Two years
later the couple separated, but
their interlocutory divorce de-
cree was set aside and they were
reconciled.

Jack Oakie Weeps

They finally were divorced in
1945, Then last December it was
hinted that the screen comedian
and his ex-wife might reunite for
the third time, when Miss Var.
den visited him at his l0-acre
Northridge ranch for Christmas.
Her home was in New York.

Oakie had planned.iaking the
plane with his former wife but
20th Century-Fox studio asked
him to stay in Los Angeles for
retakes on his latest picture. He
wept yesterday when informed
of her death and went into seclu-
sion.

The other passengers ‘who
boardéd the ill-fated liner at Los
Angeles Airport included:

Nathan Z, Pessin, 53, market
executive, of 1911 N Edgemont
Drive. Pe»sin was en route to
New York for the' United Jew-
ish Welfare convention. A resie

“dent of Los Angeles for 25 years,
‘he leaves his widow Anna and

two sons, Dr, Harold Pessin and
Archie Pessin.

Tom §. Gallagher, 26, a roomer
at 971 S Magnolia Ave. QGal.
lagher, a former sérviceman,
worked in a Los Angeles ware.
house and was'en route east to
see his brothers, believed to live
near Newark, N.Y.

Puppeteer on Board

Remo ' Bufano, actor and pup-

peteer, arrived here Sunday from
New York to make a commercial
television = short siubject for a
New ' York advertising agency
using Universal studio equips
ment. He is believed to be a' rel-
ative of Benny Bufano, S$San
Francisco sculptor, and was en
route home, .
. Mr, and Mrs. Gemge Harries
of Boyertown, Pa. Harries, presi.
dent of the Flight Safety Inc.,
Philadelphia, was in Los Angeles
to confer with plane manufac-
turerss -

William Cosmore postal clerk,
of 14 Ave, A, New York City..

Y. Lecorre, :New York City,
who “arrived” here Wednesday
night by plane, .

R. B. Stewart and L, D1eunger
both of 155 E 44th St., New York
City, who had been guests of the
California Club for two. nighte
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Earl Carroll chorines of yesteryear are reminders of what it was like
when Carroll first opened his theater restaurant in 1938.

THEATER’S

PHASE11IS
'COMPLETED

By JOHN C. MAHONEY

€ Y just love old buildings,” says
Iproducer Martin Tahse, who
completes Phase 1 of his re-
_ vitalization of the, former Earl Car-
roll Theater Restaurant with the
opening Sunday of Gretchen Cryer
in “I'm Getting My Act Together
and Taking It on the Road” in the
theater’s new Cabaret at the
Aquarius,

Four other bidders for the prop-
erty had a wrecking ball at one
hand, high-rise blueprints at the
other. Tahse has visions of a multi-
ple theater complex whose risks can
be cushioned by revenues from two
restaurants and 1% acres of park-
ing, a complex he envisions as an
important part of an emerging new

Reproduced with permission of the copyright owner.

central theater district in Holly-
wood,

Plans for a similar dream went
down with entrepreneur Carroll
when he died in an airplane crash in
1948, 10 years after he opened the
theater which housed his lavish
revues.

Carroll planned to build the
world's largest theater with 7,000
seats, three revolving slages and

subterranean parking facilities, a .

cabaret theater, a motion picture
theater, executive offices, a heliport
and complete television production
studios. . .

The plan was probably both pre-
mature and too late for Carroll. The
heyday of his theater had already
passed its wartime .boom peak, its
patrons retreating to the suburbs
and TV, A year later, the theater
closed, a white elephant passing
through many hands.

Standing in the debris of 44 years
and half a dozen managements last
week, Tahse did not look like a man

Please see THEATER, Page 5

RIS SCHNEIDER / Low Angeles Tunes

5 L. YN

Martin Tahse is moving forward with his revitalization of old Carroll
theater with opening of the new Cabaret at the Aquarius.
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Continued from First Page .
who could be opening a production this coming Sunday,

“Na problem,” ‘Tahse shouted. “Gordon B. Kaufman
built this entire bullding in just 73 days. It's solid as a
rock. We could Jiid two more atories,” At 52, Tahse is
one of those siight, perennially youthful enthusiasts
that the theater breeds, ,

He has torn aut the slope of overlaid flooring and the
1,000 conventional theater that which producer Michael
Butler had installed in the theater for the 1968 produc-
tion of “Hair," revealing the hroad curves of Carroll's
six original tiered terraces, Newly carpeted, they will
seat 600 patrons at tables in new high-backed chairs.
Tahse had experimented with canvas-backed director's
chairs, “but they took up too much room and made peo-
ple slouch inattentively.”

All of the original neon stripping and framing from
Alexis de Sakhnoffsky's “streamlined interior design” is
being restored. The dull institutional paint job in the
lobby is being replaced with gray, maroon and white
Art Deco wallpaper.

Tahse runs upstairs to the offices of Martin Tahse
Productions just above the statue of the Goddess of
Light. It is the one fully completed area in the theater, a
luxurious suite of offices lined with television and film
festival awards (he has produced 22 ABC-TV “After-
School Specials”) and posters of his touring company
hits.

He finds a flashlight for the subterranean portion of
the tour. First stop, the original basement kitchen at the
front of the building, an excellent space for an atmos-
pheric below-ground restaurant.

There will be a second restaurant at the rear of the
theater, Tahse insists that the menu and price range of
the two differ enough 10 offer his patrons a real choice.

An early riser, he holda a special hope for the backstage
restaurant. “There has to be some place where we can
get a good breakfast around here,” he says,

The basement beneath the mammoth stage shows no
cracks in the concrete, no water marks. The 2x6 wheel
of beams supporting the 80-foot circumference double-
revolving stage turntables are still pristine.

The first 25 feet of the stage will be apportioned to the
Cabaret Theater. A 350-seat Backstage Theater will
take up the remaining stage area. Here Tahse plana to
present Off-Broadway plays and musicals—he men-
tions “Pump Boys and Dinettes,” and “Cloud Nine.” On
Monday nights, he plans one-nighters with such musi-
cal talents as Barbara Cook and workshop development
of new works. He will also present his Prince Street
Players children's theater productions. When the two
theaters and two restaurants are operating (projected
for mid-1983), Tahse will rededicate the complex as the
Earl Carroll Theater.

At that time, he'll reinstall the 100-pound autograph
blocks signed by such patrons of the old theater as In-
grid Bergman and Cary Grant. The 80 surviving plaques
are currently stored in the basement of Milt Larsen’s
Variety Arts Center downtown. They were torn from
the building during its life as a discotheque in the mid-
*60e.

Tahse stops at the main lighting switchboard back-
stage. He points to an isolated switch marked “Secret
Room" and jiggles the switch.

“We've never been able to find that secret room, but I
wonder if the light is going on in there right now.” says
Tahse. Only Earl Carroll, the legendary “Body Mer-
chant.” might know for sure.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
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Cubanola, on LaBrea near Beverly
Hallywood Rollerbowl, the Swanee

the
Inn
on LaBrea, Brittingham's Radio City
Restaurant, Marcel Lamaze Restaurant
on the site of the old Club Seville, West
wood Tropical Ice Gardens, and ad n
finitum. As Hollvwood was winding up
another year, two clubs had plans to open
simultaneously at the lucrative end-of
the-year session. Florentine Gardens and
Earl Carroll’s capped another banner year
for cinema nightlite

The superlatives that gushed over the
opening of Broadway producer Earl Car
roll's theater-restaurant on Sunset near
Vine on December 26 were no idle chat-
ter. The showman in the Ziegfeld tradi-
tion had conceived and built a mightelub
of which even Hollywood had not con-
ceived. On a tract of land strategically
placed in the most active part of lown,
Carroll engaged architect Gordon Kaut-
man to build an auditorium capable of
seating one thousand people in luxurious
comfort. The result was a spectacular
showplace that rivaled every nightclub
in the world

The decorative medium Carroll chose
was an expansive system of lighting The
centerpiece of the system was a gilded,
streamlined statue in the foyer, from
which a fifty-foot neon tube wound its
wav to the black patent leather ceiling
From there, 6.200 feet of blue and gold
neon tubes formed @ luminous fringe
undulating in graceful curves 4CToss the
main floor, and ending in thirty-foot col-
umns of light flanking the stage The
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per shipped from England on the Nos

were complemented by chairs and

table settings of a lighter shade of pink
Che bar in the foyer was hemmed by
columns of glass tubes, backlit in soft
hues. The grand staircase. the top of
which was surmounted by the world
largest etched glass panel entitled Young
Ladies Aspiring for Stardom, led to smok
ing rooms above. Flanking the glass mural
were two female statues designed by
Willy Pogany. The ladies’ room was lined
in soft peach lamb’s wool, the dressing
tables and chairs were upholstered in
handwoven fabric in pastels, light green
and cafe au lait, and the carpet, also
handwoven, was colored dubonnet. The
men's smoking room was finished in
brown cork. The exterior of the building,
edged in neon, supported a twenty-four-
foot “*painting in neon'’ of a woman's
profile; a halo inscribed with *‘Through
these portals pass the most beautiful girls
in the world"" skirted the portrait. On the
adjoining outside wall, Carroll initiated
the tradition of hanging concrete blocks
inscribed with celebrities’ autographs.
For the investors and members of the
inner circle, a $1.000 membership fee
guaranteed a lifetime cover charge and a
reserved seal. The opening night celebra-



tion drew the cream of the Los
and Hollvwood social sets

Angeles
First-mighters
included Clark Gable and Carole Lom
bard, Marlene Dietrich, Tyrone Power
Sonja Henie, Bob Hope, Betty Grable
Jack Bennv. Claudette Colbert. Robert
Taylor. Constance Benneft. Daryl Zan
uck. Jackie Coogan, Franchot Tone, Errol
Flynn. David Selznick, Louis B. Mayer
Dolores Del Rio, Edgar Bergen, Jack
Warner, W. C. Fields. Don Ameche,
Walter Pidgeon, and dozens more. Klieg
lights lit up the skies, and traffic along
Sunset was jammed for more than two
blocks. Fans thronged the entrance as lim-
ousine after limousine deposited Haolly-
wood’s finest, Inside, dinner was cour-
tesy of Felix Ganio, late of the Trocadera,
Vendome, and Waldort-Astora

Ray Noble's orchestra provided the
music for the stage revue, which opened
with a skit entitled *"Talent is What the
Public Wants."" Master of ceremomes
Paul Gernits introduced tableau after spec-
The Blue Danube,™”
“*Candlelight.” and “*Tyrolean™ numbers

tacular tableau

lavish helping of Carroll flair to
wed audience, The sixty gOrgeous
showgirls in the cast flirted and hantered
with the crowd in their nearly nude cos-
wumes, and managed o get Bob Hope
Jack Benny., Jimmy Durante, Errol Flynn,
Milion Berle, Joe E. Brown, Walter Pid-
geon, Don Ameche, Robert Taylor, and
W. (. Fields on stage for a lively game
of patty-cake. The finale, @ sexy and
caucy “Can-Can'' ensemble; closed the
evening to deafening applause Carroll's
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e Machnis gave a $30,000 par
> her remarnage, only o b

lLana Turner, who gave

$40.000 birthday party for her husband
Andre was lured away from 21" in
New York as maitre "d. Phil Ohman, long
a fixture at the Trocadero, was the house
bandleader, and August Roche, a twenty
year veteran of continental cooking, pre
sented the pampered stars with culinary

Mocambo, as fan-magazine re
1S

202
treats
porter Lloyd Pantages observed, ™

a place in Hollywood which looks like

Homes
ES And Doyt

Hollywood—magnificent, luxurious, ex-

otic and unique.”” With the opening of

Mocambo, the last great heyday of Holly-
wood nightclubbing was in full swing
Together with Romanoff’s, Cira's, the
Cocoanut Grove, the Palladium, and Earl
yr the rest of the "4Us

[ Ve

)

Carroll’s, the pace It
was set. With the exception of the bigget
draws like the Palladium and Earl Car-
roll’s. most clubs of the de ade tended
toward the intimate and refined, dismis-

sing the loud bands and the novelties ol

the 1930s. Subdued und sophisticated

were the call words

I
"cs
There was a surplus of lesser draws
amidst the stellar accomplishments along
the exclusive Beverly

the strip and n

Muris Moniez makes d dromatic Movambo entrance
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nd gas rationing
to Earl Carroll's, where Specially r,::pl:
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I'he newcomers jammed the d.
from the Zenda Ballroom downtowy ¢

Casino Gardens in Ocean P

NOoOwWs cate

ance spog

k. In mos
places, servicemen were admited al 3

discount; and some establishments even
eliminated the tariff for men in sniform

By October of 1942, the Hollywood com.

munity, headed by Bette Davis and John
Garfield, had organized studio heads,
unions, and guilds into creating an enlisted
serviceman's center staffed by Holly

wood’s finest. Bolstered with funds
donated by Ciro's and Columbia Studios
after the premiere of Talk of the Town,
the committee leased the property of a
former night-joint known as The Bam,
at 1451 Cahuenga near Sunsel. The var-
ous guilds donated their talent and mate-
rials to renovate the structure into the
Hollywood Canteen. Studio artists and
cartoonists decorated the walls, Cary
Grant donated a piano, Jack Wamer pro-
vided linoleum, and countless hours of
work by studio plumbers, eleciricians.
and carpenters transformed the dusty
structure into a cozy, Western-themed
nightclub. On opening night. October 3.
stars paid $100 a seat to watch the festivi-
ties and the parade of servicemen who




ramimied the hall ,.\[1,;;(,[‘(_."[”9
Bette and John, and the banter
ol

yhbott and Costello « tlo
: SAOTS, soldiery
TS, and

irines jostled |hf”llL‘h the enir
~iirdnce
which was inscribed

rhlnuHh
hese portals pass the most be .

autiful yp,.
forms in the world"—an obvigys hor.
rowing from Earl Carroll’s famed motto
Inside, the talk of war was discouraged
Kay Kyser, Rudy Vallee, and Duke El-
lington played for dancers. and every.
thing was on the house. Carole L.mdl'\
Loretta Young, Irene Dunne, Maricm;
Dietrich, Joan Crawford, and Rita Hay-
worth were but a few of the h(]h[es_\;:s
who danced with the boys in uniform.
Male stars bussed dishes, and even moth-
R, e B Cotnoron ot Cobniin ers of the stars took turns serving coffee
bl Lo and sandwiches and washing dishes. The
Lafl. Fans gather 1o waich the siars arrive for dance floor, however. was where the

mll . CANTEEN = action was. Betty Grable was clocked

. Youonteen Hewe ENTRANCE R e dancing with 42 men in eight minutes
i i e Autographs were liberally handed out,
and, for the duration, the Hollywood Can-
teen was the hottest spot in town for any-
body involved in the military service
The obvious advantages of the Can-
teen guaranteed it a full house every
night. from its 6 P.M_opening o its mid-
night closing. The weekly food bill av-
eraged $3.000, and nightly attendance
reached 1,200 men per shift. Within six
months, 125 name bands had played over
five hundred hours of dance music. Over
six hundred top stars had entertained on
stage, and the seemingly endless appe-
tites of the guests consumed fifty thou-
sand pieces of cake. six thousand galloas
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By 1945, with the war's eng o
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Mocambo, Ciro's Earl ( arroll’ s ingd 1
| the

Locoanut Growve were packed A ""‘!h
it the Brown Derby might take ¢ip
nections, but the changing ructure o
the studio system and the eyven More

threaténing specter of 4 new medium
television were slow Iy entenng 4 sCene
that had undergone a drastic upheayy|
With a world war under its belt, and sy
dio pressure absent from 4 SLar's personal
lite, sometimes it w as casier o stav home
and socialize with an intimate group of
friends rather than make the rounds of
mespots. Another evident change was a
shift in taste from the highly visible clubs
loaded with photographers to smaller
mare imtimate quarters designed o insu
late rather than exploit a star’s presence
It was a trend that had been developing
slowly over the previous decade

Yet another factor in the decline of
mghtlife was the presence of a reform
mayor in City Hall, who took a tough
stance against crime syndicates in the city
and flushed out most of the gambling
actvity, transferring it, and the money it
procured, to the small Nevada desert town
of Las Vegas. The big-name talent that
had appeared in Hollywood for going
rates was suddenly given the opportumity
10 perform in Vegas casinos i unheand-of
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prices, which the gambling emporiums
could easily afford to pay. Local clubs
didn’t stand & chance when fuced with
those odds. For the dance halls. the height
of the Big Band era had reached ity zenith
in the mid-"40s, and by the end of the
decade it, too, would be the vicim of
changing tastes, emplying the large ball
rooms once filled with dancers

The process of Hollywood's mghtclub
demise was a gradual one, but clearly V]
Day marked the beginning of the end
Just as the movies continued to mike
record-breaking attendance through 1946,
Ciro's and Mocambo, the 1wo most papu-
lar spots, also managed to pack in the
crowds, sométhing they would accom
plish for several more yeurs When Earl
Carroll died in a plane crash in 1948, his
theater on Sunset closed, ending that type
of big dinner show in Hollywood forever.
Attendance at other nightclubs slowly
dropped off, and na short time it seemed
that hardly anyone Was doing the town.
An occasional party might light the glow
of former times, but the encrzy Just didn’t
seem o be there

Hollywood's golden era Wis laid 1o
rest with the McCarthy era But the years
since its birth had been & roller-coaster
ride of fantastic proporticons The might-
club era saw the greatest galent in the
world on display nightly for more than
thirty years Ihe magic sensation of stars
on ;-muulc al night stirred the imagina-
tions of millions of fans who never tired
of seeing their tavonte stars in glamor-
ous trappings they (hemselves would




Wizard of Oz, Ninotchka, Stagecoach
Goodbye Mr. Chips, and Young Mr. Lin
coln, The town was loaded with tourists
taking a peek at the myth they'd heard so
much about, while newcomers flooded
in at a steady rate. hoping to somehow
repeat the Cinderella fable that had en-
dured the passing decades

The trades and gossip columns for the
first of the year reported: the best-dressed
gal at Earl Carroll’s was Judith Gaarrett in
a gown of white marquisetie, décoilete
bodice pleated and outlined in & shallow
ruffle of net with sequins and silver san-
dals The 400 Peanur Vendors, an
organization of celebs who pined for a
private night without the gaze of fans,
were meeting at La Conga every Sunday
night for a complimentary buffet and a
night of rhumba-ing sponsored by twelve
film personalities (opening night featured
a real-life goober vendor roasting nuts at
the door) Marcel Lamaze opened his
own place on the Strip and The Vendome
closed its doors, reopening as Ruby
Foo's. where dishes previewed for big
name guests became the menu Olivia
DeHaviland hosted a dinner for the com-
manding officers of the San Pedro and
San Diego naval bases at Victor Hugo's,
and Harry Sugarman of Beverly Hills
Tropics conguered new territary by open-
ing a branch on Vine Street and turmng
over half the opening night's proceeds
10 the L. A. Coordinating Committee for
German Refugees. And so it wenl for
much of the year

The one melancholy event in an other-
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the spirit of dance and gaiety

Those entering from the porte cochere
wound their way through halls faced with
redwood boards in a perforated grille pat-
tern lit from behind. Next came a bar
and circular cocktail room with a red-
wood dome of fifty feet in diameter. The
cavernous ballroom proper had 12.000
square feet of dancing area o accommo-
date 7,500 dancers and 1,000 diners. The
color scheme was silver and pearly gray,
accented by coral; and on either side of
the stage two immense lucite panels
etched with feminine beauties stood at
attention. The college under-age crowd
could belly-up to a 200-foot-long milk
bar finished in emerald. Riha's specially
created “"Color Symphonies™ lighting
syncopated in harmony with the dance
music, dnfting from shadows of blue and
orchid for waltzes to Sangre de boewf
for sensuous rhumbas
Tommy Dorsey, on his trombone, blew
the first blast to be heard in the Palla-
dium at 8:30 p.M_, and at 9:45 Dorothy
Lamour, alongside Dorsey. cut a ribbon
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POGANY PICKSOUT PARADISE: Hungari i i '

P awera garian Finds Hollywood Designer's Dream ...
Los Angeles Times (1923-Current File); Oct 25, 1931;

Pro(égest Historical Newspapers: Los Angeles Times (1881-1990)

pg. .

{POGANY PICKS
> OUT PARADISE
.. r‘\ﬁ;ﬁlqg'armn Finds Hollywdod
v - Designer’s Dream
Mavitities and Latitude of

o . Studios Stimulate -
Uontract No Concern If It

Continues Forever ™

~ BY MARGARFET REID
%A good design is a good design
ady way you look ab it, and even.
when you look at it through the
lens of a motion-plcture camera,”
according to Willy Pogany, inter-
natlonally famous -artist now de-

signing sels for the discriminating
Bammuel Goldwwn.

‘Pogany’s initial sensabtions on

transferring his activities to the
movies were of awe and bewilder-
ment, sensations common to de-
signers approaching Hollywood from
PBroadway.

“Y had an idea that the whole
thing was whipped in mystery, that
the machinations of devising movies
were esoterlc and remarkable. But
I found out that it is basically
simple—you are given a story, you
plan and draw sets to the best of
your ability, and nothing more
mysterious than a good design is

asked of you”
Pogany--volatile Hungarian, still K ; I s L :
thickly accented, with ragged gray £ e == |

. halr, keen eyes, and black Cigar
perpetually being removed to facili- - ) Willy Pogany
tate delighted laughter—is known | [llustrator, painter, sculptor, architect and theater designer, lured to Hol
throughout the world Jfor divers lywood by Samuel Goldwyn. Above, one of the first sets Pogany
ntmber of things. In New York, designed for Ronald Colman's adventure story, “The Unholy Garden,”
gl:h%ervices are in constant de- the tale of a crime colony in the Algerian desert. Below, his deslgix
aand. for a set in the fut . " ; ”
" PLUNGES TO PORTRAITS uristic doughnut factory of “Palmy Days.
© “I've beent doing everything from
swimming ‘pools to portraits. The
modern designer is never quite clear
on just what his vocation is.”
In the past season, he has turned
@itt, among other things, the $1,000,-
000 swimming pool in Brooklyn's
new St. George’s Hotel, the decora-
.tions of a new apartment building
on Central Park, West, murals ford
" Manhattan children’s hospital.
““Hollywood is & paradise of
. peace. Even before I came out
here I had to leave New York—
just ran away, up the Hudson, try-
inig to escape telephones. I abomi-
nate them sbove all things in life,
, and in New York my phones were
. pever quiet—every minute someone
calling up for this or for that, I
figured that the 25-cent toll to
Nyack, where I fled, would check
some of- that.” —
“Originally, by training and intent,
Pogany was a portrait  painter,
turned to {llustrating because the
muse had not diminished his
tealthy Hungarian appetite. Be-
coming interested In the several
ramifications of ert, he studied ar-
chitecture, practical design, stage
settings. He has illustrated more
books than ht can remember,
among them many volumes of fairy
tales, wherein his imagination ran
unleashed; has palnted countless
portraits, snd murals, designed
‘countless stage sets, bhuilding in-
terfors and exterfors, as well as the
innumerable  detalls of modern
decor. He -came to America ‘In
1014, . .
“I had gone ftom Paris to Lon-
don for a few weeks, preparatory to
o coming to Americs. I stayed ten
years—until the war dislodged me.”
" In Americe, his work has oc-
casloned steadily Increasing esteem.
He 1s a fully equipped artist, fitting
efficiently Into the peculiar niche he
occupies, Samuel Goldwyn, cognie
ant of what value to the screen
this background would be, signed
him four months ago.. He has al.
ready designed the settings for “The
“Unholy Garden,” “Palmy Days” and
#ronight or Never." . .
4 SYHEATER DROVE HIM MAD

“A pleture studlo is marvelous
fup. The facilities are wonderful—
"1 have everything I could possibly
need 8t my command. And in
Richard Day 1 have a very fine and
capable co-designer, Best of all, &
designer has pragtically free reinie.
rather different to the thester,
which 1 left six years ago because
the Interference was driving  me
mad, Of course, being appallingly
green here, now and then I advance
somne cruzy ides they just lnugh ab,
But I'm learning constantly--why
some of my fnsane tlmuons won't

. ,(Cont!nued on Page 18, Column 3}

v

-
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OUT PARADISE

(Continued from Ninth Page)

work and what substitute I must
plan. :

“One surprising diffculty is ad-
justment to the realism of your ma-
terials and results. In the theater
you employ certain tricks to give a
certain illusion of reality~but here,
the real thing is possible, For m-
stance, I had. devised, for the stage,
8 method of giving the effect of a
river and buildings on the fat bank,
using such limited implements as
can be placed on & stage. Whercas
here, to do the same thing, I had
to throw out cvery plan of before
beeause T was working with real
water. .

“I love it: I'm more content than
I've cver been in my life, The lati-
tude is tremendous, stimulating to
the imagination, a  designer's
dream,”

He also loves Hollywood itself, in
spite of its architecture which he
finds. however, “imaginative.” He
can resb here—so he. says. Yet,.
in his restless spare moments he s
paiunting portrails of Gloris Swati-.
son, of Mervyn LeRoy and Is de-
signing a mammoth monument for
the. entrance of the Olympic Sta-
dium. .

“That is to be, I hope, something
very different, I want it to'he the
epitome of all sports, all feeling for
sports, I like dolng it—TI was r geod
sportsman myself, but, of course,

. that was before I smoked strong
| vigars and got short<whnded and
fut)'

s contract with Goldwyn s lor
| & year, As far us Pogany s con-;
cerned, 1t can continpie forover,

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



" Spirit of Olympiad" Model Finished: MONUMENT FOR GAMES ON DISPLAY ...
Millier, Arthur

Los Angeles Times (1923-Current File); Feb 22, 1932;

ProQuest Historical Newspapers: Los Angeles Times (1881-1990)

pg. A5

“Spirit of Olympiad’® Model Finished MONUMENT 1
- . FOR GAMES '
ON DISPLAY
Design by Willy Pogany

at Ebell Club Carries Qut
Greek Theme in Concrete

e

*

BY ARTHUR MILLIER
Planned to stand in & pool on
the Figueroa-street approach to the
Olympic Stadium an jmpressive

sculptural mod-
el, “Spirit of
the Olympiad,”
has  just been
completed by
Willy  Pogany,
‘international 1 y
famous  artist,
iltustrator and
motion « picture
art director, | §
now living at
6392 Bryn Mawr
Drive, Holiy- |
wood. The mt!)d- .
el s being | T T
shown for the p"’é‘é: }i\::xy_ -~
first time at the ______._l
Ebell Club.

The monument is ninety Ieet
wide and thirty feet high, and has
something the form of & ships
prow, the sides of which are com-
posed each of four separate step-
back units or pylons on the fronts
of which are gigantic figures of
athletes engaged in  sports in-
cluded in the Olympic contests,
while above the centrzl mass tow.
ers a winged bronze figure of Vie-
; 3 ; tory hokling aloft the traditional
Sculptured Prow wreath. On the face of the cen~

: -~ tral mass is a bronze plaque to
contain a dedication and the names
of possible donors.

The interior of the “prow” is
equally interesting, its rellef signi-
fying the friendly competitive spir-
it between the various nations’ ath-
letes.

Pogany designed the  entirve
monument except the figure of Vie-
tory to be executed in molded con-
crete, The idea of the ship-like
form as a pedestal for the geddess
was suggested to him, he says, by
the movement of the famed Winged
Victory.

The use of this prow form, com-
bined with the step-back pylons, gives
a very original quality to the mon-
ument and adds richness to the
figures of athletes, each one of
which becomes s “caryatid,” as the
Greeks called those figures which
supported architecture on  thelr
heads. Placing the monument in g
pool, ¢ach pylon has an individual
teflection. The whole monument is
designed to be framed by the main
arch of the Stadium behind it.

Pogany has worked about six
months oh his conception, assisted
by J. Victor Mackay, architect, and
Stephen Gaal, sculptor.

ENSENADA CRUISE TO
BE MADE THIS WEEK

On the first Mexican cruise of
1932, Ensenada, Lower California’s
picturesque seaport, will be visited
by excursionists over the coming
week-end, according fo R. B.
Schutten, assistant general passen-
ger agent of the Pacific Steamship
Company, Sailing from Los Angeles
Harbor at 7 pm, Friday, the Ruth °
Alexander, Admiral liner, will ar-|
tive at Ensenada early Saturday
afternoon. The vessel will return
&t 4 pm. Sunday, During the entire
voyage the liner will be the home of
:the excursionists. Mavor Zarate of
iEnsenadg heads a group of Mexi-
ig:lnn ec:ﬂicna»ls planning & festive wel-

; e
BOATHOUSE PLANS APPROVED

Plans and specifications of a new
boathouse which is to be construct-
ed on 5 new location in the lake
in Echo Park have been approved
by the Park Board,

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



UPS AND DOWNS

Pogany, Willy

Los Angeles Times (1923-Current File); Dec 5, 1948;
ProQuest Historical Newspapers: Los Angeles Times (1881-1990)
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WORDS TO LIVE BY

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

ILLUSTRATOR POGANY: “! happen to be of an impulsive nafure”

UPS AND DOWNS

by Willy Pogany

“iBwr shame and glory with an equal
peace and an ever (ranquil heart.”
— BHAGAVAD-GITA

HESE words from the Sacred Book of the

Hindus have always had a special appeal

for me, as I happen to be of a temperamental
and impulsive nature.

To accept success or disappointment with

serene detachment is the stoic philosophy that

I have tried to live by. I have tried to remain
calm in times of great adversity; and to keepa
level head if some good fortune should hap-
pen to come my way.

This brief quotation has carried with it
wisdom which helps in meeting both the ups
and the downs of life. However, there are two
exceptions that have existed through the
ages: as I soon found out, all philosophy is
useléss against love or toothache — and one's
life is so full of both.




Willy Pogany, Famed Artist, Diesat 72in N Y.

Los Angeles Times (1923-Current Flle) Jul 31, 195!

ProQuest Historical Newspapers: LosAnge!esTlm&s (1881-1990)
pg. 8

Willy P Famed
i n am career. 4
y oga y! e He went to ad art school:
'y * . ) ol
ArtISt Dles at 72 in NY struck out for himself, With
in a few years he had made.’

Willy Pogany, 72, self-taught al for the Metropohtan Opera, and London.
Hungarian-born artist and il-
studio at 1 West 67th 'St -

Pogany's illustrations of
Nights,” “Alice in Wonder-
land” and “The Ancient Mari-
eratien of children.

Opera Designer

than 150 books, many of
them children’s editions of

Pogany did" “many murals
in public buildings, and de-

he 'decided to make art hi;
for six weeks, but quit'andr|
NEW YORK, July 30 ® — productxons, mcludmg sever- a-wide. reputanqn ‘in Paris)
Justrator, died- todav in his
such books as “The Arabian
ner” were familiar to a gen-
In all, he iilustrated more
famous classics, .
signed more than 100 stage

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

some of the Ziegfeld Follies
and ~Earl. Carroll’s Vanities.

In’the film’ field, he served
as an.-art director for Sam
Goldwyn.

Pamted Famaus por

Among the celebrities.who
sat for Pogany portraits were
Douglas Fairbanks Sr., John
Barrymore, Enrico Caruso and
former New York ~Mayot
Fiorello H. LaGuardia. i

Pogany was born in Szeged,
Hungary, and studied me-
chanical engineering in Buda-
pest. One summer vacation
while working on a railread
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Guide to the Willy A. Pogfiny Papers
1910-1967
T ——

Bearch Overview of the Collection  [1£]
| Creator:  Poghrny, Willy, 1882-1055
sewch Tk Wy Bogy ey
Results  [+i) Dutes: 1910-1967 {inclusive )
Table of Comntents Quantity: 4.5 linear fest (2 containers, 74 oversize folders)
Collection Coll199
e Nomber:
Historical Not Summery: Collection comprizes artwork and papers related to artist and set designer Willy Poglny, incheding
correspondence with his son, Peter Poghnoy Scott. Collection includes original art for books, magazines,
Coptent Deseription and motion picture and stage productiona.
[okee of the Collect] Repository: Special Collectione and Univeraity Archives, University of Oregon Libraries
1299 University of Oregon
[+-Administrative Eugene, Oregon, 97403-1299
Information (541) 346-3068
spearrci@uoregon.edu
[=Bstalled Description of
the Collectlon Languages: Collection materials are in English,
8ponsor: Fonding for encoding this finding aid was provided through a grant awarded by the National Endowment
Corpeandenen for the Humanities.
Elmatenions
Historical Note
Efemacniiiln snd
mirosllaemen William “Willy" A. Poghiny, born in Szeged, Hungary, in 1882, studied at Budapest Technieal University and in Munich
and Paris. Iis repotation as a muoralist, painter and illustrator was well established in Paris, London and Munich before
Fhotographs (FH210Y  arriving in the United States in 1915, at the age of thirty-three. Skilled in an unusnally wide range of media, he had won
gold medals at exhibitions in Bodapest, Leipzig, and at the Panama Pacific Internationsl Exhibiton.

Among Poginy's many muorals are those for the Heckscher Children's Theatre in New York City and the Wiagara Falls
Power Station. As a painter he did portraits of famous people in all walks of life. An expert on scenery design and lighting
effects, Poginy also deaigned sets for ballets and operas, including "Le Cogq d'Cr,” and for many films, such as Modem
Timas for Charlie Chaplin as well as animated cartoons based on his children's books,

Among Ids other artistic sndeavors Poghny was an accomplished book fllustrator. It was this phase of his career,
egparially ag an Mustrator of children's books, which gives thiz eollecton special relevance for Special Collections &
University Archives et the University of Cregon Librarles. Poghny deslgned and illustrated mora then 150 books. His
{ustratinng include those for the Rubaiyat and the Sonmnels from the Porfuguese, The Song Celestinl, The Advenfures of
Odysesus, Guilivers Travels, and many others, hoth clagsle and original.

Working Hraleasly right up until the end, Willy Paginy died in 1955. He I8 survived by his second wife, Flaine Pogfny, a
children's book writer, and his son, Peter Poghiny Scott.

Content Deseription  [14]

The Willy Poghny Papers congigt of the following series; corregpondence, illugtrations, and memoratilin sod
mincellmeons,

Business letters to Pogéiny have been arranged chronclogically. Of interest to the researcher i the sexies of keiters written
by Pogémy to his son, Peter Poghny Scott, which epan the years 1931 to 1955, the yvear of his death, These contain many
glimpses of the artist's busy life and philosophics] remarks on the contemporary American workl view.

The Inrgest segment of the Poghny Papera is the Mustrations. Willy Pogéiny worked in & variety of media which are only
partially represented in this collection. Many original illustrations for books and for the Americer Weekly supplement to
the Hearst newspapers are represemted both in final form and in sketches, using pencil, charcoal, ink, watercolor,
gounche, and oils. Of note is the fllustration of Don Quizote being visited by demons of his medness, and sxtracrdinary
wetercolor and perhaps on of Poghny's finest efforts (folder 40). Original artwork for books, magezines and motion
pictures/stage productions is arranged alphabetically by title within each series. The remainder of the artwork consists of
etchings for two tifles and unidentified original works, randomly grouped by media and for general subject matter where
possible. A few tearsheets and miscellaneous photographs complete the collecton.

Use of the Collection [37]

hitp-irade orblscancads org fark /804445014381
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Guide to the Willy A. Pogény Papers 1910-1967
Restrictions on Access:
Collection is open to the public.

Collection must be used in Special Collections & University Archives Reading Room.

Restrictions on Use:

Property rights reside with Special Collections & University Archives, University of Oregon Libraries. Copyright resides
with the creators of the documents or their heirs. All requests for permission to publish collection materials must be
submitted to Special Collections & University Archives. The reader must also obtain permission of the copyright holder.

Archival material may contain materials with sensitive or confidential information that is protected under federal and/or
state right to privacy laws and other regulations.

Researchers are advised that the disclosure of certain information pertaining to identifiable living individuals represented
in this collection without the consent of those individuals may have legal ramifications (e.g. a cause of action for invasion
of privacy may arise if facts concerning an individual's private life are published that would be deemed highly offensive to
a reasonable person) for which the University of Oregon assumes no responsibility.

If a researcher finds sensitive personal information in a collection, please bring it to the attention of the reading room
staff.

Preferred Citation :

[Identification of item], Willy A. Poginy papers, Coll 199, Special Collections & University Archives, University of
Oregon Libraries, Eugene, Oregon.

Administrative Information

Detailed Description of the Collection

Correspondence
Container(s) Description Dates
Box Folder
1 1 Business 1917-1936
1 2 Letters to Peter Pogény Scott 1931-1943
1 3 Letters to Peter Pogany Scott 1944-1950
1 4 Letters to Peter Poginy Scott 1951-1955
1 5 Correspondence with Publishers (Peter Poginy Scott/Lillian 1940-1967
Pogény
1 6 Contracts and Agreements 1917-1936
1 7 Biographical Data
1 8 Calendars with Pogény illustrations (3) 1912,1914, 1916
1 g9 Reproductions from Light of Asia undated
1 g “Kid Millions” Program undated
1 g Brass plague by Kilenyi 1928
1 9 “Peter Poghny in 1928"
1 g Packet of photographs
1 9 Letter to Ken W. Duckett 1992
A Return to Tep
Illustrations
Container(s) Description Dates
Drawer Fdder
1 1 ABC Book. 3 crayon drawings undated
1 2 The Adventures of Haroun al Raschid and Other Tales fromthe 1923
Arabian Nights. Watercolor
1 3 The Advemntures Odysseus and the Tale of Troy. 4 drawings 1918
1 4 Amadis de Gaul. 5 watercolors undated
1 5 The Art of Hungarian Cooking. Ink drawing 1954
1 6 Bible Stories to Read and Teli-150 Stories from the Old 1916
Testament. Psalms and 4 pencil sketches
1 7 Der Reine Tor; Zeitschrift fer Literatur und Swartnweigghkunst. 1 undated
ink drawing
1 8 The Frenzied Prince-Being Historic Stories of Ancient Ireland. 1 1943
drawing, 7 watercolors

htip:/imwda.orbiscascade.org/ark/80444//14381
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Guide to the Willy A. Pogany Papers 1910-1967

9 The Frenzied Prince-Being Histaric Stortes of Ancient Ireland. 3
watercolors

10 The Golden Cockerel. 20 ink and charcoal drawings

11 The Golden Cockerel. 8 watercolors

12 Gulliver’s Travels, 12 ink drawings

13 The Hungarian Fairy Book. Gouache

14 Hungarian Fairy Tales. 1 ink drawing

15 The Kasidah of Haji Abdu. 4 pencil drawings

16 The King of Ireland’s Son. 2 ink drawings

17 Light of Asia. ¢ pencil, charcoal and ink wash drawings

18 Lohengrin, 3 watercolors

19 Looking out of Jimmie. 2 ink drawings

20 Mankind’s Miracle Men: The Friendly Fat Wolf. 5 pencil sketches
and 1 dummy

21 My Book of Poetry. 1 pencil sketch and 3 ink drawings

22 Parsifal. 1 watercolor and 2 gonache drawings

23 Peterkin. 8 gouache and 27 pencil sketches

24 The Rubuaiyat of Omar Khayyam. 1 watercolor

25 The Rubaiyat of Omar Khayyam. 8 pencil and ink wash drawings

26 The Rubaiyat of Omar Khayyam. 5 drawings, pencil and ink wash

27 Song Celestial or Bhavagad-Gita. 7 pencil drawings

28 Sonnets from the Portuguese, 1 pencil drawing and erayon sketch

29 Stories to Tell the Litilest Ones. 2 ink drawings

30 Tales of the Persian Genil. 1 ink and wash on board

91 Tannhauser. 3 ink drawings

32 Willy Pogéany’s The Art of Drawing. 6 pencil drawings

33 Willy Pogdny’s The Art of Drawing. 14 pencil drawings

34 Willy Pogtiny’s Oil Painting Lessons. 10 ink drawings and 1 pencil
drawing

a5 Willy Pogdny’s Watercolor Lessons. 2 pencil drawings, 2
watercolor

36 The Wimp and the Woodle. 4 watercolor sketches and 1 peneil
sketch

a7 Unidentified book illustrations. 16 pencil and crayon sketches

a8 Aueassin and Nicolette. 6 pencil and ink wash sketches and 1 title
page

39 Aucassin and Nicolette. 3 watercolors

40 Don Quixofe. 1 watercolor

41 The Faerie Queene. 6 watercolor sketches

42 Idylls of the King. 2 watercolors

43 5 illugtrations

44 Jericho, Watercolor sketch

45 Julius Caesar. 1 watercolor

46 King Henry IV, Part I. 1 watercolor

47 King Lear. 1 pencil sketch

48 Macbeth. 1 watercolor

49 A Midsummer’s Night’s Dream. 1 pencil sketch

50 Snow White and Rose Red. 1 watercolor

51 Miscellaneous plays. 5 watercolor sketches
Artwork for stage settings or motion pictures

Folder

52 Dante’s Inferno. 3 pencil and charcoal drawings

53 Dante’s Inferno. 2 pencil and charcoal drawings

54 Modern Times. 1 pencil drawing

55 The Merry Wives of Windsor. Costume designs and 6

gouaches
56 The Merry Wives of Windsor. 5 gouaches
57 The Thief of Bughdad. 1 pencil drawing

1943

1938
1938
1919

1913
1930
1931
1016
1932
1913
1927
undated

undated
1912
1940
1934
1942
1930
1934
1936
1016
1917
1911
1946
1946
1954

1948
1935

undated
undated

undated
undated
undated
undated
undated
undated
undated
undated
undated
undated

undated
undated
undated

undated
undated
undated
undated

undated
undated
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9 58
9 59
Drawer Folder
9 60
q 61
9 62
9 63
10 64
10 65
10 66
10 67
10 68
11 69
11 70
Drawer Felder
11 71
11 72
11 73
Drawer Folder
11 74
2 Returnto Top

Guide to the Willy A. Pogény Papers 1910-1967
Wonderbar. 3 pencil drawings

Miscellaneous - 1 pencil drawing, 3 watercolors, 2 gouaches
Unidentified sketches

4 pencil sketches
Rumpelstiltskin. 1 watercolor, 4 pencil drawings
46 pencil skeiches
7 pencil sketches
11 pencil drawings and sketches
4 ink drawings and 1 ink sketch
8 pencil drawings
6 crayon drawings
11 watercolors
7 pencil drawings
2 watercolors

Etchings

Kasidah. 7 etchings

Song Celestial. 65 etchings

Miscellaneous. 19 etchings and 1 woodcut
Tearsheets

Tearsheets

Up 433: Memorabilia and miscellaneous

Container(s}
Box Folder
1 1
1 2
1 2
1 2
E 2
1 3
1 3
t 4
1 5
1 6
1 6

* Return to Top

Deacription

St. Nicholas

The Baby’s World

An INhustrated List of Gift Books 1910-11
Books Beautiful

Mainly About Books

Pictorial Pageant of New York

“Who's Who: Willy Pogény” Etching plate
Miscellaneous

Olympic Games: Official Pictorial Souvenir
Miscellaneous

Ladies Home Journal

Photographs (PH210), 1905-1955

1.25 linear feet
Pogany, Willy
Container(s)

Box
1

2 Return to Top
Subjects

Personal Names :

Poghny, Willy, 1882-1955.

Description

Prints, large

Poginy, Willy, 1882-1955--Correspondence

Scott, Peter Poginy

htip:/imwda.orbiscascade.org/ark/80444//14381

undated
undated

undated
undated
undated
undated
undated
undated
undated
undated
undated
undated
undated

Apriligag
December 1910
1910-1911
undated
November 1903
undated
undated
undated

1923

undated
December 1915

Dates
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Subject Terms :

Artists United States

Hungarians—United States

Tlustration of books—United States—20th century
Tustrators United States

Magazine illustration—United States--20th century

Mural painting and decoration—United States—2oth century
Set designers—United States

Form or Genre Terms :
Book illustrations

2 Return to Tep

Finding aid prepared by Finding aid prepared by Richard Baer
©2007
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One of the more baffling enigmas
with which Hollywood masterminds
have often wrestled is how to put a
straight night club show on the screen with a minimum of plot

Readers' Reviews

distraction. So let it be said in favor of some undetermined genius at Paramount that the
trick has probably been turned with the greatest economy possible in a minor item called
"A Night at Earl Carroll's," which arrived yesterday at Loew's Criterion.

You'd never dream it could be so simple. For here we are frankly shown that all one needs
in the way of a plot is a prefatory feud between a fictitious mayor of Hollywood and a
desperate local gangster. The mayor is entertaining a large company of fellow mayors at
Mr. Carroll's celebrated night club when the gangster, just to embarrass His Honor,
kidnaps the principals out of the floor show. See—an immediate, critical dilemma. And the
rest of the picture is then devoted to the heroic way in which the club's press agent and the
head hostess (Ken Murray and Rose Hobart) pitch in and knock together a quick show out
of nothing more than the orchestra, the show girls, the chorus, themselves, an overlooked
dancer, a singing cigarette girl and a couple of obliging customers.

Thus the day—or rather, the night —is saved, but how about the picture? Well, as floor
shows go, it's fair enough, with plenty of beautiful girls, fetchingly underclad; a couple of
fair musical numbers sung and danced dutifully, Ken Murray flipping old wisecracks with
a slightly apologetic air and a brace of harridans known as Brenda and Cobina cackling
and screeching at one another witlessly. But that's all it is—just a floor show. Is any one
interested?

Incidentally, Mr. Carroll himself appears only briefly at the beginning and the end. The
rest of the time, he is conveniently kidnapped.

ANIGHT AT EARL CARROLL'S, original story and screen play by Lynn Starling;
directed by Kurt Neumann; produced by Earl Carroll for Paramount. At Loew's Criterion.

Barney Nelson ..... Ken Murray
Ramona Lisa . .... Rose Hobart
Cobina Gusher. . ... Elvia Allman
Brenda Gusher. . ... Blanche stewart
Earl Carroll.. . . .. Earl Carroll
Lillian..... Lillian Cornell

Steve Kalkus. ... . J. Carrol Naish
Lela Moore...... Lela Moore

hittp://www.nytimes.com/movie/review?res=9907E7D81F 3BE33BBC4B51DF B766838A659ED E

Ready for a
different kind of
wealth manager?

o

BNY MELLON

AT MANAGENENT

ELSEWHERE ON NYTIMES.COM

"Then, the carriage wheel broke off.”

A delicately managed face-lift for a Pans beauty
Taking your teenagers lo Kyoto
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THE BIG PICTURE; 'T.N.T.' Is '60s dynamite

Goldstein, Patrick. Los Angeles Times [Los Angeles, Calif] 31 July 2009: D.S.
Hide highlighting

Abgtract (sSumMMArY) Translate [unavailable for this decumant]

With Phll Spactor sarving as musical director -- Bnd, aomonding te PHora, one of the fim's Mnanders — wea get to sea rack, aoll, coUntry, pap and folk
artists allIn ona place at ona dme, surrounded by an audience of screaming girs,

Full Text Transkbte [unavallable for this decument]
CORRECTION: SEE CORRECTION APPENDED; "Tha Blg T.N.T. Shaw": The Blg Pikture colurmn In Friday's Calendar section about a screening of "The

Blg T.N.T. Show" sald the flim was shot In 1965 at the Moulln Rouge, a club that was at the comer of Sunset and Vine. The cub was an Sunset
near Vine, but not on the comer. The column alse referred to the locale as being on the Sunset Strip, which It wasn't.

If you hang amound die-hard music fang long enough you end up hearing them extol the virtues of a few key cult films that capture the heyday of
L.A's 19605 music explosion.

One of the most difficult movies ta find {still not being avallable on DVD) ks " The Big T.N.T. Show " filmed In November 1965 at the Moulin Rouge, 8
dub at the comer of Sunset and Vine that opened In 1938 as the Ear Carmoll Theater. Soon after the "T.N.T. Show ® filming, the dub re-emerged
as the Hullsbaloo, which was briefly the most prestiglous dub ta play on the Sunset Strip, showosing such artlsts as the Buffalo Springfleld, the
Yardbirds, the Mamas and the Papas, Richard Pryor, the Electre Prunes and Paul Revers and the Ralders.

But ne show could equal the star power that was on hand for " The Big T.N.T. Show " which will have a rare screaning tonight at 9:15 az part of a
three-night fm extravaganza sponsored by the American Cinamatheque at the Egyptan Theatre, {The film is on 8 double bill with 1340's "A Night at
Ear Carmulls,” which plays at 7:30.) The ssriag, called "Riat on Sunget Strip: Part II," was assamblad by Domenic Pricrs, 8 writar and filmmakear whose
book "Rlot on Sunsat Strip: Rodk 'n' Roll's Lest Stand in Holywood® ks an Indispansabla gulde bo the brief flowerng of LA's '608 rock scana.

What makes "The Big T.N.T. Show " so Intriguing Is that it brings tegathar such a wikla varfaty of musiclans on one stage. With Phil Spector serving
as musical direchor — and, according to Priore, ena of tha flim's financlars — wea get ba ses rodk, soul, country, pop and folk artists all In ana place at
one time, sumounded by an audlence of screaming giris.

AL Its heart, the fm [2 sdll 3 variety show, but It's an eya-cpener to see the breadth of ‘602 sounds, with the blll faaturing the likes of the Byrds,
Bao Didley, Lovin® Spoonful, Ike and Tina Tumer, Roger Miller, Joan Baez, Ray Charles, Donevan and Petula Clark

The show s bast moments are Its surprises, none blgger than seeing Spector, wearng a beret, sitdng at the plane and conducting the band as
Joan Baez helks out 3 brassy version of "You've Lost That Laving Feeling.”

Some of the performances haven't wom 50 well. Petula Clark looks about as hip as Jlle Andrews doing 2 Specier-lzed version af "Downiewn.” Even
though they're gorgeous In their black turtleneds and pandl-thin pants, the Byrds sound a litHe regged, while Roger Miller looks totally out of his
element In a sulk and He.

For my maney, the ardsts who best survive the test of time are the African American performers, who'd deardy had far more expedenc on stage
than most of the young rock ads.

It's hard to take your ayvas off Bo Diddley, whils Ray Chates B extraordinatly smoath and soulful, (When one of his muzkdans fargats to come [n at
the beginning of "Lat the Good Times Roll,” Chades caades up and stops the band, caling out "Hay, who are you waltin' on?" bafore taking it from
the top.) The show condudes with Ike Bnd Tina Turnar, who were cleary an Impossibla act to follow,

"I ramambar the first Hme I watched the fllm with my friends, we'd have thasa tremendous arguments about who wes battar == Ike and Tina or Bo

Diddlay,” Priare tokd ma, " The Ike and Tine footaga ts not anly stunning, but it"s probably the best footage anyone has saan of tham an film. Thans
wasn't a kot of rock and soul music capturad on TV In that era, so it's really great tv have a movie whera vou get to sea so many artlsts at their best.”-

patrick.gokdstein@Rdmes.com

(Copyright {c) 2009 Los Angeles Times)
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American Art Archives scang and text ere copyrighted material.
(CLICE for more information) -- Nome of it is im the public

$£2 Back

Willy Pogany
(1882 - 1955)
Versatile stylist, especially of historical or exotic pieces. Hungarian-born. Whether illustrating on
‘Wagner or Vikings, Swimsuit Sirens or Shakespeare, Djer Kiss ads or gigantic murals, his work

was mventive, evolving, and m styles that made one think he was several artists in one. Wrote
mstruction books on: oils, watercolors, and drawmg, the last of which i again in print.

Watercolor Pogany - 001A
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Making Palmolive
3,000 Years Apo

HIS sk fell 1o the user in the dovs of ancient Ejynpe.

Balm and Olive eils were hlended inta o combiniation
thot would today seem erude. But this first Palmolivre wus
the freatest toiler hueury this old time civilizaton kneas,

Today these same mre oils, Matwre's porfect cleansom, mme
part their mapic goalitics 10 0 modern loary, Their combi-
nation in Palmolive Soap has made the name famons, ol the
soap the most popular measured by aoneal sales value,

The smooth, ereemy Palmolive luher, profuse and fme
prane; the w]'l.b]:‘@oml:. attractive notural colory the mild wez
soothing, cleansing, qualities, ave due to Palm and Olive cils.

Although 3,000 vears have passed since their diseovery,
the world has found nothing beer.

Palmolive Soap heads o lioe of Grest woilet specielies,
puaranteed sotisfectory by the famous name. Polmolive
Shampoo 35 liguid Palmolive, indispensable for propor shamposini.
Palmelive Shaving Cream
contmng the sume rare oils—
is beth lother and laricn,

THE PALMOLIVE COMPANY
BMibwambre, 8L 5 A

Bend 250 dn stomp for, dravelite

s pAraEEIng nuniararg paokaicl

g Fabisains -1.7;.;......“._4‘: Cabsats, Limiged of etihe faverine Palsiadive spectalt v
[ u e

A by i [ s
The Palmative Compory Midwasbes S A

JIL i P Jnd RRE .13 il -l
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Palmolive, Making Palmolive 3,000 Years Ago (1917) Pogany - 003
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BUYING PALMOLIVE 3,000 YEARS AGO
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yoark, teo weahl s 32l Jiriaca l'hrw wed prvas natoral eleamsings ajtenis el Tue Laeir
weslirtal nesural gualinies, bat for 1h|.1.. ]l mare weadiel] iinatign in

PALMOLIVE SOAP

Dz orn hwl.*uoqﬂ-.-lnl-:‘i ha Prar Palmplhveradoun, leerco) e enddhavinfeilck,
B, pivdoce ;mﬂvqlmwgﬂv fy B pn«!}m:uuq"&-
ulh:f-- s w:.l]. dutinly, I vour dealer does nid eniyia el -w-cl-:
st [Mal tnl;au.i dimeen, cmckosind paidn of arcehe

Pu1m1.w rox M.j,. h fawons ling of  2eired,
tailet w :Tlu..urltq:. mama, Therein Wirck-rnd Pockoze me Dod for 3% comia a4
Felmalive sham crvam, waraliing  anempn Contaies & Jomeorite Faleslive ar
epeam, pawder m:-wbﬁw-i cachs  ciclon Aréracpily L

B ], JOHNZON S0AF COMPANY, INC. Miloau ke, Wis
Canadiss Facteys 1951497 Goooo Struct, Toreais, Thnl

T e e T e
Colier's, Easter (1908) Pogany - 004
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McCalfs i
. Spring Fashion Number (1918) Pogany - 006
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Ladies' Home Journal, Castles in Spain (1927) Pogany - 007
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Housekeeping, Pied Pier, The Reat of the Story (1916) Pogary - 008
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fragrance—rhe same French fragranee”

At Wons beedd this pale of Freneh fashion?
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praced wath o smartness Porisinn.
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there b5 no mixing of perfumes! Each
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EXTHACT

Dier:

fashion of Paris, Be of one and the
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Cremee, the Sonp, the Roupe, nre
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fum which so characrezes the dress-
Ing hiise of Miakime

So nowe with asssrance that the very
made du jorer will be youss, do you
selecr and uwse alway—inot voe, not
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you in the perfect harmeony of yous
rofleree obey that law of Fashion=
the very wonds of Parisizn beauty.
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Willy Pegary

Djer-Kiss (1921) Pogany- 011

Flot Bloaionie Brgey, Erions Pues, derire fion e,
MMMD?II-IHWJ-.AHn"n&Ji-M ot
evimar bor o Hivnlite Lorn oy momy ol thrar
Famad pmhems vk, Fervpuciey thee gt of porm il
Pl A Bedhune’y Dighrad s ball vl e d o llis
L e e R T
#homt — dwisse ity bad bapsily, Afetoy fo bur 0 ppancd
Hrwkrari et ibe pireris iy g paret predd carnesan
et mirienma - Thiugh b mgh' o poedw! bcan
werim s e, Al e el By cremdid Bay gl
= -nqanh“;_r.rruu.-_:_.-. oo vt gl oy
SRR Sl s
ELAS! But Fow of us in America
miny ke the joy of spomiing
Broillow o Pawic Bus any o b1, rorp
deer, may know ehe jor of pheing i
Chiisrass thes dedightfal  Parisan
Pagueis oe Nedl—these Dior-Kis
baliday g,
Cam yoa Mlackemy, dlademoisalis. inagine
a mwre charming gafe For your frends
mimer? Aciurdment pone could be misse
@u frt—beinging an thee poguen de
D Kies do |’.rj.£rk wivee frmgaiie, Sa
iris thar ks il pive
waree por!

L Guprit
ﬂﬂ%?%ﬁ&

[Fhe Jrpeoms aqidrit nf Chrbtma|

Bux you wish to reoeive one of these
fauinating sets? I 5t mot touc? P
mrerics, then 3 suggolon—merely s
demimot To Moscar, sofre fort 2ol
it is bat necessary char you hazely hinc.
M whisper will sulffice, For do pot fes
s - Amevicais sdeerasg]  well
licrry der elemmnietler Amfrissines adore the
-’!u-'mcfmn;.ﬁrol- theése French coileriss

—these Frendh D¥erEiss cofletin.
In the ber sheps everpwhior they

will be Fouml el []jrl'\-ﬂ'i” Fali=
duy et Mo charming they are
than ‘cver hefore—gifes - filled po 1he
full wish & faminanon fiasgaie. Aed,
i phas, 5o splendid @ visiery of combis
namoni.  This ,'r.l_‘ Ein, Fou may ]|.:||.'\¢
we choin de coular, So choose 24 yom
winh the Blue or ke old o pigees,
ou will noe Forgee?  Clent une affinine

af impat e,

HOLIDAY SETS

Driar Van bl b wemy per prmgrms Dy s doms, o i -Sffiasr
rmmdmsiriacs H o
daliroas paite. i b St P

Sl Ttrrnl L' Kind Tombabren - 1 sy i

s 8 o Pty <l i




52014 Willy Pogany

Faust, Prologue in Heaven (1908) Pogany - 012
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Faust, Faust and Margaret In the Summerhouse (1908) Pogany - 013
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Faust, The Young Witch (1908) Pogany - 014
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Faust, Faust on the Hartz Mountains (1908) Pogany - 015
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Faust, Faust Disappears
with Mephistopheles (1308) Pogany - 016
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Faust, Faust and the Magic Mimor {1808) Pogany - 017
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HENRY FORD
as seen by

JOHN REED

OCTOBER ™. 2 “"His Own Home Town”

CEIL?TS b by LARRY EVANS

Metropolitan {1916) Pogany - 020
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Ri chaﬁgvgarding

‘William Hard
Bernard Shaw
Fannie Hurst
John Reed
Amold Bermett
Louise Dutton
E Tennyson Jesse
Clarence Day Jr
Arthur Young

and
Theodore Roosevelt
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Matropoimn {1916) Pogany - 021
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Metropolitan (1916) Pogany - 022
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Mohawik Rugs, Japan (1926) Pogany - 023
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MOHRWK RUCS

Mohawk Rugs, The Mantle of Spring {1929) Pogany - 024
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I'r’;ag‘pnn,g again!  And Mother
}i;n;ine, wise houscheeper of the
reatou 5, siakos over her wide
CIilA ﬂ:lt‘inﬂthﬂ‘ pwelvemonch,
Yo, t ike all good housckeep-
crs, choose. as the ideal rime
to rransfarmh that lictle world of yaur
Crearion—your I‘.IO r&‘ﬂm:u

ofmursc, thur it j"din:- l:]neu:p,‘w= :olur
orgrion floors are

noching canso cheer .iﬁ'!.']
hathe after weary months of Wi ml:ur
as the living of 2 new rug. Indecd, ae

Reeg Lirmne

this scason, a new rug—soft, warn,
colorfisl—seems like it caproved frg-
ment of the mangly of Spring iself,
Yes, Springtime is rug time almost
everyiwhere.  Surely it's gﬁing 1o be
in pewr home, tool There's 2 Mo-
lhawk dealer nets u, ready wich
rhe Iau:s: _Mu pttrerns :m-:l

miwid e amf mfds
mmunber'. ='1'-3n" atcerwhar vou
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Do a Mohawk,
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Mohawk Rugs, Karona (1929) Pogany - 025
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DAY =—ah g vy apte=it i
amony disctiminating . poople that
tesutifial rugs find their deepest apprecia-
tion. Sach people koo, for inacance,
that Art eeddcivia and cordutes every
Michawk dewign o o o that Soence com-
ok their symphonies of color . . . that
Craftamen rule the booms whieh weave
them poendure. In eboer, thae Mohawk
rugs prodseas ehe elaments that puirasiee
cortedines and peale of josscualin,
Yeua, too, may be ecmisn thas i the
widk range of Mohawk weaved and pat-
teemt 1 podors youoll Bnd the very mag
your'we banped 1o speaid upan woar Boor
tr bring that frsl mech of warmth ard
pomitet and peoifect docirative Birmory.
Thers s a Mobuwk dalear noir you,
peady posorve amd ta pdvise.

Noteawn Canerr Mies = Amsterdsm, XN T,
MOHRWI RUGS &5 CARPETS
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Paramount Pictures, Peter Pan {1930) Pogany - 026
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American Weeldy, The Tale of the Fight for the Sampo {(1940) Pogany - 027
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Amsrican Weakly, The Cowherd's Festerling (1841) Pogany - 028
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Amercan Weekly, Midir and Etaln {1241) Pogany - 029
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Armmrican Weekly, The Death of Cuehulllan (1841) Pogary - 030
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American Weeldy, The Tale of Leminkalnen and Kwlikkl (1240) Pogany - 031

hitprwew amaricanariarchhves comvpog arywihim



Ssi4 Willy Pogeny

- A

re—
| Ha Biewd Ui Bhintuss, Lfond Hee Sare the Begasd Lided b Hasis bva
Gallap. fhe Gred Bvpde, fonce She W 80l Sroaghi 4
&

.
— Lemminkai ar B S fond iy, Dot Mind Walling. Withe WO s riiitabln
Ha. 1—The Tale ol Lemminkaines i B oL T o bruciatabla

and Kyllikki ]

Amarican Wesakly, Cuchalllan and the Warrior Women (1841) Pogany - 032
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Amerlcan Weeldy, Tomptalons of Liyeses: Sirens (1948) Pogany - 033
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American Weekly, The Goose Gir {1947) Pogarny - 035
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A.marlnan Weeldy, Rumpelstiitekin {1947) Pogany -037
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Amsrcan WHIdy. Show White ann:l Rose Reds {1847) Pogany - 038
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American Weeldy, The Winter's Tale {1949) Pogany - 039
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Amancan Wanldy anan and JLIIat {1849) Pogany - 040
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Pogany at work (1977) Pogany - 043
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Flim FUn, The Mind Shapes the Leg {1923) Pogany - 044

The Mind Shapes the Leg — Willy Pogany

The flexibfe kneejoint,
which threnes the Enee
sffghely Dok fren flre
exact perpendicufar line,
iz an indicarion of the
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Jeuret Stente, whese .!'Jeauf{.l'hf apprendages crefed snechh Jeest ey
“Lady Burterfly"

Mr. Pogany, the well-known and generously gifted
artist, turned upon me: “Can yvou prove to me that
Bertillon’s system is wrong; can you prove to me
that fingerprints lie?” [ sat back aghast, for 1 had
come to interview Mr. Pogany concerning what
was most beautiful about a leg, and while I had
expected a certain amount of enthusiasm from

the man who has made such beautiful etchings ¢
and paintings 1 had not expected the aggressive
assertions that he flung at me. It was evident that

I had hit upon his hobby.

“No, you cannot do that.” went the painter. The
character of a man, his individuality, is written in
every part of his body. If we were skilful enough.
no doubt, we could draw his likeness from a drop
of his blood. There is no doubt whatever that the Mr. Pogany ar work in his arelier,
measurements of the human ear are absolutely

individual, as also the fingerprints.

“Therefore, it is not at all extraordinary to expect that the dimensions of the other members
of the body reflect the type of the person. [t may not be that each has absolutely unique legs,
but it is certainly true that the person of culture will have characteristics not to be found in
the curves, muscles, and bony formation of the crude and unintelligent specimen. It has ever
been the novelist's delight to speak of the slender. tapering fingers of the musician, the
knobby blunt fingers of the mechanic. the flexibility of the hands of the artist and so on.

“Du Maurier wrote a novel about the beautiful feet of Trilby, and we can be sure that these
feet would not have been so beautiful had not its heroine had the lovely characteristics of
mind which endeared her to her author; incidentally he was himself a great artist.”

Mr. Pogany, during his conversation, made some quick sketches from the model present and
with these sketches sought to illustrate the point that it is the harmonious relation of many
beautiful parts which make the perfect leg and foot.
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A. Books

Drawing Lessons by Willy Poginy
(Philadelphia: D. McKay, 1946)

Drawer Pencil illustrations, probably made for an
3-G/1 carlier unidentified book, for pp. 114-115,
(2 items)

Rubdiydt of Omar Khayydm: The First
and Fourth Renderings in English Verse
by Edward FitzGerald, ilustrated by Willy
Pogany (New York: Thomas Y. Crowell, n.d.)

Drawer Painting for p. 98, (1 item)
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Neon Given New Tube Rights: Owen Advised of General Electric Agreement Approval
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Neon Given
New.Tube Rights

WGP EOH

'« Owen Advised ‘of
‘General Electric
ﬂAgreement Approval

[ T2 diP

N éc}:ording to c.'able advices 1o
Harold R. Owen, president of
th’c» Claude Neon Electrical Prod-
udts Corporation, the agreement
hetween Claude-Paz and Silva,
General Electric :Company ‘and
the Claude Neon group of ‘com-
panies in the United States pro-
viding for the licenses for “Zeon”
illumination were -approved for-
mally in Parid¢ yesterday. ™

- Exclusive rights for-the manu-
facture of the new type of Jumi-
nous tube have been acquired by
Claude Neon Electrical Products
Corporation for the Pacific
Coast, and production js expected
to be started not later than .I une
1; "Mr. Owen declared.

WIDER COLOR RANGE

- “Zeon,” as the new tube is
Xnown, iz similar in  general
form to the present Claude Neon
lights, the executive pointed out,
but with greatly improved ef-
ficiency and a wide range of
colors not previously available.

« The license is based on an ex-
change of patent rights by agree-
ment among Claude-Paz - and
Silva of Paris, the General Elec-
tric Company, and the Claude
Neon group, according to Mr.
Owen, Standard package units
will he manufactured by Gen.
eral Electric and distributed
through its incandescent lamp
division. The elongated tubes
and special designs for signs,
decorative and other outdoor
purposes will be manufactured
in the various local plants of the|
Electrical Products Corporation
on the Pacific Coast, and by. as-
sociated Claude companies in the
East.

SCIENTIFIC PROCESS

Powdered fluorescent c1v~talf<
scientifically processed for the|
purpose, he pointed out. are re.|
sponsible for the improved quah
ties of the new light.

The inner walls of glass tubes
are coated with these various
powders, which are activated by
invisible ultra-violet or “Black
Light” radiations within the
tube, causing the fluorescent
coating to glow with extreme
brilliance, he continued. . By|
proper selection and hlendmg of |
the crystals it is possible to pro-
duce any desired part of the
spectrum, including white and
daylight colors,

- In some instances 120 times
as much illumination is obtained
for the same current consumed
by filament lamps of the same
color, he said. The heat is cor-
respondingly reduced. :
FIELDS OPENED UP

The low current consumption
and variety of colors opens up
many new fields of use, he point-
ed out. Up to the present time
artificial illumination has been
limited largely to its utility v alue]
as a means of' lighting other:
decorative effects. With “Zeon"|
the illuminant is a decorative;
medium of almost unlimited pos- |‘
slbxlmec in its own right.

It is now possible to “pamt'
with light” or to carry out ar-
chftectural designs with the col-!
ored tubes which may be so com-}
bined as to alxo produce any de-'
sired color tones for atmosphere
and general illumination. - ;

Nash-Kelvinator
Passes Dividend

DETROIT, May 12, (#)—Direc-
tors of Nash-Kelvinator Corpora-
tion today failed to take action|
on the common dividend due ati
this time. On February 21 the
company paid 12% cents a com-
mon share while in 1937 four pay-
ments of 25 cents each were
made.

For the first quarter of the!
year the company and its sub-
sidiaries reported a net low of
$2,185,683. No comparison was
available due to changes in the
fiscal vears of the Nash and Kel-
vinator divisions following the
merger in January last year.

FRANC AND POUND
SLIP AS BELGIAN |
BELGA ADVANCES

- 1
NEW YORK, May 12, (£)—The,
Belgian belga staged a sharp
comeback. in .foreign exchange
dealings today as other major:
European currencies moved low-{
er in’ terms Of the doilar, |
- A recovery of .06 of a cent in:
the Belman unit, which checked!
a long <peculatne raid on thel
currency following de\’aluanon‘
of the franc. came after a vote!
of’ confidence g'\en the Belgxan
Cabmet. : ;
“Sterling lost i-16 of a cent. 'I‘he'
French franc dipped .00 3-16 of a,
cent. following a cut in French
central bank. discount rate. The]
guilder dropped .05 of a cent|
while the Swiss franc remaincd?
unchanged. - ;
"The Federal Reqcr\c Bank re-;
ported $5.500,000.in zold has heen!
engaged m Japan tor ahxpmem
here, -

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



NEW 'ZEON' LIGHT EXPLOITATION DUE
Los Angeles Times (1923-Current File); May 27, 1938;
ProQuest Historical Newspapers: Los Angeles Times (1881-1990)

NEW“ZEON" LIGHT
EXPLOITATION DUE

A national organization among
the various Claude Neon Com-
panies for the exploitation of the
new “Zeon” light was formed
at a series of conferences in
Chicago, this week, according to
word received here yesterday
. from Harold R. Owen, president
of the Claude Neon Electrical
Products Corporation, Ltd.
Rights to the new light were
recently acquired by this group
for their respective territories
under a series of patents emanat-
ing from General Electric Com-
pany and Claude-Paz and Silva
of Paris, France.

Under the new arrangement
the fluorescent materials for the
elongated light will be manu-
factured by General Electrie, the
coating applied .by the Corning
Glass Works, which also will
-manufacture the glass tubing,
and the fabrication completed in
the plants of the respective L.
censed companies, It was agreed
by the group, according to Mr.
Owen, that the manufacture of
the coated tubes should be cen-
tralized in order 1o ghtain stand-
ardization of the product.

Included in the group is
Claude Neon Electrical Products
Corporation in the West, Federal
Electric Company in the Middle
West, and Claude Neon Lights
of New York and affiliates in
the East.

Gold Stocks Gain .
WASHINGTON, May 26—
“Gold stocks of the United States
Treasury stood at $12,904,568,500
~on May 24, a gain of $2,135,000

- over the preceding day.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
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NCE the Jupancse had a
nmugic  cow; the yeur wus
980 A.D. This cow, the cen-
tral figure in a stil more
mysterious  picturs,  seemed
to quit the scene by day “to gr'a?.e," but
- she alwuys appeared again at-dusk. She
simyvly stood there within the frame,
a8 BShe was the beginning of
Zescent displays,
axe's hetter magic now, you know,
along any neon-bedecked thoroughfare
—particularly where the defily conlort-
ed {uhing has been coated with modern
fluorescent crystals, By day the in-
sides of these varied glass ribbons look
like they had been doused with white-
wash; by night they give you the rain-
bow in all its colorful glory,

The cow, the Chinese found when
they debunked Jupan's old legerdemain,
was luminous hecause of ovster shells.
By calcining them and mixing them
with pigments the shrewd artists of the
Rising Sun created a2 compound to
“show up” in darkness. It takes to-
dav's fluorescent cryslals 1o garner the
values of illusive light. When they do
they hoost the efliciency of conventional
neon a8 much as 1200 per cent,

vreatuve engineers called s newer
lighting  “zeon.” Without benefit of
Wehster they arbitrarily pushed a cap
ital X" in neon flat on its back and
made a “Z” out of it. They did that
because neon gas, along with certain
other guses and minerals, is a vital com-
ponent of eclectrically operated fluores
cent tuhes,

Zeon, like orvdinury neon signs, sells
peanuts, popeorn, heer and what-have.
you. In dignity. too, it lends Hattering
light to the world’s most beautiful givls
« . . if you want to believe Barl Cmr-
roll's press agent. Brother Cwrroll's 18-
carat nightery on Hollvwood's Sunsot
Blvd. is superbly drenched in mellow
zeon. Through it engineers and swunk
architects foresee a resurrection from
the dead for interiors.

EX'I‘ERIORS already have
hegun to live; towers in pastels, build-
ings in outline, Any hue you want is
yours with zeon; in conventional neon
the choice is scunt. However, you must
begin with neon if you're going to un-
ravel the private life of any zeon tube.
The story starts in England.

Just about the time that Roosevelt,
the Wuarrior, was intimidating ambi-
tious Spaniords with a forbidding dis-
play of dental work, Sir William Ram-
say und Willlam Travers were holding
a war of their own in a bottle.  Air was
undergoing hombardment and out came
neon, wn element.  Into the rare gus
bracket it went with the other myster-
fes: Argon. helium, krypton and, later,
xenon,

They had it, but they didn’t know
what te de with it. There are only a
couple of parts of neon to 100,000 parts
of air. Scicntizts Ramsay and Travers
couldn’t catch enough of the stfl
put it to practical use. -Then came
Georges Claude.

By 1902 this Frenchman had taid
down his own law for liquelfving gases.
Three years later he was tinkering with
neon,  He could corral i, he found;
smashed by specific electric charges in
a portial vacuun, it would respond with
a reddish glow!

There was nothing so strange in that.
Many gases, including the air you
breathie. will glow under favorabla
pressutes wmd  proper  lempera-
tures.  Those temperatures. at
least, ave usually extremely
high, far out of reason four
commercial application. With
BEON e fAClors were prace
ticable.  The color was
clear; the gas continued
ta function over end-
less hotrs of “eloctris
cul heating,”

Between 1908
and 190 Georges
Claude  sought
patents in’

Reproduced with permission of the
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Fluorescent crystals garner the values of illusive
light, but don't let it get you down. It's merely
improved neon — yet what a story

BY KENNETH CRIST

France to protect his pressures and his
type of electrodes,  IL took from March
27, 1911, until Jan. 1), 1915, for him 10
get five Americun patents nailed down
in Washington, D.C. By then Europe
had been two years in war and what few
bleary-eyed neon signs there were in
Pariz had to do their own “experiment-
ing” while M. Claude took charge of
French chemical warfare. When air-
planes threatened Paris even those neons Hollingsworth launched
were extinguished.  Thaose were the ¢laude Neon Lights,

lights,. however, that sold neon to the Inc., to dip the Great

Lrought the first signs to New York as
an agent for Georges Claude,

Things really weren’t supposed o
have happened qguite that way, but
they did. Another friend of M.
Claude's came over before Hol-
lingsworth and soid a man
named Joseph Zeman on
going into the neon busi-
HESS, It noppeda . . . SO

world. White Wav in red .
When the war was over, Germany However, the
saw them; =0 did England . . | and 30 first neon sign

did Georges Claude anew. DBecause he
was a pure scientist, he asked only to
continue his work; he simpiy issued a
manufacturer’s license to Claude Pas et
Silva, a French corporution, and re-
treated amnong his tubing. There were
greater strides to make with neon; how
great even he couldn’t possibly foretelll
Other licensed companies sprung up
beyond the Rhine and across the Eng-
lish  Channel,  Paris, itself, hecume
wrapped in a red glow that brought
naive thousands into the streets to see
the “downtown fire”” It even brought
a gentleman named W, T, P. Hollings-
worth across the Atlantic Ocean.
The vear was 1091
Hollingsworth, working with
M. Claude, himself, in liquid air
enterprises, watched the Gen-
eral Electric Co. of England
exchiange SUnClent paients
to win a neon license.
He saw, too, that the
German company was*
staying up nights to
improve the illu
mination  svatem.
There was hand-
writing in neon
for Hollings-
warth to
read, so he

in Los Angeles

was a direct
Continned on
Page 16 ,
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importation from TFrance. Tt was one
word long and cost about $1250—Packard.
Earle C. Anthony hought two of the signs
—one that created excitement here, the
othier in San Francisco. It was through
that Packard sign of Anthony's that Paul
D, Howse, founder and first president ot
Illectrical Products Co., then selling
multi-bulb displays, saw the future of
neon lights, .
immediately for J. E.

He  called
Tucker, his  vice-president, who had
been in Kurope in 1924,  Tucker de-

seribed again the streets of Paris, and

THE STORY OF A MAGIC GAS
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Howse called in his secretary and took
up the telephone receiver. By the time
that Hollingsworth could get o Los
Angeles, Howse, John B. Miller, formey
bigwig of the Southern California BEdi-
son Co. here, and the late W. 1. Hollings-
worth of local realty fame met at a pent-
house . luncheon in the Hollingsworth
Building and underwrote the first $300,-
000 to form Claude Neon Electrical Prod-
ucts. The first sign that they got for
demonstration was only the letter “AM

Oul of that single letter “A” the neon
business in the eleven Western States
has grown to what it is today: Through
licensing, through success, through fail
ure, through expiring patents helonging
to Claude, an alien; through corporate
expansion, through Howse's death,
through suits in courts of law, through
business reorganization untii now Elec-
trical Products Corp, and its subsidi-
aries, working through the ‘General
Blectric Co., are pushing neon's “N”
over on its side to make a “Z.”

“Zeon had to come,” Harold R. Owen
will tell you—and Owen is today's
president of RElectrical Products Corp.
“It had to come because bhusiness, all
business, was getting tired of neon's
three . possible colors—red, mercury
blue and helium white. - Any other neon
colors you ever saw were made with
tinted glass. The marine green wasn't
80 bad because it was slightly fluores.
cent with uranium. Still, people were
taking out neon lights and returning to
old-fashioned bulbs to try to get some
little attention in a night sea of ubiqui-
tous red.

“I mean, frankly, that conventional
neon had reached a saturation point. It
wis beginning to fall away because
John Publie, once startled and amazed

by its effect, had hecome so used to it
that it didn't mean anything and neon,
unaided, wasn't flexible enough o1 suffi-
ciently luminous to appear in another
dress. Fluoxe»cem cxyatals have taken
care of all that”

The crystals, themselves, are simple
enough. Ground into powders,
come as zinc orthosilicate, zine mesodi-
silicate, zinc beryllium silicates of vari-
ous sorts, calcium tungstate, or magne-
sium tungstate. They're inexpensive
and apparently have endurance gualities
that “tickle even -the engineers.

TAKE the case of zinc
orthosilicate, for instance, Coat the in-
side of a heon tube with this white pow-
der, fill the tube to proper pressure with
80 per cent neon and 20 per cent argon
plus an iota of mercury—assuming that
the tube first has been exhausted of im-
purities and air down to at least 1/100,000

‘of an atmosphere—set the electrodes to

work by turning on the “juice” and pass-
ing it through a suitable transformer:
Your color js bright green. Leave out the
mercury and the color is old gold; not so
bright. In light values, it's a matter
of between 50 and 60 lumens for the
green as against only 22 for the old gold.
Straight neon, though, in orange red is
only 15.

How does it work and what do the
crystals do?

Put on your science swimming suit
and take a “quickie” plunge. * Engineer
Elis 0. Erickson of Hyde Technical
Lahoratories can talk fundamentals in
common Inglish. «

Begin with a simple,
clean glass some 46 or
or a’ length
what you're

clear tube of
48 inches long
determined  definitely by
going to do with the tube.
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To make it easy, don't -let the . glass
blowers even hend this one . . . or
try to follow a pattern for a sxgn or
make a letter.

You'll find that the tube has' .been
made largely from silica, oxides of lead
and soda ash.- It's like “cut. glass” in
quality; it's the finest that money can
buy. Youre going to put electrodes,
already made and tested, on each end
of it and take it over to a Rube Gold-
berg-looking contraption with "a mer-
cury column, gadgets, valves and what
not; That's the machine for bombarding
it, taking all the impurities out of it and
reducing the air in it to 1/100,000 of an
atmosphere. _ The machine can pull it
down to 1/1,000,000 of an atmosphere,
in case you like “emptiness,” but that
isn’t necessary for efliciency.

However, before you hook up your
tube to this pump, you'll have to have
one of the glass hloweérs open the glass
down toward one end and put in a
“tubulation,” an outlet and intake that
can be sealed off after you have ex-
hausted the tube and refilled it with g..ls
to the proper pressure.

Onceé connected with the pump, the
tube is heated almost to the melting
point, the heat ranging from 200 to 400
deg.C. You heat it and cool it, you ex-
haust it, you flush it with air, and you
go through that process over and over
again until you are sure that, when you
exhaust it the last time, there are no
impuritics remaining.

LII{E\VISE vou heat the
electrodes to hetween 550 and 600 deg. C
chasing impurities out of them. Any for-
eigh matter will ruin the tube, cause
faulty light . . . discoloration. Your ma-
chine is arranged so that you can heat
the electrodes, =ingly or together. without
heating the tube or you can heat the tuhe
and not the electrodes. It's a fantastic
process to watch!

Even the common air in the tube
becomes luminous and turns a salmon-
red. You see it rolling back and forth like
liquid fire and wonder that the tube can
“take it.” It does, and when it's more
than just a “partial vacuum” from the
layman’s standpoint you're ready to in-
troduce the gas. You'll probably use the
80-20 neon and argon proportions for a
conventional neon tube to show up,
when “turned on,” as the old familiar
orange-red.

If you're making a zecon tube you go
through exactly the same process, save
that hefore you bombard it to get out
the air you'll coat it evenly on the in-
side with the fluorescent powder you
want to use. That depends upon the
color you expect to have when the tube
takes its charge of electricity. The
coating is done with a special roller-
tapping machine that shakes the pow-
der through a tube that first has been
swabbhed carefully with a liquid binder
to which the powder will adhere. Even
atmospheric  conditions and tempera-
ture make a difference in this work.

With the ncon and argon in the zeon
tube you'll probahy want to introduce
mercury. Any mercury that you can
see in the tube after you get through
is too much mercury!

Now you're ready for the next step.
What actually happens in one of these
tubes after the juice has been turned
on—and why do the crystals fluoresce?

Everyone knows that an atom is
made up of a positive charge and cor-
responding negative charges that make
an enlity of the whole. As little as it

Continued on Page Twenty-tuwo
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knows about it, science understands
now that the much-touted cosmic ray
makes it possible to split such atoms,
robbing a negative charge from one and
using it for a bullet to smack another.

Whenever a negative charge gets loose

it hunts for another positive‘ or, if
merely jarred slightly frem its ovbit,
tries to go back to its own. +In this last
process energy is released that becomes
light!

The whole change, of courwe, is stimu-
tated electrically, The various gases
break down and give color according

to their own characteristics,
sheds ultraviolet—and that's
oresces the crystals!

When you introduce mercury to a
conventional neon tube you lose 95 per
cent of the mercury's energy. In a fluor-
escent tube its presence translates light
waves too short for visibility over into
the visible bracket and you get that add-
ed illuminating intensity.

If.you take the wave length of light
in Angstrom units, the engineer's in-
dex for it, youw'll learn that the eye sees
nothing below 4000 Angstrom units or
ahove 7600. Ultraviolet comes in at 2536
Angstrom units, but, by fluoreseing the
erystals, brings with it an abundance
of new light. Paradoxically, what you
see is light you can’t see save that the
crystals respond to it.

So it is that an old Japanese cow
that proved luminiscent within the pic-
ture of which she,was a part has new
tribute paid. to her royal highness by
the white-robed technicians of -today.

“See, she was luminous,” they'll teli
you. “She conveyed light that the hu-
man eoye couldn't see otherwise. Lord,
maybe her tru name was Zeon!”

Mercury
what flu- -
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Zeon Company
Sales Improve

‘Electncal Products
‘Directors Re-elacted;
- ‘Dividend Declared

Volume of husiness done hy:
Electrical Products Corp. in the
first two months of this. year
ran approximately 20 per cent
ahedd of the like period of last
year. Harold R. Owen, presh
dent, told stockholders at .the
annual meeting yesterday.

LIIE executive aurijuwed e

_increase to the aggressive sales
campaign on the new zeon light,
which, he said, has virtually re-
placed the old neon tubes, with
the new lights now constituting
approximately 95 per cent of total
production.

Earnings, he said, are running
ahead of dividend requirements.
Unmatured monthly installment
contracts which totaled $1,068.-
401.63 on Dec. 31, last, have,
shown an upturn since the first|
of the year,

1938 REVIEWED

Following the meeting, at
which directors werse re-elected,
the board met and renamed re.
tiving officers, and declared the
regular quartcrly dividend of 25
cents a share on the capital
stock, payable April 1 to stock-
holders of record March 20,

In reviewing the annual re.
port of the company for the year
ended Dee, 31, last, the executive
pointed out that earningq of the
company had shown a nominal
improvement against the general
trend.

Net income for 1938 amountod
to $303,819.70, against $301,704.76
in the precedmg year, despite a
10 per cent drop in volume of
production,

Expense of the intensive sales
promotional campaign on behalf
of the company's new product
was ahsorbed during the last
half of the year, he said, as a
result of which sales volume in
the final quarter showed a ma-
terial improvement.

NEW TUBE LIKED

The new fluorescent tube, for
which the company acquired a
license under patents of General
Electrie Co., Westinghouse Elee-
tric & Manufacturing Co., Claude
Paz and Silva of Paris, has met
with public acceptance and has
almost  entirely loplaccd the
original neon tube in new in-
stallations,

Officers and directors of the
company include Harry J. Bauer,
chairman of the hoard; Harold R,
Owen, president; Willlam J,
Vaughan, executive vice-presi-
dent and secretary-treasurer; ‘L.
A. Rice, vice:president; M. R,
Mausshardt, vice-president, and
Henry R. Schultheis, Richard H.
Lacy, J. H. Pengilly. W, I. Hol-
lingsworth, Charles H, Quinn and
Luther J, Lee.

F. B. Meyer was appointed
assistant secretary-treasurer.

GAIN FORECAST
IN STEEL BUYING

NEW YORK, March 8, (/)
The Iron Age, steel publication,
reported today in its weekly re-
view  slightly  better buying of
rteel in the past week, “though
the improvement has not yet
heen sufficient - to he reflected
in higher operations.”

The review estimated Ingot
production for the week at 55
_per cent of capacity, unchanged
from a revised figure for the
previous week.

“Pig iron production in Feb.
ruary gained 4.8 per cent, on a
dajly basls. over January, while
the gain in steel ingot output
on a weekly basis was barely 2. 7
per cent -, . .

“Some of the jmprovement in
orders in the past week has been
in tin plate, production of which
has risen 3 points to 53 per cent,
which is better than it appears
on the surface because of the
present exceswive tin plate capa.
city . . .

“Further increase in tin plate
orders is.expected soon; the auto
mobile industry will requlre more

- steel as  expanding assemblies
use up supplies on hand; specl

. “fications against recent contracts

. for construction and railroad pur

- poses are expanding; the farm
implement industry is stepping
up production and taking more¢
steel.”

Iron Age reported its scrap

. -composite price at $15.17 a tor
“"last week compared with $15 0!
the previous week,

 DOLLAR STEADY
*INTERMS OF
'FOREIGN UNITS

~ *NEW YORK, March 8. (#)-
Money -markets -heat an eve
-tempo today, with leading f{o
. eign exchange currencies show
--ing only minor changes. in term
of ‘the dollar.’
. .| The. Netherlands guilder, - ji
- tery since the first of the yea
. fell back to a net loss of .01 of
- cent at'53.14 cents after a mor
. Ing advance.

The British pound dipped !
of a cent 10" $1.69° 1/18 an
the belga. was off .09% of a cex
10.16.83 cents..- The French fran
" was unchanged at 2.65 3/16 cen

. and the'Swiss franc was up .00
of a cent 1o 22.74% cents, '
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