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FINDINGS

e The Earl Carroll Theater “reflects the broad cultural, economic, or social history of the
nation, state, or community” as an exceptional and rare remaining example of an
entertainment venue in the heart of Hollywood, and for its association with Sunset
Boulevard as a significant entertainment center.

e The Earl Carroll Theater “is identified with historic personages or with important events in
the main currents of national, state, or local history” as the last remaining theater built by
entertainment entrepreneur Earl Carroll.

e The Earl Carroll Theater "embodies the distinguishing characteristics of an architectural-
type specimen, inherently valuable for study of a period, style or method of construction,”
as an excellent example of Streamline Moderne architecture.

e The Earl Carroll Theater is “a notable work of a master builder, designer, or architect
whose individual genius influenced his age” as an important example of a design by the
distinguished Southern California architect, Gordon B. Kaufmann.

CRITERIA

The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument as
any site (including significant trees or other plant life located thereon) building or structure of
particular historic or cultural significance to the City of Los Angeles, such as historic structures or
sites in which the broad cultural, economic, or social history of the nation, State or community is
reflected or exemplified, or which are identified with historic personages or with important events
in the main currents of national, State or local history or which embody the distinguishing
characteristics of an architectural type specimen, inherently valuable for a study of a period style
or method of construction, or a notable work of a master builder, designer or architect whose
individual genius influenced his age.

SUMMARY

The 1938 Earl Carroll Theater is located at 6230 Sunset Boulevard, near North El Centro Avenue.
It was designed by master architect Gordon B. Kaufmann (1888-1949) and constructed by the
Ford J. Twaits Company for Earl Carroll (1892-1948), a theatrical producer, director and
composer in Hollywood'’s entertainment industry during the 1930s and 1940s. At the time of its
completion, the Los Angeles Times declared the Earl Carroll Theater was the “first of its kind in
the nation.” The building originally housed an opulent theater-restaurant complex that once
featured a large, 24-foot zeon sign on the north (front) fagade proclaiming, “Thru these portals
pass the most beautiful girls in the world.” The theater opened featuring the lavishly produced
opening revue “Broadway to Hollywood” that featured the “Sixty Most Beautiful Girls in the World”
who ascended 100 treads of stairs and were 135 feet in the air. Many Hollywood celebrities were
in attendance, including Marlene Dietrich, Dolores del Rio, the J.L. Warners, Richard
Barthlemess, Sally Eilers, Edgar Bergen, Claudette Colbert, and Norman Krasna. The $1,000
membership fee guaranteed a lifetime cover charge and a reserved seat.

The Earl Carroll Theater was among the growing number of recreational and nightclub venues
developed to cater to the needs of the booming entertainment industry. The Earl Carroll Theater,
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Florentine Gardens, Montmarte, Embassy Club, Hollywood Brown Derby, and Hollywood
Palladium were prominent destinations for dining, dancing, and entertainment, and became a
staple of Hollywood culture. The Earl Carroll Theater later became the Moulin Rouge, and in the
1960s it was revived as the “Hullabaloo,” a popular Rock ‘n’ Roll venue. The last use of the Earl
Carroll Theater for a theater related use was in association with “the New Earl Carroll Theater,”
which closed in 1984. Later that year, Sunset Gower Studios purchased the building and
converted it to full-time use as a sound stage for television productions, including the Chevy
Chase Show, beginning in 1993. Today, the Earl Carroll Theater serves as a TV studio for
Nickelodeon.

The three-story, Streamline Moderne-style theater retains many of its original features including
its single-story, three-bay porte-cochére and thin, steel marquee. The porte-cochére and marquee
are supported by a series of five columns and extend across a portion of the theater’'s north
elevation. The main entrance faces Sunset Boulevard. Piers are separated by two large glass
windows which connect to the main building and create an asymmetrical effect. Semi-circular curb
planters fronting the piers are in keeping with the streamlined, machine aesthetic typical of the
Moderne style. Two parallel bands of steel ribbon windows near the northwest corner of the
building on the west elevation add horizontal emphasis. The reinforced concrete structure has an
arched truss roof surrounded by a parapet and a large rectangular massing and footprint. Two of
the more notable features of the interior of the theater, still extant, are the Goddess of Light, a 15-
foot-tall aluminum-covered plaster statue standing as the centerpiece of the foyer, and a revolving
round stage inside a larger revolving stage, exemplifying some of the technologically advanced
equipment for its time that the theater employed.

The exterior of the theater is mostly intact. The limited alterations include the removal of zeon
tubing, the addition of a fire escape, 550-square foot addition for washrooms, parking kiosk, and
an entrance on the west elevation.

Earl Carroll achieved fame as the producer and director of New York City Broadway revues, in
particular, the “Earl Carroll Vanities,” which featured popular songs and showgirls in extravagant,
often minimal, costumes. According to biographer Ken Murray, Carroll, nicknamed “Troubadour of
the Nude,” invented “pasties” in order for his scantily clad showgirls to circumvent obscenity laws.
Because of Carroll's success he was able to receive financial support from Jessie Schuyler,
widow of wealthy Beverly Hills banker-real estate agent, Walter Farnum Schuyler, to construct the
theater on Sunset Boulevard. New shows at the theater opened every six to twelve months and
included “World of Pleasure” and “V is for Venus.”
After the construction of the Earl Carroll Theater, Carroll continued to produce over 60 Broadway
musicals and films and wrote numerous Broadway stage scores until his sudden death in an
airliner crash in June 1948. The Earl Carroll Theater was the third theater built by Carroll and is
the only remaining entertainment venue associated with Carroll in the United States today; the
previous two were located in New York City and were demolished.

Gordon B. Kaufmann (1888-1949) was one of the most significant and versatile architects
practicing in Southern California in the first half of the 20" century. After a partnership with
architect Roland E. Coate, Kaufmann formed his own practice in 1924 and went on to design the
Hoover Dam, the Santa Anita Race Track, Edward L. Doheny, Jr.’s Greystone Mansion, several
Claremont College buildings, the original campus at Scripps College, the Times-Mirror Building,
the Hollywood Palladium, and Park La Brea with legendary architect J.E. Stanton.

The Earl Carroll Theater was identified as eligible for listing in the National Register of Historic
Places by the 2010 Hollywood Redevelopment Project Area Historic Resources Survey
conducted for the Community Redevelopment Agency (CRA).
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DISCUSSION
The Earl Carroll Theater successfully meets all four of the Historic-Cultural Monument criteria.

The property “reflects the broad cultural, economic, or social history of the nation, state, or
community.” The Earl Carroll Theater is significant for its association with Hollywood as a center
for recreation and entertainment venues. Particularly during the heyday of the Big Band era of the
1940s, venues such as the Earl Carroll Theater were prominent entertainment, dining, and
dancing destinations for movie stars and their fans. Tourists arrived in Hollywood in droves hoping
to attend a live radio broadcast, visit one of the legendary nightclubs, or catch a glimpse of the
stars. Many of the entertainment venues from the same era as the Earl Carroll Theater no longer
exist either in Hollywood or on the associated Sunset Strip in West Hollywood; therefore, those
that do remain are rare and figure prominently in the context of the built environment of
Hollywood.

The Earl Carroll Theater “is identified with historic personages or with important events in the
main currents of national, state, or local history.” The building was the third, and only still extant,
theater built by entertainment entrepreneur, Earl Carroll, who was a key figure on Broadway in the
1920s and in the Hollywood entertainment industry in the 1930s and 1940s. Carroll produced over
sixty hit shows and composed more than 400 published songs over the course of his career. The
theater that historically bore Carroll's name represents the pinnacle of his many entertainment
achievements.

The Earl Carroll Theater also “embodies the distinguishing characteristics of an architectural-type
specimen, inherently valuable for study of a period, style, or method of construction.” Reflected in
both its interior and exterior, the property is an excellent example of a commercial building in the
Streamline Moderne style, which is characterized by smooth surfaces, curved corners, long runs
of windows, and sweeping horizontal lines. Of note are the following character-defining features:

= Exterior
0 Rectangular massing and footprint
o0 Reinforced concrete construction
0 Three-bay porte-cochere
o Two rows of ribbon windows with steel frames on west elevation
= Interior
0 Spatial arrangement of entrance lobby
Floor-to-ceiling mirrors along south wall in lobby
Tear-drop shaped podium sheathed in black structural glass with figural sculpture
Fluted columns constructed of glass and plexi tubing with brass tubes encircling
the capitals in lobby
Two lobby bar areas featuring wall of mirrors and etched glass murals
Fluted lighting well and brass decorative ceiling features
o Grand, imperial staircase leading to the restrooms flanked by brass handrails and
two female figural sculptures on the landing

(el elNe)

(e}Ne]

Furthermore, the Earl Carroll Theater, as a significant work of renowned architect Gordon B.
Kaufmann (1888-1949), represents “a notable work of a master builder, designer or architect
whose individual genius influenced his age.” Over the more than twenty years that he practiced in
Los Angeles, Kaufmann proved himself to be a highly distinguished local architect who designed
some of the most well-known buildings in Southern California, including the Times Mirror Press
building (1931); the monumental Los Angeles Times building (1931-35); the Santa Anita
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Racetrack in Arcadia (1934); and the Hollywood Palladium (1940). Kaufmann’'s work follows
stylistic patterns distinctive to Southern California where Spanish Colonial, Mediterranean, and
other period revivals of the 1920s shift towards Art Deco, Streamline Moderne, and Modern styles
in the 1930s and ‘40s. The Earl Carroll Theater is a notable example of Kaufmann's work in the
Streamline Moderne style.

CALIFORNIA ENVIRONMENTAL QUALITY ACT (*CEQA”) FINDINGS

State of California CEQA Guidelines, Article 19, Section 15308, Class 8 “consists of actions taken
by regulatory agencies, as authorized by state or local ordinance, to assure the maintenance,
restoration, enhancement, or protection of the environment where the regulatory process involves
procedures for protection of the environment.”

State of California CEQA Guidelines Article 19, Section 15331, Class 31 “consists of projects
limited to maintenance, repair, stabilization, rehabilitation, restoration, preservation, conservation
or reconstruction of historical resources in a manner consistent with the Secretary of the Interior's
Standards for the Treatment of Historic Properties with Guidelines for Preserving, Rehabilitating,
Restoring, and Reconstructing Historic buildings.”

The designation of the Earl Carroll Theater as a Historic-Cultural Monument in accordance with
Chapter 9, Article 1, of The City of Los Angeles Administrative Code (“LAAC”) will ensure that
future construction activities involving the subject property are regulated in accordance with
Section 22.171.14 of the LAAC. The purpose of the designation is to prevent significant impacts
to a Historic-Cultural Monument through the application of the standards set forth in the LAAC.
Without the regulation imposed by way of the pending designation, the historic significance and
integrity of the subject property could be lost through incompatible alterations and new
construction and the demolition of an irreplaceable historic site/open space. The Secretary of the
Interior's Standards for Rehabilitation are expressly incorporated into the LAAC and provide
standards concerning the historically appropriate construction activities which will ensure the
continued preservation of the subject property.

The use of Categorical Exemption Class 8 in connection with the proposed designation is
consistent with the goals of maintaining, restoring, enhancing, and protecting the environment
through the imposition of regulations designed to prevent the degradation of Historic-Cultural
Monuments.

The use of Categorical Exemption Class 31 in connection with the proposed designation is
consistent with the goals relating to the preservation, rehabilitation, restoration and reconstruction
of historic buildings and sites in a manner consistent with the Secretary of the Interior's Standards
for the Treatment of Historic Properties.

Categorical Exemption ENV-2016-1613-CE was prepared on August 15, 2016.

BACKGROUND

On July 7, 2016 the Cultural Heritage Commission voted to take the property under consideration.
On July 28, a subcommittee of the Commission consisting of Commissioners Barron and Irvine
visited the property, accompanied by staff members from the Office of Historic Resources.
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SUMMARY

The 1938 Earl Carroll Theater is located at 6230 Sunset Boulevard, near North El Centro
Avenue. It was designed by master architect Gordon B. Kaufmann (1888-1949) and constructed
by the Ford J. Twaits Company for Earl Carroll (1892-1948), a theatrical producer, director and
composer in Hollywood’s entertainment industry during the 1930s and 1940s. At the time of its
completion, the Los Angeles Times declared the Earl Carroll Theater was the “first of its kind in
the nation.” The building originally housed an opulent theater-restaurant complex that once
featured a large, 24-foot zeon sign on the north (front) fagade proclaiming, “Thru these portals
pass the most beautiful girls in the world.” The theater opened featuring the lavishly produced
opening revue “Broadway to Hollywood” that featured the “Sixty Most Beautiful Girls in the
World” who ascended 100 treads of stairs and were 135 feet in the air. Many Hollywood
celebrities were in attendance, including Marlene Dietrich, Dolores del Rio, the J.L. Warners,
Richard Barthlemess, Sally Eilers, Edgar Bergen, Claudette Colbert, and Norman Krasna. The
$1,000 membership fee guaranteed a lifetime cover charge and a reserved seat.

The Earl Carroll Theater was among the growing number of recreational and nightclub venues
developed to cater to the needs of the booming entertainment industry. The Earl Carroll
Theater, Florentine Gardens, Montmarte, Embassy Club, Hollywood Brown Derby, and
Hollywood Palladium were prominent destinations for dining, dancing, and entertainment, and
became a staple of Hollywood culture. The Earl Carroll Theater later became the Moulin Rouge,
and in the 1960s it was revived as the “Hullabaloo,” a popular Rock ‘n’ Roll venue. The last use
of the Earl Carroll Theater for a theater related use was in association with “the New Earl Carroll
Theater,” which closed in 1984. Later that year, Sunset Gower Studios purchased the building
and converted it to full-time use as a sound stage for television productions, including the Chevy
Chase Show, beginning in 1993. Today, the Earl Carroll Theater serves as a TV studio for
Nickelodeon.

The three-story, Streamline Moderne-style theater retains many of its original features including
its single-story, three-bay porte-cochére and thin, steel marquee. The porte-cochere and
marquee are supported by a series of five columns and extend across a portion of the theater’s
north elevation. The main entrance faces Sunset Boulevard. Piers are separated by two large
glass windows which connect to the main building and create an asymmetrical effect. Semi-
circular curb planters fronting the piers are in keeping with the streamlined, machine aesthetic
typical of the Moderne style. Two parallel bands of steel ribbon windows near the northwest
corner of the building on the west elevation add horizontal emphasis. The reinforced concrete
structure has an arched truss roof surrounded by a parapet and a large rectangular massing
and footprint. Two of the more notable features of the interior of the theater, still extant, are the
Goddess of Light, a 15-foot-tall aluminum-covered plaster statue standing as the centerpiece of
the foyer, and a revolving round stage inside a larger revolving stage, exemplifying some of the
technologically advanced equipment for its time that the theater employed.

The exterior of the theater is mostly intact. The limited alterations include the removal of zeon
tubing, the addition of a fire escape, 550-square foot addition for washrooms, parking kiosk, and
an entrance on the west elevation.

Earl Carroll achieved fame as the producer and director of New York City Broadway revues, in
particular, the “Earl Carroll Vanities,” which featured popular songs and showgirls in
extravagant, often minimal, costumes. According to biographer Ken Murray, Carroll, nicknamed
“Troubadour of the Nude,” invented “pasties” in order for his scantily clad showgirls to
circumvent obscenity laws. Because of Carroll's success he was able to receive financial
support from Jessie Schuyler, widow of wealthy Beverly Hills banker-real estate agent, Walter
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Farnum Schuyler, to construct the theater on Sunset Boulevard. New shows at the theater
opened every six to twelve months and included “World of Pleasure” and “V is for Venus.”
After the construction of the Earl Carroll Theater, Carroll continued to produce over 60
Broadway musicals and films and wrote numerous Broadway stage scores until his sudden
death in an airliner crash in June 1948. The Earl Carroll Theater was the third theater built by
Carroll and is the only remaining entertainment venue associated with Carroll in the United
States today; the previous two were located in New York City and were demolished.

Gordon B. Kaufmann (1888-1949) was one of the most significant and versatile architects
practicing in Southern California in the first half of the 20" century. After a partnership with
architect Roland E. Coate, Kaufmann formed his own practice in 1924 and went on to design
the Hoover Dam, the Santa Anita Race Track, Edward L. Doheny, Jr.’s Greystone Mansion,
several Claremont College buildings, the original campus at Scripps College, the Times-Mirror
Building, the Hollywood Palladium, and Park La Brea with legendary architect J.E. Stanton.

The Earl Carroll Theater was identified as eligible for listing in the National Register of Historic
Places by the 2010 Hollywood Redevelopment Project Area Historic Resources Survey
conducted for the Community Redevelopment Agency (CRA).

CRITERIA

The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument
as any site (including significant trees or other plant life located thereon) building or structure of
particular historic or cultural significance to the City of Los Angeles, such as historic structures
or sites in which the broad cultural, economic, or social history of the nation, State or community
is reflected or exemplified, or which are identified with historic personages or with important
events in the main currents of national, State or local history or which embody the distinguishing
characteristics of an architectural type specimen, inherently valuable for a study of a period style
or method of construction, or a notable work of a master builder, designer or architect whose
individual genius influenced his age.

FINDINGS
Based on the facts set forth in the summary and application, the Commission determines that

the application is complete and that the property may be significant enough to warrant further
investigation as a potential Historic-Cultural Monument.
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A. Proposed Monument Description

Summary

The Earl Carroll Theater (“ECT”) Building’s design, architectural styling, and materials embody the
qualities of the Moderne style popular from the 1920s to the 1940s. Influenced by Art Deco and
industrial design, Moderne style commonly used forms inspired by technology and the machine,
including curves, horizontal detailing, asymmetrical facades, long runs of windows, and smooth
concrete with groove detailing. The ECT Building was built using reinforced concrete construction
to create smooth, unadorned walls broken on the north and east elevation by vertical grooves
designed to hold zeon tube lighting elements (later removed), creating an exterior expressive of the
Moderne style. The placement of the three-bay steel porte-cochére on the west elevation creates an
asymmetrical north facade facing Sunset Boulevard. The marquees and piers of the porte-cochére
extend across a portion of the north elevation, with the piers separated by two large glass windows,
serving to connect the main building to the porte-cochére and add to the asymmetrical effect. The
elongated curve of the marquee along the porte-cochére’s roofline and the semi-circular curb
planters fronting the piers are in keeping with the streamlined machine aesthetic typical of the
Moderne style. The double row of ribbon windows on the west elevation above the porte-cochére
is also common to the style, which often incorporated long runs of windows, and also serves to add
horizontal emphasis (another trait of the Moderne style) to the building. Significant and
contributing character-defining features are identified within the architectural description where
appropriate, with a detailed list and description of the significant character-defining spaces and
features provided following the architectural description.

Architectural Description

The existing building faces Sunset Boulevard to the north. It is situated on a high traffic portion of
Sunset Boulevard consisting of primarily commercial, office, and entertainment uses. The massive
building is constructed of reinforced concrete with a rectangular footprint and an arched truss roof
surrounded by a parapet. The reinforced concrete construction, rectangular massing and footprint,
arched truss roof, and roof parapet are all significant character-defining features. The ECT Building
is characterized by its flat surfaces and exhibits simple vertical linear detailing in the Moderne style
on the front (north) facade. The significant character-defining elevations are the north, west and
east facades. The most historically recognizable detail on the exterior of the building is a concrete
and steel single-story porte-cochére, a significant character-defining feature, with a thin steel
marquee, which is supported by a series of five columns. There are two parallel bands of steel
ribbon windows near the northwest corner of the building on the west elevation. These features are
characteristic of the Moderne style and are significant character-defining features.

While the massing and footprint of the building are rectilinear, the interior design places heavy
emphasis on the use of streamlined curves from the shape of the walls to the design of the
handrails. The significant character-defining spaces that retain relatively high integrity include the
lobby entry, entrance to the main lobby, main lobby passageway, east and west lobby bar areas, and
imperial staircase to the second-floor. The lobby entry is the first area of the building for those



arriving through the main entrance. The lobby entry is spatially intact, and includes a tear-drop
shaped ticket counter flanked by two sets of stairs leading to the main lobby. The tear-drop shape
is a commonly used form of the Moderne style. The stairs are flanked by black structural glass with
a scalloped edge, and though the original curved handrails have been replaced with straight rails,
most of the original circular handrail fasteners remain. The pressed metal ceiling, lighting fixtures,
and ticket counter skirting have all been replaced. The south wall that is covered with floor-to-
ceiling mirrors has been replaced in-kind.

The main lobby is located up the stairs from the entryway. At the top of the stairs the narrow back-
end of the tear-drop ticket counter forms the pedestal for the Goddess of Light sculpture designed
by Martin Deutsch. The spatial arrangement of the lobby passage remains intact (except for the
south wall addition), but many of the finishes have been replaced. The lobby passage features
curved walls and a multi-story ceiling. A Streamline Moderne-style fluted lighting well is located on
the underside of the low ceiling above the grand staircase and below the smoke colored mirrors.
Brass Streamline Moderne-style decorative ceiling features flank the fluted light element and are
also attached to the top of the columns.

Two bar areas are located along the north wall of the lobby and are visually separated from the
lobby by a row of fluted columns and low-ceiling. The bars are concave in shape and include black
painted wood and brass finishes (these are possible replacements that replicate originals). The
columns are constructed of glass and play tubing with two brass tubes encircling the capital as
decorative elements which add an industrial touch in keeping with the Moderne’s emphasis on
technology and the machine-age. Two etched glass murals featuring nude women are located at the
west end of the western bar and east end of the eastern bar.

The two bar areas are separated by the imperial staircase, a significant-character defining feature,
leading to the upstairs women and men lounges and bathrooms. The imperial staircase remains
largely intact and retains the spatial layout. Replacements include the artwork at the central
landing, the lobby-side handrails on the upper portion of the staircase, and the finish on the
scalloped bases of the handrails. The staircase divides and leads to separate lounges and restrooms
for women and men. Both lounge and bathroom areas retain their spatial arrangement, both
featuring circular plans and curved walls, however, the majority of the finishes and all furnishings
and fixtures have been replaced. Therefore, as secondary spaces with compromised integrity the
lounge and bathroom area are contributing, rather than significant, character-defining features.

The overall spatial arrangement of the dining room and stage has been maintained, but substantial
alterations to the original design have changed the design, feel, materials, and features of the space.
Therefore this space is classified as a contributing feature only. Originally the dining room opened
up onto the lobby without a partition, but in later years the lobby area was walled off. In 1952,
wood stud non-bearing partitions were also installed between the lobby and dining room, and later
in 1981 a new theater sound wall was installed that is now the wall separating the lobby from the
main theater and stage. In 1990, the terraced floor was covered to raise the entire floor to stage
level. Currently, the original floor and stage are covered with a secondary flooring system. The
attached floor seating is now covered and has likely been removed. Below this new floor the



original stage machinery for the various lifts and revolving elements remains intact, but is no longer
operational. Since the machinery is no longer functional and is typically not visible, it is considered
a contributing feature only. The original and unique fluorescent stalactite ceiling was also removed
to expose the wood trusses of the roof structure above. A portion of the eastern side of the dining
room space at stage level has been enclosed to create the Green Room and Hair and Make-up Room.
The finishes have been replaced, but the rooms maintain the convex walls of the original dining-
room space. Therefore these two rooms are contributing, but not significant spaces.

The original secondary staircases remain and are contributing features. A back staircase in the
southeast corner of the building leads up from the stage to the second and third floor dressing
rooms. The dressing rooms retain their original spatial arrangement as well as original wood
floors, wood baseboards, and wood molding around the doorways. Therefore, the dressing rooms
are private contributing spaces and only retain the curved wall of the original rooms. A set of stairs
from the north side of the lobby allow access to the second floor offices. An additional U-shape
staircase leads to the third floor office suite. On both office floors the general spatial plan and
distinctive convex walls remain intact. Some wood baseboards are original on the second floor
indicating the location of original walls, while the third floor offices (where Earl Carroll’s own office
was located) retain original wood baseboards, wood molding around doorways, and observational
windows looking out on the theater (now covered). Due to substantial alterations to the offices,
they are considered contributing spaces only.

Construction History

After Carroll's death in 1948, only one building permit was issued before the theater was closed.
The permit was for the construction of metal storage facilities on the property. After Frank Hofues
purchased the property, he repaved the parking lot to the west of the ECT Building with asphalt in
1951." Hofues leased the building to CBS, and the new tenants made substantial alterations to the
interior to make it usable as studio space, which in turn compromised the integrity of the dining
room and stage. In 1952, they erected a steel framework for lights over the stage, put in a camera
platform, extended the stage by 1,200 square feet, added a portable control room, and erected a
new neon sign. Wood stud non-bearing partitions were also installed in 1952, creating separation
between the lobby and the dining room. Based on an undated photograph from the Moulin Rouge
years, the space between the studs remained unfilled, so the separation was fairly minimal. The
following year, they relocated a building on the property, presumably one of the metal storage
structures, as the theater remained in place.

When Frank Sennes took over and reinstated the building’s original use as a dinner-theater in 1953,
he also made various changes to the ECT Building. He put up a new neon sign during his first year
of ownership. In the second year he cut a 9’x11’ hole in the building’s south wall, raised the floor,
and installed a non-illuminated board measuring 23'x12’3” on a wall. An interior track addition
was made in 1955.

Los Angeles Department of Building and Safety, Building Permit Number 13016, August 5, 1951.



During the Hullabaloo years, two neon signs were installed on the roof and canopy, measuring
13’x30’ and 13’x16’, respectively, in 1965. Three years later, owner Joseph Statcher made a number
of alterations to the interior and exterior. He replaced two doors with glass, installed a non-
illuminated 19 square-foot wall sign on the building’s primary elevation, refurbished the box office,
installed draft stops at the roof truss, added 110 linear feet of non-load-bearing wall partitions,
made structural alternations to hang a stage curtain, and added two awning signs measuring
17°x22’ and 5’x8’. Based on historic photographs, the zeon image of Beryl Wallace and the celebrity
signboards on the exterior were removed sometime between 1965 and 1970.” Also in 1968, Joseph
Stacher applied for a building permit to “use land [to the west of the ECT Building] for parking lot,”
however, these improvements are not described.®

In 1969, air conditioning was added to the dressing rooms, and the following year the ECT Building
was reroofed with felt and cap sheet placed over the existing roofing materials. In 1975 repairs
were made to roof trusses #1, #2, and #5. Trusses #1 and #5 required repair again in 1976, and
that same year, wall signs, a steel aluminum frame, and surface plexi were installed. In 1977, a
11’x25’ sign was installed on the primary facade.

A new theater sound wall was installed under the ownership of the Center Theater Group in 1981.
It is likely that this is the wall now separating the lobby from the main theater and stage, replacing
the wood stud partitions put up in 1952 (historic photos on the Big T.N.T. Show confirm those
partitions remained in place until at least 1966). The last use of the ECT Building for a theater
related use was in association with “the New Earl Carroll Theater,” which closed in 1984. Sunset
Gower Studios subsequently purchased the building in 1984 and converted it to full time use as
sound stage for television productions with associated offices. A roof sign, measuring 4'x29’, went
up in 1985 and five years later a portion of the floor was raised up to be level with the stage.

Changes in 1993 included new restrooms and a new entrance lobby, as well as unspecified changes
to the west elevation. That year mechanical equipment platforms were installed and the roof was
redone and insulated after the old roof was stripped. A new 18°x23’ control room at the rear of the
theater near to the lobby was also constructed in 1993. Later that year, when the Chevy Chase
Show began filming in the building, a new wall sign was installed.

In 1997, the same year Nickelodeon took over the building, the roof was removed and replaced
with four-ply built-up roofing appropriate for a TV studio. In 2002, two 16'x25’frame panel
structures were installed on the north elevation. Most recently, a new deck for mechanical
equipment was installed by Essex Portfolio, L.P. (Essex Property Trust, Inc.) in 2009. A summary of
the major permitted alterations is provided in the Table 1 below.

A reproduction of the Beryl Wallace zeon sign is on display at Universal City Walk as part of the collection of the History
of Neon Art.

Los Angeles Department of Building and Safety, Building Permit Number 77808, November 10, 1968.



Table 1. Major Building Permits for 6230 Sunset (ECT Building)

Issued

Permit#

Owner

Architect

Contractor

Engineer

Valuation

Description

9/1/1938

28015

Inner Circle
Corporation

Gordon B.
Kaufmann

Ford J.
Twaits Co.

Murray E.
Erick

5,000

Foundation only -
114'6" x 190'0"

10/14/1938

33943

Inner Circle
Corporation

Gordon B.
Kaufmann

Ford J.
Twaits Co.

Murray E.
Erick

120,000

Restaurant
(114'6"x190'8"), 3
stories, height 46",
reinforced
concrete
foundation and
exterior walls,
wood joists floors,
compo on wood
trusses roof

11/1/1938

38414

Inner Circle
Corporation

Gordon B.
Kaufmann

Ford J.
Twaits Co.

Murray E.
Erick

3,500

New canopy
addition - as
shown on
accompanying
drawings - #14
and R111 - to
building now in
course of erection
at above address

4/21/1939

15698

Inner Circle
Corporation

Gordon B.
Kaufmann

Ford J.
Twaits Co.

Murray E.
Erick

9,000

Add machine
room, girl lift,
orchestra lift and
revolving stage
not including in
original permit

4/10/1941

9159

Inner Circle
Corporation

Gordon B.
Kaufmann

John H.
Simpson

None

850

Add platform over
existing offices
for future offices.
Add standard fire
escape.




Issued Permit# Owner Architect | Contractor | Engineer | Valuation Description
12/21/1951 | 23040 Columbia None Illegible Ilegible 3,600 Construct steel
Broadcasting framework for
System lights and suspend
over stage below
the ceiling.
Suspension to
extend through
the ceiling and to
new joist
machinery in
plane of top chord
of trusses
1/2/1952 23958 Columbia Broadcasting William SR. 1,000 Install new wood
System Simpson Barnes stud non-bearing
Construction partitions as per
Co. plans
1/8/1952 23472 Columbia None William S.B. 1,600 Erect camera
Broadcasting Simpson Barnes platform - wood
System Construction floor joists as per
Co. plan. 1,200 sq. ft.
extension of
stage.
3/6/1952 26186 Columbia None QRS Neon None 500 Erect sign (neon)
Broadcasting Corp. for television
System studio
12/23/1953 | 73929 Moulin None Interstate None 90 New neon sign
Rouge Neon
Theatre
Restaurant
3/22/1954 | 82529 Moulin None Owner None 100 Cut9'0" x 11'0"
Rouge hole in south wall
Theatre
Restaurant
9/15/1954 | 96508 Frank K. None Owner None 1,500 Raise floor

Sennes




Issued Permit# Owner Architect | Contractor | Engineer | Valuation Description
9/20/1954 | 97881 Pacific outdoor advert Electrical None 500 Installation of
company Prod Corp non-illuminated
23'x 12'3" board
on wall of
building
9/2/1955 24778 Frank Gordon B | Cost E Seguer 2,500 Interior track
Sennes Kaufmann | Reduction addition
Enterprises Equipment
Company
11/10/1965 | 8515 Hullabaloo None National None None 13" x 30" sf roof
neon sign, 13' x 16' s.f.
roof sign on
canopy
2/10/1968 | 61021 Joseph None Owner None 200 Replace two doors
Stacher with glass
3/10/1968 | 62151 Eido's Reald GRS None 1,000 19 s.f. wall sign
Limited Corporation nom-illum. on
primary elevation
10/10/1968 | 76047 Joseph Michael None None 500 General
Stacher Baugh refurbishing of
box office no
structural changes
or partitions
11/10/1968 | 77117 Joseph Micheal Alpha Const | None 300 110 Lineal Feet of
Stacher Baugh Co Non-Bearing Wall
Partitions
11/10/1968 | 78234 Joseph Michael Alpha Const | None 500 Structural
Stacher Baugh Co alteration to hang
stage curtain
11/20/1968 | 78200 Stainberg None Airflo C.F. None Two signs: 17x22
Awning Co | Knowlton awning sign, 5x8

awning
collapsible




Issued Permit# Owner Architect | Contractor | Engineer | Valuation Description
7/9/1970 11927 United Artists Theater Aetna None 2,659 Reroof: 15 Ib. felt,
Roofing Co 90 Ib. capsheet
over existing
10/5/1976 | 33785 Don None Mills Signs | None 5,000 Wall signs, steel
Alexander alum frame,
surface plexi
2/1/1977 39242 Longhorn None Russell and | Mackintosh | 1,600 Stages 12'x30'x4'
Theater Russell & to 6'. 12'x16'x8'
Mackintosh for use 2/10/1977
2/1/1977 54157 Aguarius None None James A. 11'x25' sign
Theater Lynch installed on
primary facade
2/26/1981 19159 Center Ronald L | None None 25,000 New theater
Theater Lohan sound wall
Group Assoc
4/3/1985 9175 None None None None 3,000 Roof sign 4'x29'
2/16/1990 | 4559 None None None None 45,000 Raise portion of
floor to be level
with stage
4/21/1993 | 4353 Dick Vanoff | None Owner Mackintosh | 30,000 New toilet rooms
& and entrance
Mackintosh lobby. Size of
addition is 10'9" x
54'8" and 540
square feet on
west elevation just
south of primary
entrance
5/6/1993 22341 Pick-Vanoff, | None Owner Mackintosh | 21,000 Mechanical
Inc. & equipment
Mackintosh platforms, reroof

with class B min
(strip old roof)
and insulate




Issued Permit# Owner Architect | Contractor | Engineer | Valuation Description
6/25/1993 | 6926 Pico-Vanoff | None Owner Mackintosh | 1,000 Install new 18" x
& 23" control room
Mackintosh at rear oft theater
near lobby
8/11/1993 | 13856 Chevy None Carey Sign None 1,200 Wall sign
Chase Graphics
Theater
12/3/1997 | 20550 Gower None Espinoza None 54,000 Tear off existing
Studios Roofing and reroof with 4
ply built-up
roofing for TV
studio.
6/24/2002 | 29614 Pico-Vanoff | Tyko Tako, Jackson Ka- | None 2,525 Install two (2) 16'
Company Hung Wu wide x 25" high
frame panel
structures as an
architectural
feature to the
front of building
(north elevation)
11/25/2009 | 09014- | Essex James 10,000 New deck for
10000- | Portfolio LP Bradley mechanical
03778 Bowden equipment only at

an existing 3-story
studio, 192 sq. ft.
(area under the
deck is also for
mechanical
equipment
platform only)

Significant Character-Defining Features

The character-defining features analysis presented below is a detailed summary of existing primary
architectural elements, features, materials, finishes and spaces that presently contribute to the
eligibility of the ECT Building as a historical resource dating from the primary period of significance
(1938) and secondary period of significance (1938-1948). To determine the significant character
defining features, an intensive field survey was undertaken of both the exterior and interior of the
ECT Building utilizing the survey methodology of the State OHP. The ECT building was documented




through photographs and notes during the survey. Site-specific research was conducted utilizing
building permits, assessor’s records, Sanborn fire insurance maps, historical photographs, Online
Archive of California, Bison Archives, USC Digital Collections, historical Los Angeles Times, and other
published sources. Additional research was conducted at the City of Los Angeles Department of
Building and Safety and Hollywood Heritage. Through in-depth analysis of the survey and research
results, the significant character-defining features were selected based upon their high integrity,
visual prominence, and contributions to the overall historic character of the ECT Building.

The significant character-defining features of the ECT Building are listed below. While contributing
and non-contributing features were also identified, only the primary significant character-defining
features are included in the nomination as these are the features that must be retained for the ECT
building to be eligible as a historical resource. Compared to primary character-defining spaces,
contributing spaces are not as visually prominent, usually back of the house spaces that have been
altered, and/or retain moderate to low integrity. Text (in italics) specifies non-contributing
alterations/additions. The methodology utilized in this analysis generally follows National Park
Service’s (“NPS”) guidance provided in Preservation Brief 17, Architectural Character: Identifying
the Visual Aspects of Historic Buildings as an Aid to Their Preservation, which primarily applies to
application of the Standards rather than integrity thresholds, although the classification methods
are pertinent for this analysis. According to the NPS, “character refers to all those visual aspects
and physical features that comprise the appearance of every historic building. Character-defining
elements include the overall shape of the building, its materials, craftsmanship, decorative details,
interior spaces and features, as well as the various aspects of its site and environment.”+

Exterior Significant Character-Defining Features
Massing and Construction
= Rectangular massing and footprint
=  Convex arched truss roof
= Parapet around the roof perimeter
= Reinforced concrete construction

(There are two non-contributing additions: 550 square-foot addition for toilet rooms and entrance
on the west elevation just south of the primary entrance added in 1993; 7,022 square foot addition
on the rear elevation, date unknown)

North and West Elevations, View Southeast

*  Lee H. Nelson, Preservation Brief 17: Architectural Character—Identifying the Visual Aspects of Historic Buildings as an

Aid to Preserving their Character, National Park Service, September 1988, http://www.nps.gov/tps/how-to-
preserve/briefs/17-architectural-character.htm, accessed 6/04/2013.



West Elevation
®=  Smooth, unadorned painted concrete walls
= The two rows of ribbon windows with steel frames

®= Primary openings into lobby on the west elevation underneath porte-cochere (alteration:
doors are later replacements)

(Non-contributing additions/alterations: fire escape added in 1941 by architect Kaufmann
detracts from the original design of the ribbon windows; 550 square-foot addition for toilet rooms
and entrance on the west elevation just south of the primary entrance added in 1993; 7,022 square
foot addition on the rear elevation does not appear on 1955 Sanborn Map, but is shown on a 1972
historical aerial, therefore constructed between 1955 and 1972; parking kiosk circa 1950s to the
west of the porte-cochere; the ticket window adjacent to the primary entrance has been altered; a
single-doorway in the location of the 1993 addition has been removed.)

West Elevation, View East

West Elevation, View Southeast West Elevation, (Firescape is a contributing addition from
1941), View East




Primary opening on West Elevation Underneath Porte-
Cochere, (Doors are replacements, date unknown and
security gates to north are additions, date unknown), View
East

North Elevation

=  Smooth concrete walls with eight vertical groves that were formerly used for zeon tubes
(alteration: zeon removed). This treatment wraps around the corner onto the side (east)
elevation.

= Two window openings on north elevation near west corner are original (alteration:
windows have been replaced). The piers between the window openings are original (re-
sheathed in brick and the stylized metal). There is original concrete curbing running in front
of the windows and piers. The concrete curbing forms semi-circular planters in-front of the
piers

= Secondary entrance with concrete awning on the east end of the primary (north) elevation.

(Alteration: metal fence)

North and East Elevation, View Southwest
North Elevation, View Southwest




North Elevation, View Southeast

East Elevation

®=  Smooth painted concrete walls

=  The north portion of the east elevation has smooth concrete walls with vertical groves that
were formerly used for zeon tubes (removed) and the rear portion of the wall steps down
and is board-formed concrete.

View of the east elevation (partially obscured by
adjacent building), view southwest




Porte-Cochére
= Three-bay steel porte-cochére extending from the west elevation.

= (Canopy is supported by three square columns and three engaged columns in the front and
an additional three columns plus one engaged column in the back (alteration: re-sheathed in
brick and metal decorative panels on three north columns are alterations). In front of the ten
columns are semi-circular planters with concrete curbs. The front edge of the canopy is
sheathed in metal and has a marquee (non-original, replication of the original). The marque
stretches beyond the porte-cochere onto the primary elevation past two window bays on
the primary elevation (non-contributing additions/alterations include security gates and
security/parking kiosk).

Porte Cochere, View Southeast Porte-cochere, View South

Porte-cochere, View East

Interior Significant Character-Defining Features

Lobby Entry

= Spatial arrangement remains intact and includes lobby entry with low ceiling, two sets of
stairs flanking semi-circular counter and podium, and entrance to secondary office on south
wall with original wood door frame.



=  Terrazzo on entrance lobby floor and stairs (not from original construction 1938, may have
attained significance as an alteration during the 1950s)

= Lighting well in middle of low ceiling (alterations: Streamline Moderne style lighting well
cover and pressed metal ceiling finish). The ceiling opens up into the main lobby at the
podium/stairs and has a semi-circular opening.

= Black structural glass wall and attached fluted column with decorative ceiling molding
north of entrance. Second fluted column attached to north of stair wall. There is a coved
ceiling behind both fluted columns.

= South wall covered with floor-to-ceiling mirrors (replaced-in-kind).

= Tear-drop shaped podium with figural sculpture signed by Martin Deutsch surmounting
east end (alteration: zeon removed). The north and south sides of the podium are sheathed
in black structural glass with a scalloped edge and have original circular handrail fasteners
(alteration: handrails replaced). The west end of the podium has a semi-circular canopy
covered with brass (alterations: closet doors, sheathing of the front counter).

= The walls of the stairways are sheathed with black structure glass finished with a scalloped
design (alteration: handrail is a replacement).

(Alterations: pressed metal ceiling, lighting fixture, ticket counter skirting replaced)

View East, 2014 View Northeast, 2014




Black structural glass wall and attached fluted column
View Northwest, 2014 north of entrance, 2014

South Wall, View South, 2014

Entrance to Main Lobby

= Female figural sculpture signed by Martin Deutsch rising from the east end of the foot-ball
shaped podium into the main lobby space (alteration: zeon removed). The ceiling is high
and the west wall is convex to frame the sculpture.

= Structural glass panels frame the entrance to the stairway and foyer

(Alterations: wallpaper and paint finishes, display cases, telephone booth)




View of Sculpture, View Northwest, 2014 View West, 2014

Main Lobby Passageway

Spatial arrangement remains generally intact; however, the lobby’s south wall is an addition
(alteration). The existing main lobby originally connected the theater sitting area to the two
existing bars and stairway to the second-floor restrooms/lounges.

Concave north wall (alteration: finishes).

The two lobby bar areas are visually separated from the lobby by a row of fluted columns
and low-ceiling.

High-ceiling.

Smoke colored mirrors on the curved wall above stairway to second-floor
restrooms/lounges (alteration: all other finishes have been replaced)

Streamline Moderne-style fluted lighting well located on the underside of the low ceiling
above the grand staircase and below the smoke colored mirrors. Brass Streamline
Moderne-style decorative ceiling features flank the fluted light element and are also
attached to the top of the columns (alteration: the western brass decorative feature is missing
a piece)



F‘ il

View East, 2014

Streamline Moderne Lighting Well above Grand Staircase
and Brass Decorative Ceiling Features, View Northeast,
2014

Streamline Moderne Lighting Well above Grand Staircase
and Brass Decorative Ceiling Features, View Northeast,
2014

Brass Decorative Ceiling Features near Column just east of
stairway, 2014




Brass Decorative Ceiling Feature near Column just west of
stairway, 2014

East and West Lobby Bar Areas

= Two lobby bar areas (east and west) bisected by a stairway and visually separated from the
lobby by a row of fluted columns and low ceiling.

=  The bars are concave in plan and have a black painted wood countertop, wood veneer
skirting sectioned by brass vertical elements, and brass foot rail (these are possible
replacements that replicate originals).

®=  The columns are constructed of glass and plexi tubing with two brass tubes encircling the
capital.

=  Wall of mirrors behind the bar above service counter-top and storage. Two etched glass
murals featuring nude women at the west end of the western bar and east end of the
eastern bar.




View of Western and Eastern Bar Areas, View Northeast,
2014

Western Bar Area, 2014

Western Bar Area Etched Glass Artwork, 2014

Eastern Bar Area, View East, 2014

Eastern Bar Area Etched Glass Artwork, 2014




Imperial Staircase to Second-Floor Restroom/Lounges

® Imperial staircase flanked by stepped curvilinear Streamline Moderne brass handrails leads
to a landing where staircases branch to the east and west leading to the respective women’s
and men’s restrooms.

=  Two fluted columns frame the base of the stairway (alteration: the black sheathing on the
base of the columns are not original, originally they were sheathed in wood veneer).

= Two figural sculptures of women by Willy Pogany flank the staircase landing (alteration: the
central etched artwork is a replacement).

Imperial Staircase, View North, 2014 View of Figural Sculptures, 2014

View of Imperial Staircase, View Northwest, 2014







B. Statement of Significance

Summary

In 1938, the Earl Carroll Theater (“ECT”) Building was designed by Los Angeles master architect
Gordon B. Kaufmann (1888-1949) with interiors by talented designer Count Alexis de Sakhnoffsky
(1901-1964) and/or notable architect/designer Frank Don Riha (1899-1957). Sakhnoffsky
completed at least three drawings of both the interior and the porte-cochére prior to the
commencement of construction.! He was an early proponent of the Streamline Moderne style,
which he incorporated into his numerous and varied design projects. Most well-known for his
automobile designs, Sakhnoffsky’s three black and white drawings of the Earl Carroll Theater
feature a car and a highly stylized streamlined aesthetic. Although the porte-cochére ultimately
resembled Sakhnoffsky’s drawings very little, the interior views, especially that of the ceiling of the
theater, are very similar to the original construction. Frank Don Riha, who went on to work with
Gordon B. Kauffman on the Palladium Theater, was an architect and interior designer. His primary
contribution to the Palladium was in the matter of light decoration, especially the “star-dust”
ceiling. Riha is also sometimes listed as the interior designer for the ECT Building, and a period
show program reveals that he designed the “zeon” (early type of neon) portrait of Beryl Wallace
that formerly graced the north elevation of the building.?

Visual inspection and historical research indicates that the exterior of the ECT Building has undergone
some alterations over the years. Despite these alterations, it retains a high level of architectural integrity
in its location, design, setting, materials, workmanship, feeling, and association. As determined through
this evaluation, the ECT Building is eligible under the criteria of the Los Angeles Cultural Heritage
Ordinance (Los Angeles Administrative Code, Section 22.130) as a Los Angeles Historic Cultural
Monument (HCM). Additionally, the ECT Building is eligible under criteria A, B, and C of the National
Register, criteria 1, 2, and 3 of the California Register of Historical Resources (California Register). The
ECT Building is significant historically for its association with a pattern of events regarding the
development of luxury nightclubs in Hollywood; with Earl Carroll as a person who is important to local,
California, and/or national history; and architecturally, as an excellent example of Moderne architecture
and a representative work of architect Gordon B. Kaufmann. The period of significance for architecture
is 1938, the date of construction. The period of significance for history extends from its construction in
1938 to Earl Carroll’s untimely death in a 1948 plane crash.

Historic Context

1. Entertainment in Hollywood

The growth of the entertainment industry in Hollywood from the 1920s to the 1950s was clearly reflected
in the development of its numerous entertainment venues, which include movie theaters, live

! Design Postcards, 1938, Hollywood Heritage, signature of Alexis de Sakhnoffsky

2 “Eqr] Carroll Theatre Restaurant Hollywood, 10t Year.” The Playgoer.

“Frank Riha, Architect, Dies at 58,” Los Angeles Times (February 19, 1957): 21.



entertainment shows, nightclubs, sporting arenas and restaurants. These venues ranged in scale from
intimate restaurants to large nightclubs, several of which, like the ECT Building, the Hollywood Legion
Stadium, and the Hollywood Palladium, accommodated crowds of thousands. As the local “Main Street,”
Hollywood Boulevard as well as nearby Sunset Boulevard became highly desirable addresses for fans
seeking exclusive entertainment opportunities and the experience of Hollywood glamour. Studios and
publicists likewise found these venues ideal for promoting their motion picture stars. These venues often
incorporated high design in a variety of popular styles, such as Art Deco and Moderne, to communicate a
glamorous, elite image to their patrons. Today in Hollywood, few of these venues still exist. Because of
their scarcity and significant contribution to the social and cultural history of Hollywood, these remaining
venues comprise a unique local architectural typology.

2. Earl Carroll (1892-1948)

Born in Pittsburgh, Earl Carroll (1892-1948) led an adventurous life as a composer, producer,
director, songwriter, and impresario in New York and Hollywood. Carroll left home at the age of
seventeen and traveled the world as a ship stowaway. After the death of his father in 1912, he took a
position as a staff writer for a New York publishing company where he began writing songs that
earned him recognition, and later served in the US Army Air Force during World War 1. After World
War 1, he built a theater in New York City at 7th Avenue and 49th Street, naming it after himself. In
1923, he produced the first “Earl Carroll Vanities” to rival Ziegfeld’s Follies and George White’s
Scandals. He achieved fame as the producer and director of Broadway revues, in particular, the "Earl
Carroll Vanities," which featured popular songs and showgirls in extravagant, often minimal,
costumes. According to biographer Ken Murray, Carroll, nicknamed “Troubadour of the Nude,”
invented “pasties” in order for his scantily clad showgirls to circumvent obscenity laws. In 1926,
Carroll paid Peggy Hopkins Joyce, a famous New York showgirl, to disrobe on stage in a bathtub of
champagne at an after-hours party, which got him six months in federal prison. The 1929 stock
market crash hurt the success of his theater, so Carroll began to produce shows for the road. In 1933,
Carroll accepted Paramount’s invitation to produce the 1934 film “Murders at the Vanities,” which
featured Beryl Wallace. Because of Carroll’s success in Hollywood he received financial support
from Jessie Schuyler, widow of wealthy Beverly Hills banker-real estate agent, Walter Farnum
Schuyler, to construct his Hollywood Theater in 1938. He continued to produce over 60 Broadway
musicals and films and wrote numerous Broadway stage scores. Carroll died aboard a commercial
airliner crash in June 1948 along with his companion and star performer, Beryl Wallace.

Original Construction (1938)

The ECT Building was designed in the Moderne style by prominent Los Angeles master architect Gordon
B. Kaufmann and constructed by the Ford J. Twaits Company in 1938. The structural engineer was
Murray E. Erick. The interior design is attributed to both Count Alexis de Sakhnoffsky and Frank Don
Riha, who were notable highly talented designers. Sakhnoffsky is known to have completed drawings
for the buildings entrance, dining room, and reservation counter in 1938, shortly before construction
began on the theater. However, apart from the dining room ceiling, the theater ultimately resembled
Sakhnoffsky’s drawings very little.



At the time of its completion, the Los Angeles Times declared the ECT Building was the “first of its kind
in the nation.” The building originally housed an opulent theater-restaurant complex that once featured a
large, 24-foot zeon sign on the north (front) facade proclaiming “Thru these portals pass the most
beautiful girls in the world,” and a face, also rendered in zeon, of Mr. Carroll’s companion, Beryl
Wallace, was located on the north facade (altered, zeon sign removed). The zeon portrait was designed
by architect and interior designer Frank Don Riha and executed by the Electrical Products Corporation.
Introduced by the General Eclectic Company and Claude Neon Electrical Products Corporation in June of
1938, zeon was a new lighting tube touted as having a low current consumption, it was available in a
multitude of colors, and flexible enough to highlight architectural designs and create intricate designs.
The inner wall of the glass tube was coated by powdered fluorescent crystals that were activated by
invisible ultra-violet or black-light radiation that in turn caused the fluorescent coating to glow with
extreme brilliance.

Because the ECT Building was located on Sunset Boulevard, the main thoroughfare of the entertainment
district in Hollywood, the ECT Building catered to the automobile. To the west of the ECT Building,
were a porte-cochére, surface parking lot, and low brick wall fronting the northern property line. The
zeon lights emblazing the porte-cochére and ECT Building were designed to attract drivers along Sunset
Boulevard. The fascia of the Moderne style porte-cochére had a lighted marque and resting on top were
zeon letters spelling “Earl Carroll Theater.” Presumably automobiles would enter the property from
Sunset Boulevard, drive under one of the three bays of the porte-cochére (extant) to drop off passengers,
park in the surface lot (extant) to the west of the ECT Building, and exit the parking lot in a secondary
opening (extant) located towards the middle of the northern lot line.

The Moderne style interior was lavishly decorated with zeon tube lighting and artwork, some of which
remains extant. In 1939, Life Magazine described the new ECT Building: “exhibits an ultramodern,
super-streamlined interior with a patent-leather ceiling, 10,000 colored zeon lights (altered, removed), a
15-ft statue, an acre of burgundy carpet (altered, removed) and a revolving stage inside a larger revolving
stage (extant).” The centerpiece of the foyer was the Goddess of Light, a 15-foot-tall aluminum-covered
plaster statue (extant) designed by Martin Deutsch. The figure was inspired by entertainer Rose Heitner
who posed for the artist.  With lifted hands to the ceiling, the statute held a fifty-foot zeon tube that
wound its way to the black patent leather ceiling (altered, the leather and zeon have been removed). The
columns in the lobby bar (extant) were filled with zeon lamps and zeon stalactites (altered, removed)
hung from the ceiling in the cabaret which seated about 1,200 people. A large painting of Carroll painted
by Strandanees hung near the main entrance (later removed).

There was no wall separation between the lobby and the auditorium (altered, wall added later). The
auditorium floor was terraced down to the stage and was filled with rectangular dinner tables (altered,
terraced floor covered with a level wood floor). The walls of the auditorium were covered in mock
Australian oriental wood wallpaper (altered, removed) and the west wall was draped in green satin
(altered, removed). Deep rose carpets covered the foyer (altered, removed) and the six terraces in the
main room were complemented by chairs and table settings of a lighter shade of pink. The materials,
finishes and furnishings of the interior were provided by W. & J. Sloane, an upscale furnishing retailer
based in Manhattan. For its time, the theater had some of the most technologically advanced equipment,
including a revolving round stage inside another revolving stage (extant), a revolving staircase (staircase
extant), and a rain machine.



The focal point of the grand imperial staircase (extant) to the restrooms was a large etched glass panel
entitled Young Ladies Aspiring for Stardom (removed and replaced with a new artwork) and flanking the
panel were two female statues designed by Willy Pogany (extant). The etched glass panel may be the
work of Bert Mako, who is credited with the design of a “wall statue.” At the top of the staircase were
restrooms and smoking rooms. The ladies room (extant) was lined in soft peach lamb’s wool, the
dressing tables and chairs were upholstered in hand-woven fabric in pastels, light green and café-au-lait,
and the hand-woven carpet was a Dubonnet wine color (these finishes have all been removed). The
men’s smoking room (extant, now a men’s bathroom), was finished in brown cork (these finishes have all
been removed).

On December 26, 1938, the ECT Building opened featuring the lavishly produced opening revue
“Broadway to Hollywood” that featured the “Sixty Most Beautiful Girls in the World” who ascended 100
treads of stairs and were 135 feet in the air. Many Hollywood celebrities were in attendance including
Marlene Dietrich, Dolores del Rio, the J. L. Warners, Richard Barthlemess, Sally Eilers, Edgar Bergen,
Claudette Colbert, Constance Bennett, Errol Flynn, Lili Damita, William Gargan, Jackie Coogan, Betty
Grable, Mary Livingstone, Phil Harris, Conrad Nagel, Mary Brian, Darryl Zanuck, David O. Selznick,
and Norman Krasna. The $1,000 membership fee guaranteed a lifetime cover charge and a reserved seat.

Architects, Artists & Designers

1. Architect Gordon B. Kaufmann (1888-1955)

Gordon B. Kaufmann, one of the Southern California’s most significant architects, designed both the ECT
Building, located on the property, and the Hollywood Palladium across the street at 6215 Sunset
Boulevard. Born in England, he received his architectural training at the Polytechnic in London and
graduated there in 1908. Kaufmann immigrated to British Columbia shortly thereafter and settled in Los
Angeles in 1921. He was a partner in the firm Johnson, Kaufmann, Coate from 1921 to 1925 and later
managed his own office. Kaufmann’s lengthy career reflects the architectural development of Southern
California. His early work is identified with period revival styles, primarily Mission and Mediterranean.
In later decades, he focused on Art Deco, Moderne, and Modernist styles. He is perhaps most famous for
the Hoover Dam; however, that project is only one of his many high-profile and distinctive works that
include Edward L. Doheny, Jr.’s Greystone Mansion, Claremont College buildings, Scripps College’s
original campus, Santa Anita Race Track, the Times-Mirror Building, the Athenaeum at Cal Tech, and
Park La Brea (with J.E. Stanton).

2. Count Alexis de Sakhonffsky (1901-1964)

Count Sakhnoffsky was born into the Russian peerage in Kiev, in 1901, during the twilight years of
Imperial Russia. At the time of his birth, Ukraine was part of the Russian Empire. His father, Count
Wiadimir Sakhnoffsky, was private financial advisor to Czar Nicholas Il, and his mother was the
granddaughter of an enormously wealthy Russian sugar magnate and industrialist. The family’s status
and fortune was dramatically impacted by the Russian Revolution, and Wladimir Sakhnoffsky committed
suicide in August of 1918, shortly after the execution of the Czar and his family. There is some
indication that the young Count Alexis served as a private with an anti-revolutionary force known as the



‘White Army” between 1918 and 1920. A wealthy aunt living in France was finally able to finance the
escape of Count Alexis, his mother, and his sisters, and the family was smuggled to safety in 1920.
Deprived of all wealth and status, Sakhnoffsky’s aunt paid for him to study engineering at the University
of Lausanne in Switzerland. Eventually abandoning engineering in favor of art, Sakhnoffsky moved his
academic enterprises to the Ecole des Arts et Metiers in Brussels, Belgium. While in Brussels he was
hired in 1924 by Antoine Van den Plas to work as a junior draughtsman (and de facto translator) for Van
den Plas’ coach building company. In 1928 he accepted an offer of employment from the Hayes Body
Company in Grand Rapids, Michigan. His automotive designs for Van den Plas and Hayes won
numerous awards at various concours d’elegance, and five consecutive Grand Prix Medallions between
1926 and 1930.

He served as the Hayes Company’s art director until it shut down in 1931. He then worked as a freelance
designer on a wide variety of projects including designs for boats, tableware, radios, travel trailers,
watches, furniture, refrigerators, bicycles, dresses, shoes, suspenders, airplanes, toys, cookware, and
forklifts. He also dabbled in interior design, advertisement design, worked on movie sets, and designed
Chrysler’s exhibition for a World’s Fair. Sakhnoffsky was a major proponent and early purveyor of the
streamline design concept and applied it to the majority of his work, both automotive and non-
automotive. From 1934 on he served as technical editor for Esquire magazine, and his work for Esquire
made him well-known for his futurist designs. He became a United States citizen in 1939 and served with
the U.S. Army Air Corps during World War 1l as a Major stationed in Moscow, Russia. His freelance
work dried up in the postwar period and he returned to regular design work under his former protégé,
Brooks Stevens. Sakhnoffsky died in Atlanta, Georgia in 1964 at the age of 62.

3. Frank Don Riha (1899-1958)

Frank Don Riha was born in Czechoslovakia. He studied in Prague and Paris before coming to the United
States at the age of 20. He did design work on the Hollywood Palladium, ECT Building, Cal-Neva Lodge
at Lake Tahoe, and a chapel for St. Paul’s Cathedral in New York City. He also served for a time as art
director of 20th Century studios. Riha designed the zeon portrait of Beryl Wallace for the facade of the
ECT Building and is also attributed with working on the interior designs of the building. He collaborated
with Gordon B. Kauffman again on the nearby Hollywood Palladium, where he worked on the interior
color lighting designs, including the building’s “star dust” ceiling. Riha died in Los Angeles in 1957.

4. William “Willy” Andrew Pogany (1882-1955)

Willy Pogany was born in Szeged, Hungary in 1882. Pogany’s initial academic inclination was toward
mechanical engineering and he began his studies at the Budapest Technical Institute. However, he soon
abandoned engineering for art and entered the Budapest Academy of Art. He stayed at the academy for
six weeks before moving on to Paris to begin his career. He moved to London around 1904 and it was
during his time there that Pogany took up illustrating. He also met his first wife, Lillian Rose Doris,
whom he married in 1908. The couple had two sons together. According to Pogany, his intention was to
leave for America from London, but he ended up remaining in England for another decade before the
onset of World War | finally brought him to the United States in 1914. Pogany and his family settled in
New York City, and Pogany became a naturalized citizen in 1921. His work in America was varied, and
included book illustrations, murals, portraiture, stage settings, and even costumes. Around 1931, Pogany



made the move to Hollywood, where he worked on film sets for Samuel Goldwyn. Two years later his
first marriage ended in divorce and in 1934 he married Elaine Cox, a children’s book author.  Willy
Pogany died in his studio in New York City in 1955 at the age of 72.

Among his many notable artistic accomplishments, Pogany’s work won him gold medals at exhibitions in
Budapest, Leipzig, and the Panama Pacific International Exhibition. He designed the sets for numerous
films, including Modern Times with Charlie Chaplin.  He illustrated more than 150 books, including
children’s editions of The Arabian Nights, Alice in Wonderland, and The Ancient Mariner. He also
worked as a muralist. His stage work included sets for the Metropolitan Opera, Ziegfeld Follies and Earl
Carroll’s Vanities. As a portrait artist he painted a number of famous visages, including Douglas
Fairbanks, Sr., and former New York City Mayor Fiorello H. LaGuardia. One of his more unusual
projects was the design of the St. George’s Hotel $1 million swimming pool in New York City, ¢.1931.
In addition to the sculpture designs completed for the ECT Building, Pogany also designed a monument
called the “Spirit of the Olympiad” for the Los Angeles Olympics in 1932.

5. Bartholomew “Bert” Mako (1890-1970)

Bert Mako was born in Budapest, Hungary in 1890. He studied under Hungarian artist Victor Madarasz.
He married Georgina Farkas just prior to entering service with the Austro-Hungarian forces in World War
I. Their son, Gene, was born during the war. In 1920, the Mako family moved to Buenos Aires,
Argentina and three years later came to Los Angeles. Mako’s work included portraits, still life,
landscapes, murals, church funerary architecture, stained glass, and sculpture. He was known for his
ability to work in virtually any medium. Mako completed artistic projects for Forest Lawn Memorial
Park, the Hollywood Post Office, Ventura College, Burbank City Hall, Whittier College, and St. Sophia
Greek Orthodox Cathedral. He also created the ornamental plaques for the 1932 Olympic Games at the
flower garden entrance in Exposition Park, and a frieze sculpture for Lou Henry Hoover High School in
Whittier, California. For the last ten years of his life Mako resided in Palm Springs, where he died in
1970 at the age of 79. He was involved in the artwork for the ECT Building, but the precise nature of his
work is unclear. An ECT program from 1940 credits him with creation of the “wall sculpture,” which
may refer to the etched glass panels adorning the bar and the top of the grand staircase. No wall sculpture
appears in historic photographs or descriptions of the ECT Building.

Historic Significance (1938-1948)

The ECT Building continued under Carroll’s leadership for the next ten years. Revues, theatrical
entertainment that combines music, dance and sketches, were the dominant form of entertainment offered
at the theater during its first decade. New shows opened every six to twelve months. Production values
continued to be high after the grand opening, and as one Los Angeles Times reviewer remarked, the
shows “...revealed no limiting of the glitter and glamour that have made these revues at the theater-
restaurant famous practically across the country.” By the end of 1945, Carroll had produced ten revues,
with vaguely suggestive titles such as “World of Pleasure” and “V is for Venus.” Carroll also revived his
Earl Carroll’s Vanities show around the end of World War Il. During the first decade of operation more
than two-million theater-goers attended the shows. The ECT Building, known for its excellent acoustics,
was also used as a studio for radio and television. “Queen for a Day,” “Meet the Missus,” and “Heart’s
Desire” were all telecast from the ECT Building. The Philco Radio Show broadcast from the ECT



Building, and it was in conjunction with the show’s “Hall of Fame” segment that the celebrity signboards
were first created in 1940 for the Wall of Fame on the theater’s exterior. The “wall of fame” was located
on the north facade below the zeon signage, which consisted of celebrities autographs inscribed in cement
blocks (altered, the blocks have been removed). A program souvenir for ECT Building’s 10th year 1948
described the significance of the signature wall:

Covering the entire Sunset Boulevard facade, actual autographs of celebrities of stage and screen
form the much-talked-about Earl Carroll “Wall of Fame.”

Begun during the Screen Guild and Philco “Hall of Fame” radio broadcasts at the Earl Carroll
Theatre, each week saw more and more stars’ names carved in the individual cement blocks. The
huge squares are a permanent record of the handwriting of the glamorous folk who make
Hollywood famous. The autographs are notable for their clarity and uniformity, as well as
characteristic greeting of each star.

Of the signatures, Shirley Temple’s is the easiest to read; Clark Gable’s is as rugged as his own
virile personality, Hedy Lamarr got down on her knees to sign the huge block, and Carmen
Miranda purposely misspelled “Terrific” when she wrote, “Mr. Carroll, you are ‘“TERRRIFIC’
to give the word added emphasis.

The stage also played host to a variety of events and performances. In 1939 a pageant called “The
History of Women” was presented by the National Council of Jewish Women, ten Sunday night orchestra
concerts were performed in the winter of 1942-43, and in 1944 five hundred student nurses were inducted
into the United States Cadet Nurse Corps. The theater was even featured in the 1940 film A Night at Earl
Carroll’s, which showcased the talents of the theater’s performers. Earl Carroll himself appeared briefly
in the picture, but the cameo was short-lived as the storyline had him kidnapped by a disgruntled gangster
early on in the film.

During World War 11, the Wall of Fame was featured on the cover of LIFE Magazine. The article inside
noted that the number of young women in Carroll’s productions had been reduced from 60 to 40 due to a
high number of war marriages. Despite a shortage of women to work on his stage, the war years brought
big business to the theater, which put on discounted shows for late-night war workers. Shortly after the
war ended in 1945, Carroll announced plans to build the largest theater in the world just down the street
from the ECT Building. The tentative design included three revolving stages (one an ice rink, another
water tank), subterranean parking, and a movie theater. However, the new entertainment complex never
materialized. In 1948, Earl Carroll died in a plane crash while flying from Los Angeles to New York, and
the golden age of the ECT Building soon faded away.

Evaluation

Criterion 1: Reflects the broad cultural, economic, or social history of the nation, state, or community
Primary Period of Significance: 1938

Secondary Period of Significance: 1938-1948



Originally constructed in 1938 by prominent Los Angeles master architect Gordon B. Kaufmann, the Earl
Carroll Theater was the pinnacle of night club glamour during Hollywood’s Golden Age. The success of
the theater spurred development of other entertainment venues on Sunset Boulevard, including Florentine
Gardens and the Hollywood Palladium. Carroll’s Ziegfield-like revues brought old Broadway
entertainment to California and other important entertainment industry projects on Sunset Boulevard
followed. Apart from other nightlife venues, the area of Sunset near the ECT Building was soon lined
with the studios of record companies, including Columbia, Decca, and Dot Records.?

When the ECT Building was first built it “rivaled every nightclub in the world.”* The theater and the
productions it staged represented a larger and more lavish version of American nightlife, and its presence
in Hollywood signaled a new era for West Coast entertainment. The Moderne architecture and streamline
interior design with its one-of-a-kind ceiling lights and luxury finishes attracted celebrities, tourists, and
locals alike, with over 2 million visitors attending shows during the theater’s first decade. By employing
forward thinking designers such as Gordon B. Kaufmann, Frank Don Riha, Count Alexis de Sakhnoffsky,
Martin Deutsch, Willy Pogany, and Bert Mako, Earl Carroll created a building that exuded modernity and
embraced technology and innovation from its unusual lighting system to the mechanics of the revolving
stages. The theater’s ten year life span as the Earl Carroll Theater paralleled the rise and fall of big-
production Hollywood nightlife. When smaller and more intimate clubs became the main draw in the
1940s, Earl Carroll’s stood as one of the few big-production theaters still drawing large crowds.> The end
of the World War Il and the transfer of most local crime syndicates and their gambling money to Las
Vegas contributed in part to the decline of the Hollywood nightclub. Indeed, Earl Carroll’s death and the
subsequent closure of his theater signaled the end of such large-scale dinner theater productions in
Hollywood forever.?

Following the death of Earl Carroll in 1948, the ECT Building cycled through a number of different
occupants and owners used the property as an entertainment venue, which, were not as popular as the
original productions produced by Earl Carroll. The ECT Building continued to be used as a performing
arts venue and television studio occupied by the Moulin Rouge nightclub, Aquarius Theater, and Center
Theater Group-Mark Taper. These theater companies hosted many productions including Hair, Purple,
Lenny, Zoot Suite, and even two live performances by the Doors. During the daytime, the theater
operated as a television studio; Jack Bailey’s Queen for a Day was filmed for approximately eighteen
years at the ECT Building and The Chevy Chase Show was filmed briefly for a few months. In 1997,
Nickelodeon leased the ECT Building from Sunset Gower Studios and currently uses it to film children’s
cable television shows, renaming the theater Nickelodeon on Sunset. Even though the ECT Building was
continually used as an entertainment venue and production facility, the shows produced at the ECT
Building were not significant in the broader history of Hollywood nor were they as significant in the
development of art, entertainment and culture in Los Angeles, as compared to the period when Earl
Carroll owned the property.
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°  Ibid, 202.

®  Ibid, 218-219.




In summary, the ECT Building stands as a relatively intact and unique piece of Hollywood’s nightclub
history and an important player in the continued development and fame of Sunset Boulevard. The ECT
Building exemplifies the broad cultural, economic and social history of Sunset Boulevard in Hollywood
from 1938 to 1948. The ECT Building retains a high level of integrity of location, design, setting,
materials, workmanship, feeling and association. Therefore, the ECT Building appears eligible as a
Historic-Cultural Monument under Criterion 1.

Criterion 2: Is identified with historic personages or with important events in the main currents of
national, state, or local history

Primary Period of Significance: 1938
Secondary Period of Significance: 1938-1948

The ECT Building was the third theater built by entertainment entrepreneur Earl Carroll (the previous two
were located on Broadway in New York City and have been demolished).” It is significant in Earl
Carroll’s life as the last theater he built before his death and represents the pinnacle of his many
entertainment achievements. Deemed an “international celebrity” in a commemorative souvenir program
from the theater’s 10" Anniversary, Carroll considered himself “America’s premier authority on feminine
beauty.” During his career Carroll produced over 60 hit shows and composed more than 400 published
songs. Carroll’s slogan for the theater, “Through these portals pass the most beautiful girls in the world,”
was a very popular and often paraphrased line in the 1940s.® Earl Carroll was a key figure on Broadway
in the 1920s and in the Hollywood entertainment industry in the 1930s and 1940s. Therefore, the ECT
Building, the only remaining entertainment venue associated with Earl Carroll in the United States,
appears eligible as a Historic-Cultural Monument under Criterion 2.

Criterion 3: Embodies the distinguishing characteristics of an architectural-type specimen, inherently
valuable for study of a period, style, or method of construction

Primary Period of Significance: 1938

The ECT Building embodies the distinctive characteristics of Moderne architecture and is an outstanding
example of an early Hollywood nightclub. Popular from the 1920s to the 1940s, the Moderne style
evolved from the Art Deco style and an emerging interest in industrial design. The style is characterized
by curves, teardrop forms, asymmetrical facades, horizontal detailing, flat roofs, long runs of windows,
and smooth surfaces detailed with grooves or lines. The ECT Building’s exterior and the interior lobby
remain largely intact and embody all the necessary distinguishing characteristics of the Moderne-style.
Extant significant character defining spaces and features are outlined in Written Statement A. The ECT
Building is inherently valuable for the study of Moderne architecture and interior design. The ECT
Building represents a milestone in nightclub architecture, as it was the largest and most elaborate dinner-
theater in the world when first constructed. The ECT Building retains a high level of architectural
integrity in its location, design, setting, materials, workmanship, feeling, and association, as discussed
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above. The theater set the mark for which all other nightlife venues subsequently aimed. Therefore, the
ECT Building appears eligible as a Historic-Cultural Monument under Criterion 3.

Criterion 4: A notable work of a master builder, designer, or architect whose individual genius influenced
his or her age

Primary Period of Significance: 1938

As one of the best examples of its style and type in Los Angeles as well as in California and the United
States, it is a notable work of prominent Los Angeles architect Gordon B. Kaufmann, a master architect
most well-known for his work on the Hoover Dam. Other prominent architectural works by Kauffman
include Edward L. Doheny, Jr.’s Greystone Mansion, Claremont College buildings, Scripps College’s
original campus, Santa Anita Race Track, the Times-Mirror Building, the Athenaeum at Cal Tech, and
Park La Brea (with J.E. Stanton). Kaufmann collaborated with architect and master interior designer
Frank Don Riha on the interior design of the ECT Building and subsequently worked with Riha again on
the Hollywood Palladium (1940) across the street from the ECT Building. Additionally, Riha designed
the zeon portrait of Beryl Wallace located on the north fagade of the ECT Building. The interior design is
also attributed to Count Alexis de Sakhnoffsky, a master designer renowned for his work in the
automobile industry and his streamlined designs, representative of a period in American history
characterized by a national obsession with the car and the machine aesthetic. The theater design is
unusual for Sakhnoffsky, a versatile industrial designer who traditionally worked in the design of objects
rather than the built environment but also dabbled in interior design, advertisements, movie sets, and
exhibition designs. Other master artists and designers who contributed to artworks displayed in the
interior include Will Pogany who designed two female statues (extant) and Bert Mako who may have
designed large etched glass panel entitled Young Ladies Aspiring for Stardom (removed and replaced with
a new artwork). Therefore, the ECT Building appears eligible as a Historic-Cultural Monument under
Criterion 4.
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Artist Pictures
Student Ativity

More Than Ton of
Clay Required for
Whittier Sculpture .

WHITTIER, June 21.—One of
the largest individual sculpture
panels gver made on the Pucific
Coast is being completed this
week for the Lou JTenry Toover
Sehool here by Bert Mako of Los
Angeles.

The panel is twenty-seven feet
long and seven and onehalf feet
high, More than a ton of clay
Awas required to make the low
refief design,

The panel will be placed over
the main entrance of the school
It was designed hy Mako and
represents  activities of the
xehool, which specializes In 8
modern activity program.

Willigm TTarvizon, architect for
the new school building, gave
Bert Muko the dimensions for
the panel and Mako decided tc
make the panel in one piece in
jslead of the usual two or three
Lparts,

Banners Fmblazon
Honeymoon Plane

MONROVTIA, June 21 —A skv-
way romance reached a lnlaw
ously modern climax at the Mon-;
rovia  Abrport this  after noon‘
.when James I. Most and his’
hride took off for San Francisco,
with theijr airplane trailing just-
married hanners wnd strings of
old shoes,

Most, who is manager of the
airport here, flew to Nebraska
a year ago, and met his bride
to-be, Norma Reed. She want
ed to fly to California, so he
was the volunteer pilot.  They
were married in Pazadena this
imorning.

Judge Unopposed
Since 1914 Faces Two

SAN LUIS OBISPO, June 21.—
For the first time since he was
elected to the bench in a three-
cornered battle in 1914, Thomas
J. Norton, judge of the Supetior
Court in this county, faces oppo-
sition in his campaign for re-elec-
tion,

M. R. Van Wormer, Distvict
Attorney, who last year conduct-
ed the first open grand jury hear-
ing in the history of the State
in investigating the Tax Collec-
tor's office, and Ray B. Lyon,
Paso Rol)les lawyer, have filed
for nomination for the hench.

iSanfu Monica Play

to Open Run Tonight

SANTA MONICA, June 21—
Under direction of Harold Cly
ton, the- Santa Monica. Player:
tomorrow night will open a four
night offering of “Parnell” a
the Miles Pl'l\'hOU«C\ Lincolr
and Wilshire boulevard .
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HUGE SCHOOL PANEL NEAR COMPLETION
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An unusual bit of sculpture, the panel shown above soon will be placed at entrance to

Lou Henry School at Whittier.

Catherine Bvers. The panel illustrates school activities,

SCIENTISTS DENY INDIANS
IMMIGRATED FROM ASIA

SAN DIEGO. Juhe 21 (P)—
The redskins are diztinctively
original Americans and not -
ml“lanl‘; from Asia, Anthony
'Aaliio. anthropologist of Sacra-
manta deelared here {odav.

Thiz defense of the American
Indian featured the twenty-se¢
ond annual meeting of the Amer-
jean  Association for the Ad-
vancement of Science.

Physical, social and geological |
factors were presenfed by the

elderly expert from Sacramento
Junior College.  Ile pointed 1o
the vecent dizcoveries of arti.

facts in Lake county, California, |

which, archeologists - sayv., in-
dicate the presence in Califor
nig some 20000 years ago of
human heings,

These amd other artifacts in-

dieating a cultural exizstence in
Northh and Soulh America In |

Pleistocene times, ix a marked
proot against theories of migra-
tion of Asiatics by way of the
Hering Sea land bridge, or Aleu
tian Islands, he said.

“Jt js difticult to think of a |

troglodite from Mongolia, shift
ing northeast through  tundra
aned steppes and then jee and
ive miles high, extemding thou-
sands of miles, pushing his way

taward an unknown, dark 1and,'"’
Zallio said,

As further proof he offered
Lleod tests which showed Amer-
ican Indians to huve “07 type
hlood, while the asiatic tape i3
“B” amd ihe FRuropean 1ype
oA

Beet Industry
Revival Seen

[SAN DIEGO, June 21.—Dr, L.
B. leach, University of Califor-
uia hotany department, predicted
there todav the revival of the
once Hourishing sugar beet in-
dustry in California, .

1lere to sitend the twenty-see-
ond annual convention of the
Facific Bivision for the Advance-
‘ment of Science, Dr, Leach said
ja type of sugar beet which can
‘withstand the ravages of the
tgrasshopper has heen developed
nd ix being introduced in Culi-
‘furnia on a large seale,

Besides the hardy new Dheet,
IDr. Leach said the government
Agrieulture Department has pro-
duced an ingecticide which will
tend to reduce the number of
grazshoppers whiclh virtually de-
stroyed the heetgrowing indus-
1y,

Action on Budget
Delayed at Pasadena

PASADENA, June 21.-—An-
other tax  reduction hattle
foomed here today when the
hoard of divectors tabled its
193339 hudget following the pro-
test of E. G. Cartweight, chair
man of the Patriotic American
Taxpayers’ Association.

Cartwright  contended  the
board should postpone adoption
of its hudget until the first week
e \ngn.' i avcdaw thint ol nra.
visions  could be thoroughly
studied,

sdward 0, Nay, chairman of
the hoard, stated he personally
did not favor a public hearing
on the budget inasmuch as the
recommendaiions of City Man.
ager Koiner had been on file for
the study of interested persons
for more than a month,

Valley Road Needs
to Be Told Governor

ENCINO, June 21.—In an ef
fort to acquaint Gov, Merriar
with the need of highway im
provements in San Fernando Val
ley, the United Chambers of
Conumerce  will entertain  the
iState executive Thursflay nigh
jat a country club here,

With Joe Schumacher acting
as spokesman, results of surveys
will bhe given the QGovernor
Mlans arve being made to condue
u tour through the valley dur
ine the Oovernor's visit.

Bert Mako, the sculptor, points out details of work to

Times ohotoe
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mServices Set for Artist
Bartholomew Mako, 79

Requiem Mass for
Bartholomew Mako, 79,
artist and sculptor whose
works adorn many South-
ern California buildings,
will he offered at 9 am.
inday in St. Elizabeth's
Catholic  Church, Desert
Hot Springs.

Mr, Mako, wha made his
home at the desert resort
for the last 10 vears. died
Saturday in Desert Hospi-
tal, Palm Springs.

Works of the Hungarian-
born artist decorate
Forest I.awn Memnrial
Park, Glendale, Hnlly-
wond Post Office, Holly-
waod High School, Vontu-
ra College, Burhank City
Hall, Whittier College St.
Sophia  Greek Orthodox
Cathedral in Los Angeles
and many other churches
and buildings.

In 1931 he executed the
ornamental plaques for
the 1932 Qlympic games at

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

the entrance to the flower
garden In Exposition
Park.

He leaves his wife, Alice,
and a son, Gene.

Burial will be in Forest
Lawn - Memorial - Park,
Glendale, after an Episco-
pal Church service at 3
p.m. today in the Church
of the Flowers there. Ar-
rangements are by Palm
Springs Mortuary.



WHEN A YOUNG GENE MAKO ASKED HIS FATHER HOW WELL

HE THOUGHT HE MIGHT BE ABLE TO PAINT, HE GOT A RESPONSE
HE HAS NEVER FORGOTTEN. “WELL,” SAID BARTHOLOMEW MAKO,
“IT DEPENDS ON HOW MUCH YOU CAN SEE AND HOW MUCH
PATIENCE YOU HAVE.”
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EXPERT ANALYZES
TREND IN STYLES

Alexis @’Sakhnoffsky

DRESSES OR
AUTOS, IT’S
SAME IDEA

Designer of Both Avers
Basic Principles Alile in
Need for Slender Lines

Sheet metal for automobiies or‘
sitk for women’s dresses are tailored
in accordance with the same prin-
ciples.

Alexis d'Sakhnoftsky, scion of a ti-
tled Russian family and expert de-
signer of both automobile bodies
and women's wear but now spe-
cializing in automobile body design,
offered this observation yesterday at
the Ambassador.

“In automobile design, you study
the chassis; in fashion design-—"
The visitor made a gesture, “The
sasic principles are similar: In dress,
you must get height and you em-
phasize slender lines; in the auto-
mobile, you must get length, again
slim lines.”

D'Sakhnoffsky’s first important
automobile design was that of the
Marmon in 1928. Later, he designed
the Cord. More recently, he de-
signed the instrument panel on the
Packard and he has just finished
designing the 1934 Nash.

Automobiles of the future, he
forecast, will have sliding doors and
inclosed rear wheels.

James  Houlihan, advertising
agency head. of San Francisco, ac-
companied D'Sakhnoflsky to Los
Angeles.

D'Sakbinoffsky said he is taking
out cltizenship papers and “does not
hother about Russia,” He will be
here over the week-end.

RETAILERS
WARNED ON
‘TAX RACKET

Officials  Cite  Attempts
by Fake Collectors 1o
Gather Sales Levies

Warning was issued yesterday by{
Cdwin T, Keiser, sales tax adminis-
rator for Los Angeles county,;
1igainst unauthorized persons seck-
ng to collect accumulated sales tax
receipts from retailers.

Complaints have also been re--
eived, said the administrator, that
ersons  deseribing  themselves as
epresentatives of the State Board
{ Equalization are seeking to ob-
ain moneys from retailers for -
enses and aid in filling out appli-
ation blanks.

“My representatives only deliver
fcense certificates and are not au~
horized {o collect fces,” sald Keiser,
‘Dealers should fill out application
lanks and send their checks to the
3oard of Equalization at Sacra-
nento.”

In due time, Xeiser said, account-
ints and collectors will be in the
leld armed with proper credentials.
Mcanwhile, he urged retailer$ not
o permit anyone to go over their
ooks or collect any fees,

Jury Convicts
Woman Driver

Although Annic L. Bennett main-
ained that the odor on her breath
vas derived from a tonic prescribed
ny & physician, a jury in Superior
Judge Scott's court yesterday found
her guilty of drunk driving and rec-
ommenced she be fined $200.

Mrs. Bennett was arrvested last
May 1 by Hollywood police officers
fter she had assertedly driven her
witomobile into three other ma-
hines. Time for sentence was set
'or Monday morning,
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#1755
ALEXIS DE SAKHNOFFSKY PAPERS

Records, 1901-1964
(Predominately, 1930-1955)

2 linear feet

Alexis de Sakhnoffsky was a prolific designer who influenced many
areas of peoples everyday lives since his designs covered such
varied fields. Alex de Sakhnoffsky was born in Russia. His
father a Count, was a private counselor to Czar Nicholas II.
After the Russian revolution and the suicide of his father, young
de Sakhnoffsky fled his country to live with an aunt in France.
There he studied engineering and art.

He was employed as a designer for Van der Plas, an automobile
body maker in Belgium and was a winner of the Monte Carlo Grand
Prix for automotive design from 15926-1929. 1In 1928, he
negotiated a two year contract with an immigration permit to
enter the United States as art director for the Hayes Body Co.

In addition to this work with Hayes Body Co., Sakhnoffsky
designed for automobile companies, including: Packard, Willys,
Studebaker, Auburn, Nash, Marmon and White. In 1933 he
established his own studio and designed everything from aircraft
and motorboats, to bathtubs and women‘’s fashions.

After receiving his U.S. citizenship in 1939 de Sakhnoffsky
served in the Air Force Combat Intelligence Corps including two
years in Russia from 1943-1945.

de Sakhnoffsky was a prolific contributor to periodicals as well
as an artist specializing in portraits of automobiles.
Especially noteworthy are his drawings of cars owned by Atlanta
collector Mills B. Lane.

This collection was received from David Holls, former top
assistant to the Vice President of Design at General Motors

Corporation.

Series 1
Personal Papers
Box 1

Contains advertising, automobile designs, clippings and
biographical information. Also included are military records
relating to his service with the Air Force Combat Intelligence
Corps during World War II.



13935

BOX 1 1-1 Advertising; Auburn automobiles,
1-2 " ; Ferrari automobiles, n.d.
1-3 ; Hayes Body Corp., 1929
1-4 ¥ ; Marmon automobiles, 1930
1-5 Biographical notes
1-6 Clippings; Automobile paintings, 1935-1961
1-7 3 ; Automotive design, 1934-1983
1-8 " ; Bus design, 1955-1956
1-9 " ; Designing misc., ca. 1940
1-10 - ; Grand Rapids Brass Co.
1-11 L ; Nash automobiles, 1940
1-12 ¥ ; Personal life, n.d.
1-13 " ; Road racing, 1953-1955
1-14 Designs; Automobiles, 1930-1940
1-15 ¥ ; Restaurants, n.d.
1-16 Manuscript; "Only Weaklings Have To Be Polite"
n.d.
1-17 Mills B. Lane Collection, n.d.
1-18 Patents; velocipede, 1937
1-19 U.S. Air Force Papers, ca. 1945
1-20 "Why Not" Series, n.d.
Series II
Photographs
Box 1, Folders 21-27

Contains a small ccllection of photographs, principally of his

paintings and designs.
also included.

BOX 1 1-21 de Sakhno
1_22 "
1-23 "
1-24 "
1-25 »
1-26 "
1-27 2

Oversize materials

BOX 2

(Sz C ) Portfolio

L]

"

Scrapbook
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2=
2=
2=
2=
b
2=

Advertising; Reeke-Nash Motor Co.,

One childhood photo of de Sakhnoffsky is

ffsky--Aircraft designs
~-~Automobiles
--Mills B. Lane
--Painting--paintings
~-Marine designs
~-Negatives
~=Portraits

; Budd Manufacturing Co., 13933
Alexis de Sakhnoffsky, n.d.
1930

-
F

-

; White Motor Co., 1951
; Automotive articles & photos, ca.
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Bella Vista Sales
Gain 21 Per Cent

Attributed chiefly to the
cent expansion in East Los Ange
les industrial pay rolls, an it
crease of more than 21 per cer
in homesite sales has bheen 1t
corcded in the past 60 days »n
Bella Vista, residential develoy
ment at Atlantic and East Bey
erly Bivds, It was reported b
C. M. Hamilton, president of th
Hamilton Sales Corp., exclusiv
sales agents for the property,

Considering the fact that th!
strong gain in lot sales was mad
In the summer scason, contrar:
to normal irends, the improve
ment s espeeially noteworthy
the realty man pointed out, am
{llustrates the increasing popu
larity of East Los Angeles as :
residential center,

Home Builders Add

to Share of Loans

Persons borrowing to bull¢
new homes, cither for themselve:
ov to sell to somebody, receivec
the Iargest share of the June sav
ings, bullding and loan associa
tion volume of loans that they
have had in any month the past
10 years, the United States Sav
ings and Loan League reports
Out of the total of $106,084,00
which they dishursed to borrow
ers for all purposes, the assocla
tions placed $35,523,000, or 33.2
per cent, in new construction
finaneling.

School Expanding

A 857,200 additlon to the Io-
trero Helghts School in Potreps
Heights was siarted last week,
1t consists of a classroom build
Ing and an auditorium and Is
being built as a W.P.A, project,

RESIDENTIAL STRUCTURES NEWLY ANNOUNCED

OF MONTEREY STYLE—The above-pictured attractive
home, which has an attached garage, consists of a living
room, two bedrooms, rumpus room, junior dining room,

kitchen and also a service porch. The Pioneer Builders,
from whom this home design has come, state it can be
built on the owner's lot at o cost of $3050.

INVITES VIEWING—This six-room, two-bedroom home, just completed at 3867 Deg-

nan Ave., Leimert Park, is now open for inspection.

Its approximate cost is $4800, ex-

clusive of site. Construction was by Elwain Steinkamp,

TAKING FORM—This home with a two-car garage complete can be built on owner’s
lot for approximately $3000, according to Perfection Home Builders, The dwelling can
be seen under construction at 4325 Farmdale Ave., North Hollywood. A variety of ex-
terior styling is availaoble at no increased cost, it is explained.

HUGE BALLROOM
TAKING SHAPE

Work Starts on Floor
of $1,000,000 Project

The huge new $1,000,000 Pa
ladium ballroom-cafe on Sunse
Blvd, in Ilollyfvood s rapidl:
taking form in the block di
rectly between the National an¢
Columbia broadcasting plants,

The exterior structural worl
has reached a point which per
nits the suspended ceiling anc
springing floor work to he start
'd, according to Gordon B, Kauf
nann, architect,

The entire interior will he
atra modern and offer many
nnovations. Among these is 2
‘star dust” ceiling encircled by
ipproximately 1,000 lineal feet
f plastic fabrication, also ultra
nodernistic in design. All the
olor lighting designs are the
reation of Frank Don Riha.

The building will include 15
tore units fronting on Sunset
divd.  Coldwell, Banker & Co.
epresent  Southern California
interprises, Inc¢, of which
{aurice M. Cohen is president,
nder whose management the
musement center will be con.
ucted, .

{istoric Property
Vill Be Divided

The hiStoric Alhambra estate,
nown as the “old Bishop place,”
» Commonwealth and Bay State
ts., is about to hecome a mem.
oy, W. H. Casady of Los An-
2les  has  announced it will
e divided into nine lots. '
The old home built by Rufus:

Bishop in 1880 will be onj
ae of the nine lots and its
te will rest with the purchaser
" that site.
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FUN CENTER DEDICATED-—Dorothy Lantbur, film actress, cutting ribbon held by

Tommy Dorsey, band leader, at opening of Palladium, new million-dollar night club.
Times photo

Palladium, Newest Hollywood
Night Spot, Opens Its Doors

Motion-Picture Celebrities Attend Dedication of
Million-Dollar Ballroom-Cafe in Glamour City

Tables were turned on Holly-|clouds of stars. He created vari-

wood last night when the Pal

ladium, newest of the glamour

city’s night spots, opened its
doors for the first time on Hal-
Ioween.,

The million-dollar ballroom-
cafe, which can accommodate
comfortably 7500 persons, was lit:
erally packed to the rafters when
Band Leader Tommy Dorsey
blew ‘the first blast from his
trombone and his orchestra let
loose with some jive and swing
music.

There were many  motion-pic.
ture actors and executives to
welcome the new adventure of
Maury Cohen and his associ-
ates hut what the crowd really
wanted was dancing.

And so it was at 8:30 p.m. that
the music began promptly. At
0:15 p.m. Dorothy Lamour, film
uctress, walked to the rostrum.
There, standing beside Dorsey,
she used a pair of scissors to cut
a ribbon draped with orchids.
This marked the only dedicatory
reremony,

Truly Hollywood gazed on its
newest home for entertainment,
Searchlights threw their arecs
into the skies and Mr, and Mrs.
John Public walked into the new

ouilding.
The designer, Frank Don
Riha, is responsible for the

splendor of the new entertain.
nent palace, and one of his crea-
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ous other harmonies to blend in
with his conception of the differ-
ent dances,

While the Palladium accom-
modates 7500, with 3000 couples
being able to dance at one time,
It was estimated that more than
10,000 were present last night.
This did not include the many
hundreds who stood in front to
watch the arrival of celebrities.



Frank Riha, Architect, Diesat 58
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20th Century studios.

Frank Riha, studios.
. : | He leaves his widow Mar-
ArCh]tect’ jorie; two daughters, Mrs. Place address.

. . Howar(ri{ hCrouc:;lil and Mi(sis Funeral arrangements are
Sonia Riha, and two grand- pending at the Jones and
DIeS at 58 sons. all of the Exvosition Hamrock Mortuary.
Death came yesterday to
Frank Don Riha, 58-year-old
industrial architect and in-
lerior designer, of 2815 Ex-
position Place.

Mr. Riha, a native of Czech-
oslovakia, was educated in
Prague and Paris and came to
the United States when 20
vears old. He designed many
well-known places including
the Palladium Ballroom, Earl
Carroll's Theater, the Cal-
Neva Lodge at Lake Tahoe
ind a chapel in St Paul’s
Cathedral in New York, He
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once served as art director of













135: — EARL CARROL THEATRE-RESTAURANT, HOLLY'WOOD, CALIFORNIA

The Earl Carrall Theatre Hestaurant is on Surset
near Vine Stregt
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770 A GAY NIGHT SPOT OF HOLLYWOOD, TALIFORNIA
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FRANK SENNE'S MOULIN ROUGE

HOLLYWOOD, CALIFORNIA

World's largest theatre restavrant. The showplace of
the world, featuring lavish productions on stage and
famous food
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Bob Hope knows . . .

Today’s CHESTERFIELD is the
Best Cigarette Ever Made!

'S years...that's how long I've

been smoking Chesterfield
—and they've always had

what it takes to satisfy me.
What's more, I've seen how
Chesterfields are made—and
I wouldn't smoke any other

cigaretre.”

Starring in Paramount's
"“CASANOVA'S BIG NIGHT"
Color by Technicolor

V"mnlé

Chesterfield gives you the taste you want

—the mildness you want—a really refresh-
ing smoke every time. It all adds up to
Chesterfield’s world-famous slogan

ey Sat8fy
CHESTERFIELD

BEST FOR YoUu

















































































































































































































































Jock Bailey plus o staff and crew of 73 people fill the stage of the Hollywood Mou
lin Rouge where the coast- to-coos! ABC-TV program Queen for o Day originates
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For free tickets to Queen for a Day broadcasts, write:
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SCULPTOR TIRED EXPLAINING ABOUT MISSING 'ROBINSONS
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PASSPORT. FAKERS USED HIS APARTMENT

G g FEch]

It was at his vacant

Martin [, Deutsch shown here in scuiptor s studio in Hollywood,
opartment in New York that papers were delivered to the fictitious Donald Robinsons for

The forgers were recently subject of an international inquiry,
Times photo

trip to Russia,

SCULPTOR TIRED EXPLAINING

i
Ex-Governor Dies

LITTLE ROCK (Ark.) Dec. 15,
[F: 2 er Gov, George Wash-
mgton Donaghev 81 years of

Murder Ring
Mystery Solved

DARIS, Dec, 15, (#)—A mys
tery bundle of women's clothing
found in the villa of Eugene
Weidmann, confessed execution-
er for a murder-for-profit ring,
was solved partly today.

Jean Destruel and his wife of
Bordeaux notified police they
recognized some articles from de-
seriptions in newspapers as cloth-
ing of Mrs. Destruel, stolen from
their car last, April

Other articles, however, still
were unidentified and two wom.
en who had answered newspaper
help wanted advertisements in.
serted by Weidmann were re.
ported mmsing

Police investigators expressed
fear they may have met the sgame
fate as Jean De Xoven, Brook-
lyn (N. Y.) dancer, and Mme. Ja-
nine Keller, sixth of Weldmann's
known vietims, both of whose
bodies have been dug out of hid-
ing places.

ABOUT MISSING "ROBINSONS

Martin T. Deutsch, New York
sculptor and portrait painter
<isiting in Hollywood, yester-
day was growing weary of deny-
ing repeated reports that he
knew a couple known as Mr. and
Mprs, Donald Robinson.

The Robinsons, involved in a
possible espionage plot Tuesday,
when the State Department an-
nounced its operatives had found
that they were traveling on frau-
dulent passports, disappeared
mysteriously in Moscow several
days ago.

ASKED TO EXPLAIN

Since Tuesday night, when it
was first reported that the fake
passports—hearing names taken
from graves of children who
would have been the approxi-
mate age of the Robinsons had
they lived—had heen mailed in
care of Deutsch, to his New York
apartment, the sculptor has been
harassed for an explanation.
FINDS NOTICE 1IN BOX

Quoting the late Will Rogers,
Deutsch said yesterday that all
he knows of the coupie is what
he has read in the newspapers.
He was in Florida on April 6,
1936, when the passports were
assertedly mailed, he said.

On his return to New York a
month later, Deutsch said he

found a nolice from a telegraph
company in his mail box. The
notice hore a name similar to
that of Robinson, but since the
mail box was in the lobby of the
apartment-house and easily ac
cessible to the public, Deutsch
threw it away and thought no
more of it.

“I have never known any
coupie named Robinson,” said
Deutsch.

Msgr. Tardini

to Be Promoted
VATICAN CITY, Dec. 15. (#)

A semi-official Vatican news

source today said it now seems

certain that Msgr, Comenieo Tar-

dini, Undersecretary of State for

Ordinary Affairs, will succeed
GGiuseppe Cardinal ..Pizzardo as
Undersecretary of State for Ex-
traordinary. Affairs.  Pizzardo
was made a cardinal last Mon»
day; along with others.

age, died here today.
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WORK STARTSTOMORROW ON SUTERRANEAN PROJET
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STATE BUILDING'S NEW UNDERGROUND GARAGE
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The above drowing by Charles H. Owens diagrams’ the
_extensive new unit thot is to enlarge the present large

WORK STARTS TOMORROW

SUBTERRANE

ON

Nz [ owen

=X

garage under the State Buil ding here.

e\

=N

The oddition will

be beneath the site of the former Times Building.

AN PROJECT

BY CHARLES €, COHAN

' One of these days, not so {ar
ioff, the handqome ‘ilaw Build-
ting here. will. be eutmunded by
landscaping that materially will
fenhance the charm of the Civie '
{Center.  Underneath a consid-
ieiah&e part of the bhuilding’s
| First St. park will be one of the
largest ang most unique garages
in this part of the country.

Work on it is scheduied to be
started tomorrow, according to .
J. 8. Metzger & Son, who have
the general contract for the ga-
{rage project,

CTWOSTORY UNIT

In effect it will be a two-story
structure hencath the gite, at the
northeast corner
and First St, of
Times Building that was razed
following completion of the new |
‘Times Building at the southwest
corner of First and Spring Sts,

The contract price is $120,000,
‘but with heating and other
requipment. it is caICulated ihe
project will entail expenditure of
about $135,000,

The new subterranean garage.
to be an adjunct to the present
nne heuncath the entire arca of
the State Building, will have a
frontage of 99 feer on Mirst St.,
155 iect along the Broadway side,
150 feet at t.he rear and a jogged
cast-side frontage totaling 136
feef,

of Broadway
the formor |

‘modate cquipment. will extend
‘across the southerly side of the
top floor,

MARGE {RF&

Each floor will have an arvea
of 13.000 square feel and the en-
tire unit will have a capacity of
70 ears, The garage now in use
can accommodate 100 cars, The
‘upper .‘ionr of the -new gardage
will he 7 feet lower tlum the
‘single floor of the one now be-
ne«th the huilding and access
to it will be via the present unii,
which is reached by a Broadway-
side ramp ]LI'J. north of the build-
ing. A curving ramp will lead
from the upper to the lowet
floor,

Plans Preparéd
for Store Building

Plans for the construction of a
873,000 store huilding in the Lei-
mert Park bhusiness center and
consummation of a longderm
fease for one of the storernoms
were announced by E, L. Kirk,
vicepresident and  divector of
sales, of Walter M, Leimert Com-
pany.

The. new huilding. which will
contain three storerooms, is to

Improvements af
Apartment Hofel
Amount to $100,000

Completion ~at the JLangham
Apartment Hotel, 715 8. Norman.
die avenue of 1'equghng re-
rurnisiiiyg and’ decorating; totak
ing expenditure of $100,000, has
heen announced,

B, Lipson, munaging dirvector

of the Langhmm and Tormeriy
_operstor of hotels and apatt-
‘ments in Detroit, stated the he-
lief that snch expenditures were
ljustified in keeping puce with
the modern tremds, growth of the
ety and influx of tourists,
I The improvements  ine Juded
new refrigeration, new Johhy
and refurnishing of all apart.
,ments,

Tenanis have the privilege of
selecting the furnishings accord-
ing to their own taste, an inno-
vation of apartment-hotel apera-
tion that has met with instant
approval, it was disclosed.

Home Property
Bought for $45,000

Nicholas Nagfack. motion-pic-
ture execulive, has purchased the
residence property at 192§ Man-
deville Canyon, for a reported
consideration of $15000. H, R
Chilberg, Beverly Hills really
dealer, negotiated the purchase,

The top floor will he 19 rise at the northwest corner of The home. situated in a wooded

feet hlgh and the suhbasement West Forty-third Place and Jei- tract of three acres. has twelve
will have a height of $ feet 9 mert Bivd,, from plans prepared rooms and four bhaths and is of

inches. A mezzanitie, to accom-

by Alchuect S. 0. Clements,

Early American design.
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Unique Project
Well Advanced

Declared the first structure. of
its kind in the nation, construc-

ition of the Farl Carroll Theater-
Restaurant,

a SAN0N0G struciural
project, = well advanced at 6200
Sunset Blivd,, near \’mc ‘:v( Hol
ilywood, -

Designed by \mlmeu. Gordon
B. Kaufmann, whose design of
the Los Angeles Times, Buildlng
and the Santd:Ahitg’ race’ track:
structures  won international
recognition,  the building  is
unigue in that its patrons wil
he able 1o dine, dance and watch
a ®age revue under one roof at
E] \inolc price, . Interiors have
heen created hy Coum Alexis de
Sakhnoﬂ‘sky; known as an origi-

tator of “xl:’eamhnod design.”
C,un~t:uuum is by the hml J.
Twaits Co.
©In the pm_lec( theater of 1°4
000 square feet area will he two
revolving stages, one an 80-fost
stage, the largest of its Kind
ever constructed,

The board of governorsg. ine

ciudes  Durryl  Zanuck, Bing
Crosby, William  Goetz, Harold

fAoyd and Walter Wanger,
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Revue Opens
Next Monday

The Earl Carroll revue “Broad-
way to Hollywood,” a musical
extravaganza in two acts with
a cast of more than 100 and fea.
turing the “Sixty Most Beauti-
ful Girls in the World,” now in
its final stages of rehearsal, will
have its world premiere next
Monday night at the new Earl
Carroll theater-restaurant %t
Sunset and Vine,

Produced under the personal
supervision of Mr. Carroll, the
revue features such principals
as Vivian Faye, Harrison and
Fischer, A. Robbins, Beryl Wal-
lace, Arren and Broderick, Regi-
nald Craig, Denise, Susan Miller,
The Three  Sophisticates, Paul
Garrets and Louise Burnett. The
musical direction is under the
baton of Ray Noble.

Several of the revue members,
especially the  “Candlelight,”
“The Bolero,” “The Can-Can,”
and “The Tyrolean,” will be ex-
travagantly produced. In the
“Candlelight” scene, the girls
will ascend 100 treads of stairs
and will be 135 fect in the air,

Not one but two revolving
stages, 90 feet in circumference,|

for dancing., There will also he
a “floating” stage where mont.
age effects will be created,
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DANCER FEATURED IN REVUE
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DANCER FEATURED IN REVUE

anan Faye is ballerina of Earl Carroll's attracnon,
“Broadway to Hollywood,” which will have a gola open-
ing Monday night at the producer’'s new theater here,

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
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New Letty’
Play Opens
at El Capitan

Charlotte Greenwood and the
members of her company will
bring the comedy, “Leaning on
Letty,” to the EI Capitan The-
ater stage this afternoon under
the direction of Martin Broones, \
producer,

In paying her first visit to Los;
Angeles and Hollywood in more\
than three years, Miss Green:|
wood, American comedlenne,
could think of no way better to:
spread laughter and enjoyment,
than to bring “Leaning on Letty”
to the local rialto during the holi-
day season.

COMEDY LONG ON TOUR

The comedy, which ranks|
among the longest touring en-|
gagements for a play, has
brought laughter tg audiences in
Chicago, Boston, Philadelphia
and other key cities with equal
success in a transcontinental
tour well in excess of two years.

When Charlotte Greenwood
last appeared at El Capitan, she
established a record run of three
months which has not been bro-
ken since,

HIGH POSITION WON

Her “So Long Letty” dance
and new songs and some plain
and fancy clowning in the after-
show have definitely stamped
her as an unsurpassed come
dienne,

There will be two shows New
Year's Eve, one at 8 p.m. and
the other at 10:30 p.m. A special
holiday matinee will be staged
tomorrow,

Radio Signs Tim Holt

Tim Holt, actor son of the
screen star, Jack Holt, has been
signed to a longterm contract
by Radio Pictures.

Reproduced with permission of the copyright owner.

-Earl Carroll
Revue Opens
Tomorrew

The Earl Carroll revue, “Broad-
way to Hollywood,” a musical
extravaganza in two acts with
a cast of more than 100 and fea-
turing the *“60 most beautiful
girls in the world,” now in its
final stages of rehearsal, will

have its world premiere tomor-
row evening at the new Earl
Carroll theater-restaurant at
Sunset Blvd, and Vine St

Produced under Carroll’s per-
sonal supervision, the revue fea-
tures Vivian Faye, Harrison and
Fischer, A, Robbins, Beryl Wal-
lace, Atren and Broderick Reg-
inald Craig, Denise, Susan Miller,
i the Three SOphisticate;, Paul
: Garrets and Louise Burnett,

RAY NOBLE MUSIC

The musical direction is under
the baton of Ray Noble,

Several revue numbers, espe-
cially the “Candlelight,” “the
Bolero,” “the Cancan” and “the
Tyrolean,” will be extravagantly
produced. In the first the girls'
will ascend more than 100 treads
of gtairs to be 135 feet in the
air.

Many new and novel’ effects
are predicted in the theater, Two
revolving stages, 90 feet in cir-
cumference, the largest in the
world, will be used for the show
and for dancing. There will'
also be a floating stage for'mon-
tage effects.

MOVING PLATFORMS

Several disappearing platformsg
will be used at varied moments,
Ray Noble's band, for example,
appearing and disappearing ‘at
divers times,

The 15-foot statue which took
seven months to-make avill be
the sole source of lighting for
the entire theater,

The playhouse is divided into
six terraces, The Carroll em-
porium will be run on the same
principle as a theater, :

Further reproduction prohibited without permission.
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Hollywood's
New Theater
Opening Due

Hollywood- tonight will  cele
brate ‘the opening of Earl: Car
roll's theaterrestaurant and hie
new revue, "Bro;xdway to Holly:
wood,” featuring the “Sixty Most
Beautiful Girls In-the World,"

Headed by several dignitaries
of State and Mayor Bowron, the
list of guests is an Impressive
one, Clark Gable, Tyrone

Power, Rabert Taylor, Constance
Bennett and Caroie Lombard ate
just a few of the representatives
of ‘the film colony while. soclety
of Southern California will have
it share of personages. :
The musical extravaganza, a
revue In two acts with a cast of
100, will be lavishly produced
under the personal supervision
of Cavroll, The principals inciude
Vivian Faye, Harrison .and
Fischer, A.. Robbins, Beryl Wal.
lace, Arren and Broderick, Regi-
nald Cralg, Denlse, Susan Mlller.
The Three %phlsllcateq, Paul
Garretts and Louise Burnett,

Hall Completes
Cycle in Twain
Screen Story

"Playing the role of the kindly

old uncle In “Tom Sawyer,
Detective,” now at. the Para-
mount Theater, . completes a
cycle for Porter Hall in Mark
Twain's works, for his very first
role before the- footlights was
in the part of Huckleberry Finn
before an audience which includ-
ed the author himself,

Hall’s role as Finn was many,
many . years.-ago during his
schooldays in Cincinnati, when
the crude adaptation was espe-
cially arranged in honor of a
visit to the city by Samuel Clem-
ens, or Twaln.
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Carroll Opens
Restaurant

Celebrities of Films
" and Saciety Attend
Dazzling First Night

Most dazzling of events in the
night life of Hollywood was ac-
complished with the opening of
Earl Carroll’s Hollywood Thea-i
ter Restaurant last evening.

Aglow with celebrities was tht
new palatial locale of entertain
ment in the form of dining
dancing and glamorous revues
Typical of any spectacular hap
pening of thig kind, proceedings
began late and continued far in
to the morning hours, but even
tually under stress of many diffi
culties backstage, the Earl Car
roll show arrived and proved 2
brilliant hit with the first audi
ence, ,

It was a mingling of social
and professional leaders who at:
tended the colorful premiere, and
several thousand of sightseers
gathered outside the theater-res-
taurant to behold the stars as
they drove up to the entrance-
way where a chosen few of the
spectators had procuved the
choice points of vantage for
viewing the arrival of the film
luminaries and others. -

Traffic was slowed for several
blocks in either direction of the
entrance. Guests began arriv-
ing at the night club which s of
the “supersuper” variety, at
ahout 8 o'clock. But the truly
resplendent pageant did not be-
gin until an hour or so later,

CELEBRITIES ARRIVE

This was signalized by the ad-
vent of Marlene Dietrich, Dolores
Del Rio, the J. I. Warners, Rich-
ard Barthlemess, Sally Eilers and
various others in a single group.
Shortly afterward Edgar Bergen
appeared on the scene, but with.
out Charlie McCarthy. He didn't
even carry a suit case. He ey
corted Kay St, Germaine.

Others in the large parties in-
cluded Claudette Colbert, Con-
stance Benne‘t, Ervol Flynn, Lill
Damita, William Gargan, Jackie
Coogan and Betty Grable, Mary
Livingstone, Phil Harris, Conrad
Nagel, Mary Brian, Darry!
Zanuck, David O. Selznick, Nor-
man Krasna and numerous
others of the professional set,

IN SOCIAL WORLD

The social world was almost
equally well represented.

As the audience assembled and,
the orchestra piayed, many took
advantage of the possibilities of'
the stage for dancing.

The stage itself proved ideal as
1 setting for the show which Car-
rol presented and which went an
unusual gamut from satire to
beautiful girl numbers, dancing,
comedy and song. .

Primarily it was the ensemble
of girlg that attracted the audi-
ence particularly as the cos-
tumes were of unusual variety.
The first number was like a
flower garden and the introduc-
tory part of this was themed on
the idea of the show’s title
“Broadway to Hollywood."”
QUAINT AND ORIGINAL

Very quaint and original was
the tyrolean episode while pul
chritude was lavishly displayed
in the numbers entitled “The
Face in the Crowd,” “You're
Lovely,” “The Blue Danube” and
others,

Paul Gerrits acted as master of
ceremonies and provided some
good laughs with his lines as well
as the unexpected one when he
sald: “I'm going to tell you a
story about two rats” and sud-
denly disappeared from sight
when a platform descended.

The material in the Carroll
show was voted exceptional by
those present although it still re-
quired organizing in their opin-
ion but there was plenty of evi-
dence that the Hollywood The-

ater Restaurant will become
quite a favorite rendezvous.

Ray Noble’s orchestra provided
the music and Edward Durant
assisted. The entire program
climaxed with the “Can-Can”

done with zest by the chortts.
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COMINGS AND GOINGS

LATEST STUDIO A

-\:\:’thtle Theater’ Talent
Sparkles in Revue

Girls ‘Garnered From Local Stc:ges Seen
in Ccm'oll Follies: Kexth Wmter 8
- New Play ‘to Be Premiered

'BY KATHERINE T. VON BLON
Earl- Carroll owes a debt of jin creating characters, this num
" gratitude to the nation’s little [ber should be especially stimu:

‘theater for its gift of poise, pul-
chritude and personality to his
gay entertainment theater on
Sunset Blvd., -Excellent sense
of rhythm and stage presence
was. especially to be noted.in
those girls garnerad from little
theater stages,

' Susan- Paley, who hails- from
Ben Bard's theater, attracted

‘much attention. Another charm-
er was Ruth Seely from Harold
Turney's Junior College The-
ater., Sandra Drake, from the
Edward Clark Academy Thea-
ter, reflected poise and excellent
st a ge personality. Virginia
George i8 an appealing beauty,
last seen in ingenue roles at the
Gateway Theater. :

Pattie Sacks boasts experience
in the Paris Little Theater un-
der the direction of M. Jacques
Duval, author of “Tovarich
Evelyn Atchison comes {from the
Max Reinhardt Workshop Thea-
ter. Loretta King was a talent-
ed member of the Marta Qatman
Players, Susan Miller is an-
other shining light from the Ben
Bard players’ roster. . Dorothy
Barrett is- from- the Evening
Junior College Little . Theater,
under Regina XKahl. Gwynne
Norys played in the Paul Ger-
son productions and also in the
small theaters of the South.
Evelyn Stewart {s another south-
ern belle, who recelved her stage
training In the Kentucky Little
Theater., Virginia Maples is
from the Arcadia Little Theater.
And these are only a few of the
names of girls from little thea-
ters all over theSe United States,
who are decorating the Carroll

- Follies.

‘Thought for Food’
Next at Bliss-Hayden

The Bliss-Hayden Theater exe-
cutes a coup in capturing Keith
Winter’s latest play, “Thought
for Food,” for its next offerin.
The theater is making an en-
viable record: with its presenta-
tion of Broadway playwrights'
plays In premiere performances.
Keith Winter is perhaps best
known for. his

in the clever word juggling of
the title, and as Mr, Winter has
a2 way with him in the concoct-
ing of interesting situations and
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“The Shining.
Hour.” - There's a tinge of satire|

Iating,

New Plcry Opens
at Spotlight Theater

A brandnew play from the
pen of a gifted young English
actor of - Hollywood is “Thirty-
Four Heather Street,” by Rich-
ard Verney, which opened
Thursday at the Spotlight Thea-
ter., Notably cast are Paul Fleld-
ing, Sharley Slmpson,-character
actress from - ‘Pasadena - Play-
house; - Beity - Phillips, . Marian
Cahili and Richard Verney, The
play is set to run for several
weeks, . .

Clark'.to Present
Famous  Authors' Series
Edward Clark of the Clark
Academy Theater plans a Fa-
mous Authors Serfes this sea-
son, Among well-known authors

represented on the list are J, C.
and Elliott Nugent, Willlam An-

thony MeGuire, the late Willard

Mack, Emerson Tracey, Janet
Elsle Clark, Irving Wallace and
Clark himseh‘ “Sugar Baby" will
open the 1039 season late this
month, following “Smart Guys,”
now running.

Call Board Slates
Mystery Drama

An  exciting mystery play,
“Orange Moon” by Mary Sherry,
is announced for opening Feb.
1 at the Call Board Theater.
George Sorel directs and an-
nounces Betty Campbell, Bob
Riordan, Bernard Ribner, Dan-
fel White and Joseph Copp Jr.
as his leading players.

“No - Place in Heaven,” the

Douglass Cooper - dramatization
of Emily Bronie's “Wuthering
Helghts,” i3 a real triumph, It
has been beautifully staged and
directed by the author. The
drama of character and situaion

hias been keenly stressed, and the
dialogue refiects all the exquisite
reticence of the period, and yet
is filled with fullblooded and
passionate tragedy at times.

quucmt Russkm
Comedy to Open

The Soviet comedy “Squaring
the Circle,” by Valentin Katayey,

will. open tomorrow night -at
Henry Duffy’s Las Palmas The-
ater, for a two-week - engage-
ment. The farce relates the story
of two mismated couples, who
are forced.through shortage of
houses to Hve in a single room.
The fireworks start when each
husband finds himself in love
with the other's wife. Constance
Connorg directs and an excellent

cast of thespians have been chos-
en, including Howard Magwood,
Carl Perley, Mary Davenport,
Elizabeth Herndon, James Ran-
kin and John Dashliell. -

ND THEATER GOSSIP

THE DRAMA WORLD,
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Ear] Carroll .
Rehearsing
New Troupe

There will be a whirlwind of
activity backstage of the Earl
Carroll Theater in Hollywood
this coming week. Before, be-
tween and after acts of the cur.
rent revue, “The World's Fair.
est,” Earl Carroll, aided by Lar-
ry Ceballos, is rehearsing a new
troupe of 60 beautiful girls for
“The World of Pleasure,” the
new show that will open on Dec,
26.

In another part of the back-
stage quarters Harry Long re-
hearses “The Earl Carroll Vani-
ties” that will take the spotlight
in the Geary Theater in San
Francisco on Dec, 24,

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
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EARL CARROLL STAGE REVUE
TO BE UNFOLDED TOMORROW

“World of Pleasure,” will be
\premiered tomorrow night at his
| Hollywood theater.

| Utilizing for the first time all
the advantages of his mechanical
devices, such as double revolving
stages, rising platforms, supple-
‘mentary wall stages, and new

l Earl Carroll's neivest revue,

sound apparatus, “World of
Pleasure” will set a new dizzy
pace with heautiful girls, princi-
pal performers and comedy situ-
ations,

Costumes made of pure spun
glass, a tower of haby grand
pianos reaching 18 feet in the
air, a living fountain of celle.
phane, fantastic new lighting ef-
fects made possible by special
anti-aircraft spotlights and a
mysterious “Finale in Fire” are
some of the production surprises.
‘Principals include Jean Tighe,
Ken Stevens and Bill Brady,
singers; the Sterner Sisters, danc-
ers; Parker and Porthole, World's

Such Is Fame

Citizens in Dorothy Lamour’s
home town of New Orleans ex-
press pride in their native daugh-
ter in a practical way. Since the
star's ascendancy to fame, there
have appeared in New Orleans a
Lamour hakery, a Lamour thea-
ter, three Lamour dress shops
and a Lamour dayv nursery, |

Reproduced with permission of the copyright owner.

Fair attraction; Walter Dare
Wahl, comedidn; the Juvelys,
Europeant balance artists; the
Singing Strings; Hubert Castle,
star of circus fame; Boh Bromley,

marionctte artist and ventrilo.
quist; Christine, dancer; Boh Wil
liams and Red Dust, talented
comedy team, and Rufe. Davis,
animal and musical instrument

limitator.
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‘The World of Pleasure’ Unfolds
as Earl Carroll's Newest Attraction

With novelty meore markec
than o previous productions
“Phe World of Pleasure,” thirvc
Isarl Carroll show, made its how
st pight and revealed no limit
e of the glitter and glamour
that have made these revues at
the  theaterrestaurant  famous
prctically tross country.

The presentation  still needs
organizing and smoothing, more
=0 thin the second did when it
had its premiere last summer,
hur the elements to make a spec-
tacular divertissement of the type
exist, and the whole affair is
richvin color and pictorial beauty.

EVE-FILLING CLIMAX

A brilliant elimax is achieved

in the finale to the first part of
the evening, with the orange
grove number, so ideally suited
to these environs at this time
of the vear, and the “Pyramid
of Beauty” themed to the song,
the “California Conga,” resplen-
dent and eye-filling as stage pic-
tures, . :

Carroll shows should really be
reviewed and re-reviewed con-
sidering their popularity, for the
appraiser of a first evening, writ-
ing for a wmorning paper, can do
no more than hazard a guess and
what may eventuate in the sec-
ond part of a program, which be-
ging after the midnight hour.

Generally speaking, the com-
edy highlights have always spar-
kled more in these second acts
of the revues, and much was he-
ing bruited about last evening
concerning Walter “Dare Wahl”
the comi¢ tumbler, and his
stooge, as well as Parker and
Porthole, ventriloquist and his
dummy,

“White Fans in the Moonlight”
and “Tower of Feathers,” and
the finale with fireworks, were
also  being heralded, the fire-
works taking the form of very
sparkling sparklers, not to speak
of very dizzying damozels,
AMUSING PRINCIPALS

Specialties in this Carroll show
are mostly oddities, Among
amusing performers he has Rob-
ert. Williams and that remark-
ably passive dog, Red Dust, who,

RY EDWIN SCHALLERT
to all outward appearances,
'minds his master not at all, until
Ithe close of the routine.

] “The Juvelys" are extraordi.
nary in their balancing feats.
It's a doings to keep you on edge
all the time that it is going on,
’with the girl pevilously balanc-
iing herself on huge rubber ballg
that the man in turn balances
on his head, :

MUSIC PLEASING *

Bob Bromley is an extraordi-
inary marionette manipulator, his
soprano who sings “The Cry of
,the Valkyries” and his pianist be-
jing sensationally clever and di
verting virtuosi, .

Much of the music in this
revue js original and of a very
pleasing complexion, and the
staging is distinguished by qual-
ity.

1 Dorcas Cochran and Charles
Rossoff are credited with the
melodic  contributions, and the
ensembles  were  arranged by
Larry Ceballos, with the entire
show directed and produced by

‘quro]l. He also briefly takes
part during the introductory
phase,

Revue is slow, incidentally, in
actually “taking off,” in spite of
'the tower of bahy grand pianos
‘played by Ren Stevens, William
Brady, Ray Parker and Bob Wil-
liamg, and the Sterner sisters,
and others, hut the revue is ad-
mirably Jaunched .with “Desert
in Springtime,” and the Jewel en-
sembles, and the song, “This Is
Only the Beginning.,” done by
Drady,

“The Tripod Parade” with
“threelegged” girls marching in

Reproduced with permission of the copyright owner.

military formations promises
plenty of novelty when it is
fully in shape, Rufe Davis pro-
vides imitations, some very good,
some indifferent. Mubert Castle
has a fairly original tight-wire
act, .

The general results are more
than favorable for *“The World of
Pleasure,” Speeding its tempo

([ will benefit.

On the musical side the Inner
Circle Orchestra (especially,) di-
rected by Archie Bleyer, the
Mexicali Rumba Band, headed by
Eduardo Aguilar and the singing
strings, captained by Cathetine
Ames, help ‘'materially,

Double Bill
Proffered

An outstanding holiday pro-
gram opens today at the Fox
Wilshire Theater, with Sonja
Henie's “Everything Happens at
Night" and “20,000 Men a Year,”
featuring Randolph Scott, Mar-
garet Lindsay and Preston Ios-
ter, making up the dual hill.

Proving that Miss Henie's
value to the screen is not hased
solely on her skaling talent,
“Kveryvthing Happens at Night”
gives her dramatic opportunities.
Nor is romance neglected, with
Robert Cummings and Ray Mil-
land portraving a pair of news-
hounds intent on getting a story
and winning Sonja,

Fun-Making at
El Capitan Wins
Audience Praise

Wholesome fun that has
neither bitterness nor ridicule as
a basis is always fresh. This
theory is attested by the reaction
of the audiences at kK1 Capitan
Theater where Charlotte Green-
wood is playing in the comedy,
“She Couldn’t Say No.”

As full of good will for every:
one as it is of laughs, the fun-
making proves that a play need
not pe risque to be enjoyed. and
it.sets the key for the jovial holis
day spirit”
© “She Couldn't Say No” will be
presented at a special matinee
New Year's Day and two shows
ings New Yeat's Eve.
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New Theater

in Debut

BY KATHERINE VON BLON

The Reginald Goode Theater
made its cinema city debut the
other night with a smartly paced
rendition of John' Van Druten's
“There's Always Juliet.”

'The idea beneath this whimsi-
cal play is subtly ironic, It seeks

She tries desperately to cling to
the aspect and gesturps of her
own tradition, but suddenly real-
izes that there are péz’hapk other
things besides tranquility and
poise. Her dignity is sacrificed
and she's lost her British com-
placency, but she knows. she’s

'Next Carroll
Show to Open
Christmas Eve

Earl Carroil’s next show will
be called “The World of Pleas-
ure,” and its motif will concern
the three seasons in Southern

Band Will Top Program

Glen Gray and the Casa Lomalboasts of several individual arts

Orchestra will take over the
Paramount stage Thursday and
“Tower of London" will be the
screen fare, ’

The Casa Loma Orchestra un-
der the direction of Glen Gray
has the distinction of heing one
of the most popular of all swing
bands, There are 16 music

to present the English side of o
life: and things as contrasted with fogr;gdzs;n S;g&?osza‘ig ;’:g‘gfﬁ'
the American way, and the au- deliberate and attuned to. the
thor. seéms to- judge the -Ameri- jmogd of the play., ghllithh \?’alrnog:
can style as & -“blt of all right." 85 Lenora gave a delightful exhi-
‘bitlon of fine underplaying. Roy
Beautiful and poised, Lenora jeo .. as the daring -Américan
Peﬂ'ycos(e., ﬂﬂds herself quite beau revealed charm .and. per-
swept-away by the daring and sonality. Francis Baltard was out-

impudent manner of a young Standing as the Englishman.
Ani’erlican’ ‘avchitect Dw)i ghii Martha Willard as the cockney

aid tr .
Houston. ' She admits that - she maid trouped conscientiously

should be in high dudgeon over
his intrusion, but her arrogance
iis assumed, and inside she finds
hersell enjoying it all no end.
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California. With a casual bow to makers jn the organization which
the Chamber’of Commerce's dic-
tum that we lack the fourth sea-
son, winter, the new .extrava.
ganza will present a dramatic
portrayal of California night life
in spring, summer and fall.
“The World of Pleasure” will
open on Christmas Eve,

Further reproduction prohibited without permission.

ists, inclnding “Pee Wee” Hunt
and Kenny Sargent.

. In “The Tower of London” are
Basil Rathhone, Boris Karlofl,
Barbara O'Neill, Ian Hunter, Vin-
cent Price, Nan Grey and John
Sutton, The story centers about
two of the most fascinating chars
acters in history, who hacked a
hloody path to a throne,
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i ] Olse Iturbl 3
' lto Play Here

Appearing in his double ca-
pacity as planist and conductor,
Jose Iturbi, Spanish artist, will
be featured in Hollywood Bowl
Aug. 3 during the 18th season
of Symphonies Under the Stars
which opens July 11,

Iturbi is the third plamst en-
gaged for the coming season. It
will be his fourth visit to the
amphitheater. He first appeared
there in 1934 shortly after his
debut in the United States.

Josef Hofmann, piano virtuoso,
will -play the opening concert
July 11 with Pierre Monteux con-
ducting; and Rudolph Ganz will
play and conduct July 20.

Hamblen Will
Headline Bill

Stuart1Hamblen has been
booked for a one-week engage.!
ment, starting Wednesday, at;
the Orpheum Theater together:
with a company of 35 in the
“Rubeville Follies.”

With HMamblen will be Ezra
Buzzington and his original com-
edy band; Cedric, “The Fire
Chief” of Lum and Abner fame;

FEATURED IN NEW REVUE Sylvester Hawkins, Britt Wood,
. . L. . L Barney Grant and others,
Lela Moore is one of the principals in the second edition “Chasing Danger” with Preston
of Earl Carroll’s presentation which gets under way to- Foster and “King of Chinatown”
morrow evening. Show is called ““The World's Fgirest.”  ‘will screen.
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Carroll Revue Due

His first Hollywood revue haye audiences and who just returned,

ing completed a six-months run, from engagements in the COrient;
Sar] Cavroll will present the pre- Leila Moore and her pantomimic
mieve "of his second, “The{"Dance of the Lovers” The
World's Fairest,” starring Willie Three Swifts, dancing comed-
and Kugene Howard, and featur-/jans: Johnny Wood, the mimic;
ng the “Sixty Most Beautiful]Wally Dare Wahl, acrobatic com-
Girls In the YWorld,” tonight.  |ie; the Four Hot-Shots. sepia tor-
The new revue will be in tw om.uiom Three Lovely Ladies and
icts and 30 scenes with a cast ofllhmz‘ songs: Beryl Wallace, Regi-
100. Among . the featured acls] ‘nald Craig, and two handa—-—
will be Madame Nirska, whese]Archie Bleyer and the Mexicali
sird number thrilled Furopean!Rumba Orchestra. .

Reproduced with permission of the copyright owner.

Muted Announcer

Director Edward H, Griffith is
testing Lansing Reed, radio an-
nouncer, for tnc role of a panto-
mimist in Paramount’s “Are Hus-
bands Necessary?” in which Mad-
cleine Carroll and JFred Mac
Murray share honors.  Griffith
has warned Reed thai shouid his

test, prove quccessful he will not .

speak a w oul in the picture,

Celebrities
of Turf
Aid Film

The call sheet of Edward
Small’s production, “King of the
Turf)” starring Adolphe Menjou,
read enough like the schedule of
a major horseracing plant'to he
mistaken for one found any day
at Hollywood Park.

For the plcture that opens
Thursday at Warner Bros. Hol-
lywood and Downtown theaters,
Small and Director Alfred E.
Green had hired such famous|
turf. names as Jockey Smoky,
Saunders and Trainer Paul Mac-
Pherson. As.the title suggests,
the production is one that shows
the inner workings of the sport
of kings. . : )

Saunders is the jockey who
rode Omaba to victory in the
1935 Kentucky Detby, Preakness
and Belmont Stakes. MacPher-
son, veteran horse owner, train-
er, and authority, is known
“:iherever horse racing is accept-
€4, B .
Featured In the production
with Menjou are Dolores Costel-
'lo, Roger Daniel, Walter Abel
‘and Alan Dinehart,

The second féature on Thurs-
day’s new bill will be the avia-
[tion movie, “Women in the'
!Wmd * featufring Kay Franess,

N ewsreels Show
Missing Flyer

Close-up news

were taken of Thomas Smith,
Los Angeles flyer who is be.
lieved lost in the Atlantic, be-
fore he hopped off from Maine
in his $1800 “Baby Clipper.”
These and the Indianapolis crash
films are currently being fea.
tured at the Tele-View News
Reel Theater at Hollywood and
Vine,
i Short subjects augmenting the
news bili are *Win, Place and
Show,” a query into racing and
betting at a local park; “Radic
Hams,” and “Hoagy Carmichacl,’
featuring the composer’s “Stal
Dust” and other songs.

Further reproduction prohibited without permission.
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First Pairing
of Loy, Taylor
Seen on Screens

Presenting a new screen team,
“Lucky Night” the romantic
comedy co-starring Myrna Loy
and Robert Taylor, opens today
at the Carthay Circle and United
jArtists theaters. Adding mystery
[to the 'bill is the second feature,
“rell No Tales,” with Melvyn
H)uug!as and Loulqe Platt promi
'nent,

“Lucky \hght” is the story of
an out-of-hick playboy and a run
away heiress who meet on a park
bench whiie both are looking for
jobs. They panhandle 30 cents
and start out to conguer the
town. After hitting a slot ma
chine jackpot, they win an auto
mobile, capture a bandit, anc
gamble their way to a foriune
Waking after the celebration
they discover that one of th
events of the evening was theh
marmag,e
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PARADE OF FEMININE BEAUTY FEATURES NEW
EARL CARROLL SHOW, 'WORLD'S FAIREST' .

© Appropriately’ styled “lne
Wotld's Fairest” Earl Carroll’s
1ew revue classifies as a glamour
show and moved with a smooth-
ness- last night that cnabled its
critics  fairly to estimate its
worth, o

The initial entertainment, 1t
may be recailed, of some six
months ago had its difficulties
in this respect. But' the latest
presentation drrived as a di-
vertissment that may well be-
come an institution—institution,
at least.” in its cultivation and
tisplay of ferninine puicnrituue.
MODERNISTIC FINALE )
-Numbers of singular beauty
were offered under the super
vision of Impresario Carroll dur-
ing the iwo-act, 35-scene stage
production. even to the modern-
istic accent evidenced in the
finale to the first part. Setting
for “this stage event was the
theater-cafe of the’ producer.

One views practically a revival’

of olg Ziegfeldian dayg in the
carlier ensembles, with their
rococo glitter, yet they symbolize

he gorgeous in .unmistakable.

manner. Feminine beauty is

‘BY EDWIN SCHALLERT -

avishly revealed to the. vision
mnd even in Hollywood, which
mnakes 5o much of that particular
slement, the Carvoll selections
seem unusually eye-filling,
“Parade of the Plumes” had
resplendence. “Silver Trees” was
both distinctive and radiant. The
American, Bolére was touched
with a newer sparkle. The Tom-
Tom finale, with the four Hot
Shots dancing, evoked enthusi-
astic applause. '

HOWARDS STAR V
‘Carroll, of course,  is . putting
forth Willie and BEugene How-
ard as the stars of this show.
But the team ua uwe uw no
stride during the first part., Ma-
terial was only mildly amusing
and-occasionally on the flat side.

Too much satire by Willie * Though some of the show was.
ibeyond normal coverage time, it

Howard,  rather than ' straight
comedy. The take-off on Cham-
berlain seemed inept. And the
“French Lesson” was only fair.

“On a Soap Box” showed im-

' provement while in the second

part that old reliable “At the
Metropolitan” came through with
fiying colors. . o

While he does a more or less
familiar ' routine Prof. Lamber
ti, the musician extraordinaire

jcored a hang-up success.

m agrecable highlight, -
DANCING SCORES

The dancing ig highly effective

~Ygor and: Tanyo doing a sensa-
tional number and Nirska evinc.
ing remarkable gkill in the but.
terfly .dance. These numbers
will unquéstionably prove out-
standing during the engagement.
The Three Swifts, jugglers, are
also exceedingly good. Susan
Miller and ‘Reginald Craig con-
tribute to the interest with their
songs, while Beryl Wallace grati-
fies the eye in the numbers in
which she takes part.

might be worth noting that later
numbers included “Song of the
Sarong;" Tahitian in mood, with
Willie- and Eugene Howard fig-
uring in the amusing side of the
staging, “The Flaming Maraccas”
and “A Vision in Radium.”

+ Inner Circle Orchestra, with
Archie Bleyer conducting, and
the Mexicali Rhumba Band, di-
rected by Edwardo Anguledo,

His)
Naying of the xylophone, which|'
:an be very facile, always adds

furnished musical
ment. .

The music and lyrics were
written by Dorcas Cochran and
Charles Rossoff, outside of spe-
cial numbers by Nacio Herb
Brown, Bleyer, Lew Brown, Matt
Malneck and numerous others.

accompani-
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Spanish Feature

_“Maria,” Sparish picture star-
ring Lupita Tovar, is playing at
the California Theater,
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Artists Labor
for Night Club

From all corners of the coun
iry came the artists called by
Earl Carroll to make hiz Holly
wood Theater as decorative as
his well-known chorus girls,

A huge painting of Carroll by
Strandanees hangs in the main
entrance, At the top of the front
foyer stairs is a Dbronze statue
of the perfect American girl ag
Sculptor Martin' I. Deutsch en.
visioned her. At the rear foyer
stairg are two statues created
by Willy Pogany.

HELEN WALKER—-—Dwndes acting honors with Alan Ladd
in "Lucky Jordan,” due at Paramount theaters Thursday.

‘Pasha’s Wives' Booked

Starring  Viviane Romance,
John Lodge and Marcel Dalio,
“The Pasha’s Wives,” described
in advance reports as an exotic
story of the life and customs of
the last Sultan of Turkey, has
been booked to open its first Los
Augeles engagement Friday at
the Esquire Theater.

Produced with an eye for the
colorful, *The Pasha’s Wives” is
said to differ radically from the
usua! drama and to present its
theme in concise and emphatic
cinematic terms,

Saturnine Fabre and Mila Par-
ely arve in the cast.

Literary Bunch ‘

Dorothy Crider, Don Arthur,
Britt Landsen and Edward Cole-
brook, who are seen in key roles
of “She Lost It in Campeche” at
the Musart Theater, have insti-
tuted a hook drive backstage at
the Pico and Figueroa playhouse,
with the objective of sending a
case of hooks and reading mate-
rial to the armed forces.
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Three Theater Careers
Ended by Tragic Death

Carroll, Venita Varden and Beryl Wallace

Won Renown in 1920, 1930 and 1940 Eras

Deaths of Earl Carroll, Venita
Varden and . Beryl Wallace in
iyesterday’s air line crash in
Pennsylvania rang down the cur-
fain on three careers that
achieved theatrical renown in
the 1920s, 1930s and’ 1940s, re-
spectively.

Stage Producer Carroll, 54 ;¥
who was en route to the Repub
lican National Convention itk
Miss Wallace (his leading lady).
created the Vanities and Sketch
hook revues which hecame syn
onymous Wwith - musical com:
edy pulchritude in the gay post
World War I years.

Miss Varden, the former Mrs.
Jack Oakie, was a featured Fol.
lies beauty with the late Flo
ergfeld in the early 1930s.

‘ Took Up Television

And Miss Wallace herself, 30,
'as Carroll’s protegee, reached
stardom in his Hollywood thea.
ter restaurant after he chose her
as one of “New York’s 10 most
beautiful . girls” 14 years ago.
During the war years she had
a soldier-morale radio show and,
more recently, was pioneering
as a television artist.

They were among 12 persons
boarding the ill-fated transport
in’ Los Angeles.

At Carroll’s theater, his busi
ness manager, Miss Virgini:
Lear, declared that the show
will continue because “Mr. Car
roll wanted it that way.” The
current revue has been playing
for 18 months, she said.

Carroll Up From - Ranks

Carroll himself was an up
from-the-ranks stage genius
Born of Irish parents in Pitts
burgh, he left grammar school
when he was 10 to become 3
program bwoy in a local theater.
At 17 he was an assistant treas
urer after a round-the-world
voyage during which he worked
his own passage.

Compoger or coauthor of more
than 400 songs, Carroll got his
first musical prominence as Iyri-
¢ist and song writer of “So Long
Letty >

Carroll was married Oct 25,
1916, to Marcelle Hontabat, a !
native of France who appeared
in some of his shows. Later they
were divorced and she died about
two years after the final decree
had been granted,

After World War I duty as a
fiyerr Carroll became an inde-
pendent producer in 1919. Four
vears later he conceived his
first Vanities, for which he
prepared the book, music and
lyries, This revue was an annual
svent, running for 13 years un.’
til 1936, when Carroll moved his,
interest‘s to Los Angeles.

Unlucky Interlude

In 1926 the producer had his
one unpleasant, unlucky inter
lude when he paid a $2000 fine
and served four months of a
year's sentence in Atlanta Fed-
eral Penitentiary after a per
jury conviction, He had, he said,
“made a misguided gesture of
gallantry” in  attempting to
shield the identity of a show.
girl who performed in a much-
publicized “Bathtub Theater
Party.”

Among Carroll’s 60 stage pro-
ductions were the sensational
“White Cargo,” and several oth-
ers which drew censorial scru-
tiny in the early 1930s in Man-
hattan. )

Several Carroll
tures include

motion pic-
“Murder at the

Vanities,” the film in which Miss
Wallace appeared in 1934, There-
after he huilt his huge theater
restaurant in 1938 where he has
produced 12 major revues, Miss
Wallace starred in most of them.

Born in Brooklyn, Miss Wal-
lace had attained success in the
stage, in radio and in television.
'She entered show husinesg at 13
on the New York legitimate
stage. In 1934 Carroll chose her
for a role in his “Vamtxes" mur-
der film. .

During World War II she con-
ducted a radio show called “Fur-
lough Fun.” One of the first
musical comedy stars.to try tele-
vision, she was appearing re-
cently in her own show, “The
Sky’s the Limit.”

Miss Wallace, who lived at
6263 Leland Way, leaves her
mother, Mrs. Fanny Wallace,
two sisters and four brothers.

Third .of the theatrical group
killed in the crash, Venita Var-
den, ‘met Jack Oakie when she
was in the Ziegfeld Follies of the
early 1930s. She was born in
Locust Road, Va. They were
marvied during a 15-minute train
stop at Yuma in 1936, Two years
later the couple separated, but
their interlocutory divorce de-
cree was set aside and they were
reconciled.

Jack Oakie Weeps

They finally were divorced in
1945, Then last December it was
hinted that the screen comedian
and his ex-wife might reunite for
the third time, when Miss Var.
den visited him at his l0-acre
Northridge ranch for Christmas.
Her home was in New York.

Oakie had planned.iaking the
plane with his former wife but
20th Century-Fox studio asked
him to stay in Los Angeles for
retakes on his latest picture. He
wept yesterday when informed
of her death and went into seclu-
sion.

The other passengers ‘who
boardéd the ill-fated liner at Los
Angeles Airport included:

Nathan Z, Pessin, 53, market
executive, of 1911 N Edgemont
Drive. Pe»sin was en route to
New York for the' United Jew-
ish Welfare convention. A resie

“dent of Los Angeles for 25 years,
‘he leaves his widow Anna and

two sons, Dr, Harold Pessin and
Archie Pessin.

Tom §. Gallagher, 26, a roomer
at 971 S Magnolia Ave. QGal.
lagher, a former sérviceman,
worked in a Los Angeles ware.
house and was'en route east to
see his brothers, believed to live
near Newark, N.Y.

Puppeteer on Board

Remo ' Bufano, actor and pup-

peteer, arrived here Sunday from
New York to make a commercial
television = short siubject for a
New ' York advertising agency
using Universal studio equips
ment. He is believed to be a' rel-
ative of Benny Bufano, S$San
Francisco sculptor, and was en
route home, .
. Mr, and Mrs. Gemge Harries
of Boyertown, Pa. Harries, presi.
dent of the Flight Safety Inc.,
Philadelphia, was in Los Angeles
to confer with plane manufac-
turerss -

William Cosmore postal clerk,
of 14 Ave, A, New York City..

Y. Lecorre, :New York City,
who “arrived” here Wednesday
night by plane, .

R. B. Stewart and L, D1eunger
both of 155 E 44th St., New York
City, who had been guests of the
California Club for two. nighte
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Earl Carroll chorines of yesteryear are reminders of what it was like
when Carroll first opened his theater restaurant in 1938.

THEATER’S

PHASE11IS
'COMPLETED

By JOHN C. MAHONEY

€ Y just love old buildings,” says
Iproducer Martin Tahse, who
completes Phase 1 of his re-
_ vitalization of the, former Earl Car-
roll Theater Restaurant with the
opening Sunday of Gretchen Cryer
in “I'm Getting My Act Together
and Taking It on the Road” in the
theater’s new Cabaret at the
Aquarius,

Four other bidders for the prop-
erty had a wrecking ball at one
hand, high-rise blueprints at the
other. Tahse has visions of a multi-
ple theater complex whose risks can
be cushioned by revenues from two
restaurants and 1% acres of park-
ing, a complex he envisions as an
important part of an emerging new

Reproduced with permission of the copyright owner.

central theater district in Holly-
wood,

Plans for a similar dream went
down with entrepreneur Carroll
when he died in an airplane crash in
1948, 10 years after he opened the
theater which housed his lavish
revues.

Carroll planned to build the
world's largest theater with 7,000
seats, three revolving slages and

subterranean parking facilities, a .

cabaret theater, a motion picture
theater, executive offices, a heliport
and complete television production
studios. . .

The plan was probably both pre-
mature and too late for Carroll. The
heyday of his theater had already
passed its wartime .boom peak, its
patrons retreating to the suburbs
and TV, A year later, the theater
closed, a white elephant passing
through many hands.

Standing in the debris of 44 years
and half a dozen managements last
week, Tahse did not look like a man

Please see THEATER, Page 5

RIS SCHNEIDER / Low Angeles Tunes

5 L. YN

Martin Tahse is moving forward with his revitalization of old Carroll
theater with opening of the new Cabaret at the Aquarius.
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THEATER PROJECT

Continued from First Page .
who could be opening a production this coming Sunday,

“Na problem,” ‘Tahse shouted. “Gordon B. Kaufman
built this entire bullding in just 73 days. It's solid as a
rock. We could Jiid two more atories,” At 52, Tahse is
one of those siight, perennially youthful enthusiasts
that the theater breeds, ,

He has torn aut the slope of overlaid flooring and the
1,000 conventional theater that which producer Michael
Butler had installed in the theater for the 1968 produc-
tion of “Hair," revealing the hroad curves of Carroll's
six original tiered terraces, Newly carpeted, they will
seat 600 patrons at tables in new high-backed chairs.
Tahse had experimented with canvas-backed director's
chairs, “but they took up too much room and made peo-
ple slouch inattentively.”

All of the original neon stripping and framing from
Alexis de Sakhnoffsky's “streamlined interior design” is
being restored. The dull institutional paint job in the
lobby is being replaced with gray, maroon and white
Art Deco wallpaper.

Tahse runs upstairs to the offices of Martin Tahse
Productions just above the statue of the Goddess of
Light. It is the one fully completed area in the theater, a
luxurious suite of offices lined with television and film
festival awards (he has produced 22 ABC-TV “After-
School Specials”) and posters of his touring company
hits.

He finds a flashlight for the subterranean portion of
the tour. First stop, the original basement kitchen at the
front of the building, an excellent space for an atmos-
pheric below-ground restaurant.

There will be a second restaurant at the rear of the
theater, Tahse insists that the menu and price range of
the two differ enough 10 offer his patrons a real choice.

An early riser, he holda a special hope for the backstage
restaurant. “There has to be some place where we can
get a good breakfast around here,” he says,

The basement beneath the mammoth stage shows no
cracks in the concrete, no water marks. The 2x6 wheel
of beams supporting the 80-foot circumference double-
revolving stage turntables are still pristine.

The first 25 feet of the stage will be apportioned to the
Cabaret Theater. A 350-seat Backstage Theater will
take up the remaining stage area. Here Tahse plana to
present Off-Broadway plays and musicals—he men-
tions “Pump Boys and Dinettes,” and “Cloud Nine.” On
Monday nights, he plans one-nighters with such musi-
cal talents as Barbara Cook and workshop development
of new works. He will also present his Prince Street
Players children's theater productions. When the two
theaters and two restaurants are operating (projected
for mid-1983), Tahse will rededicate the complex as the
Earl Carroll Theater.

At that time, he'll reinstall the 100-pound autograph
blocks signed by such patrons of the old theater as In-
grid Bergman and Cary Grant. The 80 surviving plaques
are currently stored in the basement of Milt Larsen’s
Variety Arts Center downtown. They were torn from
the building during its life as a discotheque in the mid-
*60e.

Tahse stops at the main lighting switchboard back-
stage. He points to an isolated switch marked “Secret
Room" and jiggles the switch.

“We've never been able to find that secret room, but I
wonder if the light is going on in there right now.” says
Tahse. Only Earl Carroll, the legendary “Body Mer-
chant.” might know for sure.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
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tion drew the cream of the Los
and Hollvwood social sets

Angeles
First-mighters
included Clark Gable and Carole Lom
bard, Marlene Dietrich, Tyrone Power
Sonja Henie, Bob Hope, Betty Grable
Jack Bennv. Claudette Colbert. Robert
Taylor. Constance Benneft. Daryl Zan
uck. Jackie Coogan, Franchot Tone, Errol
Flynn. David Selznick, Louis B. Mayer
Dolores Del Rio, Edgar Bergen, Jack
Warner, W. C. Fields. Don Ameche,
Walter Pidgeon, and dozens more. Klieg
lights lit up the skies, and traffic along
Sunset was jammed for more than two
blocks. Fans thronged the entrance as lim-
ousine after limousine deposited Haolly-
wood’s finest, Inside, dinner was cour-
tesy of Felix Ganio, late of the Trocadera,
Vendome, and Waldort-Astora

Ray Noble's orchestra provided the
music for the stage revue, which opened
with a skit entitled *"Talent is What the
Public Wants."" Master of ceremomes
Paul Gernits introduced tableau after spec-
The Blue Danube,™”
“*Candlelight.” and “*Tyrolean™ numbers

tacular tableau

lavish helping of Carroll flair to
wed audience, The sixty gOrgeous
showgirls in the cast flirted and hantered
with the crowd in their nearly nude cos-
wumes, and managed o get Bob Hope
Jack Benny., Jimmy Durante, Errol Flynn,
Milion Berle, Joe E. Brown, Walter Pid-
geon, Don Ameche, Robert Taylor, and
W. (. Fields on stage for a lively game
of patty-cake. The finale, @ sexy and
caucy “Can-Can'' ensemble; closed the
evening to deafening applause Carroll's
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Bette and John, and the banter
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yhbott and Costello « tlo
: SAOTS, soldiery
TS, and

irines jostled |hf”llL‘h the enir
~iirdnce
which was inscribed

rhlnuHh
hese portals pass the most be .

autiful yp,.
forms in the world"—an obvigys hor.
rowing from Earl Carroll’s famed motto
Inside, the talk of war was discouraged
Kay Kyser, Rudy Vallee, and Duke El-
lington played for dancers. and every.
thing was on the house. Carole L.mdl'\
Loretta Young, Irene Dunne, Maricm;
Dietrich, Joan Crawford, and Rita Hay-
worth were but a few of the h(]h[es_\;:s
who danced with the boys in uniform.
Male stars bussed dishes, and even moth-
R, e B Cotnoron ot Cobniin ers of the stars took turns serving coffee
bl Lo and sandwiches and washing dishes. The
Lafl. Fans gather 1o waich the siars arrive for dance floor, however. was where the

mll . CANTEEN = action was. Betty Grable was clocked

. Youonteen Hewe ENTRANCE R e dancing with 42 men in eight minutes
i i e Autographs were liberally handed out,
and, for the duration, the Hollywood Can-
teen was the hottest spot in town for any-
body involved in the military service
The obvious advantages of the Can-
teen guaranteed it a full house every
night. from its 6 P.M_opening o its mid-
night closing. The weekly food bill av-
eraged $3.000, and nightly attendance
reached 1,200 men per shift. Within six
months, 125 name bands had played over
five hundred hours of dance music. Over
six hundred top stars had entertained on
stage, and the seemingly endless appe-
tites of the guests consumed fifty thou-
sand pieces of cake. six thousand galloas
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POGANY PICKSOUT PARADISE: Hungari i i '

P awera garian Finds Hollywood Designer's Dream ...
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{POGANY PICKS
> OUT PARADISE
.. r‘\ﬁ;ﬁlqg'armn Finds Hollywdod
v - Designer’s Dream
Mavitities and Latitude of

o . Studios Stimulate -
Uontract No Concern If It

Continues Forever ™

~ BY MARGARFET REID
%A good design is a good design
ady way you look ab it, and even.
when you look at it through the
lens of a motion-plcture camera,”
according to Willy Pogany, inter-
natlonally famous -artist now de-

signing sels for the discriminating
Bammuel Goldwwn.

‘Pogany’s initial sensabtions on

transferring his activities to the
movies were of awe and bewilder-
ment, sensations common to de-
signers approaching Hollywood from
PBroadway.

“Y had an idea that the whole
thing was whipped in mystery, that
the machinations of devising movies
were esoterlc and remarkable. But
I found out that it is basically
simple—you are given a story, you
plan and draw sets to the best of
your ability, and nothing more
mysterious than a good design is

asked of you”
Pogany--volatile Hungarian, still K ; I s L :
thickly accented, with ragged gray £ e == |

. halr, keen eyes, and black Cigar
perpetually being removed to facili- - ) Willy Pogany
tate delighted laughter—is known | [llustrator, painter, sculptor, architect and theater designer, lured to Hol
throughout the world Jfor divers lywood by Samuel Goldwyn. Above, one of the first sets Pogany
ntmber of things. In New York, designed for Ronald Colman's adventure story, “The Unholy Garden,”
gl:h%ervices are in constant de- the tale of a crime colony in the Algerian desert. Below, his deslgix
aand. for a set in the fut . " ; ”
" PLUNGES TO PORTRAITS uristic doughnut factory of “Palmy Days.
© “I've beent doing everything from
swimming ‘pools to portraits. The
modern designer is never quite clear
on just what his vocation is.”
In the past season, he has turned
@itt, among other things, the $1,000,-
000 swimming pool in Brooklyn's
new St. George’s Hotel, the decora-
.tions of a new apartment building
on Central Park, West, murals ford
" Manhattan children’s hospital.
““Hollywood is & paradise of
. peace. Even before I came out
here I had to leave New York—
just ran away, up the Hudson, try-
inig to escape telephones. I abomi-
nate them sbove all things in life,
, and in New York my phones were
. pever quiet—every minute someone
calling up for this or for that, I
figured that the 25-cent toll to
Nyack, where I fled, would check
some of- that.” —
“Originally, by training and intent,
Pogany was a portrait  painter,
turned to {llustrating because the
muse had not diminished his
tealthy Hungarian appetite. Be-
coming interested In the several
ramifications of ert, he studied ar-
chitecture, practical design, stage
settings. He has illustrated more
books than ht can remember,
among them many volumes of fairy
tales, wherein his imagination ran
unleashed; has palnted countless
portraits, snd murals, designed
‘countless stage sets, bhuilding in-
terfors and exterfors, as well as the
innumerable  detalls of modern
decor. He -came to America ‘In
1014, . .
“I had gone ftom Paris to Lon-
don for a few weeks, preparatory to
o coming to Americs. I stayed ten
years—until the war dislodged me.”
" In Americe, his work has oc-
casloned steadily Increasing esteem.
He 1s a fully equipped artist, fitting
efficiently Into the peculiar niche he
occupies, Samuel Goldwyn, cognie
ant of what value to the screen
this background would be, signed
him four months ago.. He has al.
ready designed the settings for “The
“Unholy Garden,” “Palmy Days” and
#ronight or Never." . .
4 SYHEATER DROVE HIM MAD

“A pleture studlo is marvelous
fup. The facilities are wonderful—
"1 have everything I could possibly
need 8t my command. And in
Richard Day 1 have a very fine and
capable co-designer, Best of all, &
designer has pragtically free reinie.
rather different to the thester,
which 1 left six years ago because
the Interference was driving  me
mad, Of course, being appallingly
green here, now and then I advance
somne cruzy ides they just lnugh ab,
But I'm learning constantly--why
some of my fnsane tlmuons won't

. ,(Cont!nued on Page 18, Column 3}

v

-
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OUT PARADISE

(Continued from Ninth Page)

work and what substitute I must
plan. :

“One surprising diffculty is ad-
justment to the realism of your ma-
terials and results. In the theater
you employ certain tricks to give a
certain illusion of reality~but here,
the real thing is possible, For m-
stance, I had. devised, for the stage,
8 method of giving the effect of a
river and buildings on the fat bank,
using such limited implements as
can be placed on & stage. Whercas
here, to do the same thing, I had
to throw out cvery plan of before
beeause T was working with real
water. .

“I love it: I'm more content than
I've cver been in my life, The lati-
tude is tremendous, stimulating to
the imagination, a  designer's
dream,”

He also loves Hollywood itself, in
spite of its architecture which he
finds. however, “imaginative.” He
can resb here—so he. says. Yet,.
in his restless spare moments he s
paiunting portrails of Gloris Swati-.
son, of Mervyn LeRoy and Is de-
signing a mammoth monument for
the. entrance of the Olympic Sta-
dium. .

“That is to be, I hope, something
very different, I want it to'he the
epitome of all sports, all feeling for
sports, I like dolng it—TI was r geod
sportsman myself, but, of course,

. that was before I smoked strong
| vigars and got short<whnded and
fut)'

s contract with Goldwyn s lor
| & year, As far us Pogany s con-;
cerned, 1t can continpie forover,
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“Spirit of Olympiad’® Model Finished MONUMENT 1
- . FOR GAMES '
ON DISPLAY
Design by Willy Pogany

at Ebell Club Carries Qut
Greek Theme in Concrete

e

*

BY ARTHUR MILLIER
Planned to stand in & pool on
the Figueroa-street approach to the
Olympic Stadium an jmpressive

sculptural mod-
el, “Spirit of
the Olympiad,”
has  just been
completed by
Willy  Pogany,
‘international 1 y
famous  artist,
iltustrator and
motion « picture
art director, | §
now living at
6392 Bryn Mawr
Drive, Holiy- |
wood. The mt!)d- .
el s being | T T
shown for the p"’é‘é: }i\::xy_ -~
first time at the ______._l
Ebell Club.

The monument is ninety Ieet
wide and thirty feet high, and has
something the form of & ships
prow, the sides of which are com-
posed each of four separate step-
back units or pylons on the fronts
of which are gigantic figures of
athletes engaged in  sports in-
cluded in the Olympic contests,
while above the centrzl mass tow.
ers a winged bronze figure of Vie-
; 3 ; tory hokling aloft the traditional
Sculptured Prow wreath. On the face of the cen~

: -~ tral mass is a bronze plaque to
contain a dedication and the names
of possible donors.

The interior of the “prow” is
equally interesting, its rellef signi-
fying the friendly competitive spir-
it between the various nations’ ath-
letes.

Pogany designed the  entirve
monument except the figure of Vie-
tory to be executed in molded con-
crete, The idea of the ship-like
form as a pedestal for the geddess
was suggested to him, he says, by
the movement of the famed Winged
Victory.

The use of this prow form, com-
bined with the step-back pylons, gives
a very original quality to the mon-
ument and adds richness to the
figures of athletes, each one of
which becomes s “caryatid,” as the
Greeks called those figures which
supported architecture on  thelr
heads. Placing the monument in g
pool, ¢ach pylon has an individual
teflection. The whole monument is
designed to be framed by the main
arch of the Stadium behind it.

Pogany has worked about six
months oh his conception, assisted
by J. Victor Mackay, architect, and
Stephen Gaal, sculptor.

ENSENADA CRUISE TO
BE MADE THIS WEEK

On the first Mexican cruise of
1932, Ensenada, Lower California’s
picturesque seaport, will be visited
by excursionists over the coming
week-end, according fo R. B.
Schutten, assistant general passen-
ger agent of the Pacific Steamship
Company, Sailing from Los Angeles
Harbor at 7 pm, Friday, the Ruth °
Alexander, Admiral liner, will ar-|
tive at Ensenada early Saturday
afternoon. The vessel will return
&t 4 pm. Sunday, During the entire
voyage the liner will be the home of
:the excursionists. Mavor Zarate of
iEnsenadg heads a group of Mexi-
ig:lnn ec:ﬂicna»ls planning & festive wel-

; e
BOATHOUSE PLANS APPROVED

Plans and specifications of a new
boathouse which is to be construct-
ed on 5 new location in the lake
in Echo Park have been approved
by the Park Board,
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UPS AND DOWNS
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WORDS TO LIVE BY
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ILLUSTRATOR POGANY: “! happen to be of an impulsive nafure”

UPS AND DOWNS

by Willy Pogany

“iBwr shame and glory with an equal
peace and an ever (ranquil heart.”
— BHAGAVAD-GITA

HESE words from the Sacred Book of the

Hindus have always had a special appeal

for me, as I happen to be of a temperamental
and impulsive nature.

To accept success or disappointment with

serene detachment is the stoic philosophy that

I have tried to live by. I have tried to remain
calm in times of great adversity; and to keepa
level head if some good fortune should hap-
pen to come my way.

This brief quotation has carried with it
wisdom which helps in meeting both the ups
and the downs of life. However, there are two
exceptions that have existed through the
ages: as I soon found out, all philosophy is
useléss against love or toothache — and one's
life is so full of both.




Willy Pogany, Famed Artist, Diesat 72in N Y.

Los Angeles Times (1923-Current Flle) Jul 31, 195!
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Willy P Famed
i n am career. 4
y oga y! e He went to ad art school:
'y * . ) ol
ArtISt Dles at 72 in NY struck out for himself, With
in a few years he had made.’

Willy Pogany, 72, self-taught al for the Metropohtan Opera, and London.
Hungarian-born artist and il-
studio at 1 West 67th 'St -

Pogany's illustrations of
Nights,” “Alice in Wonder-
land” and “The Ancient Mari-
eratien of children.

Opera Designer

than 150 books, many of
them children’s editions of

Pogany did" “many murals
in public buildings, and de-

he 'decided to make art hi;
for six weeks, but quit'andr|
NEW YORK, July 30 ® — productxons, mcludmg sever- a-wide. reputanqn ‘in Paris)
Justrator, died- todav in his
such books as “The Arabian
ner” were familiar to a gen-
In all, he iilustrated more
famous classics, .
signed more than 100 stage
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some of the Ziegfeld Follies
and ~Earl. Carroll’s Vanities.

In’the film’ field, he served
as an.-art director for Sam
Goldwyn.

Pamted Famaus por

Among the celebrities.who
sat for Pogany portraits were
Douglas Fairbanks Sr., John
Barrymore, Enrico Caruso and
former New York ~Mayot
Fiorello H. LaGuardia. i

Pogany was born in Szeged,
Hungary, and studied me-
chanical engineering in Buda-
pest. One summer vacation
while working on a railread







































52014 Willy Pogany

Palmolive, Making Palmolive 3,000 Years Ago (1917) Pogany - 003

http:/fwww.americanartarchives.com/pogany,w.htm
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52014 Willy Pogany

Ladies' Home Journal, Castles in Spain (1927) Pogany - 007

http:/fwww.americanartarchives.com/pogany,w.htm
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52014 Willy Pogany

Faust, Prologue in Heaven (1908) Pogany - 012
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Faust, The Young Witch (1908) Pogany - 014
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Faust, Faust on the Hartz Mountains (1908) Pogany - 015

http:/fwww.americanartarchives.com/pogany,w.htm

2(/68
























52014 Willy Pogany

Metropolitan (1916) Pogany - 022
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Mohawk Rugs, Karona (1929) Pogany - 025
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American Weeldy, The Tale of the Fight for the Sampo {(1940) Pogany - 027
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Flim FUn, The Mind Shapes the Leg {1923) Pogany - 044

The Mind Shapes the Leg — Willy Pogany
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“Lady Burterfly"

Mr. Pogany, the well-known and generously gifted
artist, turned upon me: “Can yvou prove to me that
Bertillon’s system is wrong; can you prove to me
that fingerprints lie?” [ sat back aghast, for 1 had
come to interview Mr. Pogany concerning what
was most beautiful about a leg, and while I had
expected a certain amount of enthusiasm from

the man who has made such beautiful etchings ¢
and paintings 1 had not expected the aggressive
assertions that he flung at me. It was evident that

I had hit upon his hobby.

“No, you cannot do that.” went the painter. The
character of a man, his individuality, is written in
every part of his body. If we were skilful enough.
no doubt, we could draw his likeness from a drop
of his blood. There is no doubt whatever that the Mr. Pogany ar work in his arelier,
measurements of the human ear are absolutely

individual, as also the fingerprints.

“Therefore, it is not at all extraordinary to expect that the dimensions of the other members
of the body reflect the type of the person. [t may not be that each has absolutely unique legs,
but it is certainly true that the person of culture will have characteristics not to be found in
the curves, muscles, and bony formation of the crude and unintelligent specimen. It has ever
been the novelist's delight to speak of the slender. tapering fingers of the musician, the
knobby blunt fingers of the mechanic. the flexibility of the hands of the artist and so on.

“Du Maurier wrote a novel about the beautiful feet of Trilby, and we can be sure that these
feet would not have been so beautiful had not its heroine had the lovely characteristics of
mind which endeared her to her author; incidentally he was himself a great artist.”

Mr. Pogany, during his conversation, made some quick sketches from the model present and
with these sketches sought to illustrate the point that it is the harmonious relation of many
beautiful parts which make the perfect leg and foot.
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Neon Given
New.Tube Rights

WGP EOH

'« Owen Advised ‘of
‘General Electric
ﬂAgreement Approval

[ T2 diP

N éc}:ording to c.'able advices 1o
Harold R. Owen, president of
th’c» Claude Neon Electrical Prod-
udts Corporation, the agreement
hetween Claude-Paz and Silva,
General Electric :Company ‘and
the Claude Neon group of ‘com-
panies in the United States pro-
viding for the licenses for “Zeon”
illumination were -approved for-
mally in Parid¢ yesterday. ™

- Exclusive rights for-the manu-
facture of the new type of Jumi-
nous tube have been acquired by
Claude Neon Electrical Products
Corporation for the Pacific
Coast, and production js expected
to be started not later than .I une
1; "Mr. Owen declared.

WIDER COLOR RANGE

- “Zeon,” as the new tube is
Xnown, iz similar in  general
form to the present Claude Neon
lights, the executive pointed out,
but with greatly improved ef-
ficiency and a wide range of
colors not previously available.

« The license is based on an ex-
change of patent rights by agree-
ment among Claude-Paz - and
Silva of Paris, the General Elec-
tric Company, and the Claude
Neon group, according to Mr.
Owen, Standard package units
will he manufactured by Gen.
eral Electric and distributed
through its incandescent lamp
division. The elongated tubes
and special designs for signs,
decorative and other outdoor
purposes will be manufactured
in the various local plants of the|
Electrical Products Corporation
on the Pacific Coast, and by. as-
sociated Claude companies in the
East.

SCIENTIFIC PROCESS

Powdered fluorescent c1v~talf<
scientifically processed for the|
purpose, he pointed out. are re.|
sponsible for the improved quah
ties of the new light.

The inner walls of glass tubes
are coated with these various
powders, which are activated by
invisible ultra-violet or “Black
Light” radiations within the
tube, causing the fluorescent
coating to glow with extreme
brilliance, he continued. . By|
proper selection and hlendmg of |
the crystals it is possible to pro-
duce any desired part of the
spectrum, including white and
daylight colors,

- In some instances 120 times
as much illumination is obtained
for the same current consumed
by filament lamps of the same
color, he said. The heat is cor-
respondingly reduced. :
FIELDS OPENED UP

The low current consumption
and variety of colors opens up
many new fields of use, he point-
ed out. Up to the present time
artificial illumination has been
limited largely to its utility v alue]
as a means of' lighting other:
decorative effects. With “Zeon"|
the illuminant is a decorative;
medium of almost unlimited pos- |‘
slbxlmec in its own right.

It is now possible to “pamt'
with light” or to carry out ar-
chftectural designs with the col-!
ored tubes which may be so com-}
bined as to alxo produce any de-'
sired color tones for atmosphere
and general illumination. - ;

Nash-Kelvinator
Passes Dividend

DETROIT, May 12, (#)—Direc-
tors of Nash-Kelvinator Corpora-
tion today failed to take action|
on the common dividend due ati
this time. On February 21 the
company paid 12% cents a com-
mon share while in 1937 four pay-
ments of 25 cents each were
made.

For the first quarter of the!
year the company and its sub-
sidiaries reported a net low of
$2,185,683. No comparison was
available due to changes in the
fiscal vears of the Nash and Kel-
vinator divisions following the
merger in January last year.

FRANC AND POUND
SLIP AS BELGIAN |
BELGA ADVANCES

- 1
NEW YORK, May 12, (£)—The,
Belgian belga staged a sharp
comeback. in .foreign exchange
dealings today as other major:
European currencies moved low-{
er in’ terms Of the doilar, |
- A recovery of .06 of a cent in:
the Belman unit, which checked!
a long <peculatne raid on thel
currency following de\’aluanon‘
of the franc. came after a vote!
of’ confidence g'\en the Belgxan
Cabmet. : ;
“Sterling lost i-16 of a cent. 'I‘he'
French franc dipped .00 3-16 of a,
cent. following a cut in French
central bank. discount rate. The]
guilder dropped .05 of a cent|
while the Swiss franc remaincd?
unchanged. - ;
"The Federal Reqcr\c Bank re-;
ported $5.500,000.in zold has heen!
engaged m Japan tor ahxpmem
here, -
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NEW“ZEON" LIGHT
EXPLOITATION DUE

A national organization among
the various Claude Neon Com-
panies for the exploitation of the
new “Zeon” light was formed
at a series of conferences in
Chicago, this week, according to
word received here yesterday
. from Harold R. Owen, president
of the Claude Neon Electrical
Products Corporation, Ltd.
Rights to the new light were
recently acquired by this group
for their respective territories
under a series of patents emanat-
ing from General Electric Com-
pany and Claude-Paz and Silva
of Paris, France.

Under the new arrangement
the fluorescent materials for the
elongated light will be manu-
factured by General Electrie, the
coating applied .by the Corning
Glass Works, which also will
-manufacture the glass tubing,
and the fabrication completed in
the plants of the respective L.
censed companies, It was agreed
by the group, according to Mr.
Owen, that the manufacture of
the coated tubes should be cen-
tralized in order 1o ghtain stand-
ardization of the product.

Included in the group is
Claude Neon Electrical Products
Corporation in the West, Federal
Electric Company in the Middle
West, and Claude Neon Lights
of New York and affiliates in
the East.

Gold Stocks Gain .
WASHINGTON, May 26—
“Gold stocks of the United States
Treasury stood at $12,904,568,500
~on May 24, a gain of $2,135,000

- over the preceding day.
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NCE the Jupancse had a
nmugic  cow; the yeur wus
980 A.D. This cow, the cen-
tral figure in a stil more
mysterious  picturs,  seemed
to quit the scene by day “to gr'a?.e," but
- she alwuys appeared again at-dusk. She
simyvly stood there within the frame,
a8 BShe was the beginning of
Zescent displays,
axe's hetter magic now, you know,
along any neon-bedecked thoroughfare
—particularly where the defily conlort-
ed {uhing has been coated with modern
fluorescent crystals, By day the in-
sides of these varied glass ribbons look
like they had been doused with white-
wash; by night they give you the rain-
bow in all its colorful glory,

The cow, the Chinese found when
they debunked Jupan's old legerdemain,
was luminous hecause of ovster shells.
By calcining them and mixing them
with pigments the shrewd artists of the
Rising Sun created a2 compound to
“show up” in darkness. It takes to-
dav's fluorescent cryslals 1o garner the
values of illusive light. When they do
they hoost the efliciency of conventional
neon a8 much as 1200 per cent,

vreatuve engineers called s newer
lighting  “zeon.” Without benefit of
Wehster they arbitrarily pushed a cap
ital X" in neon flat on its back and
made a “Z” out of it. They did that
because neon gas, along with certain
other guses and minerals, is a vital com-
ponent of eclectrically operated fluores
cent tuhes,

Zeon, like orvdinury neon signs, sells
peanuts, popeorn, heer and what-have.
you. In dignity. too, it lends Hattering
light to the world’s most beautiful givls
« . . if you want to believe Barl Cmr-
roll's press agent. Brother Cwrroll's 18-
carat nightery on Hollvwood's Sunsot
Blvd. is superbly drenched in mellow
zeon. Through it engineers and swunk
architects foresee a resurrection from
the dead for interiors.

EX'I‘ERIORS already have
hegun to live; towers in pastels, build-
ings in outline, Any hue you want is
yours with zeon; in conventional neon
the choice is scunt. However, you must
begin with neon if you're going to un-
ravel the private life of any zeon tube.
The story starts in England.

Just about the time that Roosevelt,
the Wuarrior, was intimidating ambi-
tious Spaniords with a forbidding dis-
play of dental work, Sir William Ram-
say und Willlam Travers were holding
a war of their own in a bottle.  Air was
undergoing hombardment and out came
neon, wn element.  Into the rare gus
bracket it went with the other myster-
fes: Argon. helium, krypton and, later,
xenon,

They had it, but they didn’t know
what te de with it. There are only a
couple of parts of neon to 100,000 parts
of air. Scicntizts Ramsay and Travers
couldn’t catch enough of the stfl
put it to practical use. -Then came
Georges Claude.

By 1902 this Frenchman had taid
down his own law for liquelfving gases.
Three years later he was tinkering with
neon,  He could corral i, he found;
smashed by specific electric charges in
a portial vacuun, it would respond with
a reddish glow!

There was nothing so strange in that.
Many gases, including the air you
breathie. will glow under favorabla
pressutes wmd  proper  lempera-
tures.  Those temperatures. at
least, ave usually extremely
high, far out of reason four
commercial application. With
BEON e fAClors were prace
ticable.  The color was
clear; the gas continued
ta function over end-
less hotrs of “eloctris
cul heating,”

Between 1908
and 190 Georges
Claude  sought
patents in’

Reproduced with permission of the
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Fluorescent crystals garner the values of illusive
light, but don't let it get you down. It's merely
improved neon — yet what a story

BY KENNETH CRIST

France to protect his pressures and his
type of electrodes,  IL took from March
27, 1911, until Jan. 1), 1915, for him 10
get five Americun patents nailed down
in Washington, D.C. By then Europe
had been two years in war and what few
bleary-eyed neon signs there were in
Pariz had to do their own “experiment-
ing” while M. Claude took charge of
French chemical warfare. When air-
planes threatened Paris even those neons Hollingsworth launched
were extinguished.  Thaose were the ¢laude Neon Lights,

lights,. however, that sold neon to the Inc., to dip the Great

Lrought the first signs to New York as
an agent for Georges Claude,

Things really weren’t supposed o
have happened qguite that way, but
they did. Another friend of M.
Claude's came over before Hol-
lingsworth and soid a man
named Joseph Zeman on
going into the neon busi-
HESS, It noppeda . . . SO

world. White Wav in red .
When the war was over, Germany However, the
saw them; =0 did England . . | and 30 first neon sign

did Georges Claude anew. DBecause he
was a pure scientist, he asked only to
continue his work; he simpiy issued a
manufacturer’s license to Claude Pas et
Silva, a French corporution, and re-
treated amnong his tubing. There were
greater strides to make with neon; how
great even he couldn’t possibly foretelll
Other licensed companies sprung up
beyond the Rhine and across the Eng-
lish  Channel,  Paris, itself, hecume
wrapped in a red glow that brought
naive thousands into the streets to see
the “downtown fire”” It even brought
a gentleman named W, T, P. Hollings-
worth across the Atlantic Ocean.
The vear was 1091
Hollingsworth, working with
M. Claude, himself, in liquid air
enterprises, watched the Gen-
eral Electric Co. of England
exchiange SUnClent paients
to win a neon license.
He saw, too, that the
German company was*
staying up nights to
improve the illu
mination  svatem.
There was hand-
writing in neon
for Hollings-
warth to
read, so he

in Los Angeles

was a direct
Continned on
Page 16 ,
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importation from TFrance. Tt was one
word long and cost about $1250—Packard.
Earle C. Anthony hought two of the signs
—one that created excitement here, the
othier in San Francisco. It was through
that Packard sign of Anthony's that Paul
D, Howse, founder and first president ot
Illectrical Products Co., then selling
multi-bulb displays, saw the future of
neon lights, .
immediately for J. E.

He  called
Tucker, his  vice-president, who had
been in Kurope in 1924,  Tucker de-

seribed again the streets of Paris, and

THE STORY OF A MAGIC GAS

Continued from Puace Five

Howse called in his secretary and took
up the telephone receiver. By the time
that Hollingsworth could get o Los
Angeles, Howse, John B. Miller, formey
bigwig of the Southern California BEdi-
son Co. here, and the late W. 1. Hollings-
worth of local realty fame met at a pent-
house . luncheon in the Hollingsworth
Building and underwrote the first $300,-
000 to form Claude Neon Electrical Prod-
ucts. The first sign that they got for
demonstration was only the letter “AM

Oul of that single letter “A” the neon
business in the eleven Western States
has grown to what it is today: Through
licensing, through success, through fail
ure, through expiring patents helonging
to Claude, an alien; through corporate
expansion, through Howse's death,
through suits in courts of law, through
business reorganization untii now Elec-
trical Products Corp, and its subsidi-
aries, working through the ‘General
Blectric Co., are pushing neon's “N”
over on its side to make a “Z.”

“Zeon had to come,” Harold R. Owen
will tell you—and Owen is today's
president of RElectrical Products Corp.
“It had to come because bhusiness, all
business, was getting tired of neon's
three . possible colors—red, mercury
blue and helium white. - Any other neon
colors you ever saw were made with
tinted glass. The marine green wasn't
80 bad because it was slightly fluores.
cent with uranium. Still, people were
taking out neon lights and returning to
old-fashioned bulbs to try to get some
little attention in a night sea of ubiqui-
tous red.

“I mean, frankly, that conventional
neon had reached a saturation point. It
wis beginning to fall away because
John Publie, once startled and amazed

by its effect, had hecome so used to it
that it didn't mean anything and neon,
unaided, wasn't flexible enough o1 suffi-
ciently luminous to appear in another
dress. Fluoxe»cem cxyatals have taken
care of all that”

The crystals, themselves, are simple
enough. Ground into powders,
come as zinc orthosilicate, zine mesodi-
silicate, zinc beryllium silicates of vari-
ous sorts, calcium tungstate, or magne-
sium tungstate. They're inexpensive
and apparently have endurance gualities
that “tickle even -the engineers.

TAKE the case of zinc
orthosilicate, for instance, Coat the in-
side of a heon tube with this white pow-
der, fill the tube to proper pressure with
80 per cent neon and 20 per cent argon
plus an iota of mercury—assuming that
the tube first has been exhausted of im-
purities and air down to at least 1/100,000

‘of an atmosphere—set the electrodes to

work by turning on the “juice” and pass-
ing it through a suitable transformer:
Your color js bright green. Leave out the
mercury and the color is old gold; not so
bright. In light values, it's a matter
of between 50 and 60 lumens for the
green as against only 22 for the old gold.
Straight neon, though, in orange red is
only 15.

How does it work and what do the
crystals do?

Put on your science swimming suit
and take a “quickie” plunge. * Engineer
Elis 0. Erickson of Hyde Technical
Lahoratories can talk fundamentals in
common Inglish. «

Begin with a simple,
clean glass some 46 or
or a’ length
what you're

clear tube of
48 inches long
determined  definitely by
going to do with the tube.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
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To make it easy, don't -let the . glass
blowers even hend this one . . . or
try to follow a pattern for a sxgn or
make a letter.

You'll find that the tube has' .been
made largely from silica, oxides of lead
and soda ash.- It's like “cut. glass” in
quality; it's the finest that money can
buy. Youre going to put electrodes,
already made and tested, on each end
of it and take it over to a Rube Gold-
berg-looking contraption with "a mer-
cury column, gadgets, valves and what
not; That's the machine for bombarding
it, taking all the impurities out of it and
reducing the air in it to 1/100,000 of an
atmosphere. _ The machine can pull it
down to 1/1,000,000 of an atmosphere,
in case you like “emptiness,” but that
isn’t necessary for efliciency.

However, before you hook up your
tube to this pump, you'll have to have
one of the glass hloweérs open the glass
down toward one end and put in a
“tubulation,” an outlet and intake that
can be sealed off after you have ex-
hausted the tube and refilled it with g..ls
to the proper pressure.

Onceé connected with the pump, the
tube is heated almost to the melting
point, the heat ranging from 200 to 400
deg.C. You heat it and cool it, you ex-
haust it, you flush it with air, and you
go through that process over and over
again until you are sure that, when you
exhaust it the last time, there are no
impuritics remaining.

LII{E\VISE vou heat the
electrodes to hetween 550 and 600 deg. C
chasing impurities out of them. Any for-
eigh matter will ruin the tube, cause
faulty light . . . discoloration. Your ma-
chine is arranged so that you can heat
the electrodes, =ingly or together. without
heating the tube or you can heat the tuhe
and not the electrodes. It's a fantastic
process to watch!

Even the common air in the tube
becomes luminous and turns a salmon-
red. You see it rolling back and forth like
liquid fire and wonder that the tube can
“take it.” It does, and when it's more
than just a “partial vacuum” from the
layman’s standpoint you're ready to in-
troduce the gas. You'll probably use the
80-20 neon and argon proportions for a
conventional neon tube to show up,
when “turned on,” as the old familiar
orange-red.

If you're making a zecon tube you go
through exactly the same process, save
that hefore you bombard it to get out
the air you'll coat it evenly on the in-
side with the fluorescent powder you
want to use. That depends upon the
color you expect to have when the tube
takes its charge of electricity. The
coating is done with a special roller-
tapping machine that shakes the pow-
der through a tube that first has been
swabbhed carefully with a liquid binder
to which the powder will adhere. Even
atmospheric  conditions and tempera-
ture make a difference in this work.

With the ncon and argon in the zeon
tube you'll probahy want to introduce
mercury. Any mercury that you can
see in the tube after you get through
is too much mercury!

Now you're ready for the next step.
What actually happens in one of these
tubes after the juice has been turned
on—and why do the crystals fluoresce?

Everyone knows that an atom is
made up of a positive charge and cor-
responding negative charges that make
an enlity of the whole. As little as it

Continued on Page Twenty-tuwo
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knows about it, science understands
now that the much-touted cosmic ray
makes it possible to split such atoms,
robbing a negative charge from one and
using it for a bullet to smack another.

Whenever a negative charge gets loose

it hunts for another positive‘ or, if
merely jarred slightly frem its ovbit,
tries to go back to its own. +In this last
process energy is released that becomes
light!

The whole change, of courwe, is stimu-
tated electrically, The various gases
break down and give color according

to their own characteristics,
sheds ultraviolet—and that's
oresces the crystals!

When you introduce mercury to a
conventional neon tube you lose 95 per
cent of the mercury's energy. In a fluor-
escent tube its presence translates light
waves too short for visibility over into
the visible bracket and you get that add-
ed illuminating intensity.

If.you take the wave length of light
in Angstrom units, the engineer's in-
dex for it, youw'll learn that the eye sees
nothing below 4000 Angstrom units or
ahove 7600. Ultraviolet comes in at 2536
Angstrom units, but, by fluoreseing the
erystals, brings with it an abundance
of new light. Paradoxically, what you
see is light you can’t see save that the
crystals respond to it.

So it is that an old Japanese cow
that proved luminiscent within the pic-
ture of which she,was a part has new
tribute paid. to her royal highness by
the white-robed technicians of -today.

“See, she was luminous,” they'll teli
you. “She conveyed light that the hu-
man eoye couldn't see otherwise. Lord,
maybe her tru name was Zeon!”

Mercury
what flu- -
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Zeon Company
Sales Improve

‘Electncal Products
‘Directors Re-elacted;
- ‘Dividend Declared

Volume of husiness done hy:
Electrical Products Corp. in the
first two months of this. year
ran approximately 20 per cent
ahedd of the like period of last
year. Harold R. Owen, presh
dent, told stockholders at .the
annual meeting yesterday.

LIIE executive aurijuwed e

_increase to the aggressive sales
campaign on the new zeon light,
which, he said, has virtually re-
placed the old neon tubes, with
the new lights now constituting
approximately 95 per cent of total
production.

Earnings, he said, are running
ahead of dividend requirements.
Unmatured monthly installment
contracts which totaled $1,068.-
401.63 on Dec. 31, last, have,
shown an upturn since the first|
of the year,

1938 REVIEWED

Following the meeting, at
which directors werse re-elected,
the board met and renamed re.
tiving officers, and declared the
regular quartcrly dividend of 25
cents a share on the capital
stock, payable April 1 to stock-
holders of record March 20,

In reviewing the annual re.
port of the company for the year
ended Dee, 31, last, the executive
pointed out that earningq of the
company had shown a nominal
improvement against the general
trend.

Net income for 1938 amountod
to $303,819.70, against $301,704.76
in the precedmg year, despite a
10 per cent drop in volume of
production,

Expense of the intensive sales
promotional campaign on behalf
of the company's new product
was ahsorbed during the last
half of the year, he said, as a
result of which sales volume in
the final quarter showed a ma-
terial improvement.

NEW TUBE LIKED

The new fluorescent tube, for
which the company acquired a
license under patents of General
Electrie Co., Westinghouse Elee-
tric & Manufacturing Co., Claude
Paz and Silva of Paris, has met
with public acceptance and has
almost  entirely loplaccd the
original neon tube in new in-
stallations,

Officers and directors of the
company include Harry J. Bauer,
chairman of the hoard; Harold R,
Owen, president; Willlam J,
Vaughan, executive vice-presi-
dent and secretary-treasurer; ‘L.
A. Rice, vice:president; M. R,
Mausshardt, vice-president, and
Henry R. Schultheis, Richard H.
Lacy, J. H. Pengilly. W, I. Hol-
lingsworth, Charles H, Quinn and
Luther J, Lee.

F. B. Meyer was appointed
assistant secretary-treasurer.

GAIN FORECAST
IN STEEL BUYING

NEW YORK, March 8, (/)
The Iron Age, steel publication,
reported today in its weekly re-
view  slightly  better buying of
rteel in the past week, “though
the improvement has not yet
heen sufficient - to he reflected
in higher operations.”

The review estimated Ingot
production for the week at 55
_per cent of capacity, unchanged
from a revised figure for the
previous week.

“Pig iron production in Feb.
ruary gained 4.8 per cent, on a
dajly basls. over January, while
the gain in steel ingot output
on a weekly basis was barely 2. 7
per cent -, . .

“Some of the jmprovement in
orders in the past week has been
in tin plate, production of which
has risen 3 points to 53 per cent,
which is better than it appears
on the surface because of the
present exceswive tin plate capa.
city . . .

“Further increase in tin plate
orders is.expected soon; the auto
mobile industry will requlre more

- steel as  expanding assemblies
use up supplies on hand; specl

. “fications against recent contracts

. for construction and railroad pur

- poses are expanding; the farm
implement industry is stepping
up production and taking more¢
steel.”

Iron Age reported its scrap

. -composite price at $15.17 a tor
“"last week compared with $15 0!
the previous week,

 DOLLAR STEADY
*INTERMS OF
'FOREIGN UNITS

~ *NEW YORK, March 8. (#)-
Money -markets -heat an eve
-tempo today, with leading f{o
. eign exchange currencies show
--ing only minor changes. in term
of ‘the dollar.’
. .| The. Netherlands guilder, - ji
- tery since the first of the yea
. fell back to a net loss of .01 of
- cent at'53.14 cents after a mor
. Ing advance.

The British pound dipped !
of a cent 10" $1.69° 1/18 an
the belga. was off .09% of a cex
10.16.83 cents..- The French fran
" was unchanged at 2.65 3/16 cen

. and the'Swiss franc was up .00
of a cent 1o 22.74% cents, '

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.












































































































































































































Additional Contemporary Photos

North and west elevations, view southeast (PCR 2014)



West elevation and parking lot, view east (PCR 2014)



Porte-cochére and northwest corner, view southeast (PCR 2014)



West elevation showing fire escape and ribbon windows (PCR 2014)



North and east elevations, view southwest (PCR 2014)



Detail of western end of north elevation, showing fenestration, piers, and semicircular planters, view southwest (PCR 2014)



North elevation, view southeast (PCR 2014)



Original wall of rear (south) elevation, with original fenestration pattern, view north (PCR 2014



Addition to the rear (south) elevation, view north (PCR 2014)



Porte-cochére, view south (PCR 2014)



Porte-cochére and main entry, view east (PCR 2014)



Lobby entry and ticket counter (PCR 2014)



Lobby entry, view northwest (PCR 2014)



Black structural glass wall and attached fluted column north of entrance (PCR 2014)



Female sculptural figure signed by Martin Deutsch at top of stairs to the main lobby, with convex wall and glass panels framing the
stairs behind (PCR 2014)



Main lobby passageway showing western and eastern bar areas, fluted glass and plexi columns, and smoke colored mirrors over
imperial staircase, view east (PCR 2014)



Streamline Moderne lighting well above imperial staircase and brass decorative ceiling feature.
Smoke colored mirrors on section of the wall above , view northeast (PCR 2014)



Brass decorative ceiling features near column just east of imperial staircase (PCR 2014)



Western bar area with etched glass artwork, view northeast (PCR 2014)




Imperial staircase flanked by stepped curvilinear brass handrails and two sculptures by Willy Pogany (PCR 2014)



Historic Photographs

Exterior

Earl Carroll Theater circa 1938 from the WPA Collection (Los Angeles Public Library)



EARL CARROLL
THEATRE

UL TR

E

EaRL CARROLL THEATRE AND RESTAURANT HOLLYWOOD,CAL. 4T

Earl Carroll Theater ¢.1938, photo by Bob Plunkett (Los Angeles Public Library)



Earl Carroll Theater circa 1939 (Alison Martino’s “Vintage Los Angeles,” http://martinostimemachine.blogspot.com/2009/09/blog-
post_27.html, accessed April 23, 2014)



ECT Building as the Moulin Rouge in the 1961 (Alison Martino’s “Vintage Los Angeles,”
http://martinostimemachine.blogspot.com/2009/09/blog-post_27.html#!/2009/09/blog-post_27.html)



ECT Building as club called Hullabaloo in the late 1960s (Alison Martino’s “Vintage Los Angeles,”
http://martinostimemachine.blogspot.com/2009/09/blog-post_27.html#!/2009/09/blog-post_27.html)



o

Richard Wojcik Collection

ECT Building as the Aquarius Theater in 1970 (Alison Martino’s “Vintage Los Angeles,”
http://martinostimemachine.blogspot.com/2009/09/blog-post_27.html#1/2009/09/blog-post_27.html from the Richard Wojcik
Collection)



Interior

Original lobby entry and ticket counter, 1939 (Maynard Parker Collection, Huntington Digital Library)



View of sculpture at main lobby entrance, August 1939 (Maynard Parker Collection, Huntington
Digital Library)



View of dining area of theater, with sculpture visible in the background (Maynard Parker
Collection, Huntington Digital Library)



Western (left) and eastern (right) bar areas, 1939 (Maynard Parker Collection, Huntington Digital Library)



Western bar area, 1939 (Maynard Parker Collection, Huntington Digital Library)



Imperial staircase, 1939 (Maynard Parker Collection, Huntington Digital Library)



Two statues at the top of the imperial staircase, 1939 (Maynard Parker Collection, Huntington
Digital Library)



View of one of a pair of statues at the top of the imperial staircase, 1939 (Maynard Parker
Collection, Huntington Digital Library)



Entry to lounge of women’s restroom, 1939 (Maynard Parker Collection, Huntington Digital
Library)



Lounge of women’s restroom, 1939 (Maynard Parker Collection, Huntington Digital Library)
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View of dining area from the stage, view northeast, 1939 (Maynard Parker Collection, Huntington Digital Library)



East wall of the dining area as viewed from the stage, 1939 (Maynard Parker Collection, Huntington Digital Library)
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Opening for boxed seats on wall, 1939 (Maynard Parker Collection, Huntington Digital Library)
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