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SUMMARY
The Ethel Guiberson/Hannah Carter Japanese Garden is located at 10619 West Bellagio Road,
between Stone Canyon Road to the northeast and Siena Way to the southwest, in the Bel Air
neighborhood of Los Angeles. It was originally designed in 1926 as a private garden retreat by the
landscape architect Archibald E. Hanson. In 1959, Gordon Greene Guiberson purchased the
property and commissioned renowned Japanese landscape architect Nagao Sakurai, in
collaboration with Kazuo Nakamura, to transform it into a Japanese stroll garden, in memory of his
mother, Ethel Guiberson.
The garden, completed in 1961, is historically associated with the now adjacent property at 626
North Siena Way, which up until 1964, was part of the same parcel. At that time, University of
California Regent Edward W. Carter negotiated an agreement to subdivide the property: he and his
wife, Hannah, would purchase the flat portion of the lot that fronted Siena Way and contained the
main residence and accessory buildings, and the University of California, Los Angeles (UCLA)—
using funds donated by Carter—would purchase the hillslope portion which fronted Bellagio Road
and included the Japanese-style garden. Later, UCLA renamed the subject property the Hannah
Carter Japanese Garden in honor of Edward Carter’s wife.
Situated in a residential neighborhood, the subject property occupies an irregular lot just over one
acre in size that slopes downhill to the north and east. The garden is accessed via a concrete
walkway spanned by a bamboo reed gate that leads to the original entrance court located at the
northeastern corner of the property. It features a walled entrance court with a traditional Japanese
gate. Once inside the entrance, the garden is accessed via a bridge consisting of a single piece of
natural stone which crosses a small pond and leads to the main path. The subject property
showcases a network of pathways constructed primarily of lichen-covered, dark brown stone, as
well as bridges that connect various areas and attributes of the garden. The center of the garden is
primarily flat and features a koi pond fed from a waterfall to the north via a stream that traverses the
property. A variety of trees, shrubs, and other vegetation are planted throughout the garden. The
garden also exhibits an array of Japanese stone lanterns, water basins, and several one-story
structures consisting of a stone bath house, tea house, and hokora shrine. The garden also
contains several extant features of the 1920s-era landscape plan, including a cascading waterfall
and pond, tropical garden, barbecue area, and a small stone outbuilding.
Archibald E. Hanson (1893-1986), despite no formal architectural education, became a landscape
architect following a trip to the California-Panama Exposition in 1915 and subsequently opened his
own design-build landscape firm in Los Angeles. Influenced by his visits to the public gardens of
Paris and London, Hanson designed estates as natural parks. Other projects of Hanson’s in
Southern California include the Doheny Memorial Library landscape at the University of Southern
California and a scenic highway encircling the Palos Verdes Peninsula in conjunction with Charles
H. Cheney. Hanson also worked with planned communities, including Rolling Hills and Hidden Hills,
to create informal modern California gardens suitable for suburban areas.
Nagao Sakurai (1896-1974) was the first landscape architect to graduate from the Imperial
University of Japan. Before emigrating to the United States in the 1950s, he served as the Chief
Gardener at the Imperial Palace in Tokyo for twenty years. The plan for the subject property was
one of Sakurai’s first major projects in the United States, and the commission helped launch his
career. Previously, he had designed the Zen garden within the Japanese Tea Garden at Golden
Gate Park in San Francisco (1953). Sakurai later went on to design the Japanese Garden at Micke
Grove Regional Park in Lodi (1965), the Japanese Tea Garden at Central Park in San Mateo
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(1966), and the Nishinomiya Tsutakawa Japanese Garden in Spokane, Washington, which was
completed in 1974 following Sakurai’s death.
Over the years there have been several alterations to the subject property with the most significant
being a restoration of the central hillside and koi pond in 1969 following damage caused by heavy
rain. Other changes include the alteration of the entrance court footprint; elimination of the parking
area; enclosure of the entrance court; demolition of the original driveway; and addition of an
entrance walkway and bamboo reed gate in approximately 2013.
The citywide historic resources survey, SurveyLA, identified the Ethel Guiberson/Hannah Carter
Japanese Garden as individually eligible for listing or designation at the national, state and local
levels as an excellent example of a Japanese-style garden.
CRITERIA
The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument as
any site (including significant trees or other plant life located thereon) building or structure of
particular historic or cultural significance to the City of Los Angeles, such as historic structures or
sites in which the broad cultural, economic, or social history of the nation, State or community is
reflected or exemplified, or which are identified with historic personages or with important events in
the main currents of national, State or local history or which embody the distinguishing
characteristics of an architectural type specimen, inherently valuable for a study of a period style or
method of construction, or a notable work of a master builder, designer or architect whose individual
genius influenced his age.

FINDINGS
Based on the facts set forth in the summary and application, the Commission determines that the
application is complete and that the property may be significant enough to warrant further
investigation as a potential Historic-Cultural Monument.

4. ALTERATION HISTORY
YEAR

PERMIT NUMBER

1926

N/A

1955

WORK PERFORMED

ARCHITECT/
ENGINEER

OWNER

Initial construction completed

A. E. Hanson

H. R. Callender

1955WL15684

Construct new deck

Mrs. Gene
Markey

1955

1955WL15708

Decrease size of proposed deck
and relocate

1957

1957WL21619

Construct new retaining wall
fronting Bellagio Road

Forrest W.
Taylor
[contractor]
Forrest W.
Taylor
[contractor]
A. A. Patterson

1960

1960WL31451

Supervised Grading

1960

1960WL34160

Construct new garden pool

1960

1960WL34722

Construct new deck

2013
(estimated)

N/A

•
•
•
•

Entrance court footprint
altered; parking area
eliminated
Entrance court enclosed to
east
Driveway demolished
Entrance walkway added;
bamboo reed gate added

Westwood
Pool Co.
[contractor]
Wm. M.
Taggart
Gerrit J.
Henstra
[contractor]
Unknown

Mrs. Gene
Markey
Admiral &
Mrs. Gene
Markey
G. Guiberson
G. Guiberson
Gordon G.
Guiberson
UCLA

7. WRITTEN STATEMENTS
A. Proposed Monument Description
Setting
The subject property is located at 10619 Bellagio Way in the Bel Air neighborhood of Los Angeles. It
occupies an irregular lot which slopes generally downhill to the north and east. The property is situated
on the west side of Bellagio Road, between Stone Canyon Road to the northeast and Siena Way to the
southwest. The surrounding neighborhood is exclusively residential, the property is bounded on the
north and south by single-family residences. To the west, the property abuts a residential lot fronting
Siena Way. 1 The property fronts Bellagio Road to the east and is obscured from view by mature
landscaping and a bamboo reed fence constructed in the Katsura gaki style which extends the length of
the street frontage. The property is accessed via a concrete walkway set at the sidewalk which is
spanned by a bamboo reed gate. The walkway leads to the original entrance court, which is located in
1

The adjacent property at 626 Siena way occupies a separate parcel but is historically associated with the subject
property. This nomination is for the Hannah Carter Japanese Garden at 10619 Bellagio Road only.

the northeastern corner of the property at the base of the hill. It features a small paved parking area
and a walled entrance court with a traditional Japanese gate.
Overview
The garden’s current conditions were first established in 1959 when a previously existing garden, first
installed on the site in 1926, was re-styled as a Japanese garden. The garden contains several extant
features of the 1920s-era landscape plan, including a waterfall and pond, barbecue area, and a small
stone outbuilding. These elements were retained and incorporated into the design of the Japanese
garden in 1959, which also included many architectural and landscape features that were selected in
Japan specifically for the site.
The Hannah Carter Japanese Garden exhibits many of the characteristic features of Japanese-style
“stroll” gardens, which were intended to serve as places of recreation and quiet contemplation for
Japanese aristocrats and their guests. Strolling gardens utilized a network of pathways to create a series
of constantly changing views of the surrounding landscape. The garden also employs traditional design
techniques that communicate the values of Japanese culture and spirituality through the symbolic use
and placement of various landscape elements. The general plan for the garden was intended to
symbolize the cycle of life “from wild youth to sedate maturity,” as visitors moved through the garden in
a counterclockwise direction. 2
The southwestern corner of the property, furthest from the entrance, contains a cascading waterfall and
tropical garden. This area, now known as the “Hawaiian Garden,” was developed in 1926 and predates
the existing Japanese garden.
The northwestern corner of the site features a Japanese hokora shrine containing a carved wooden
Buddha. To the east of the shrine is a second waterfall, which leads to a stream that traverses the
property and runs generally downhill, emptying into a large central pond. Access across the top of the
waterfall is provided by means of a stone bridge, which was hewn by hand and brought from Kyoto. 3
A stone bath house and sunken bath is located along the northern border of the property, between the
waterfall and the entrance gate. The bath house was first constructed in 1926 to provide the original
garden with plumbing facilities and storage space. The structure was used as a bath house after the
1959 remodeling of the garden, when the sunken Japanese bath was added.
A paved barbecue area and wooden moon-viewing deck are situated east of the bath house. The
barbecue was first constructed in 1926 and originally featured an outdoor grill and counters for food
preparation. Since the 1960s, however, the area has been used to display bonsai. The elevated wooden
platform adjacent to the barbecue area was added in 1959 and serves as a traditional Japanese moonviewing deck.
The center of the garden is primarily flat and features a pond fed from the northern waterfall. This area
serves as the primary focal point for both the landscape and the mid-range views created from within
the garden. Many of the site’s most important garden stones, stone lanterns, and water basins have
been strategically placed around the pond to add visual interest and create miniaturized versions of the
natural landscape.
A network of pathways connects the various areas and features of the garden. The pathways vary in
width, design, and placement and are constructed primarily of lichen-covered, dark brown stone taken
2
3

UCLA Hannah Carter Japanese Garden. With an essay by Koichi Kawana. Undated brochure published by UCLA.
Guiberson, 16.

from the Santa Paula Canyon, and also from medium-dark stones taken from quarries in Orange
County. 4 The stones were primarily left uncut and have been hand-selected and laid in patterns typically
found in Japanese gardens, including the tatami-ishi, or stone mat pattern. Several pathways are also
constructed of sandstone; these are original to the 1926 construction of the garden.
A variety of trees, shrubs, and other vegetation are planted throughout the site to create visual interest
and enhance both mid-range and long-range views of the landscape. The plants surrounding the
waterfall in the Hawaiian Garden area originate from the plantings first installed in the 1920s. This area
is notable for its five species of tree ferns and twenty-five additional fern varieties, including the
Australian tree fern (Alsophila cooperi), the Hawaiian tree fern (Cibotium chamissoi and Cibotium
glaucum), the Tasmanian tree fern (Discksonia antarctica), the Lace fern (Microlepia strigosa), and the
Leather fern (Rumorha adiantiformis). 5
The plantings in the Japanese garden area consist entirely of species that are also grown in Japan. Plants
and trees are grouped in odd numbers or asymmetrical arrangements to emphasize the Japanese
principle of harmony and balance within the landscape. Many plants also symbolize values that are
significant in Japanese culture and character, and their use and placement in the garden communicates
these principles through the design of the landscape. For example, pine, bamboo, and plum trees
symbolize longevity, patience, and vigor. A variety of these are represented in the garden, including
Golden and Black bamboo (Phyllostachys aurea and Phyllostachys nigra), the Japanese black pine (Pinus
thunbergii), and the Hybrid plum (Prunus blireiana). 6
The garden also showcases an array of Japanese stone lanterns and water basins. Lanterns and water
basins served a variety of functional, ornamental, and religious purposes in traditional Japanese
gardens. Eleven lanterns and three water basins were selected and brought from Japan for the
construction of the Japanese garden in 1959 and have been placed throughout the site. They range in
origin from the 15th century to the 19th century. The lanterns feature representative examples of both
basic types of lanterns: natural stone lanterns, which are primarily uncut and only reworked so they may
be stacked; and cut stone lanterns, which feature more elaborate designs with symbolic and ornamental
carvings. Their placement follows the traditional Japanese custom of siting lanterns by entrances or
gates, along garden paths, and near water features or significant structures, such as tea houses or
shrines. 7
Documentation of the site’s physical characteristics has been organized into eight areas, which have
been identified and delineated based on their physical qualities and historic patterns of use. These areas
are:
•
•
•
•
•
•
4

Entrance Court and Gate
Main Entrance
Koi Pond
Barbecue Area and Moon-Viewing Deck
Bath House and Sunken Bath
Hokora Shrine

Guiberson, 12.
The UCLA Japanese Gardens: a garden that reminds one of Kyoto, (The Friends of the University Garden: 1972),
16-19.
6
Ibid.
7
Guiberson, 13. See also See also David and Michiko Young, The Art of the Japanese Garden (North Clarendon, VT:
Tuttle Publishing, 2005), 34.
5

•
•

Garden House
Hawaiian Garden

Each area is discussed in detail below.
Entrance Court and Gate
The main entrance for the garden is located at the northeastern corner of the property, where the
bamboo fence terminates at a small entrance court. The court is surrounded on three sides by thick
walls which form a U-shaped plan. It is likely that the walls surrounding the court are original to the
1920s garden plan and were most likely modified in the 1960s to accommodate the new gate and
sheathed in new materials. 8 The walls are clad at the base in black Japanese slate and finished in white
smooth-finished stucco, rising to a gabled pantile roof laid with traditional black Japanese tiles. The
court is paved with irregularly-shaped black stones, which were hand-split to display the interior fan
shape of each piece. 9 The pavement is flanked by pebbled garden areas, which display a large natural
garden stone and a pine tree.
The rear wall of the court is punctuated by a large wooden gate, which serves as the primary entrance
for the garden. It was made to order in Kyoto and exemplifies traditional Japanese construction
techniques, using tongue-and-groove construction with pegs in lieu of nails. 10 The simple design is
modeled after a historic gate in Kyoto and consists of paneled double doors surrounded by a plain
architrave, the sides of which rise to support the gabled tile roof. The open-eave construction of the roof
displays exposed wooden rafters and brackets. A wooden sign hangs from the rafters of the gate’s roof
and depicts carved Japanese characters.
Main Entrance
Once inside the entrance, the garden is accessed via a bridge which crosses a small pond and leads to
the main path. The bridge was found in Kyoto and consists of a single piece of natural stone. Several
Japanese garden stones are located to the right of the path. The largest of these is the 400,000-year-old
natural stone known as “jade rock,” which changes color when dampened by water. 11 Water for
splashing the rock is provided by a natural stone water basin, originally found at the bottom of a
waterfall in Japan, where it had eroded to its natural basin shape. 12 The carved stone panel, one of the
oldest pieces in the garden, is over a thousand years old and depicts Buddha seated in sixteen positions.
A Japanese stone lantern dating from the 17th century sits next to the Buddha stone.
Koi Pond
The koi pond is situated in the center of the garden and serves as the visual and spiritual center of the
site. Much of the landscaping in the garden is planned to direct the eye towards a view of the pond from
various points, and different vantage points reveal different aspects of the pond’s scenery. Many of the
garden’s most symbolic stones and plants are located here, where the pond serves as a miniature
version of the natural landscape. The pond has an irregular, curvilinear border and is bounded on the
northern edge by a black pebbled beach. The northwestern boundary of the beach is marked by a stone
lantern set on a stone peninsula, which represents a lighthouse overlooking the sea. 13 Following
A. E. Hanson, An Arcadian Landscape: The California Gardens of A. E. Hanson, 1920-1932, ed. David Gebhard and
Sheila Lynds (Los Angeles: Hennessey & Ingalls, 1985), 17.
9
“Japanese Garden…A Place Where Peace Breaks Out,” Los Angeles Times, August 20, 1991.
10
Guiberson, 11.
11
“Japanese Garden…A Place Where Peace Breaks Out,” Los Angeles Times, August 20, 1991.
12
Guiberson, 14.
13
Guiberson, 13.
8

Japanese custom, a large, flat stone is laid at the border of the beach overlooking the pond. This
“thinking” stone provides a place from which to contemplate the natural landscape. The eastern border
of the pond is punctuated by a 15th-century stone pagoda set in a bed of white pebbles, which provides
a focal point for long-range views of the landscape from other points in the garden. 14 Next to the
pagoda is the kakei, or “wild boar scarer,” a type of self-circulating water basin constructed of bamboo
pipes and rock which scares away predator wildlife.
The pond is populated with koi and various water plants, including hyacinth (Eichornia crassipes), lotus
(Nelumbo nucifera), and water lilies (Nymphaea sp.). Several natural garden stones have also been
placed in the lake, the largest of which is the Kibune-ishi, or “noble ship” stone. Weighing over nine tons,
the noble ship stone was brought from Kyoto and placed in the pond to symbolize a ship sailing the
sea. 15 Access across the pond and around its borders is made possible by a series of stepping stones laid
in symbolic Japanese patterns, including the rectangular “devil casting stones,” whose asymmetrical
arrangement allowed one to sidestep the devil. The eastern end of the pond is also traversed by a
traditional log bridge, which was built by laying small logs at right angles atop two supporting logs and
securing them with fill. 16
Barbecue Area and Moon-Viewing Deck
The barbecue area and moon-viewing deck are located west of the main entrance to the garden. The
barbecue patio was constructed in 1926 and retains the original grill and counters used for food
preparation and storage. In keeping with the newly-created Japanese aesthetic, in 1959 the grill and Lshaped counters were covered with black and white pebbles set in a pattern of chrysanthemums and
camellias. The area has been paved with pebbles laid in the Japanese “butterfly” pattern. 17 A carved
stone panel portraying the Buddhist Kannon is located to the north of the patio. The stone dates from
the 18th century and was found in Tokyo.
The moon-viewing deck is a simple rectangular wooden platform which is recessed into the hillside west
of the barbecue patio and enclosed on three sides by a wooden railing. The moon-viewing deck was
constructed in 1959 and is representative of traditional Japanese viewing platforms. Moon-viewing
platforms are frequently cantilevered over water or sloping terrain, and serve as places from which one
can contemplate long-range views of the natural landscape.
Bath House and Sunken Bath
Located along the northern boundary of the property, the patio area and sunken bath were added to an
existing structure in 1959 to create a Japanese-style spa reminiscent of the hot springs found in Japan. 18
The bath house is a one-story structure located west of the moon-viewing deck and barbecue area.
Constructed in 1926, the structure sits on a sloping grade and has been built into the hillside. The
building was initially designed to provide plumbing facilities and storage space for the original garden
and was later incorporated into the design of the Japanese bath area in 1959. It has a rectangular plan
and is clad in roughly coursed Santa Susana sandstone. The Mission-style roof features asymmetrical
gables and is covered in red clay tiles. A small awning-style window characterizes each elevation of the
façade and is covered with a decorative metal grille. The building’s primary (northeast) and southwest
façades also feature redwood batten doors with metal hardware.
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The pagoda was subsequently removed.
Guiberson, 12.
16
Guiberson, 15.
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Guiberson, 15.
18
Guiberson, 16.
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A patio paved in black pebbles is located adjacent to the bath house. The borders of the patio area are
defined by large natural stones set into the hillside. A Japanese stone lantern dating from the 19th
century rests atop the stones. The lantern is designed in the “snow-viewing” style, which is
characterized by its placement adjacent to bodies of water. 19 A small waterfall cascades over the hillside
stones and empties into the sunken pool, which is rectangular in shape and lined in black pebbles.
Hokora Shrine
The hokora shrine is a small one-story structure located at the top of the hillside in the northwest area
of the property. Like the entrance gate, the shrine was built by Kyoto artisans using traditional tongueand-groove construction and later reassembled on-site. 20 Originally, the term hokora referred to a
storeroom raised on stilts used for the storage of Shinto treasures; it now commonly refers to auxiliary
shrines constructed on a smaller scale and dedicated to local folk or religious figures. 21 A carved stone
panel, found in Kyoto, depicts a seated Buddha and is situated near the path to the shrine. The southern
entrance to the shrine area is marked by a pair of stone lions, which were brought from Bangkok and
date from the 18th century. The hokora sits atop an elevated platform of uncoursed light brown stone in
the center of a paved area, which consists of pebbles laid in the traditional Japanese “butterfly” pattern.
The shrine is constructed of cryptomeria wood and rests on a wooden platform surrounded by a carved
railing. The platform is supported by four posts, which rest on four individual foundation stones atop the
elevated stone base. The shrine is accessed by a small flight of stairs, which lead to an enclosure
formerly containing a carved wooden Buddha. 22 The walls rise to an overhanging pyramidal roof, which
is covered in cryptomeria bark and features an elaborate system of brackets and eaves. Railings and
posts are accented by burnished bronze knobs, which were darkened by burning cedar leaves, a
traditional Japanese technique. 23
Garden House
The garden house, or tea house, is a one-story structure located north of the Hawaiian Garden, at the
western edge of the central pond. The building is rectangular in plan and is constructed in the style of
traditional Japanese tea pavilions. The house is largely obscured from view by a cluster of bamboo and
pine trees, and is deliberately inconspicuous in order to provide a feeling of sanctuary for the tea
ceremony. 24 The garden house was designed and built in Japan before it was dismantled and shipped to
the United States for reassembly on-site. 25
Situated on the sloping banks of the pond, the building rests on a wooden platform foundation
supported by wooden posts and surrounded by a bed of white pebbles. The platform extends beyond
the structure to create a balcony, which surrounds the house on three sides and is enclosed by a
wooden railing. The structure consists of a wooden framework of uprights and cross beams and
nonbearing wood and panel walls. The walls are topped by a gabled roof covered in thatch with
overhanging eaves and exposed rafters. The façade of the house is characterized by an overhanging
shed roof canopy supported by wooden brackets. Access to the garden house is gained through a series
of sliding louvered doors which can be opened to integrate the interior space with the outdoors. The
19

Guiberson, 13. See also Young, 34.
Guiberson, 17.
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“Hokora,” Encyclopedia of Shinto, http://eos.kokugakuin.ac.jp/modules/xwords/entry.php?entryID=249
(accessed July 2012).
22
The Buddha was subsequently removed.
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Guiberson, 17.
24
UCLA Hannah Carter Japanese Garden.
25
Guiberson, 17.
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northern façade is punctuated by a double casement window shaded by a shed roof canopy. In the style
of traditional Japanese pavilions, the multipane window is hung with rice paper and is covered by a
decorative bamboo screen.
Hawaiian Garden
The Hawaiian Garden is a tropical garden situated at the southwestern corner of the property. This area
predates the existing Japanese garden and stands as the largest remaining feature of the original 1920sera garden. The highlight of the area is a waterfall which cascades down the hillside and empties into a
small pool. Originally, the pool was stocked with goldfish; in recent years it has been used as a nursery
for baby koi. The top of the waterfall is spanned by a redwood plank bridge enclosed on both sides with
decorative iron balustrades. A high-backed redwood batten bench topped with a canopy sits near the
bridge. The waterfall, bridge, and bench were constructed in 1926 and are some of the earliest surviving
features from the original garden. The waterfall is surrounded by lush tropical landscaping that dates
back to the original plantings of the 1920s. The vegetation in this area largely consists of a wide variety
of ferns along with other plants that require shade and additional moisture.

Character-Defining Features

Two periods of significance have been identified for the Hannah Carter Japanese Garden. The first is
1926, when construction of the original garden as designed by A. E. Hanson was completed. The second
is 1961, when the existing garden was converted into a Japanese-style stroll garden. The property
retains a high degree of integrity and includes a number of character-defining features which reflect
both the original design as envisioned by A. E. Hanson and the subsequent redesign by Nagao Sakurai as
a Japanese garden. Character-defining features include:
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•

Hillslope topography
U-shaped entrance court with stucco veneer and Japanese gate
Network of meandering pathways which follow the contours of the landscape
Paving of natural stone, sandstone, or pebbles
Use of tropical ferns and plants native to Japan
Odd-numbered, asymmetrical groupings of plants and trees
Symbolic placement and use of garden features including stone lanterns, water basins, and
natural and carved garden stones
Natural stone bridges
Waterfall
Redwood bridge with decorative iron balustrades
Redwood garden bench
Koi pond with pebbled border
Paved barbecue area with counters and cantilevered wooden moon-viewing deck
Natural stone bath house with clay tile roof and redwood batten door with metal hardware
Sunken bath surrounded by pebbled paving
Japanese garden house with thatch roof and paneled walls

B. Statement of Significance

The subject property at 10619 Bellagio Road meets the following Historic-Cultural Monument criteria:
•

The proposed monument embodies the characteristics of an architectural-type specimen
inherently valuable for a study of a period, style, or method of construction

The Hannah Carter Japanese Garden is significant under this criteria as a highly intact example of the
traditional techniques, methods, and materials utilized in Japanese-style garden design and their
adaptation to the regional environment of Southern California by noted Japanese landscape architect
Nagao Sakurai.

Development of Bel Air

The community of Bel Air was first developed beginning in 1922 by Alphonzo Edward Bell (1875-1947).
The Bell family was already well-known for its contributions to the development of Southern California:
Bell’s father, James George Bell, owned the Bell Station Ranch (now the City of Bell) and was one of the
founders of Occidental College, and his mother was descended from the Hollenbeck family; Ed
Hollenbeck founded the First National Bank and developed parts of East Los Angeles. 26 Bell attended
Occidental College and distinguished himself as a gentleman athlete, winning bronze and silver medals
for tennis in the 1904 Olympics. While in school, Bell had inherited 110 acres of farmland from his uncle,
which he subdivided and invested the profits in more land. 27 Following his graduation from college, after
a short-lived pursuit of ministry as a career, Bell met and married his wife Minnewa. The couple settled
at Bell Station, and Alphonzo Bell began purchasing land around the ranch and in Santa Fe Springs,
where Bell persuaded the Union Oil Company to drill for oil on his property. 28 A lucky strike transformed
Bell into one of the richest oil men in California: his Santa Fe Springs field would be producing a sixth of
America’s oil by 1923. 29
However, after one of the wells on his property caught fire, Alphonzo Bell felt his family was endangered
by the drilling activities taking place near the family home. In 1922 Bell relocated his family to Beverly
Hills, where they remained for several months while he and Frank Meline, a prominent real estate
developer who brokered Beverly Hills lot sales for the Rodeo Land and Water Company, negotiated a
deal to purchase the expansive La Quinta estate near Beverly Glen previously owned by Jake Danziger
and Daisy Canfield Danziger. La Quinta consisted of an elaborate residence situated on several hundred
acres of land, which was bounded generally by present-day Mullholland Boulevard to the north, Beverly
Glen to the east, present-day Sunset Boulevard to the south, and Stone Canyon to the west. Bell
retained the Canfield residence and a portion of the surrounding acreage for his family’s use and, with
the assistance of Frank Meline, subdivided the rest of the several-hundred-acre estate for residential
development.
From the start, Alphonzo Bell knew that it might be a challenge to draw prospective residents to the
new subdivision, which he christened “Bel Air.” The area was still relatively isolated, the terrain still
rugged and steep, and as Jeffrey Hyland explains, “No matter how much potential buyers might admire
Bel-Air’s dramatic hillsides and views, they needed to find schools for their children, visit their friends in
Los Angeles, and purchase groceries and everyday supplies.” 30 However, Bell also anticipated that the
benefits of Bel Air would outweigh the challenges.
Bell realized that affluent Angelenos could now live in the hills, because automobiles were becoming
more popular and mobility was greatly increased, and he recognized that views would be an important
feature of any expensive home. With water, the empty hillsides could be transformed into garden
Jan Loomis, Westside Chronicles: Historic Stories of West Los Angeles (Charleston, SC: The History Press, 2012),
36. See also Michael Gross’s Unreal Estate: Money, Ambition, and the Lust For Land in Los Angeles (New York:
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paradises. Finally, Bell expected that properties closer to the Pacific Ocean would become greatly
desirable, because that had cooler summer and fall temperatures and ocean breezes in this area before
air conditioning. 31
In addition to relying on the skills and expertise of developer and promoter Frank Meline, Bell
commissioned a team of seasoned professionals to assist him in his development endeavours: engineer
Wilkie Woodward, who carried out the actual subdivision of the land and addressed critical issues such
as roads, utilities, and water drainage; noted architect Mark Daniels, who designed the Bel-Air
Administration Building, the adjacent Bel-Air Tea Room, and many early residences, and also headed the
architectural committee; and landscape architect Aurele Vermeulen, who planned the extensive
plantings along the roads and was available to assist buyers with the landscaping of their estates. 32
The first batch of 128 fully-improved Bel Air lots between Sunset Boulevard and Bell’s own estate ranged
from three-quarters of an acre to more than ten acres and cost $7,500 to $30,000, and deeds required a
minimum expenditure of $15,000 on houses as well as a formal architectural review. 33 Each residence
was fully customized to the owner; no model or spec houses were constructed. According to author and
historian Jeffrey Hyland, “no detail was too small to escape Bell’s attention.” 34 The care taken in the
design, planning, and execution of the subdivision extended to the selection of potential residents and
their tastes, as well.
Bell subdivided the land into estates of one acre or more, and each property carefully followed the
topography to that most homes would have an unobstructed view. To give Bel-Air a settled look from
the start, workers planted thousands of trees and shrubs along the roads.
No detail was too small to escape Bell’s attention. His architectural committee, which was headed by
Mark Daniels, had to approve both an owner’s architectural and landscape plans before construction of
an estate could begin. Bell installed underground utilities at great cost, because he didn’t want utility
poles to line the roads and disturb the visual aesthetics. Bell even hired highly accomplished architect
Carleton Winslow “to apply architectural artistry to the smaller details of the great estate [tract],
improving the natural grandeur and woodland beauty.” 35
Author Michael Gross adds that there was also a vetting process for purchasers.
“References are required,” an offering explained, “and credentials are carefully investigated.” Bell
quietly directed that no sales be made on Sundays, and neither movie people nor Jews were allowed to
buy. Nonwhites were also barred, as in next-door Beverly Hills. 36
Beyond the initial 200-acre tract, Bell offered to plan estates of any size in the outlying land. 37
“Purchases of other parts of the tract will have the opportunity of selecting the land which they wish to
buy from any on the subdivision,” noted the Los Angeles Times. “The topography of the several parts of
the tract may be considered by this method.” 38
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Lot sales and construction commenced in late 1922, although Alphonzo Bell did not receive formal
approval for the development of Bel Air from the City Planning Commission until August 1923. 39 Bell
continued to develop Bel Air throughout the 1920s, completing the Bel-Air Administration Building, the
Bel-Air Country Club, the associated Bel-Air Beach Club, and the Bel-Air Stables and bridle trails, as well
as the East and West Gates and numerous landscaped improvements. Residential lot sales in Bel Air
throughout the 1920s were steady, if not exuberant. Michael Gross characterizes the new residents of
the fledgling subdivision as “relatively anonymous compared to the show-offs who were flocking to
Beverly Hills, but numerous nonetheless…Not one of their names would ring a bell today. But they
would afford houses that cost far more than Bell’s minimums; by 1927, several six-figure residences
were rising in Bel Air.” 40
Despite his early successes, the stock market crash of 1929 and the subsequent economic depression
effectively halted Bell’s dreams of developing Bel Air. Land sales in the subdivision fell dramatically and
oil production at Bell’s Santa Fe ranch was declining; without his oil revenue, Bell quickly became
overextended in his real estate ventures. 41 In 1931, after several years of legal battles, financial and
development struggles, and personal and family difficulties, Alphonzo Bell effectively retired, handing
sales in Bel Air and its beach club to Charles B. Hopper. 42
Author Michael Gross argues that Bell’s retirement proved to be a turning point for Bel Air. 43 Indeed,
Hopper lifted many of the restrictions on potential residents originally enforced by Bell which, along
with additional subdivisions, ultimately ensured the success of the development. Hopper realized that
the economic effects of the Great Depression had limited homebuying power, even among wealthy and
upscale residents, and Bel Air would have to expand its offerings to remain competitive with nearby
Beverly Hills. As Hopper noted, “there simply weren’t enough people of great means to populate both
areas.” 44 Hopper’s recognition of the limited market for such properties motivated him to open up
additional roads into the lateral canyons of Bel Air, which created new tracts for subdivision, and land
sales began to regain their momentum by 1933. 45
In 1941 Alphonzo Bell sold his Bel Air estate, now known as the Capo di Monte, and moved his family to
the Bel-Air Club. Following World War II, an ailing Bell transferred control of the Alphonzo E. Bell
Corporation to his son, Alphonzo Bell, Jr., who sold the remaining undeveloped land in western Bel Air
to developers to alleviate potential financial burdens to the family. Postwar real estate developers were
eager to capitalize on the mid-century building boom, and building activity in the area skyrocketed.
However, the character of development in the postwar years exhibited a marked departure from the
early residences of Bel Air. Lots and homes alike were smaller and easier to maintain, and expressed
many of the newfound architectural styles popularized in the postwar era. As time went on and styles
and tastes changed, properties within Bel Air were redeveloped, and the character of the community
evolved to include more modern interpretations of traditional architectural styles. Today, Bel Air is
composed of a variety of residences which reflect design and planning principles dating from the
subdivision’s initial development in the 1920s to the present day.
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10619 Bellagio Road

The lot comprising the subject property was first recorded in 1925 as part of Tract No. 7656. Initially, the
lot encompassed nearly two acres of land which fronted both Bellagio Road to the east and Siena Way
to the west. Due to the disparity in topography between the portion of the lot facing Siena Way, which
was flat, and the portion facing Bellagio Road, which was steeply sloped, the lot historically functioned
as two separate parcels.
In 1925 Harry Rea Callender, an insurance broker and real estate developer, purchased the site in Bel Air
with an eye towards creating a place where he could escape the pressures of daily life. Callender and his
wife, Ada, already owned a home in Windsor Square, so instead he asked noted landscape architect A. E.
Hanson, who had previously designed the garden of the Callenders’ Windsor Square home, to design a
private garden retreat on the Bel Air lot. “I don’t want to build a house on it,” Callender explained,
saying, “I’d just like to have a place where I can get away by myself…and forget about everything.” 46
A. E. Hanson’s plan for the Callender property called for a rustic, park-like retreat with several
improvements designed for recreational purposes. Nicknamed “The Oaks,” the garden was entered at
the bottom of the hill off Bellagio Road, where Hanson designed a small entrance court constructed of
Santa Susana sandstone. 47 Once inside, a network of pathways connected the entrance to a small picnic
area a short distance up the hillside, which featured a barbecue grill and counters for food preparation.
Further up the hill, Hanson designed a small rubble stone outbuilding containing plumbing facilities and
a small room where, as Hanson described it, “Mr. Callender could take a nap.” 48 All of the facilities,
pathways, and terraces were constructed of sandstone, a material which the Callender garden shared
with Harold Lloyd’s Greenacres estate, Hanson’s other major project at the time. 49 Although Hanson
commenced work on both The Oaks and Greenacres almost simultaneously, due to the size and scope of
the property the Greenacres project took much longer to complete. The Oaks, completed first,
influenced the design of parts of the Greenacres estate, including the property’s monumental waterfall,
and Hanson brought Harold Lloyd to The Oaks to show him how the feature would look in situ. 50
At The Oaks, Hanson’s plan for the 10-foot waterfall at the southern end of the garden represented the
most significant alteration to the existing landscape. The waterfall’s design cut back into the bank to
allow the water to cascade down the hillside into a small pool, which was powered by an electric pump
and stocked with goldfish. Hanson also constructed a small redwood bridge with iron railings which
spanned the top of the waterfall and provided a view across the golf course and the city beyond. He also
added a covered redwood garden bench at a spot near the waterfall where one could enjoy the view.
In selecting plantings and trees for the garden, Hanson incorporated the preferences of his client, Harry
Callender. Callender had spent time in Northern California and was particularly fond of the native plants
found in the redwood forests north of San Francisco. Hanson consulted with noted horticulturalist and
nurseryman Carl Purdy, who specialized in native regional plants, regarding Northern California plants
that could be used in the garden. While not all of the plantings survived due to the arid climate of
46
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Southern California, a selection of ferns and other tropical plants remain in the area surrounding the
waterfall, as well as the California live oaks which gave the garden its name.
Unfortunately, Harry Callender passed away in 1928, only a short time after the execution of Hanson’s
design for The Oaks was completed. Following her husband’s death, Ada Patterson Callender eventually
sold the property in 1937 to Willard E. Shepherd and his wife, Helen Lawson Shepherd, for a reported
$40,000. 51 Shepherd, an industrialist with his own tractor company, hired architect William J. Gage in
1938 to design a residence on the previously undeveloped portion of the property fronting Siena Way. 52
In 1943, Willard E. Shepherd died unexpectedly at the age of 53. The following year his widow sold the
property to Mr. and Mrs. Harry G. Atwood, who were relocating from Peoria, Illinois. 53 The property
changed hands again in 1951 when it was purchased by Lucille Parker Wright, wife of “baking powder
king” Warren Wright, who had established the Calumet Baking Powder Company as well as the Calumet
Farm racing stables in Lexington, Kentucky. 54 Thoroughbreds from the stable frequently raced at Santa
Anita and Hollywood Park, and it is likely that that this motivated the purchase of the Siena Way
property. Several months after the transfer, Warren Wright died after a long illness, and Lucille Wright
assumed management of Calumet Farm. It was announced in an interview in the Los Angeles Times that
she would now divide her time between Kentucky and Southern California, spending six months of the
year in Lexington and six in Bel Air. 55 In 1952 Lucille Wright married Gene Markey, journalist,
screenwriter, and producer of motion pictures for Twentieth Century-Fox. The couple continued to
divide their time between several homes, including the residence in Bel Air.
In 1959, the Markeys sold the property to Gordon Greene Guiberson and his wife, Verabelle. It was the
Guibersons’ stewardship which transformed the Callenders’ original rustic retreat on the adjoining
hillside into a distinctive Japanese stroll garden; Guiberson, a manufacturer who had made his fortune in
the Texas oil industry, possessed a lifelong affinity for horticulture. 56 It was a passion he shared with his
mother, Ethel Guiberson, a landscape aficionado who had founded the Beverly Hills Garden Club as well
as serving as president of the California Garden Clubs, Inc. before her death in 1943. Ethel Guiberson
had been particularly interested in Japanese gardens during her lifetime, and following her death
Gordon Guiberson was inspired to create a Japanese-style garden in her memory.
Guiberson was committed to creating a Japanese garden that would be as authentic as possible. To that
end, he and his wife travelled across the United States, visiting and studying Japanese-style gardens.
They also made two trips to Japan to visit the parks and gardens of the country’s palaces, shrines, and
temples, paying particular attention to the sites of Kyoto, Osaka, and Tokyo. While there, they also
personally selected many of the rocks and other features for the garden and arranged for them to be
shipped to the United States, including the stone water basins, lanterns, bridges, and carved stones,
such as the pagoda and Buddha stones. The main gate and the tea house, both of which were
constructed by Japanese artisans using traditional Japanese construction techniques, were also found
overseas. These larger elements were designed and built in Japan, then disassembled and shipped
across the Pacific before being reassembled on-site in Bel-Air. Other elements were designed after
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features the Guibersons had seen while in Japan, including the woven bamboo fence surrounding the
property, which is modeled after the fence surrounding the Katsura Imperial Villa in Kyoto. 57
Gordon Guiberson took equal care in selecting the artisans who would install the landscape at the BelAir site. He commissioned renowned Japanese landscape architect Nagao Sakurai to design a plan for
the garden, and construction began on the Bel Air site in 1959. Gordon Guiberson later recalled that
“the preliminary planning and design, selection of additional stones in Southern California, as well as the
search for appropriate trees, shrubs, and plants, stretched over months. Actual construction lasted over
a year and a half; it was accomplished by three Japanese artisans who spoke no English and lived on our
property, assisted by a crew of fine Mexican laborers.” 58 One of the original workers, Gabriel Aguilera,
who went on to supervise the garden for over thirty years, later recalled that Sakurai had to
communicate through a translator and worked from a plan “kept entirely in his head.” 59
Sakurai also collaborated with Kazuo Nakamura, a garden designer from Tokyo who designed the
features that were constructed in Japan and then reassembled on site, including the entrance gate, the
garden house, and the hokora shrine. Nakamura was also responsible for updating some of the extant
garden features from the Hanson era, including the barbecue counter. While Nakamura never gained
the same level of widespread recognition as Nagao Sakurai, his re-creation of the Guiberson garden at
the World Garden and Flower Show in 1963 garnered praise along with several local commissions. 60
Nakamura later went on to design several public gardens in Hawaii, including the rock garden at
Lili’uokalani Gardens in Hilo (1976), and also the nearby Happiness Gardens.
Guiberson, Sakurai, and Nakamura approached the selection of materials and plantings with the same
disciplined approach to authenticity: no plant was used unless it also grew in Japan. 61 While this allowed
for many plants and trees of foreign origin, many species native to Japan were also included, such as the
black pine, flowering cherries, flowering magnolia, and the Japanese maple. 62 The surviving plants from
the Hanson era were limited to an area around the waterfall, which Guiberson named “The Hawaiian
Garden.”
The Guiberson garden was completed in 1961, and almost immediately began to play host to a number
of public tours and special programs. For the next several years, the site served as a cultural and
educational resource for local charities and community groups who sold tickets to tours of the garden to
raise funds and used the site as a venue for programs related to Japanese culture. 63 The garden was
further recognized in 1963 when the World Garden and Flower Show, held at the Pan Pacific Auditorium
in Los Angeles, featured an exhibit designed by Kazuo Nakamura which re-created the Guiberson garden
on-site in the exhibit hall. 64
In the years following the garden’s completion, Gordon Guiberson fielded multiple offers to sell the
property, but he declined to do so. However, in 1964, a confluence of events occurred that resulted in
the acquisition of the Guiberson garden, then considered “one of the most foremost Japanese gardens
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in the United States,” by the University of California-Los Angeles. 65 By 1964, the Chancellor of UCLA, Dr.
Franklin D. Murphy, had expressed an interest in acquiring the garden for use by the university for
several years, in order to “build some beauty and felicity” into the UCLA campus. “I was always bothered
by the fact that Harvard and other universities had wonderful gardens,” Murphy said, “and UCLA had
absolutely nothing.” 66 Coincidentally, while Chancellor Murphy had been pursuing the purchase of the
Guiberson garden, University of California Regent Edward W. Carter had been house-hunting with his
new wife, Hannah. The Carters were interested in the home at 626 Siena Way, and as Regent, Edward
Carter was familiar with the University’s desire to purchase the adjoining garden.
Carter negotiated an agreement that would subdivide the property: he and his wife, Hannah, would
purchase the flat portion of the lot that fronted Siena Way and contained the main residence and
accessory buildings, and UCLA – using funds donated by Carter – would purchase the hillslope portion
which fronted Bellagio Road and included the Japanese-style garden. 67 The lot was officially subdivided
along these historical boundaries as part of the sale of the property. UCLA assumed ownership and
stewardship of the adjoining garden at that time, which was later renamed the Hannah Carter Japanese
Garden in honor Carter’s wife.
For the next several years, the property served as both an educational and cultural resource for the
university. The garden was used as a teaching tool for courses in botany and landscape architecture, and
was also the site of frequent university social events. 68
In early 1969, heavy winter rains washed out the hillside in the center of the garden, destroying pine
trees and bonfire maples and killing most of the koi population in the pond. 69 The University asked
noted landscape architect Koichi Kawana (1930-1990) to design the necessary reconstruction. 70
Kawana’s sensitive reconstruction of the central hillside restored the garden to its original plan. In the
following decades, the garden benefitted from the continued stewardship of Gabriel Aguilera, one of the
original workers who participated in the initial installation of the Japanese garden in 1959 and continued
to work as head gardener for over thirty years. 71 Today, the garden stands as a rare and remarkably
intact example of Japanese garden design in the United States.
Edward Carter later conveyed title to the property at 626 Siena Way to UCLA in 1971, subject to a life
estate. The Carters continued to reside at 626 Siena Way until Edward Carter’s death in 1996; following
his passing, Hannah Carter remained in the home until 2006; UCLA assumed stewardship of the subject
property when she vacated the residence that year. (Hannah Carter later died in 2009 at the age of 94.)
In 2010, the University sought to sell the property; however, the interpretation of several subsequent
revisions to the original agreement between the Carters and UCLA sparked a series of legal battles
between the University and the Carter heirs. The Hannah Carter Japanese Garden and the residence at
626 Siena Way were both eventually sold in a sealed-bid auction in 2016. 72
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Japanese-Style Gardens

The development of the Hannah Carter Japanese Garden embodies the evolving significance of Japanese
culture and garden design in Southern California over the course of the 20th century and emphasizes its
return to favor in the years following World War II.
From the turn of the century until 1941, Japanese garden design was the subject of widespread public
interest. Beginning with the display of the Ho-o-den pavilion at the World’s Columbian Exposition in
Chicago in 1893, Japanese gardens and their related architectural features, such as tea houses and
shrines, had been widely exhibited at international expositions. The Panama-Pacific International
Exposition, which took place in San Francisco in 1915, was particularly influential in exposing residents
of the West Coast to Japanese culture. Buoyed by the economic success of the exposition gardens, many
entrepreneurs opened commercial tea gardens. 73 As author Kendall Brown explains, “The Japanese-style
gardens were exotic…but safely so. With little effort, risk or money relative to traveling to Japan, visitors
to commercial gardens could feel that they had traveled to a strange, new culture.” 74 Wealthy private
citizens who had also been inspired by the exhibition displays could afford to commission their own
Japanese gardens, such as the garden designed by Kinzuchi Fujii for Ellamae Storrier-Stearns at her
Pasadena estate in the late 1930s.
Public sentiment shifted drastically, however, following the attack on Pearl Harbor by Japanese forces in
1941. As one of the few remaining tangible symbols of Japanese culture during World War II, Japanese
gardens were frequently the target of hostility and vandalism. To avoid this potential threat, some
public gardens were renamed and depicted as “Chinese” or “Oriental” gardens. 75 Following the
conclusion of World War II in 1945, the American public was slow to embrace Japanese Americans and
Japanese culture. However, by the mid-1950s, American servicemen were returning home from Japan,
and they brought with them a knowledge of Japanese culture they had acquired while living overseas.
The postwar economic boom coincided with the public’s renewed fascination with Japan and resulted in
the demand for more consumer goods and services related to Japanese culture. Incorporating Japanese
design principles into American homes and gardens became increasingly popular. Frequently, books and
magazines devoted to the topic advised homeowners not only on the principles of Japanese garden
design, but also on how to adapt them to regional climates and concerns. 76 The result was an increase in
“Japanese-style” gardens, a uniquely American interpretation of a traditional form. According to Kendall
Brown, Japanese-style gardens in particular frequently served as a vehicle through which universities
could demonstrate their internationalism or multiculturalism. 77 Brown relates the messages
communicated by schools in their introductory pamphlets for such gardens: “These gardens teach
students about Japanese culture. More importantly, they symbolize the institution’s cultural
sophistication even as they beautify its physical environment.” 78 The competition for such gardens
reached its peak in the 1960s, when the University of British Columbia built the large Nitobe Memorial
Garden. Other schools soon followed suit, including the Oberlin Conservatory of Music in Ohio, the
Furman University in Greenville, South Carolina, and the University of Hawaii in Honolulu.
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A. E. Hanson

Archibald E. Hanson was born in 1893 in Chino, California, where he completed just two years of high
school before entering the workforce. Several early jobs – including a stint with California plant expert
Theodore Payne in Los Angeles 79 – exposed Hanson to working with the natural landscape, but it was a
visit to the California-Panama Exposition in 1915 that convinced him to become a landscape architect.
His fledgling career was interrupted by World War I, however, and he was sent to France with the
American armed forces. While on leave, Hanson visited the public gardens of Paris and London, and
although he possessed no formal architectural education, after he returned to Los Angeles in 1919,
Hanson opened his own design-build landscape firm with offices in Hollywood and Beverly Hills. 80 Many
of his early landscapes were informed by the gardens he had seen across Europe; Hanson designed
estates as natural parks, with discrete formal gardens adjacent to the main residence or tucked
separately into the grounds. 81 Hanson was a skilled marketer of his own work, and as a result he began
to receive larger and higher-profile commissions, including the commission for the landscape plan for
the Harold Lloyd estate, Greenacres.
A tour of Europe in 1927 influenced his style and added a level of sophistication to his designs, which is
reflected in his Country Place Era gardens including La Toscana (now Sotto il Monte) and the Archibald
Young garden. 82 During the Depression years Hanson maintained his practice with civic work, designing
Doheny Memorial Library landscape at University of Southern California. He joined the Palos Verdes
Corporation as General Manager in 1932. There he collaborated with Charles H. Cheney to create a
scenic highway encircling the Palos Verdes Peninsula. Palos Verdes led to more development work with
planned communities, including Rolling Hills and Hidden Hills, where Hanson’s aesthetic evolved to
embrace the creation of informal modern California gardens for suburban communities. Hanson
authored two books about his work.
A. E. Hanson died in 1986.

Nagao Sakurai

Nagao Sakurai was the first landscape architect to graduate from the Imperial University of Japan, and
he later went on to serve as the Chief Gardener at the Imperial Palace in Tokyo for twenty years. He first
came to the United States in 1938, after being selected by the Japanese government to design the
exhibit for Japan at the 1939 Golden Gate and New York International Expositions. 83 After the
expositions concluded Sakurai went back to Japan and continued to work as a landscape architect,
returning to the United States several times before finally immigrating in the 1950s. The plan for the
Guiberson garden was one of Sakurai’s first major projects in the United States, and the commission
helped launch his career. Previously, he had designed the Zen garden within the Japanese Tea Garden at
Golden Gate Park in San Francisco (1953), and as Sakurai’s career progressed he became one of the
leading designers of postwar Japanese-style gardens in the United States, at a time when Japanese
culture was just beginning to regain acceptance after World War II. 84 Sakurai later went on to design the
Japanese Garden at Micke Grove Regional Park in Lodi (1965), the Japanese Tea Garden at Central Park
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in San Mateo (1966), and the Nishinomiya Tsutakawa Japanese Garden in Spokane, Washington, which
was completed in 1974 following Sakurai’s death.

Koichi Kawana

Born in 1930 in Hokkaido, Japan, Koichi Kawana attended university in Japan before coming to the
United States in 1952. He earned an M.S. in political science and an M.F.A. in environmental design from
the University of California, Los Angeles, in 1959 and 1964, respectively, in 1979, he received his Ph.D. in
landscape architecture from Pacific Western University. 85
He maintained a long relationship with UCLA beginning in the 1950s as a student, continuing into the
1960s as a teaching fellow for the Art Department, and becoming a principal architect in 1963 with the
University’s architecture and engineering office, a position he held until his retirement in 1989. 86 While
engaged with his UCLA duties, such as reconstructing the Hannah Carter Japanese Garden after a
mudslide in 1969, he was also an active private practitioner, founding Environmental Design Associates,
a Los Angeles-based design firm in 1966. 87 He pioneered the use of an area’s native plant materials in
the design of traditional Japanese gardens and believed that “no garden should be constructed in a
foreign environment without being closely related to its surroundings. The degree of authenticity of a
Japanese garden depends on the creativity and the statement of the designer, as the basic principles of
such a garden are assimilated to the unique local environment.” 88 Kawana was responsible for the
design of several important civic gardens across the country, including the Donald C. Tillman Water
Reclamation Plant in Van Nuys (1984), where he designed a traditional Japanese garden that is
nourished by reclaimed water. Kawana also designed the Shofu-en Japanese Garden at the Denver
Botanic Gardens (1978), the dry garden at the Bloedel Reserve on Bainbridge Island, WA (1986), and the
garden at the Pavilion for Japanese Art at the Los Angeles County Museum of Art (1988). One of his
most enduring projects was the Seiwa-en garden at the Missouri Botanical Gardens in St. Louis, where
he supervised the design, construction, and development of the garden from 1972 until his death in
1990.

Conclusion

The Hannah Carter Japanese Garden is significant as an excellent and intact example of residential
landscape design in Los Angeles. While interest in Japanese culture and landscape design flourished in
the years following World War II, very few residential gardens developed during this period exhibit the
same scale and detail as the subject property. As such, the garden represents a relatively rare and highly
intact example of Japanese-style garden design in Southern California developed outside of an
institution. The property also reflects the influence of three prominent landscape architects of the 20th
century: A. E. Hanson, Nagao Sakurai, and Koichi Kawana. The garden and its associated components
and landscaping have retained most of their character-defining features dating from the periods of
significance and continue to convey the distinctive aesthetic, character, and principles associated with
Japanese landscape design.

“Koichi Kawana; Designed Gardens,” Los Angeles Times, September 19, 1990. See also “Koichi Kawana,” The
Cultural Landscape Foundation, http://tclf.org/pioneer/koichi-kawana (accessed July 2012).
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HISTORICAL PHOTOS

View of original entrance court at 10619 Bellagio Way, around 1926.
Photo from An Arcadian Landscape: The California Gardens of A. E. Hanson, 1920-1932.

View of waterfall looking east, first constructed around 1926.
Photo from An Arcadian Landscape: The California Gardens of A. E. Hanson, 1920-1932.

Hannah Carter (far left) in the garden, 1973. Courtesy of HannahCarterJapaneseGarden.com.
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Koichi Kawana; Designed Gardens
September 19, 1990

A memorial service is scheduled Monday for Koichi Kawana, the well-known landscape architect, at one of the gardens he designed.
The tribute will be held in the Japanese garden at the Donald C. Tillman Water Reclamation Plant in Van Nuys' Sepulveda Basin at 10 a.m.
Kawana's 6.5-acre garden there, fashioned after gardens designed for 18th- and 19th-Century feudal Japanese lords, is nourished by
reclaimed water.
Kawana died Thursday at his Santa Monica home of cancer. He was 60.
One of 10 gardens Kawana designed across the country, the Tillman facility was envisioned as an aesthetic alternative to the sewage plant,
which was built in a primarily residential area.
Its Japanese tea house, bridge, plants and black pine trees have proven a popular public attraction.
His 14-acre Japanese Garden in St. Louis was featured in the August issue of National Geographic magazine.
Kawana, born in Hokkaido, Japan, to a poor family, was a principal architect at UCLA from 1963 until he retired last October. He was in
charge of the reconstruction of UCLA's Hannah Carter Japanese Garden, which was damaged in extensive flooding in 1969. He studied at
Yokohama City University in his native land, came to the United States in 1952, and earned bachelor's and master's degrees at UCLA,
where he was a teaching fellow in the Department of Art from 1960 to 1963. He also earned a doctorate degree in landscape architecture
from Pacific Western University.
Survivors include his adoptive father, H. Carroll Parish of Santa Monica, and a brother and two sisters in Japan.
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Japanese Garden . . . A Place Where Peace Breaks Out
Author: Benson, Sheila.
Publication info: Los Angeles Times (pre-1997 Fulltext) [Los Angeles, Calif] 20 Aug 1991: 1.
ProQuest document link
Abstract: In 1965, Broadway Department Store magnate and then-UC Regents Chairman Edward W. Carter
donated the garden to UCLA, several of whose departments use it as a teaching tool. When the deluges of
1969 tore down hillsides, ripped out pines and bonfire maples and killed most of the pool's koi (who can live to
be 200), its reconstruction was designed by renowned landscape architect and designer Koichi Kawana. A
professor at UCLA, Kawana, who died last September, also designed the LACMA Japanese Garden, as well as
a 14-acre Japanese garden in St. Louis. Walk through the UCLA Japanese garden with [Gabriel Aguilera], and
this ordered world becomes a little less of a mystery. Lean and courtly, the Jalisco-born Aguilera is legendary.
Officially the garden's manager, in reality he has been the keeper of its spirit and its health for 30 years. In times
of water rationing and budget cuts, Aguilera prunes and doctors and improvises, keeping everything going,
somehow, with Jay Ross, his single assistant. Aguilera may worry that the huge gold and black and red koi are
almost suffering from too-infrequent changes of their water, but he nurtures them with the same care he gives to
trees whose symmetry he hand-shaped from the day he put them in the ground from 15-gallon cans. Holding
that bronze finial, I remembered [Crawford]'s story and looked at it closely. Of the eight or so identical bronze
knobs around the railing, it alone was burnished from hundreds of hands that had reached for it, gratefully, at
the top of the hill climb. And I smiled to be reminded again of Will Crawford and his gentle cautionary tale. * The
UCLA Hannah Carter Japanese Garden is open Tuesdays, 10 a.m. to 1 p.m., and Wednesdays, noon to 3 p.m.
Because of the tiny parking area, reservations are necessary: UCLA Visitors Center (213) 825-4574.
Links: Linking Service, Click here to order Full Text from OCLC ILLiad
Full Text: Imagine a place in Los Angeles where the cardinal virtues are considered to be humanity, justice,
politeness, wisdom and fidelity. (Nope, not CAA.) Where every corner is shaped to reflect just such a philosophy
and decades have gone into the master plan. (No, not Disney's "Seven Dwarfs Holding Up the World.") Where
the air is cool and the only sound is water running over rounded stones or the bonggggging sound as a bamboo
water pipe tips back to hit a waiting stone-the better to frighten wild boars. Wild or otherwise, who wouldn't
welcome that device? Or a visit to such an airing-out spot? Amazingly enough, just such a secret garden has
flourished for 30 years within blocks of the wheelings and dealings of the Hotel Bel-Air. And in among such
pricey real estate, this two-acre Eden is open to the public, although in small numbers and by appointment, to
be sure. Last week, when the heat and the cupidity got really oppressive, I tried the perfected surroundings of
this oasis-UCLA's Hannah Carter Japanese Garden. Its effect turned out to be profound; long after the sounds
of water on stones was gone, the hush of the place-quiet except for BMWs downshifting on Bellagio Road
below-worked to unknot the mind. The city has any number of pocket havens, with every kind of stimulation:
UCLA's Franklin Murphy Sculpture Garden, the Los Angeles County Museum's new Japanese garden, the
downtown New Otani's rooftop gardens, the J. Paul Getty Museum's gardens. But for quiet and introspection,
you couldn't touch the UCLA Japanese Garden. To wander the place with only three other visitors was to feel
like another century's ruling class, who kept their great private gardens private. As the brochure suggests, a
Japanese garden's general plan is supposed to embody the cycle from wild youth to sedate maturity, in
sequence. Thus the teahouse can be found on the downward, meditative, mature end of things, while the stone
bath house and the outdoor, stream-fed sunken bath are a splash on the wild side. It takes perhaps a half hour
to really begin to see the garden, to slow down a harried Westerner's abrupt glance so that details sink in. I
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suspect it takes generations to begin to understand such a garden's symbolism, even superficially; to grasp
such matters as the aesthetic behind the pond's different pines: the "view-perfecting pine," the "cascade
screening tree," the "stretching pine." Then there's the significance of the rocks and boulders, 400 tons of them
brought here from Japan and placed by Japanese architect Nagao Sakurai, working through a translator and
from some sure plan he kept entirely in his head, according to Gabriel Aguilera, part of the crew who helped set
each plant and massive stone. That was in 1959, when the garden was being created for oil man Gordon Green
Guilberson, in memory of his mother, and in the general style of a Kyoto garden. It is a masterful
accomplishment, although one can only wonder what Sakurai made of a request to keep the barbecue area; he
did the best he could by insetting its counter walls with stone chrysanthemums and camellias. Fine old bonsai
now take the curse off its California countertops. In 1965, Broadway Department Store magnate and then-UC
Regents Chairman Edward W. Carter donated the garden to UCLA, several of whose departments use it as a
teaching tool. When the deluges of 1969 tore down hillsides, ripped out pines and bonfire maples and killed
most of the pool's koi (who can live to be 200), its reconstruction was designed by renowned landscape
architect and designer Koichi Kawana. A professor at UCLA, Kawana, who died last September, also designed
the LACMA Japanese Garden, as well as a 14-acre Japanese garden in St. Louis. Walk through the UCLA
Japanese garden with Aguilera, and this ordered world becomes a little less of a mystery. Lean and courtly, the
Jalisco-born Aguilera is legendary. Officially the garden's manager, in reality he has been the keeper of its spirit
and its health for 30 years. In times of water rationing and budget cuts, Aguilera prunes and doctors and
improvises, keeping everything going, somehow, with Jay Ross, his single assistant. Aguilera may worry that
the huge gold and black and red koi are almost suffering from too-infrequent changes of their water, but he
nurtures them with the same care he gives to trees whose symmetry he hand-shaped from the day he put them
in the ground from 15-gallon cans. Walk past a huge boulder near the start of the life-journey and it looks
ancient and beautiful but unremarkable. Using a dipper tucked neatly out of sight, Aguilera splashes it with
water from a rock-basin. Wet, the 400,000-year old stone, called "jade rock," becomes celadon green. Outside
the main arched entry gate, Aguilera kneels to show a detail underfoot: these black rocks were each hand-split
to reveal their prized fan shape. At the peak of the climb is the family shrine and, reaching it, my hand grasps
one of the handsome, dome-shaped bronze finials that decorate the railing, and another memory floats up. One
of my father's closest friends was a fellow-New York artist, an illustrator named Will Crawford, whose distinctive
quavery line drawings and gently funny historical cartoons decorated Harper's and the old Life magazine in the
'20s and '30s. There were endless stories about Crawford, who knew every kind of Indian lore, who could
handcraft a bow and arrows, whose white mustache was always faintly yellowed from his pipe, and whose
puckishness was unmatched. Caught in a rainstorm as he was going home late one night, Crawford took refuge
in a little alley doorway and, characteristically, took that moment to light his pipe. Reaching down to the dry
bricks at knee level, he struck a match, then thought, "I bet I'm the only person who's ever struck a match just
here." He held the match low, and saw the bricks scarred with perhaps two dozen other marks at just that
height. And he roared at his high-flown notion of singularity. Holding that bronze finial, I remembered Crawford's
story and looked at it closely. Of the eight or so identical bronze knobs around the railing, it alone was burnished
from hundreds of hands that had reached for it, gratefully, at the top of the hill climb. And I smiled to be
reminded again of Will Crawford and his gentle cautionary tale. * The UCLA Hannah Carter Japanese Garden is
open Tuesdays, 10 a.m. to 1 p.m., and Wednesdays, noon to 3 p.m. Because of the tiny parking area,
reservations are necessary: UCLA Visitors Center (213) 825-4574. Illustration PHOTO: The Hannah Carter
Japanese Garden at UCLA . . . the only disturbance is the noise of BMWs down-shifting on nearby Bellagio
Road.
Publication title: Los Angeles Times (pre-1997 Fulltext)
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Hannah Carter Japanese Garden (/landscapes/hannah-carter-japanese-garden) , Los Angeles, CA
By Judy M. Horton
Published January 23, 2012
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Photo by Judy M. Horton

One of the pre-eminent examples of Post-war, residential Japanese style
gardens – the Hannah Carter Japanese Garden – is under threat. The
garden was designed in 1959 by Nagao Sakuri and Kazuo Nakamura,
and subsequently purchased through a gift to the University of California,
Los Angeles (UCLA), with the understanding that the university maintain
the site in perpetuity. The university now plans to sell the garden and
they have removed important character-defining elements including a
five-tiered stone pagoda.
History
In 1923, Los Angeles landscape architect A. E. Hanson (http://tclf.org/content/ae-hanson) created a Hawaiian inspired
rural retreat, for his client Harry Calendar, in the exclusive Bel Air subdivision. In 1959, after the property’s sale
to oilman Gordon Guiberson, noted Japanese garden designer Nagao Sakurai (http://tclf.org/pioneer/nagao-sakurai) was
commissioned to create a Japanese style (http://tclf.org/content/japanese) garden on the steep one-and-one-half-acre
hillside located below the residence. Sakurai, a recent immigrant to the U.S. had previously designed the
Imperial Japanese Gardens at the 1939 international expositions in San Francisco and New York. By 1961
Sakurai and Kazuo Nakamura, a renowned garden expert from Kyoto, had transformed the casual California
country place into an exquisite Japanese garden.
Sakurai and Nakamura sculpted a dramatic garden, inspired by those in Kyoto, into the steep hillside, using 400
tons of lichen-covered stones from Santa Paula Canyon north of Los Angeles, and another several hundred
stones from rock quarries at Mt. Baldy east of the city. Many of the garden’s elements were imported from
Japan. The entry gate, family shrine and teahouse overlooking the pond, were built in Japan, dismantled, and
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then reassembled onsite by Nakamura and his Japanese
craftsmen. Stone objects brought from Japan edge the paths:
lanterns, water basins, carved stones, and natural stones of
symbolic significance. Additional prominent design elements from
Japan include the Buddha stone, a flat carved stone representing
the Buddha seated in 16 positions; a 9.5 ton ship-stone; and a
five-tiered stone pagoda.
The entry to the
garden lies at the
base of the
hillside. Paths
extending upward
into the garden
lead to a central
koi pond edged by
a black pebble
Photo by Maynard L. Parker, courtesy of The
beach. Stepping
Huntington Library, San Marino, California
stones and stone
bridges provide passage across the water. A wide variety of
plantings, many of them with Japanese origins hug the water’s
edge, including sculptural specimen pines, bamboo, magnolia,
maple and camellia trees, while water lilies bloom on the pond’s
surface. A stone pagoda was positioned at the bottom edge of
the pond, with a Japanese teahouse overlooking the pond from
its western edge. At the garden’s highest point sits the family
shrine that shelters a hand-carved gilt Buddha (one of the items
Photo by William Noble
removed). Remnants of A. E. Hanson’s original Country Place
Era (http://tclf.org/content/country-place-era-garden) estate design, including the Hawaiian garden, with its original plantings
and a 20-foot waterfall remain on the west side of the slope. At the garden’s easternmost edge, Hanson’s stone
bathhouse with outdoor sunken bath is part of the landscape’s continuum that includes a moon-viewing deck that
comingles with Nakamura’s barbeque area and its stone mosaic counter which depicts chrysanthemums and
camellias.
The Garden was obtained by the University of California in 1964, through a gift by Edward W. Carter, Chair of
Regents of the University. Through an agreement with Carter in 1982, the garden was renamed in honor of his
wife, Hannah. At the same time Carter made known his desire that the Univesity establish a $500,000
endowment to maintain the garden indefinitely. In 1969, extensive flooding resulted in a mudslide that damaged
the historic garden. UCLA Campus Architect and professor Koichi Kawana (http://tclf.org/pioneer/koichi-kawana)
oversaw the reconstruction of the space, which was funded by the friends of the UCLA gardens. Kawana would
go on to become the leading designer in California of Japanese style gardens in North America in the 1970s and
1980s.

Threat
Although the University accepted the gift of this garden and the
responsibility to maintain it in perpetuity, the garden will be for
sale to the highest bidder in early February 2012. Brad
Erickson, UCLA’s executive director of campus service
enterprises, has stated that the sale is needed to fund
endowments and professorships specified in the Carter gift. On
January 17, 2012, UCLA removed valuable objects from the
garden including the five-tiered stone pagoda and the wooden
Buddha.
Photo by R. Michael Rich

How you can help:
Write to UCLA Chancellor Gene Block, chancellor@ucla.edu (mailto:chancellor@ucla.edu) and the University of
California Regents regentsoffice@ucop.edu (mailto:regentsoffice@ucop.edu) urging a halt to the sale, and return of the
objects. Ask that UCLA work with interested organizations and individuals to secure a public-private partnership
to maintain and operate the Hannah Carter Garden for future generations to both learn from and enjoy.

Links
Save the Hannah Carter Japanese Garden (http://www.hannahcarterjapanesegarden.com/)
California Garden and Landscape History Society (http://www.cglhs.org/)
California Preservation Foundation (http://www.californiapreservation.org/main_1.html)
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Garden Conservancy (http://www.gardenconservancy.org/)
Los Angeles Conservancy (http://www.laconservancy.org/issues/issues_uclagarden.php4)
Letter from Dr. Kendall H. Brown, Professor of Asian Art, Department of Art, California State University
(http://hannahcarterjapanesegarden.com/KendallBrown.pdf)
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LOCAL / L.A. Now

By Teresa Watanabe • Contact Reporter

JUNE 3, 2016, 4:20 PM

nding a long-running legal dispute, UCLA announced Friday that it has sold a landmark Japanese
garden and home in Bel-Air for $12.5 million to real estate developer Mark Gabay.
Under terms of the sale between Gabay and the UC regents, the Hannah Carter Japanese Garden
must be maintained in its current state for 30 years from the date of sale, although public access is not
required.
That guarantee helped end a dispute with the donors’ children, who sued UCLA to halt the sale until
provisions could be made to prevent the immediate destruction of the garden.
See the most-read stories this hour >>
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The Bel-Air home and garden were donated to UCLA in 1964 by Edward W. Carter, a former UC regent who
launched the Broadway department store chain, and his wife, Hannah Locke Carter.
The house on Siena Way was built in the Georgian Colonial style, and the garden on Bellagio Road is
considered one of the finest examples of classic Japanese landscaping. It was created by Nagao Sakurai and
Kazuo Nakamura.
Escrow is scheduled to close on or before July 12.
ALSO
L.A. council backs $198.5 million in financial aid for downtown hotel project
L.A. residents giving significantly less to charity, study finds
High waves and high temperatures hit the Southland
teresa.watanabe@latimes.com
Follow me for education news at @teresawatanabe
Copyright © 2016, Los Angeles Times
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ADDITIONAL CONTEMPORARY PHOTOS

Street view of entrance at 10619 Bellagio Road.

Entrance court, view looking southwest.

Detail, entrance gate.

View looking north past koi pond.

View looking north.

View looking west uphill towards hokora shrine.

View looking southwest.

View looking southwest past koi pond to garden house.

View looking southeast toward Bellagio Road.

View looking east downhill toward Bellagio Road.

View looking east from koi pond toward main entrance. Courtesy of Miss Zow, 2009.

Koi pond, view looking north.

Koi pond and garden house, view looking southeast.

Barbeque area and moon-viewing deck, view looking east. Courtesy of Miss Zow, 2009.

Detail, barbecue area. Courtesy of Judy Horton, 2007.

Approach to bath house and sunken bath, view looking northwest. Courtesy of Miss Zow, 2009.

Bath house and sunken bath area, view looking northwest.

Sunken bath area, view looking north.

Bath house, secondary façade.

Approach to hokora shrine, view looking northwest.

Hokora shrine, view looking northwest.

Detail, hokora shrine.

Garden house, view looking southeast.

Garden house, north façade.

Garden house, west façade.

Garden house, interior.

Waterfall, Hawaiian Garden area, view looking southwest.

Bridge over Hawaiian Garden waterfall, view looking south.

Garden bench, Hawaiian Garden area.

Carved Buddha stone near main entrance.

Detail, hokora shrine.

Water basin at hokora shrine.

Japanese lantern at koi pond.

Carved Buddha stone near hokora shrine.
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