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FINDINGS
•

The First Baptist Church of Venice does not meet any of the three criteria of the Cultural
Heritage Ordinance and therefore is ineligible for designation as an Historic-Cultural
Monument.

CRITERIA
The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument
as any site (including significant trees or other plant life located thereon), building or structure of
particular historic or cultural significance to the City of Los Angeles if it meets at least one of the
following criteria:
1. Is identified with important events of national, state, or local history, or exemplifies
significant contributions to the broad cultural, economic or social history of the nation,
state, city or community;
2. Is associated with the lives of historic personages important to national, state, city, or
local history; or
3. Embodies the distinctive characteristics of a style, type, period, or method of
construction; or represents a notable work of a master designer, builder, or architect
whose individual genius influenced his or her age.

SUMMARY
The First Baptist Church of Venice is a two-story church and adjacent parking lots located at
671-685 Westminster Avenue and 686-688 East Westminster Avenue on the north and south
corners of Westminster Avenue and 7th Avenue in the Oakwood neighborhood of Venice. Built
in 1967, the church was designed by George R. Williams in the Mid-Century Modern
architectural style. From its construction until 2017, the church building (Ocean Park Villa Tract,
Block L, Lots 23-27) was the home of the First Baptist Church of Venice, originally founded as
an African American church in 1910. Prior to 1967, the congregation of the First Baptist Church
convened at a one-story wood and stucco building designed by Paul R. Williams that was
constructed in 1927 across the street at 686-688 Westminster Avenue (Ocean Park Villa Tract
No. 2, Block M, Lots 1-2). By 1972, the church building at 688 Westminster Avenue was moved
to 11205 South Vermont Avenue in Westmont, an area of unincorporated South Los Angeles,
and the lots currently serve as parking. In 2017, the 1967 church building was sold to a private
owner and the congregation of the First Baptist Church relocated to Westchester.
The founding of the First Baptist Church in 1910 corresponded with the evolution of the
Oakwood section of Venice as an early enclave of African American residents, and churches
were crucial anchors for the community. The First Baptist Church was one of the first two
churches in Oakwood formed to serve the African American community. It was founded by the
Reverend R.S. Kelsey, along with other prominent members of the African American
community, including Arthur Reese, the official town decorator for Venice. The first church home
in Venice was a former barn at Fifth Street and San Juan Avenue (no longer extant). Over the
next several decades, as Oakwood continued to grow as an African American enclave in
Venice, so too did the congregation of the First Baptist Church. Each time the Church outgrew
their current space, and the Oakwood community came together to construct a larger home for
the Church, which was headed by Bishop E.L. Holmes for forty-four years. In honor of his
achievements and service within the Oakwood community, following his passing in 1999, the
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City of Los Angeles dedicated the intersection of Westminster Avenue and 7th Avenue, adjacent
to the third home of the First Baptist Church, as Bishop E.L. Holmes Square.
Irregular in plan, the 1967 church building consists of two masses around a central atrium: a
sanctuary of wood-frame construction and a U-shaped education wing of concrete construction
that wraps the sanctuary on the north, west, and south elevations. On the primary, south-facing
elevation, the sanctuary is defined by a steeply pitched A-frame roof constructed of clapboard
sheathing and wood rake covered in composite shingles and three bays; the east and west bays
have stucco cladding with a natural stone veneer and the center bay features the main entrance
flanked by sidelites with a clerestory. The education wing has a flat roof capped with wood trim,
is clad in stucco, and features a row of fixed steel windows on the second story and a
secondary entrance to the sanctuary on the ground floor with flanking sidelites and a canopy.
The secondary east-facing elevation, along 7th Avenue, features four large rectangular fixed
windows to the south and a single entrance to the north. At the second floor there is a
rectangular first-floor entrance and two window openings. The north-facing elevation is mostly
obscured by an overgrown tree and a rear yard fence. Fenestration includes four aluminumframed slider windows and a single entrance at the first story, and five aluminum-framed slider
windows at the second story. The west-facing elevation, adjacent to the parking lot, has five
groups of aluminum-framed slider windows at the first and second stories. There is a pole sign
adjacent to the church building at the southeast corner of the lot. On the interior, the sanctuary
space features exposed timber framing, multi-color terrazzo tile, and wood-and-glass panel
doors, and the education wing has a double-height entrance vestibule with multi-color terrazzo
floors and plaster walls.
Over the years, the property has experienced several alterations that include the installation of
HVAC equipment on the roof; the removal of all stained glass panels from window openings
across all facades of the sanctuary and at the main entrance of the education wing; the removal
of the original bronze hardware from the entrance doors; the removal of a metal cross structure
historically intersecting with the southeast roofline on the primary façade; the addition of a
concrete and metal stair within the education wing; and the replacement of wall coverings and
flooring throughout the building, all at unknown dates. During the site inspection it was also
observed that all the pews and most of the historic fabric on the interior of the church has been
removed, in addition to the glazing of many of the windows.

DISCUSSION
The First Baptist Church of Venice does not meet any of the criteria for designation under the
Cultural Heritage Ordinance.
The applicant argues that the subject property is eligible under two criteria of the Ordinance: it
“exemplifies significant contributions to the broad cultural, economic or social history of the
nation, state, city, or community” as an important cultural center and place of worship for the
African American community in Venice, and it “is associated with the lives of historic
personages important to national, state, city, or local history,” that include Arthur Reese and
Reverend E.L. Holmes. However, staff finds that the information provided in the application
does not support these claims.
While the congregation of the First Baptist Church was prolific from the 1920s through the
1960s, the 1967 church building does not appear to be significant within the context of the
cultural and social history of the African American community in Venice. Beginning in the early
20th century through to at least 1970, the Oakwood area of Venice served as a prominent
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African American enclave. The population of African Americans tripled in between 1940 and
1950, during World War II, when there was a need for defense workers at nearby manufacturing
facilities. However, by the late 1960s, the racial demographics of the community changed with
the influx of Latinos and other cultural groups moving in, and the relocation of many African
Americans who took advantage of housing opportunities in other areas of Los Angeles. The
African American population in Oakwood peaked in 1970, and since that time numbers have
continued to decrease. In fact, by 1980, Latinos overtook African Americans as the largest
segment of Oakwood’s population. As such, the church building, which served as the home of
the First Baptist Church congregation from approximately 1968 until 2017, post-dates the
development of the Oakwood community as an African American enclave. Also, it does not
appear that the church building had any connection to prominent African American political and
social movements during the 1960s and 1970s, including the Civil Rights Movement and Black
Arts Movement. Beyond being a place of local worship, the subject property is not linked with
any singular significant religious, social, or historical events.
The subject property is also not directly associated with any historic personages important to
national, state, city, or local history. Although local historical figures such as Arthur Reese, the
town decorator of Venice, played a significant role in the establishment of the First Baptist
Church as a religious institution in 1911, he passed away in 1963, prior to the construction of
the 1967 church building. In addition, while Reverend E.L. Holmes was a respected member of
the community as the head of the church from 1955 until 1999, he does not rise to the level of
an historic personage. Reverend Holmes does not appear to have made important contributions
to the history of religion or broad history of the nation, state, or the African American community
in Venice while the church occupied the 1967 building.
Further, the First Baptist Church of Venice does not embody the distinctive characteristics of an
architectural style or building type and is not a work of a master architect.
Neither the 1967 church building, nor the adjacent parking lot were identified in the citywide
historic resources survey, SurveyLA. However, it is worth noting that the church building that
was previously located at 686-688 Westminster is significant within the context of its association
with the social and cultural history of African Americans in Venice, and as a work of a master
architect. The First Baptist Church of Venice was one of the earliest congregations to serve the
African American community that settled in the area, and the congregation’s occupation of the
church from approximately 1927 until 1968 directly correlates to the apex of Oakwood as an
African American enclave. In addition, the church building was designed by master architect
Paul R. Williams, and it was one of his earliest commissions after becoming the first African
American man admitted to the American Institute of Architects (AIA).
As was mentioned at the Cultural Heritage Commission hearing on October 4, 2018, SurveyLA
identified three churches in Venice that were highlighted as being associated with the early
institutional development history in the African American enclave of Oakwood: the Nazarene
Church (now New Bethel Baptist Church, 505 E. Brooks Avenue), Friendship Baptist Church
(606-608 E. Broadway), and the Pentecostal Bethel Tabernacle Church of God in Christ (1209
E. Sixth Avenue). To correct the record, the property at 1209 East Sixth Avenue was found to
be historically significant as the Monday Women’s Club, a clubhouse for African American
women active from 1926 until 1971, through subsequent rese arch submitted to the Planning
Department for case number ENV-2014-1988-EIR. The Bethel Tabernacle Church of God in
Christ purchased the property in 1971, outside the period of significance for the African
American enclave of Oakwood. Also, in looking at building permits, the property at 606-608 East
Broadway, appears to have been improved with a store from at least 1927 until the 1980s, when
a permit listing the Friendship Church as the owner first appears in the record.
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BACKGROUND
On October 4, 2018, the Cultural Heritage Commission voted to take the property under
consideration. On October 25, 2018, a subcommittee of the Commission consisting of
Commissioners Kennard and Kanner visited the property, accompanied by staff from the Office
of Historic Resources.
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SUMMARY
The First Baptist Church of Venice is a two-story church and adjacent parking lots located at 671-685
Westminster Avenue and 686-688 East Westminster Avenue on the north and south corners of
Westminster Avenue and 7th Avenue in the Oakwood neighborhood of Venice. Built in 1967, the
church was designed by George R. Williams in the Mid-Century Modern architectural style. From its
construction until 2017, the church building (Ocean Park Villa Tract, Block L, Lots 23-27) was the
home of the First Baptist Church of Venice, originally founded as an African American church in 1910.
Prior to 1967, the congregation of the First Baptist Church convened at a one-story wood and stucco
building designed by Paul R. Williams that was constructed in 1927 across the street at 686-688
Westminster Avenue (Ocean Park Villa Tract No. 2, Block M, Lots 1-2). By 1972, the church building at
688 Westminster Avenue was moved to 11205 South Vermont Avenue in South Los Angeles and the
lots currently serve as parking. In 2017, the 1967 church building was sold to a private owner and the
congregation of the First Baptist Church relocated to Westchester.
The founding of the First Baptist Church in 1910 corresponded with the evolution of the Oakwood
section of Venice as an early enclave of African American residents, and churches were crucial
anchors for the community. The First Baptist Church was one of the first two churches in Oakwood
formed to serve the African American community. It was founded by the Reverend R.S. Kelsey, along
with other prominent members of the African American community, including Arthur Reese, the official
town decorator for Venice. The first church home in Venice was a former barn at Fifth Street and San
Juan Avenue (no longer extant). Over the next several decades, as Oakwood continued to grow as an
African American enclave in Venice, so too did the congregation of the First Baptist Church. Each time
the Church outgrew their current space, and the Oakwood community came together to construct a
larger home for the Church, which was headed by Bishop E.L. Holmes for forty-four years. In honor of
his achievements and service within the Oakwood community, following his passing in 1999, the City
of Los Angeles dedicated the intersection of Westminster Avenue and 7th Avenue, adjacent to the third
home of the First Baptist Church, as Bishop E.L. Holmes Square.
Irregular in plan, the 1967 church building consists of two masses around a central atrium: a sanctuary
of wood-frame construction and a U-shaped education wing of concrete construction that wraps the
sanctuary on the north, west, and south elevations. On the primary, south-facing elevation, the
sanctuary is defined by a steeply pitched A-frame roof constructed of clapboard sheathing and wood
rake covered in composite shingles and three bays; the east and west bays have stucco cladding with
a natural stone veneer and the center bay features the main entrance flanked by sidelites with a
clerestory. The education wing has a flat roof capped with wood trim, is clad in stucco, and features a
row of fixed steel windows on the second story and a secondary entrance to the sanctuary on the
ground floor with flanking sidelites and a canopy. The secondary east-facing elevation, along 7th
Avenue, features four large rectangular fixed windows to the south and a single entrance to the north.
At the second floor there is a rectangular first-floor entrance and two window openings. The northfacing elevation is mostly obscured by an overgrown tree and a rear yard fence. Fenestration includes
four aluminum-framed slider windows and a single entrance at the first story, and five aluminumframed slider windows at the second story. The west-facing elevation, adjacent to the parking lot, has
five groups of aluminum-framed slider windows at the first and second stories. There is a pole sign
adjacent to the church building at the southeast corner of the lot. On the interior, the sanctuary space
features exposed timber framing, multi-color terrazzo tile, and wood-and-glass panel doors, and the
education wing has a double-height entrance vestibule with multi-color terrazzo floors and plaster
walls.
Over the years, the property has experienced several alterations that include the installation of HVAC
equipment on the roof; the removal of all stained glass panels from window openings across all
facades of the sanctuary and at the main entrance of the education wing; the removal of the original
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bronze hardware from the entrance doors; the removal of a metal cross structure historically
intersecting with the southeast roofline on the primary façade; the addition of a concrete and metal
stair within the education wing; and the replacement of wall coverings and flooring throughout the
building, all at unknown dates.
CRITERIA
The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument as any
site (including significant trees or other plant life located thereon), building or structure of particular
historic or cultural significance to the City of Los Angeles if it meets at least one of the following
criteria:
1. Is identified with important events of national, state, or local history, or exemplifies significant
contributions to the broad cultural, economic or social history of the nation, state, city or
community;
2. Is associated with the lives of historic personages important to national, state, city, or local
history; or
3. Embodies the distinctive characteristics of a style, type, period, or method of construction; or
represents a notable work of a master designer, builder, or architect whose individual genius
influenced his or her age.
FINDINGS
Based on the facts set forth in the summary and application, the Commission determines that the
application is complete and that the property may be significant enough to warrant further investigation
as a potential Historic-Cultural Monument.

First Baptist Church, Venice
685 E. Westminster Avenue
Venice, California 90291
Physical Description
The First Baptist Church in Venice’s multi-story sanctuary building is a rare surviving example in the area
of a mid-century modern place of worship, a style that was popular in Baptist Church architecture
through the 1960’s. There is an attached two-story assembly room and educational wing adjacent to
the Church which connects to it.
The entire Bishop E.L. Homes Center is situated predominantly on the corner of Westminster Avenue
and 7th Avenue in the Oakwood Neighborhood of Venice. The site experiences a prominent public
exposure with the Oakwood Community/Recreation Center and Park directly across the busy NorthSouth Oakwood Neighborhood thoroughfare of 7th Avenue from it.
There is a large lighted sign box at the top of a tall flagpole at the Southeast corner of the property.
Steps lead up from Westminster Avenue near the corner with 7th Avenue to a large A-frame façade of
Type V construction. The primary entrance is symmetrical, covered in a stone veneer with a 26 light
glass window above a pair of double slab style wood doors with stained glass sidelights. Each pair of
doors is set within rectangular doorframes which lead directly into the Sanctuary Narthex. The narrow
but tall Narthex, climbing to the center ridge of the A-frame, separates the Entry from the Sanctuary. An
interior door at the West end of the Narthex provides access to the Assembly Room and Classrooms
building.
The Sanctuary consists of a large vaulted interior space with an occupancy of 480, and central and side
aisles lead to a Chancel and Choir at the North side of the Sanctuary, a large stained-glass window above
them, with two crucifixes on either side. The rectangular Sanctuary is characterized by a shallow sloping
floor lined with pews, and a segmental wood Tudor arched A-frame vaulted ceiling. Hanging chandeliers
are suspended throughout the space in two rows across. Arched stained-glass windows line the East
side wall, and a view into a large outdoor atrium lines the West side wall, separating the Sanctuary from
the Assembly Room and Classrooms building.
The two-story Assembly Room and Classrooms building is generally configured in a long and narrow
rectangular shaped structure of Type V construction. It has a flat roof and segments wrap around the
Sanctuary building to its West and North. In a plan view it has the shape of the letter “L”. A cornerstone
plaque at the far West side of the façade memorializes the names of the founders and organizers of the
First Baptist Church of Venice and traces its origins all the way back to 1910, one hundred and eight
years ago. Steps to the West of the Sanctuary lead up from Westminster Avenue to a pair of slab style
wood doors with three stained-glass windows to the East. The Assembly Room has an occupancy of 78.
The rectangular Assembly Room has a flat ceiling and is surrounded by areas subdivided for a kitchen
and support spaces. In addition, there are seventeen classrooms, which along with the Assembly Room
are all served with light and air by an Atrium that separates them from the Sanctuary.
As much as the exterior is representative of a mid-century modern architectural style and tradition for
Baptist Churches of the time, that reflects a more general urban environment and a more culturally
assimilated sensibility, so the Church’s interior reflects the Baptist artistic tradition of decorating the
Sanctuary, which created a warm and welcoming environment. With the exception of built-in features

such as the stained-glass windows, decoration and ornament is subdued. The materials used reflect the
modest means of the congregation. There is Burgundy carpeting on the Sanctuary floors and drapery at
the entrance and the Chancel, and red drapery surrounds the stained-glass windows. Television screens
at the Choir and a litany of flyers at the Narthex relay pertinent worship services and community
information. A large Choir reflects that music is an important and integral component of Baptist worship
services.
Architecturally, the First Baptist Church of Venice complex reflects both its Southern-States
transplanted, African American origins, and its multi-generation constituency and legacy. Its design is a
reflection of the community that created it, and was made welcoming and easily accessible to
pedestrians, since most members lived nearby and in general walked to the Church, Assembly Room and
Classrooms for Sunday School, Sunday Worship, Monday Prayer and Wednesday Word Explosion.
Features like stained-glass windows also project, to members and also to the passerby, a sense of
dignity and nobility. An expression of belonging where it is, the building and its use as a community
center and place of learning and worship is an integral part of the Oakwood neighborhood.

Written by Gabriel Ruspini
BA Arch ’91 UC Berkeley
Gabriel Ruspini Design,
Venice, CA

STATEMENT OF SIGNFICANCE
The history of the African-American community on the westside of Los Angeles (including
Venice and Santa Monica) and the role of the African American in developing Venice is
inextricably the history of the First Baptist Church of Venice.
As stated in the SurveyLA Citywide Historic Context Statement of African American History of
Los Angeles, “Churches were crucial anchors of the African American community. They
represented spaces of racial autonomy and freedom, where blacks came together by choice and
strengthened ties of mutuality. They were sanctuaries of spiritual freedom, places where people
could freely express themselves unfettered by the expectations or pressures of white society. For
African Americans in Los Angeles, Doug Flamming writes, ‘Black Churches were their pride
and joy, their haven in a racist America.’ They also represented springboards for community
leadership, as well as centers of social life, business networks and civil rights activism.
Churches, too, reflected the diversity of the African American community by class, background,
and cultural proclivities. They played a vital role in allowing black congregants to express their
individuality, while tying them to the broader community.”
The story of First Baptist Church in Venice tells the story of the African American community in
Venice, a rare enclave of African Americans residing in a coastal town in California from the
early 1900’s. First founded in Santa Monica in 1910, the early congregation soon purchased
property at 5th Avenue and San Juan in Venice in 1911. This corresponded with the evolution of
the Oakwood1 section of Venice as an early and rare enclave of African American residents in a
beach community in California and its relationship with Venice founder Abbot Kinney, who
gained a reputation for hiring blacks to build his Venice canal system.
The history of Oakwood plays an important part of the social history of Venice and its character
defining attributes of a diverse, social justice and creative enclave. Oakwood is the area bounded
by Dewey Street to the northwest, Lincoln Boulevard to the northeast, California Avenue to the
southeast, Electric Avenue to the southwest, and Hampton Drive to the west. It was the only
area in Venice where African Americans were allowed to purchase property-- covenants were
made illegal in 1948, but that did not deter realtors from refusing to sell to African Americans or
dare to show them property out of the allowed boundaries.
That history of blacks owning homes started with Abbot Kinney’s employment of Arthur Reese,
an African American who came to Venice from Louisiana in 1897, initially in his job as a
railroad Pullman porter. Reese had an entrepreneurial spirit, initially opening up a shoe shine
shop. He then started a janitorial service that became successful. He was asked to take over the
janitorial department of the Kinney Company. Wanting to share the opportunities he found in
Southern California, Reese recruited his cousins, the Tabor’s of Louisiana, to join his crew.
They were pioneers of the Great Migration from the deep South, where rural poverty and a
resurgence of the Ku Klux Klan was driving families to find new lives and jobs in the booming
industrial north, only 35 years after the end of slavery and the signing of the Emancipation
Proclamation in 1863.
Employment to build the Venice Canal System drew blacks to Venice, California. Reese arrived
in Venice from White Castle, LA in 1897 and is credited to being the first African American who
1

The name “Oakwood” was given to the community in the early 90s as a means to distinguish the African American
sector from Venice, in general.

1

lived and worked in Venice. By 1922, the entire Reese/Tabor clan had moved from Louisiana to
Los Angeles. A short time after gaining employment in the janitorial department of the Kinney
Company, Reese asked Kinney if he could decorate the building fronts of a special holiday affair
that was to be held at the Dance Pavilion and the Auditorium. This launched his career as a
decorator.
By 1918, Reese became the official town decorator for Venice. “He designed award-winning
floats entered in the Mardi Gras Festival and the Tournament of Roses Parade” where he won 1st
Prize. Due to Kinney’s failed business relationship his Venice vision did not manifest; however,
Reese drawing from his Louisiana southern roots created extraordinary decorations and art
forms, e.g. the paper mache bauble heads, and festive entertainment that became the Venice vibe
that attracted visitors en masse from all over the world. His work allowed Kinney to capitalize
on the entertainment appetite of the populace which resulted in the development of Kinney’s
amusement park on the pier. In his obituary, Reese was described as “an accomplished
decorator.” In reflection, he is more than an accomplished decorator. As an artist, his legacy is
the talented and unique contributions he made to the entertainment industry of Venice in those
early pioneering years that helped popularize Venice as the number one public visitor destination
in California.
Meanwhile, Irving Tabor, Reese’s cousin, became Kinney’s chauffeur and trusted friend. The
bungalow court at 605-607 Westminster Ave., a cultural monument of the City of Los Angeles,
is a mark in that history. City records indicate that prior to 1916, the property was owned by
Kinney, but that Irvin Tabor bought it in that year and began to develop it with Kinney’s help.
Eventually, it would become eight structures on two lots and serve as a compound for this early
African American family of Venice.
When Kinney died, he arranged that when his wife died, their house would go to Irvin Tabor.
Because of the backlash resulting from the Tabors moving into the “white section” of Venice,
Tabor eventually had the house moved to 1310 Sixth Avenue in Oakwood, where he lived until
his death in January, 1987. The house currently sits as a City Cultural Monument.
Reese built his home at 541 E. Santa Clara Ave. in Oakwood. Irvin Tabor and Reese were held
in high esteem in their community and became leaders of the historically African-American
Oakwood neighborhood. Their esteemed reputations, although earned through their own works is
not surprising considering Arthur Reese was the son of Rev. Arthur L. Reese, Sr. who was a
prominent Baptist clergyman in the south and an activist in causes for advancing social justice.
Reese, Sr. was, according to his obituary, the president of the 20th Century Educational and
Industrial Congress of Louisiana “and a man who has always been identified with every uplift
movement for the colored people of the south.” The cliché that the apple does not fall far from
the tree is certainly applicable in reference to these two cousins whose hard work followed in the
tradition of Reese, Sr.
The history of Oakwood is one of property ownership, community building, of strong familial
ties, of the entrepreneurial spirit of early Los Angeles, and of the emerging African-American
presence despite restrictive covenants and societal exclusion. In 1910 home ownership among
blacks in Los Angeles reached over 36%, the highest in the nation. The Reese and Tabor family
enclaves built community ties. Reese was a mason in high standing, was the first African
American to serve on the election board of the City of Venice, was elected a member of the
Republican County Central Committee of the 61st Assembly District, and was a member of the
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Chamber of Commerce. In an article that appeared in the Venice Vanguard Newspaper in
March 27, 1920, it was reported, “Never in the history of Venice, we believe, has there been a
colored man appointed on the elections board. We are proud of our town to know that its people
are broad-minded and high minded enough to recognize worth and character, and quality, instead
of inequality. Mr. Arthur Reese has been in Venice for a number of years, a man of family,
property owner, and is a highly respected citizen. The sooner we recognize the principles and
capabilities of a man, regardless of creed or color, prejudice will be overcome.”
Reese was a founding member of First Baptist Church and was baptized there in 1911. In 1927
he was head of the building committee and he donated the property at 688 Westminster to the
Church. It was second place of worship but the first Church they actually built. It was one of the
first two churches in Oakwood formed to serve the African-American community.
That church was designed by Paul R. Williams who was born February 18, 1894 in Los Angeles,
CA and died January 23, 1980.
“One of the most important Los Angeles architects, Paul R. Williams' prolific career
extended from the 1920s to the 1970s. His vast body of built work stretches across the
world from Paris and Colombia to Washington, D.C., New York, and Memphis.
However, the Los Angeles area was his personal and professional focus. Overcoming
incredible prejudice in an all-white field, Williams became the first African American
admitted to the A.I.A and designed over 3,000 projects, including the Jetsons-like theme
building at Los Angeles International Airport, Saks Fifth Avenue and W. & J. Sloane's
department stores in Beverly Hills, the famous Beverly Hills and Ambassador hotels, and
renowned celebrity haunts, such as Chasen's and Perino's restaurants.” (Paul R. Williams,
Architect, A Legacy of Style, Hudson, Karen E, 1993)
Reese was Secretary of the Church in 1912 and his notes reflect the baptism of Reese and Tabor
relatives at the Church in the early years. In 1911, the Church hosted the Western Baptist
Association for a convention at the Church. This caused the Church to become “a nucleus for
the Negro Baptist of Southern California.”
Churches were often the spiritual, social, and cultural center of the black community. They also
represented centers of social life, business networks, and civil rights activism and played host to
speeches and lectures by renowned intellectuals. First Baptist was no exception. Adam Clayton
Powell Sr., the pastor of Abyssinian Baptist Church of Harlem, New York, appeared as a
participant at a church fundraising event. Abyssinian Baptist Church in Harlem was the largest
Protestant congregation in the country in the early 1900’s, with 10,000 members, and Powell, Sr.
was a founder of the National Urban League and active in the NAACP.
In 1927, the great W.E.B. DuBois spoke at a lecture to raise funds for the new church. The first
page headline of the Santa Monica Evening Outlook, dated Wednesday, February 23, 1927 read,
‘Dubois Addresses Large Assemblage’. Dubois spoke to an audience of 700 Bay District
residents assembled at the Ocean Park Municipal Auditorium.2 “DuBois was an American
sociologist, historian, civil rights activists, author, writer and editor. He rose to national
prominence as the leader of the Niagara Movement, a group of African-American activists who
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sought equal rights for blacks and opposed the policies of accommodation and conciliation
promoted by some leaders such as Booker T. Washington. He was a graduate of Harvard
University and internationally known for his work in advocating for social justice, education and
equality for African Americans.
DuBois died August 27, 1963. He left a legacy of wisdom, hope and trailblazing doctrines of
advocacy for justice for African Americans. His words in his arousing speech at the Municipal
Auditorium on February 3, 1927 where he spoke in support of the First Baptist Church of Venice
urged African Americans to actively engage in improving their lives through education and
assimilation. “The races of the United States must either live together and assimilate -- or fight.”
(The Santa Monica Evening Outlook, February 3, 1927, Dubois Addresses Large Assemblage)
The historical presence and the resounding words of Dr. W.E.B. DuBois in 1927 are a gift of
historical significance to the Oakwood Community. He had many words of quotable wisdom
and one quote that is fitting for the current efforts to maintain First Baptist Church as a place of
worship.
It is the growing custom to narrow control, concentrate power, disregard and
disenfranchise the public; and assuming that certain powers by divine right of moneyraising or by sheer assumption, have the power to do as they think best without
consulting the wisdom of mankind.
W. E. B. Du Bois
Arthur Reese was on the lecture committee of the church that invited W.E.B. Dubois and a host
of other notable persons. Among those whose name also appears in the church records is Adam
Clayton Powell, Sr., pastor of Abyssinian Baptist Church in Harlem, who was also a member of
the National Association for the Advancement of Colored People (NAACP) and the National
Urban League. Historical documents indicated that Powell, Sr. was a social justice activist who
protested against racial discrimination of African Americans and liberally encouraged his
congregants to engage in protests. His presence along with that of W.E.B. DuBois speaks loudly
and clearly of the social activism, relevance and significant influence of First Baptist Church.
As a Trustee of the Board, Reese signed the application for the new building in 1927. His notes
describe the new church as a community effort:
“Mrs. Abbott Kinney, wife of the founder of Venice, donated the lumber for
framing, the Harvey Brothers donated the foundation materials, and rock and sand
were hauled by the Tabor Brothers Trucking. On June 10, 1928 the new church
was dedicated, with Rev. J.W. Jordan officiating.”
The First Baptist Church of Venice was a major centerpiece of cultural and social life for the
Venice and Santa Monica communities and is a major cultural marker of African American
history to this day. A California Eagle newspaper article in 1934 announced how the First
Baptist Church put on “An Evening of Music” by the George Garner Negro Chorus for 4,000
people in Venice. The article described the event:
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“All in it was a beautifully arranged performance: beautifully executed and beautifully
received; reflecting great credit to Arthur L. Reese, general chairman of arrangements
and to George Garner, conductor, for “An evening of Music’ which will not soon be
forgotten.” (Overr, O.O., reporter, California Eagle, August 10, 1934)
This is one of many cultural and social highlights of the Church’s integral relationship and
significance to the community. Obviously, thousands of people near and far were profoundly
touched by the cultural, educational, social and spiritual guidance of the church.
According to Jataun Valentine, grandniece of Irvin Tabor, members of the Reese/Tabor clan who
were Baptist generally attended First Baptist Church in Venice at one time or another and the
relatives that were Catholic still attended many family and community activities at First Baptist,
as it was an important center of the community, whether one was Baptist or not.
There were 63,700 blacks in Los Angeles in 1940. This number grew to 763,000 in 1970, as
World War II defense production skyrocketed in Los Angeles. Meanwhile, the working-class
communities of the Oakwood section of Venice continued to grow. The population of blacks in
Oakwood tripled between 1940 and 1950. By the mid-20th century, a mix of neighborhood
commercial establishments had emerged in the area, including a beauty salon, repair shops,
secondhand thrift stores, a barbeque restaurant and other businesses to serve the residents of the
modest dwellings of Oakwood. The area attracted a diversity of organizations and political
activists including the Neighborhood Adult Participation Project (NAPP), Project Action, the
One Stop EDD Service Center and others. Rev. Holmes allowed community activists to hold
community organizing meetings in the church.
As the Oakwood community grew, so did the congregation of First Baptist Church. Soon it
needed a bigger space. In 1966, plans were filed for a new home that was to be built at 685
Westminster, directly across the street from the building that was designed by Paul R. Williams.
The new building was designed by George R. Williams in a mid-century style.
It was during this period of African-American residency in Oakwood that First Baptist Church
built the church at 685 Westminster, where it currently sits, almost in original condition.
Residents tell of their relatives who pledged their mortgages to help raise money for the new
church. Oscar Rhone, a member of a 4th generation family of Venice, attests that his
grandmother, Roberta Donaldson, was one of the individuals who supported the church in this
way. After raising the $250,000 required to build the church, it was dedicated on Sunday, March
30, 1968. Dr. C. H. Hampton, President of the Western Baptist State Convention of California
and Vice President of the National Baptist Convention served as the guest preacher. Music was
presented by the three choirs of the church. Its mid-century architectural style spoke of the
modern, forward thinking of this congregation in Venice beach. It was reported by the Santa
Monica Evening Outlook newspaper on March 30, 1968 that nearly 700 persons attended the
ceremony. The photo that accompanied the Evening Outlook story captured the image of Bishop
Holmes at the entrance of the doorway to the new church and behind him is the throng of
parishioners following him as they transitioned from the old church which stood tall in the
background -- a powerful and symbolic image. (See photo on page 14 of this document)
Bishop E. L. Holmes served as pastor of the First Baptist Church of Venice for forty-four years.
He was a fixture in the Oakwood community. He built his home on Brooks Avenue in Oakwood
so he could share the daily experiences of his parishioners first hand. He was a member of
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various local community organizations including the Venice Rotary Club, the Venice Chamber
of Commerce, the Boys and Girls Club of Venice, the Board of Judges for Venice High School
and the Police Expo of Los Angeles. A center for African-American youth opened during the
1970s, serving teenagers in Oakwood many whom attended First Baptist Church. In the year
2000, City Council Member, Ruth Galanter, designated via Council resolution, 7th and
Westminster as Bishop E.L. Holmes Square in recognition of his historical significance.
The embossed plaque is a constant reminder of the special significance of the person, the place
and the space, i.e. Bishop Holmes, the Church and the land. Bishop Holmes passed away in
1963 and memorial services were held for him in the Church.
Residents state that the church throughout its history was a haven for the black community.
Music was an important element in the church services and ministry. For much of its history
there were three choirs, including the Adult Choir, the Junior Choir and the Boys’ Junior Choir.
For many of the young men in the community, the choir was a haven. One participant, Rev.
Dennis Moore, recalls that the Boys Choir was “a social and religious place where you could go
and get help, have fun and not worry about negative forces on the outside.” He has fond
memories of the church, “I still remember Deacon McCleary and Deacon Fordham. They were
both very helpful to me. I spent a lot of my growing up years at the church with my friends and
older boys I looked up to.
Another congregant, David Johnson, a third generation resident of Venice, recalls that the
Church was “the center of all our social lives…. It fostered our social relationships. It kept us
positive. It gave us inspiration to overcome adversities. We could support each other. And it
was kind of the jumping off point for all our other organizations.”
Carol Ann Powell shared that her parents moved to Venice in about 1929. Her dad, Arthur
Powell, passed away in July 2018 only a few days shy of his 102nd birthday and was an active
member of First Baptist Church for many years until his illness kept him from attending service.
Carol and her siblings attended church with her parents from the time she was 10 years old and
continued throughout the years.
Carol said in an interview August 10, 2018:
“For me and by brothers and sisters it was a happy place for us to go. We wanted to go to
church even when it wasn’t Sunday. It kept me and my friends out of trouble. My sister
Gail said it taught her how to be a lady. The Church influenced so many, so many of us.
It brings tears to my eyes to think about it not being there.”
Alma Collins was born in Venice in 1950 in a house on Westminster down the street from the
Church. The house is no longer there. She attended First Baptist with her mom and participated
in holiday plays and activities planned for Easter, Christmas and other special occasions. In an
interview on August 9, 2018 with Naomi Nightingale, PhD, Alma shared what the Church means
to her:
“The Church is a cultural monument. It is the church I attended as a little girl. My mom,
dad and grandmother attended that church. My father was a contractor and he built that
church. The Church stands for our community. Our culture and history is being
systematically erased from our community and that is so wrong.”
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Much of the “Venice of America” history is well known and documented. It came out of the
singular vision of Abbot Kinney, whose dream of a cultural and entertainment center for Venice
was enhanced by the talent and artistry of Arthur Reese. Unfortunately, much of the African
American history of Venice is not well known or documented. The absence of documentation
makes it easier to dismiss the relevance of the rich, distinctive cultural, social, history of African
Americans; but, First Baptist Church of Venice and Bishop E. L. Holmes have history, known
and documented. The relevance of the church, its history, the land, and the people -- ordinary
and prominent - is imprinted with the spirit of their presence and that cannot be changed.
Venice is an artistic and cultural beacon for Los Angeles. In addition, Abbot Kinney’s extension
of employment opportunities to Reese and Tabor resulted in the racial and cultural diversity that
the Venice community is known for and enjoys today. Venice includes Oakwood, one of the first
established intentional African-American communities in the city. Historically, it has been the
most socially, racially, economically and culturally diverse coastal neighborhood in California.
Summary
So what is the significance of First Baptist Church? That question is synonymous with what is
the significance of the African American people and their contributions to the Venice
Community over the past 108 years? The answer is as profound as the question. It speaks to the
collaborative blood, sweat, tears and hard earned funds of the people who pooled their monies to
build the First Baptist Church. They, then, compounded the efforts, time and money to import
Pastor and Mrs. Holmes to be the Minister and First Lady of the Church. It is the heart and soul
of every individual that is infused in every brick, nail, plank and plaque it took to manifest this
place of worship -- this House of God, First Baptist Church. It is the spiritual cornerstone and
visual monument that kept a community grounded and protected in times of separatist, racist and
discriminatory practices of housing, insurance redlining, employment, education, politics, and
social justice. It is a significant historical site of a people and their daily lives no different than
Ebenezar Baptist Church in Atlanta, GA, founded in 1886, or Phillips Christian Methodist
Episcopal (CME) Church in Santa Monica, CA founded in 1906 or Santa Monica African
Methodist Episcopal (AME) Church by the Sea, founded in 1906. All were founded by African
Americans in their relegated communities on their relegated, bought or bestowed land. They are
all churches built as Houses of Worship by African Americans seeking their own space where
prayer, culture, beliefs, social justice, hope and religious freedom formed a collective faith of
protection from societal ills. The same is true and thus is also a contributing factor to the
historical significance of First Baptist Church.
In 1912 Venice, CA was an evolving community of African Americans who came to this small
beach front place to work, live, raise their children and create a place representing their culture,
traditions, religious freedom, recreation and social life. In this basically sand and swamp space
where they were forced to live due to the redlining and discriminatory practices of the time,
African Americans took the least of what was made available to them and made the most of it.
They built or purchased homes, owned and operated grocery stores, worked hard for Abbot
Kinney or other wealthy business persons or corporations. And, they built churches in which to
nurture their religious beliefs, provide a refuge particularly when Ku Klux Klan threats reminded
them they had not left the racism of the Jim Crow south in their native states of Arkansas,
Oklahoma, Tennessee, Georgia or from whatever southern state they came, but that it was living
behind its white hooded outfits just as real in Venice as it had been from where they came.
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The African American pioneers of Venice, Arthur Reese and Irving Tabor, who worked for
Abbot Kinney enhanced their lives and built housing for their families from the murky ground
while helping Kinney build his dream world of canals, and piers and fantasy lands. The original
African American settlers of Venice cultivated the 1.5 square mile of separate but unequal land
that was a part of the then City of Venice, CA. In the area boundaries in which African
Americans were allowed to live the First Baptist Church was built by the first black people to
make Venice their home. It is significant to know that African Americans could not live
anywhere else - under the threat of cross burnings by Ku Klux Klansmen - they were relegated to
live in this 1.5 mile area. News articles of a 1922 Klan raid lists five men who were residents of
Venice, CA and one man from Santa Monica, CA.
Brick by brick, pew by pew, stained glass by stained glass -- dedicated parishioners built it,
funded it, owned it. When the membership grew too large to accommodate the Church they
pooled their monies, time, talents and energy and erected their renewed First Baptist Church at
the current site of the Church -- directly across the street on property owned by the Church.
Pastor Holmes, of course, continued in his leadership position of the Church. It was a seamless
transition; a celebration and testament for the “burning of the mortgage” signifying ownership of
the property. This was the place that helped represent, unify and strengthen the community
throughout the years. From the early 1900s when the first African Americans came to work in
Venice and had to cling together, to barter their services, worship together and survive. With
First Baptist Church as their rock, the African American people survived through the hardships
and aftermath of wars, the great depression, and the daunting years of civil, economic and
infrastructure neglect by the City of Los Angeles.
The Church had beautiful stained glass windows, a giant cross that reached towards the heavens
accompanied by the scripted signage, “First Baptist Church” that lit up the night as a beacon for
anyone who would come for the solace of worship, the comfort of communing and the spreading
of the gospel that permeated the community. To have no regard for its history or for the people
who are the fiber and fabric of the very foundation of the Church is reprehensible and
blasphemous.
What is the significance? The people and the community, in general, would not have survived;
would not have prospered to become homeowners, business owners, civil rights activists,
community reformers and social leaders without the connectivity and the support of First Baptist
Church, Pastor Holmes and its dedicated members. It is difficult to put to words the significance
of something that is infused in the heart and soul of a people. The meaningfulness of sacrifices,
the memories etched by generations of family\members, the decades of attending services -weddings, funeral services, concerts, christenings and other religious ceremonies -- that are
infused within the walls and essence of this monumental historical edifice - all of these things
and the people that represent the life and times of First Baptist Church are its greatest
significance.
For all that it gave and has been to the people of Venice since its beginning, this Church and its
land deserves to remain the spiritual legacy that it is. First Baptist Church tells the story of this
special enclave of African American culture and life in this coastal city, the suburbanization of
the residential development of Los Angeles, and the role of the African American church in the
history of African Americans in Los Angeles. First Baptist was the spiritual, social and cultural
center of the black community in Venice and is associated with individual leaders who
contributed to the establishment of this unique community.
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The story of the African-American community’s role and the role of the church in creating and
sustaining the special coastal community of Venice is one that starts in the late 1890s when
blacks first moved to Venice. The story narrates the struggles and hardships suffered from
discrimination, racism and segregation and of the successes of home ownership,
entrepreneurship, and social celebrity experienced in spite of obstacles. Through the years the
story speaks of progress born from the civil rights activism of the African-American community
in Oakwood in the 1960’s that produced community based programs, Head Start pre-school and
15 low-income apartment buildings. The story weaves through the 1980’s and years beyond in
this coastal town with First Baptist holding its space as a place of worship, refuge and tradition in
the areas of ethnic heritage, religion and social history for its historical association with the
African American community.
History is about the past. It is the stories that make meaning out of events and people and
movements and the documentation of those things through print and through narrative. It is the
ethnographical means of imprinting the past and the present for the benefit of the future. History
cannot be eradicated because wealth privilege, bigotry, political bias, obfuscation or devaluing of
people are promoted by self-serving power bases. Rather, stories are the voices of the past and
the present and they keep alive the history that is important to one’s cultural, social, and religious
survival. This is indisputably true for First Baptist Church of Venice; there are 108 years of
history within, around and throughout this place of worship.
Above all what must be recognized as the undeniable significance of the First Baptist Church of
Venice and the rich cultural legacy of the early African American enclave of Venice is that our
history matters.

###

Written by Naomi Nightingale, PhD,
Venice, California
August 28, 2018
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Colored Scholar Says Races Must Assimilate or Else Have War
INTERNATIONAL VIEW
forward. Respectfully, CARL F. SCHADER

Prominent White Citizens
Also Hear Message of
Negro Leader
"The races of the United States
must either live together and assimilate—
or fight!"
Such was the solution to the
color problem advanced by Dr.
W. E. B. DuBois of New York,
scholar and editor of the "Crisis"
magazine, ln a stirring address before
700 Bay District residents,
mostly negroes, in the Ocean Park
municipal auditorium last night.
Dr. DuBois, an alumnus of Harvard
university and internationally
known for his services in behalf
of the American negro, spoke on a
topic in keeping with yesterday's
country-wide celebration of Washington's
birthday, "America's Social
Problem During the Time of
George Washington and at Present."
He traced the origin and growth
of slavery in the New World, showing
that slaves formed the basis
of early American trade with the
"endless chain," by which rum was
taken from New England and traded
for slaves In Africa, the slaves
brought to the West Indies and
traded for brown sugar and molasses
and the latter substances shipped
in turn to New England to be
made into rum and traded for rum
to ship to Africa.
The distinguished speaker stated
that "even George Washington did
not care to think too deeply on the
question of how the new country
coming out of the Revolution could

claim liberty for its watchword
when its prosperity was founded on
slavery."
No Bitterness
Except for on instance, when he
declared, "We know what it is to
suffer a certain condescension from
cur fellow beings," Dr. DuBois expressed
little bitterness toward the
white race. Ho stated that the
negro has been kept in subjection
through lack of education.
"It was not long ago that the
unions kept out negroes. You
never saw a colored carpenter or
bricklayer or other skilled laborer
working with a union man. But
the colored man forced his way in
by underbidding. It caused starvation
to those who were used to
starving and those who were not
used to starving, but It was successful."
Dr. DuBois declared that "you
can't have separate, air-tight race.
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14. Interview, David Horace Johnson, August 10, 2018.
Jon Wolff: Please state your full name and spell your name.
David Johnson: My name is David Horace Johnson. D-A-V-I-D H-O-R-A-C-E J-O-HN-S-O-N.
JW: And you signed the consent form. "Your interview and discussion will be
recorded and/or notes will be taken of your responses and are intended to be used as
testimony in the application of First Baptist Church of Venice to be designated a
historical/cultural monument. Do you agree to the recording of the interview?"

DJ: Yes I do.
JW: Are you or were you ever a member of the First Baptist Church?
DJ: Yes I am and was.
JW: If so, when did your membership begin and when did it end?
DJ: My membership began probably early '50s and it has never ended.
JW: What events did you attend or participate in at the church?
DJ: I was one of the first people in the Junior Boys Chorus. They developed a Junior
Choir and I was one of the first members of the Junior Boys Choir.
JW: Please talk about activities in which you were involved such as attending weekly
services, served on committees, were an officer of the church, etc.
DJ: I was actually the Assistant Director and Director of the Junior Boys Chorus, which
I have a picture of and I'll give it to you here. And that was at the first. Also, just a
member of the church. The church was more of a home for everybody at that
time. So, that meant that the church worked with the community. It was like, we
always had services, we always had activities, we always had things that we could do
and depend on the church to support us in doing. Actually, it was like the church was
like our mother and father at that particular time. We had services constantly. Monday
and Tuesday I had choir practice. Wednesday we had BTU and prayer. Thursday we
had just like a timeout where everybody could come and participate and do certain
activities, like at the playground. Whatever. We did that at the church as well. On the
weekends, we would have our normal service during the day. And then I would sing in
the choir.
JW: That sort of answers the next question: What is the significance of First Baptist
Church in Venice to you?
DJ: It's like I said before; it's like a mother and a father. What it did was hold the
community together. Because, we all depended on going to the church for certain
things. Not just services. We could go there to get counseling. We could go there
where they would help us out if we needed something. Not only that but, even at that
particular time in the '50s, we had flood problems in that area. The church was almost
like a Red Cross as well. When it would flood... and it would flood on Westminster
going back toward the beach... and it would also flood here at 7th Street. We were
safe here but it would flood from here going downhill and back down to Lincoln
Boulevard. So, the church was there to support everybody who needed to be housed
during that time. So, the church was sort of a way for everybody to live, and also
assisted people at that time. And it also served as an eye for the community as
well. Because like, if you were doing something that wasn't proper, the church would
find out and they would let you know that you had to change your ways, or was there

some way they could help you change. And they were right there for you at all
times. And that's what First Baptist was all about.
JW: Do you feel that First Baptist Church of Venice should be a historical/cultural
monument? And if so, why?
DJ: Yes I do. I really feel that it should be historical. Not only because it has helped so
many people and changed so many lives, but it was just the backbone. Not for just
black people. We had Hispanics and white people here as well. As a matter of fact, I
have a picture and I'll show it to you. But everybody depended on the church. So yes,
it should be historical. This changed a lot of lives and helped a lot of people. And a lot
of people still are in love with the First Baptist Church.
JW: What memorable activities or events of the church make it especially meaningful
for you and your family?
DJ: Me being the first member of the Junior Boys Chorus. Number one. Working
along with the members of the church. My father and my mother being a part of things
to where activities didn't stay at the church; they would go from house to house. So,
you would start at the church, and then we would say that we were going to meet at
Mr. Walker's place at 3:00 and we're going to make ice cream. We would leave from
there and we would go over to the Nightingales' house at 5:00. All members be there,
do this, do this. So, it was just a whole thing about being a part of the membership of
the church that helped the community and it kept the community together.
JW: Did you know Reverend E.L. Holmes and what do you recall of him when he was
pastor?
DJ: Yes indeed, I knew Mr. Holmes. As a matter of fact, at the end of this interview,
I'm going to show you his house. His house is right next door. I knew Mrs. Holmes as
well. Still, the same type of thing: The church extended from the church to the house
to the community. As a matter of fact, I have some of Mrs. Holmes' plants now in my
back yard. I've got her roses. I got that when she passed away. They gave the roses
to me.
JW: Did you know any of the pastors before Reverend Holmes? And if so, what was
your experience with the pastor and the church at that time?
DJ: Well, the first pastor that was before Reverend Holmes. Yes, I knew him. And
that's when I was a part, and continued to be a part, of the Junior Boys Chorus. (And
then Reverend Holmes came to the church and took over.) He was a good
minister. He got sick. And so he had to be replaced. Again, the church always stood
for the community. Always stood for the community.
JW: Is there anything else that you think is important to be included in the application
for the church to be designated a historical/cultural monument?

DJ: Yes. I think that by being a monument, a historical monument, I think it will still
help the people today. Because there are a lot of the children and grandchildren and
aunts and uncles that have moved away from the area but they still support First
Baptist Church. So yes, I think that's very important to keep it there as a memory of
what has happened and what can still continue to go on if it's made a historical
monument. I think we can re-do it and bring it back. And I'll be a member of it. All we
want is to be able to re-do it, put it back together, and I'll be sitting front row.
JW: When did you or your parents move to Venice, California?
DJ: We moved here in the early '50s... 1949, '50s is when we moved to Venice.
JW: Do you currently live in Venice?
DJ: Yes.
JW: Is there more information about the church's ties to the community? I think you
covered all that.
DJ: I think I have.
JW: The pastor was very active in the community. Was there a philosophy of
community involvement?
DJ: Yes, it was. It was like: Stay up, stay united. So that the whole community would
thrive and work together to stay together. And you know, at the time, it was good
because it was like being raised by a whole village. Because, what you did, everybody
had seen. Unlike a lot of other areas in Los Angeles or whatever, you are what you are
and people see that. Then you can be corrected and the whole bit. What I mean by
that is this: You can switch from one area and then, all of a sudden, you become
someone new. but being in Venice, everybody knew you from the time you came
up. So therefore, you are what you are. That way we could make corrections and try
to bring you to your best.
JW: Did the church partake in any social justice issues?
DJ: Well, yes. Yes they did. Like I said, if something was coming up and they
thought that they could solve the problem, it would be brought to your attention. It
would be private, to let you know, "Can we help you? You're kind of moving in the
wrong direction. Come pray with us. Let us help you." And as a result of it, it would
bring it to people's attention and they might be able to solve the problem.
JW: Do we have anything from the Reese obituary and memorial service?
DJ: I don't have anything personally of it.
JW: Was Tabor active in the church? Oh God yeah! Tabor was there. Powells were

there. There were several families. Everybody was involved. Everybody that was
doing something was involved at First Baptist. The Dabbs family. The Johnsons. The
Nightingales. And it goes on and on. There were families that were making a
difference. And everybody contributed to First Baptist Church.

15. Interview, Rev. Dennis William Moore, August 7, 2018.
Dennis William Moore, 72 years old, and is currently the Assistant Pastor at Forever Faithful
Missionary Baptist Church at 11167 So Main Street, Los Angeles, CA
Dennis having lived in Venice, CA all his life from May, 1946 until 1963 when he moved briefly
to Palo Alto, CA, graduated from high school and then served in the military. He returned to
Venice in June, 1968 and lived thee until 1971.
He was attended First Baptist Church as a young child and was baptized at the age of 11 and
continued his participation until 1963 when he moved with members of his family.
While at First Baptist Church he attended Sunday school, Baptist Training Union, Young People
Baptist Training and Junior Boys Choir. Other family members attend First Baptist including
my grandmother who saw that I attended Church every Sunday.
NN: What was your experience like in the Church?
DWM: The Junior Boys Choir was very important to me. I had many friends in the choir. At
that time, Pastor J.D. Brown was the pastor. He would come to the park and invite us to church.
He asked us to join the choir as a way to get us to church.
We were different from any other choir that I had seen. We did not wear choir robes. We wore
shirts with braided lanyards handing from the left shoulder {I think it was the left} and a badge
with the name of the Church was sewn of the sleeve of our shirts. It was an honor to be in the
choir. Just to be a part made you feel you were somebody. We got to go and sing in other places
and we really thought we were something special when we got to go to Los Angeles to sing at
another church. We sang at revivals. It was a big thing to go to Los Angeles to sing -- a big deal
to go out of the area.
Pastor Brown said of the boys -- we will get them to come in and then we will clean them up
later -- teach us how to be good boys. Pastor Holmes was different he wanted the boys to be
saved before becoming a member of the choir.
NN: What’s your opinion about the Save the Church efforts?
DWM: For me the Church was always there and you could always go to First Baptist. It was a
fixture. I still remember Deacon McCleary and Deacon Fordman were very helpful to me. I
spent a lot of my growing up years at the Church with my friends and older boys I looked up to:
Ronnie and Pat Brown, Cornell and Johnny, Roger Burnett, Paul and Glenn McCleary; I could

go on and on. There were older and younger boys, 7-18 in the Junior Boys Choir. It was a social
and religious place. A place where you could go and get help, have fun and not worry about
negative forces on the outside.
They - the deacons - continuously talked about Jesus and what behavior kept you out of trouble
and what it took to get to heaven. I can’t imagine the Church not being there.
NN: Thank you for your time and participation.
DRW: You are welcome.
End

16. Interview, Jataun Valentine, August 8, 2018.
8/9/18 interview with Jataun Valentine by Jon Wolff.
Jon Wolff: Please state your full name and spell your name.
Jataun Valentine: Jataun Hazel Valentine. Jataun J-A-T-A-U-N. Hazel H-A-Z-EL. Valentine V-A-L-E-N-T-I-N-E.
JW: You signed the consent form. "Your interview and discussion will be recorded
and/or notes will be taken of your responses and are intended to be used as testimony
in the application of First Baptist Church of Venice to be designated a historical/cultural
monument. Do you agree to the recording of the interview?"
JV: Yes, I do agree.
JW: Okay. Are you or were you a member of First Baptist Church?
JV: No. But some family was.
JW: When did their membership begin?
JV: Probably Irving Tabor's wife, Ethel Tabor... probably when they first started the
church.
JW: At the beginning?
JV: At the beginning. Yes.
JW: And when did that membership end?
JV: Probably when she got up in age. And then she got sick and then she was not able

to go to the church.
JW: About what year do you think?
JV: I'm not really sure.
JW: What events did you attend or participate in at the church?
JV: I went twelve years to a Catholic school out at St. Clement's, which is 1st through
8th; we could get permission to go to different churches. And then, some members of
First Baptist Church would come to St. Clement's Catholic Church. So, I did that
several times.
JW: How often did you attend church or participate in activities at the church?
JV: Well, when they had big things going, I always tried to attend, and also members
of my immediate family.
JW: Please talk about activities in which you were involved. Such as, attended weekly
services, committees, were an officer in the church.
JV: I wasn't an officer and I wasn't a member of the church but, when they had a
fundraiser... let's say that they were celebrating the pastor... you know... how many
years he had been there. Or a pancake breakfast or a fundraiser or something that
they had for the kids... a carnival or something. I would always attend; that was
something to do.
JW: What is the significance of First Baptist Church in Venice to you?
JV: Well, it's the first Black church. And I hate to see Black History leave. And a lot of
the members... they really were dedicated to it. Money, volunteer, whatever was
necessary. And it shouldn't go to waste.
JW: Do you feel First Baptist Church of Venice should be a historical/cultural
monument?
JV: Yes. I do definitely agree.
JW: Why is that?
JV: I agree because, if it's just a structure of a church on the outside, and inside it's a
residence, it's not a church, and it's history. And it should not be gone.
JW: What memorable activities or events of the church were especially meaningful for
you and/or your family?
JV: Basically, it was a church that they felt at home, and they always felt like it was

their church.
JW: Did you know Reverend E.L. Holmes?
JV: Yes I did.
JW: What do you recall of him when he was pastor?
JV: What I recall of him is the respect that the members of the church showed toward
him.
JW: Did you know any of the pastors before Reverend Holmes?
JV: No.
JW: Is there anything else that you think is important to be included in the application
for the church to be designated a historical/cultural monument?
JV: Yes. The history of the church should not be gone. Even when you think about
the stained-glass windows like most churches do... people put up their hard-earned
money to have it put in the church and it should not be forgotten. It's a sacred place.
JW: Yes ma'am. A couple more questions here. When did you or your parents
move to Venice, California?
JV: My grandmother came in 1924. That's when my mother also came who was eight
years old.
JW: Do you currently live in Venice?
JV: Yes.
JW: About the church's ties to the community, are there any stories about that?
JV: I know the one story. When they were a small church and the congregation got
bigger. And when some of the members put up their house deeds to build the new
church.
JW: The pastor was very active in the community. Was there a philosophy of
community involvement?
JV: Yes there was, because everybody had respect for him. He also was very
respectful and had respect for the community.
JW: Did the church partake in any social justice issues?
JV: Not that I know of. But I'm quite sure they probably did. Especially when Venice

annexed with L.A. County. I'm quite sure that they were involved.
JW: Do we have anything from the Reese obituary and memorial service?
JV: Not that I know of. Talk to Sonya.
JW: Was Tabor active in the church?
JV: Irving Tabor was a member of the church, but his wife Ethel Tabor was a
dedicated member of the church when it first started, until her illness.
JW: I think that covers it.

17. Narrative of Interview with Carol Ann Powell, August 10, 2018.
Narrative of Interview with Carol Ann Powell
566 Westminster Avenue, Venice, CA 90291
Conducted on August 10, 2018 By Naomi Nightingale, PhD
Carol Ann Powell is 55 years old and lives in Venice, CA. She believes her dad and mom
moved to 540 Westminster Avenue where family members still reside.
Carol’s father, Arthur Powel, her grandmother, Della Powell, and her grandfather, George
Powell and Carol and three of her siblings attended First Baptist Church of Venice. Carol’s
grandfather was instrumental in the building of the original church.
“I stopped attending the church just before Pastor Allen came. Rev. McCleary was the minister
at the time.
I began attending the church when I was about 10 years old. I attended church, Sunday school,
summer vacation bible school, choir, received help with homework, hosted visiting churches -my grandmother put us in everything. I was involved in usher board, prayer service, tutorial
program, YPWW; and so on. The church was very involved in social events for the community.
At funerals the young people would serve the people attending the funeral. After funerals and
also every Monday every Sunday service, we cleaned up.
As an adult I attended weddings, christenings, participated in tutoring, bible study, watched
Christian films at the church and helped with the distribution of food and clothing for the
homeless,
NN: What is the significance of the Church?

CAP: The church represents growth from where I came from as a child -- a safe harbor, a place
to be blessed and to pray -- to where I am today. My grandmother and my uncle were
funeralized at that church. It (the sight) opens your heart and keeps your memory alive.
Someone was always there to listen to your prayers, to pray with you. It was a safe harbor.
NN: Should it be a historical monument?
CAP: Yes, the church was there for so many people -- a gift from God for our community. The
parents before us put their blood, sweat and tears into the church for us and for our lives. It was
a place of refuge. The meaning of the church is the same even though it moved across the street.
The church is the same; we just needed more space to continue God’s work and the involvement
of the people in the church. It was the same house of worship.
NN: Did you know Rev. Holmes?
CAP: Yes, I knew Rev. Holmes. He was the Pastor. He interacted with the youth. He made
sure all the youth stayed busy…took care of our needs inside and outside of the church such as in
school. He gave us notebooks and pencil and pen carriers for our notebooks. He belonged to a
lot of auxiliary programs such as the Boys and Girls Club and so did his wife, Mrs. Holmes.
NN: What else would you like to say?
CAP: For me and my brothers and sisters it was a happy place for us to go to. We wanted to go
to church even when it wasn’t Sunday. It kept me and my friends out of trouble. My sister Gail
said it taught her how to be a lady. The church influenced so many, so many of us. It brings
tears to my eyes to think about it not being there.
An attorney came to the church to talk about selling the church and at that time they voted.
Janell’s brother was there. Allen told them in order for the homeless to stay in the property they
would have to vote with him. When he raised his hand for the vote, they were to raise their
hand. Jeffrey said he was to get money for doing that but he never got money. He got clean
clothes to wear at the time of the meeting for them to look presentable but when he came back to
the church, no one was there to let him in. He was one of the people who lived on the parking lot
in his van.
He (Pastor Allen) promised Antoinette Reynolds that he would make her a minister if she
supported him -- and she did. Antoinette was over the food and clothes for the homeless.
End of interview.
______________________________________________________________________________
__
18. Interview, Dr. Naomi Nightingale, August 7, 2018.
MVI 9831A- Dr. Naomi Nightingale
https://youtu.be/MegmI-1FTUs

NN: Hi, my name is Naomi Nightingale Jr., and I live at 451 Sunset Ave., Venice CA.
I’ve been a resident of Venice, actually living here, since 1994. And prior to that I
moved here from Santa Monica when I was 16 years old. Prior to that we lived here on
Vernon Ave. with my aunt and uncle. So all my life actually, affiliated with Venice,
California.
MM: When did your extended family move to Venice?
NN: My aunt and uncle moved to Venice in 1952. We lived on Vernon Ave. The address
was 750 Vernon Ave.
MVI 9832- Dr. Naomi Nightingale - First Baptist Church
https://youtu.be/rNcOTN8w4QA
Has my family ever been members of First Baptist Church? No, I come from a long line
of Baptist ministers. My grandfather and great-grandfather were Baptist ministers. So
my mom decided to make us Methodist. So no, we've never members of First Baptist
Church.
MVI 9833- Dr. Naomi Nightingale - First Baptist Church
https://youtu.be/UaBPpZMXXbk
In the 60s you know, right around all of the civil rights movements and the Watts Riot,
Venice residents, myself and lots of other people, became engaged in community
activities and working to see what we could do to improve the community. The federal
government at that time was proposing to issue money, grants for what they call the
Summer Crash Program. That was in the summer of 1966. I wrote the proposal and we
got funded. It was federal government's effort across the country to try to kind of quiet
things down and not have a repeat of the Watts Riots. So they were putting money into
the community to get jobs and the community to invest in their own selves so that
people would be involved in doing positive things rather than getting involved in
destructive things. So we began, we started a program called Project Action and we
rented a building down on what was at that that time Washington Street, which is now
Abbott Kinney. When we got the money we had programs like job preparation,
teaching people how to fill out applications and go to job interviews. We also started a
community beautification program where we went around to everyone's home and
knocked on doors in teams to ask about what they would like to see in their community
in terms of beautification and improvements. At that time we didn't have a lot of
meeting places for large groups and so we had initially asked Reverend Holmes about
using his church. Reverend Holmes was a very conservative reserved Baptist minister.
He had a very strong upstanding demeanor and he initially said no to us. So myself and
Robert Stewart went to his church on a Sunday. The church was across the street from
where the existing church is, the original First Baptist Church. What's common to most
churches when they have visitors, they ask you to stand up or they recognize you. So
Robert and I stood up when they asked for visitors and we introduced ourselves. Then
we said that Reverend Holmes had not allowed us to use his church for community

meetings and we were there to ask him formally why, and could we not use his church
because it was a Community Church and he should be involved in the community. So
he didn't like that at all. You could tell. He didn't say anything from the pulpit but you
could see the body language and the expression. So we went back the next Sunday
and we didn't get recognized as visitors. So we picketed the church. A group of us the
following Sunday picketed the church with signs saying that Reverend Holmes was not
being helpful to the community by allowing us to not use the facilities for the church.
And so then he changed his mind.
MM: How old were you and what was your background to be in that role?
NN: I was 18, just graduated high school. I mentioned that I came from a long line of
Baptist ministers. My great-great-grandfather was Taylor Nightingale and he was
pastor of Bill Street Baptist Church which is a historical monument on Bill Street in
Memphis Tennessee. He was a cohort with Frederick Douglass and Ida B Wells. He
owned a newspaper called the Free Speech. Ida B Wells used to write stories for his
paper. She later became part owner of the paper. She would write stories as you might
know about the lynching’s that were going on in the south. Her stories were quite
upfront about the racism that was going on. She wrote a story accusing the town
leadership for a lynching. That evening they broke into my great grandfather's office,
his newspaper. He was not there but his partner was there. They took him to jail and
locked him up. Ida B Wells was away in New York. She was a teacher. She had gone
to New York for some event. Later that night the vigilante group came, took his partner
out of the jail and lynched him. My great-grandfather left town and went to Oklahoma.
He was a target for them because he had also told his congregation to bear arms and
to protect themselves. So I think I got a lot of his DNA even though my mother made
us Methodists
MVI 9834- Dr. Naomi Nightingale - First Baptist Church
https://youtu.be/-lq5iaamlJs
MM: Was his newspaper burned?
NN: Yes, that night that they came in and drugged my great-grandfather's partner out
of the newspaper office, they burned down the newspaper. The office, and all of the
papers, and all the possessions, and all of the files were burned in that fire. So we
don't have any historical data left for the Free Speech. But my great-grandfather is
listed in the First Baptist Church booklets on who were the Southern Baptist ministers
at that time. He's also mentioned in Ida B. Wells, the books about her. So his name
Taylor Nightingale, lives on.
MM: What was the name of the newspaper?
NN: The Free Speech newspaper.
MM: So you became an activist at 18?

NN: I was actually an activist before 18 because I was trying to organize people in
Venice at the time to become our own advocates against the police department so that
we would begin to do the things that we knew we needed to do for ourselves without
someone coming in telling us what to do. So when we had the opportunity for the
grant, Bob Castile came to me and he said, “your always talking Naomi. Can you put
some of that to paper?” And I remember all I had was some lined school paper. And I
remember I wrote it actually in red ink, which I don't know if it has any meaning, but
that was the only pen I had at the time. And we put it together and submitted it, and I
was shocked that it got funded. But at the same time, because they were really
wanting to provide the money to quell any potential violence. It was just for the
summer. But fortunately, because our program was successful, we got funded again,
and this funding was for a year. So Project Action continued to be funded over the next
15 years and is responsible for the building of the low-income buildings that are in
Venice today, although they have become market rate buildings. But for many, many
years, low-income people who didn't have jobs where they made a lot of money, we
provided those facilities for them. Unfortunately, now they are for the most part market
rate and a lot of people can’t afford to live there anymore.
MVI 9835- Dr. Naomi Nightingale - First Baptist Church
https://youtu.be/GShiCTEnEJ8
NN: I was on the board [Project Action]. I initially was asked to be the director but I
didn't want to be the director so I agreed to be the secretary and on the board. I think
that was, again, because of my age at the time. Some of the people who were vying for
the leadership were older men and I just kind of acquiesced to that. But I served on the
board for several years.
The other reason was because, at 19 years old, I had two children. I needed to have a
job that I could depend on, that I could be assured that I could afford to take care of
my children. Project Action was a federally funded program. Year to year we had to to
write for an extension or to see if we were going to get funded for an additional year.
So, I took a job with L.A. Unified School District so that I could have benefits for myself
and for my children, particularly health benefits. In order to go to work - that job was in
Los Angeles, it was at Sunset and Grand Avenue at their administrative building - I had
to move to L.A. at that time so that I could take the bus to work, because I didn't have
a car.
At that time, I also relinquished my position with Project Action except that
I continued to serve on a board and to be active in the community.
MM: You were 19?
NN: I was 19. With two children. Yes.
MM: When did you go back to Antioch?

NN: I went to Antioch for my undergraduate degree in… I believe it was 1979 or ‘80. I
had been going to community college. I went to West L.A. Community College when
they first opened. They were just in those trailers. I would take a class here and there.
But you know, you have kids, they get the mumps, they get the flu, they get the
whatever. I didn't have a car. So whenever I couldn't get to school or because my kids
were sick, I would have to not finish a class. Or just take one class. I got to the point in
1987 or ‘90 when I said, look, I'm just going to save up enough money so that I can
take a part-time job so that I can go to school and still maintain a household but take
enough units so that I can complete my bachelor's degree.
But by that time, actually, I was already working for Diane Watson. I had worked for the
school district. I was teaching Adult Ed in the evenings. I was credentialed to teach
Adult Ed so I taught Business Education in the evenings and on Saturdays. I worked as
a secretary during the day and promoted up through the school district. And that's how
I met Diane Watson.
I got a job where I was on a senior secretary list. I worked at a school and they needed
someone to substitute for someone, and I agreed to do it. It was for board member
Richard Ferraro. He was really a mean man. I think he had a Napoleon complex. I went
to work for him and his secretary used to cry a lot. She told me as she transitions for
her leave that he was very difficult to work for. So I asked her why did she continue to
work for him. She said she needed her job and that she learned how to deal with it.
He came in one day, he would strut in. He passed my desk and he didn't say anything.
We were in a big office space with a secretary here, a secretary there, depending on
what board member you worked for, their offices were around. His office was way
down, all the way to the back. He called me and he said, “Did you see me come in?” I
said, “Yes, I did.” He said, “Well?” And I said, “Well what?”
He asked me to come see him so I did. I went back to see him. He said, “When I come
in and you see me come in, you're supposed to come back here to see what I want.” I
said, “Oh, I didn’t know that.” He said, “And you didn't speak.” I said, “You didn't
speak.”
He was getting ready to go on a trip. I would pull all his papers together and put them
on his chair. He came in that day and he was going on a trip that night. He called me
and he said, “You didn't get my packet together.” I said, “Yes, I did.” He said, “It's not
here. You need to come back here.” I went back there in his office and he couldn't find
the packet and he was very rude. I said, “Dr. Ferraro, your packet was on your chair. I
don't know what you did with it. It's probably on the desk. But I'm here to support you.
But you can't talk to me like that.” He said, “What do you mean?” I said, “You cannot
be rude and disrespectful to me. I'm not going to be rude and disrespectful to you. But
I also don't need to work for you. So I think I'll just go back to my regular position.” I
left his office and then he called me on the phone and said that he apologized. I said
okay.

My assignment was only six weeks while the lady was out on her leave and I went back
to my job as office manager at the school. And he called me and asked me if I would
come work for him on a permanent basis because his secretary was now going to
leave because of her illness. I said, “No.”
But then Diane Watson’s secretary was leaving and she recommended me to Diane.
So I went to work for Diane. And this was during the time that the whole desegregation issues were going on. Diane was a big opponent of segregated schools
and she was spearheading some of the de-segregation schools. She was getting all
kinds of rude negative people, phone calls. People calling her the “N” word, saying that
they didn't want their kids sitting next to monkeys, you know, black kids.
I would shield her from those phone calls, I wouldn’t pass them on to her. She would
get letters, which, some of them I would give to her. A lot of them I wouldn’t. I would
be furious with people calling up. So, if I'm ever in the audience when she's speaking
now, she'll bring up how they called her names and made pictures of her with a big
wide nose and some stuff. And she'll say, “But Naomi shielded me.” And I'll say now,
which I wouldn't say then, “But you never heard what I said to them - because if you
had heard what I had said to them you would not probably had me continue to work
for you.” Because I let them know how I really felt about some of the name-calling that
they did. I was still the child of the sixties movement. So all of the attitudes and antiracism and anti-discriminatory practices and anger, that was also a part of that
movement that really kind of propelled people to do the things that they were doing in
terms of fighting the injustices of our country.
MM: How old were you?
NN: 25 or 26.
MM: Had you been exposed to that kind of overt hate and racism before or did that
show you a different level of it?
NN: I never had the issues like they had in the south. When I watched TV and saw the
Bull Connor, and the dogs and the hoses, and what was happening to black people in
the South… I have family in the South, in Georgia and Tennessee. My mom's from rural
southern Georgia. So I was affected in that way. I was affected by the fact that I lived in
Venice. I never saw a Ku Klux Klansman but I knew that there were certain parts of
Venice that we couldn't go into.
We weren't allowed east of Lincoln Boulevard. We didn't really venture too much past
Washington [Abbot Kinney Boulevard] going to the south of Venice Boulevard, and
past Rose Avenue. Unless we were going to Santa Monica, you know, that transition.
But as far as hanging out, living, we didn’t live in those areas. Black people did not live
in those areas and knew not to even dare to live in those areas. In Santa Monica, which
a lot of people don't know even today, there's a black community in Santa Monica.
And even there, there were the times or places where you knew you couldn't go,

especially African-American men, who were not supposed to be in a certain area after
dark. “What are you doing here?”

MVI 9836- Dr. Naomi Nightingale - First Baptist Church
https://youtu.be/1Ducq93y1FE
NN: Off limits, if you were in a predominantly white neighborhood. Part of my
dissertation talks about how African-American boys were stopped and frisked just
because they were driving down a certain street. So, we knew that kind of racism. We
knew that we were treated a certain way because of our color. We were very clear
about that. I went to Santa Monica High, which was the only public high school in
Santa Monica. There was a Catholic high school. Santa Monica High was a melting pot
of all cultures. We were exposed to integrated school but, at the same time, the
elementary school that I went to, which was Garfield Elementary School, was
predominantly black and and Hispanic. That school was closed.
And it was closed, on the premise that the freeway was going to either take the school
or come too close to the school to make it safe for students to get there. But that
wasn't true. That school was never torn down. It's part of an industrial park right now.
And the freeway didn't come up Olympic Boulevard, it came to the side of Olympic
Boulevard. And so we had to cross Olympic Boulevard every single day to get to
school. We had a crossing guard. So nothing, as far as the freeway was concerned,
was changed because it didn't come that close to the school, but they took all of the
students. I was in the last sixth grade graduating class from Garfield Elementary. And
all the black and Latino students were transferred to three different schools that had
been predominantly white.
MM: What was the true purpose?
NN: It was the only predominantly black and Hispanic school in the district and I don’t
think they wanted that to be. That was the school that served the black community and
the Hispanic community in Santa Monica.
MM: In Santa Monica? They were commuting to Garfield?
NN: It was in Santa Monica. Garfield was the elementary school that served the
predominantly black community. Some Hispanics and mostly black. So that school
was closed when the Santa Monica freeway came through. It came through the black
community. It wiped out black businesses. The whole business avenue on Olympic
Boulevard was affected by the Santa Monica freeway.
MM: But my kid went to Edison that's right there.
NN: But some of the kids from Garfield went to Edison. Some also went to Will Rogers.
They also went to McKinley.

MM: But if they allow Edison, it can't be proximity to the freeway that's the issue, right?
NN: Yes, so it wasn't true. But a lot of the homes that were in Santa Monica were taken
by eminent domain. People didn’t have a choice because the freeway, at that time,
was the priority. People that owned their homes, for the most part, we're not given
market rate so that they could buy back into the community. So they moved to other
places. They moved to Venice or to Los Angeles.
MM: What year, Naomi?
NN: ‘62 or ’63.
MM: So it affected the black community more than the Hispanic community?
NN: I would say yes, because there were more blacks in the community than
Hispanics. It was predominantly black but there were Hispanics that lived in the
community too. We were integrated in that way. People got along. There were no
issues. I remember things… there were Mexicans that I went to school with. They
taught us the Pachuca Hop. We taught them how to do the Slop and Slide. It was cool.
We got along fine. Not an issue.
MVI 9837- Dr. Naomi Nightingale - First Baptist Church
https://youtu.be/IW_0H6fEGPE
The significance of First Baptist Church to me is, it’s sort of an anchor, it's a
cornerstone of our community. It's a place that you see and you know you’re home.
You know where you are. You know what that church represents to the community.
Even though I was not a member of First Baptist Church, I went to many events at First
Baptist Church, whether it was a wedding, a funeral, or a community gathering. So, to
see First Baptist Church standing there meant that it was still your community. It was
still what you recognized and where you belonged. And all of the the memories and the
associations and the relevance of being able to worship there. And to go there and to
have community events there. And to know that the people that you knew as friends
had an association with that church. It was like a part of us. It is a part of us.
MM: So in terms of adaptive reuse, does keeping the structure mean anything to you?
NN: Adaptive reuse. I just about cursed in a minute. The the term adaptive reuse is bull
crap. The church is more than just a framework. The framework holds the spirituality. It
holds the essence, the aura, the being-ness of the people. It holds the history of not
only that existing church. But when you look at one of the documents in the
paperwork, you see Reverend Holmes burning the mortgage and coming across the
street, in the pictures, bringing the congregation along with him across the street to
enter into the doors of the new church. That meant that the spirit of the
church, the aura of it, the Holiness of it, the worshipping of it, moved to the new facility.
And so it's there. It's there in the walls. It's there in the air. It's there in the history. It's
there in the memories. It's there. And so for someone to say that, oh, we'll keep the

structure there. And it can be… it will be a part of the residence. It's not a church
anymore. People cannot go and worship. They can't lay their prayers at the altar. They
can't get on their knees and worship their God, Jesus Christ, in the home of the owner.
And for Councilman Bonin to even be able to sit there and say that his commitment
was for the “structure” of the church. And he had nothing to do with or never even
committed to what the goings-on of the church would be when he was asked to
support the church at the rally. I thought that that was just the most ridiculous asinine
comment for him to make when he said, “Oh, I was there to say I'll support the
structure and the framework but not the contents.” What is the church? What is the
church if it's not a facility, a place of worship? What is the church if it's not a part
of the identity of the people who go there and who see it as a home for them, for their
spiritual development and for their peace? I mean the church means all of that. And for
adaptive reuse? The church gets eradicated in that process. It's not a church anymore.
I was very disappointed to hear Councilman Bonin say that. I was shocked that he
would say that. I was just dismayed that a person could even conceptualize to say, “I
was supporting the framework.” We never asked you to support the framework. You
were never asked to say, “Can we keep the structure and forget about it being the
church?” You were asked, “Will you support our efforts to save First Baptist Church?”
And you're going to say, with all of your intelligence, that you meant that we just
wanted the framework? I think you just really undermined your own intelligence when
you made that statement. Because I can't even believe that you could say that.
MVI 9838- Dr. Naomi Nightingale - First Baptist Church
https://youtu.be/YUyL3lF-n8k
NN: My doctorate is in leadership and change, dealing with social issues and economic
issues or whatever changes, period. And leadership as it relates to helping to develop,
manage change. That's what I do with companies - helping them to understand
changes that they are going through, or plan for, particularly if it's a layoff. Or changes
in leadership within an organization. It all has to do, a lot, with how they communicate
with one another. If they do, or if they don't. Every training that I do has a foundation of
communication. I don’t do any training without doing a communication piece first,
because I find that, in all instances where there's conflict, it is because people don't
know how to talk to each other. Or they don’t talk to each other. Or they don't
understand what's being said because they have a closed mind. Or they don't want to
understand what's being said.
So that was actually… Bonin was the poster child for that at his meeting that we went
to. Because we were not talking the same language. He spoke differently than he had
spoken before when he was in the limelight on that stage. And he knew full well what
he was committing to at that time, but subsequent to that in the dim light of his
relationships with whoever it is, he decided that he didn't really want to support that.
He knew all along that he didn’t want to support that. But he didn't know how to, or
didn't come out and say that until he was confronted with that. And I think maybe it got
a little bit too hot in there for him in terms of having to sit there and answer those

questions. Or to come up with his reasoning for the position that he was taking. It
didn't make any sense. And when I said, “Well, you can give us a letter of support just
for the historical application and that wouldn't harm anybody.” That's when his
assistant there, Krista said, “We were never asked for a letter before.” And Laddie said,
“Well, yes he was asked for a letter.” But regardless, that's not a point to argue.
We're asking you for it now.
MM: You know he gave a letter to Andy Layman, who’s been running an illegal hotel on
the boardwalk for years.
NN: And you showed them that, that this is the letter of support that you gave. He said
“Well, I haven't seen the application, and so until I see the application…. ” What is
there to see about an application for a historical and cultural monument? What would
you need to see in that application to make you decide to support or not to support it?
Can you support the concept of it? Can you support the community effort? That's a
goal that we have, that that's something that we would like to see? Can you just
support that? And I think when the point came up, for all of the years that you have
been in the Venice community supposedly serving the Venice community, what have
you done in support of maintaining, sustaining, preserving any contributions of AfricanAmericans who lived and who still live in this community? What legacies? What effort?
What have you done to to help us in this effort that we have to say, “We are here,
we've been here?” What can you do to help us get on the map, so to speak, get in the
books, so to speak, for our legacy to be known, to be understood, to be showcased in
the same way as Abbot Kinney and others? Because if it wasn't for the efforts on the
part of Tabor and Reese and other families here, Laddie [Williams]’s grandfather,
people who lived and worked here, people who were members of that church, this part
of Venice wouldn't be what it is. And even though we were relegated, ordered, limited,
restricted to live in this area, you gave us swamps and we built homes… among
ourselves, black and brown people lived here and made it their homes.
And when law enforcement officers, like the LAPD officer that talked about the crime in
the area… yeah, there was crime. But there's also people who didn't commit crimes.
There's people who sent their kids to school. There's people who were professionals.
There’s people who taught school like me. You know, there's people who went to work
every single day, and sent their kids to school every single day, and who worked hard
whether it was being a nurse or a doctor or a mechanic or whatever. We weren't all
criminals. And I understand the focus on the drugs. I was happy to see that there was a
focus on drugs. A lot of our effort with Project Action was to focus on drugs, to try to
get a coalition of folks who would talk about how can we police ourselves in this
community. But in order to get people off drugs you have to replace it with something.
We were asking for jobs. We were asking for support. We were saying that if a person
serves a period of time in prison but they can't get a job when they get out, then how
do you ever expect that person to be a productive citizen?
My dissertation is about African-American men who survived that gauntlet of
restrictions and prohibitions and barriers and were able to stay out of prison in spite of
all of those things and become productive citizens… like Michael Murray. I interviewed

him. Like Anthony Brockman. These are people who lived in Venice. Whose families
lived in Venice. Helped build Venice. Yes, they got into trouble. They served some time
in prison. But they were able to gather themselves up and get jobs through very very
very difficult situations. Because society doesn't help that. So if you serve your time, if
you’ve paid your dues, why should you be shut out of society? It’s because the prison
complex, that's their living. That's the way they make money. And so for them to have
you on the recidivism wheel is a way that they can continue to be millionaires. The
Koch brothers that participated in funding the prison industry. So the gang injunction
that happened in Venice back in ’95, ‘96 was all a part, I believe, of this long-range
plan to get to where we are now.
MM: Which is?
NN: Which is gentrification. You know, with a significant number of African-American
families that don't live here anymore. That don't live here anymore because of the gang
injunction. Don't live here anymore because even if you were brothers or cousins or
any kind of relatives, you were not supposed to hang together. How ludicrous is that?
And now we're looking at the gang injunction under scrutiny as to whether it's
constitutional or not? So that everything is put on hold while that question is decided.
But it never should have happened.
MM: And damage has been done.
NN: And the damage has been done and can't be undone. People who moved out of
Venice because they were subject to arrest and harassment and parents being
threatened to have their homes taken away from them because their children, their
kids, were dealing drugs. I am not a fan of dealing drugs. I mean, I think that there was
a lot going on in Venice at that time. And I wish that we, as community folks, had been
more proactive in terms of managing our own internal issues with drugs. But they
closed the Teen Post which was one of the avenues for young people to go and be
together and be off the streets and to do productive things… go to events, baseball
games, and to have dances and things like that. They closed the Teen Post, no
funding. So when you don't have resources to contribute to the positivity of what you
want to do, and people live in poverty, it breeds a certain behavior, that I don't
condone and I don't like to see, but at the same time, we didn't get a lot of help. And I
do believe that the drugs were put in this community for that purpose. Because, as it's
been said many, many times, people were dealing drugs. They weren't bringing in
loads of cocaine. They didn’t have money to bring in loads of cocaine. They were
dealing cocaine that was given to them, by whom? By whom? And what I said to the
officer that day is, “Why wasn’t the the person who came to buy the drugs arrested?”
They were part of the issue here. I mean, supply and demand. If you don't have it, you
can't buy it. If it's not here, you can't buy it. You're coming here to buy it, but you're
not getting arrested for coming here to buy it. But you're arresting the person on the
corner that's selling it. It's a two-way street - arrest the person that's selling it, arrest
the person that's buying it.

MVI 9839- Dr. Naomi Nightingale - First Baptist Church
https://youtu.be/8hNJLE9RaxE
We only thought in some instances that they were coming to buy, but in other
instances, as I understood, they were also coming to bring because some of the
dealers were from those other places like Beverly Hills or other places where they
couldn't deal in their own communities, but they brought it here. So, as an avenue of
making money, to take care of whatever their needs are or were at the time, people
gravitated to that as a way of survival.
Do I condone that? No.
Do I understand it? Yes, I do.
It took a lot for parents to keep their kids on the straight and narrow, to try to keep
them from belonging to gangs, to getting involved in things that you didn't want them
to be involved in. But in my dissertation and in interviewing people, some of the myths
that they had about why people do what they do were certainly not corroborated.
Because we had people who had both parents… mother, father, came from a family
where they had things that they liked and needed. They weren't poor. But they still
gravitated to doing wrong things, to breaking the law, because the influences of the
peers were greater than the influence of their parents.
The real deal is, when can we get back into society?
When can we get back to living a life where we don't have to commit crime? When can
we come out and get a job? When can we come out and be able to evolve, participate
in the political processes? When can we come out and go to undergraduate programs
and get a loan or a grant to go to school. You can't do that if you have a criminal
record. Can't get educated. Can't get a job. Can't live in low-income housing. So what
is the person supposed to do? Yeah.
MVI 9840- Dr. Naomi Nightingale - First Baptist Church
https://youtu.be/T9wn-fwk95o
They charge the government money if they send prisoners… because California has an
overcrowded injunction, you can't be overcrowded. And so they send their prisoners to
other states like Oklahoma, even further east. And then we still pay for those prisoners
in other states. Texas.
MVI 9841- Dr. Naomi Nightingale - First Baptist Church
https://youtu.be/i5mGmfoqQJw
I'm ashamed that Stephen Miller went to Santa Monica High School, my alma mater.
Anyway, I have social justice DNA because I think it's just a part of me to fight for
what's right. To speak up when there is injustice. To talk about what is but shouldn't

be. And to take it to the level that it needs to go to. So, you know with this fight with
First Baptist Church, you know there's a social justice piece involved in this.
One, I'm disappointed in Pastor Allen because I think he's a sellout. He sold out the
community and he knew exactly what he was doing. He manipulated his own
membership by expressing to them a need that wasn't as severe as he presented it at
the time. I'm getting this from the court records. And he never came to the community
at large. And I say that because Pastor Allen and I were at community meetings in the
past together. So he knew who the community leadership is. He knew me. He knew
Laddie Williams. He knew Jataun Valentine. He knew all these people who, if he had
just called and said First Baptist Church needs some help to maintain the Church, we
would have rallied to help do that. He never asked. He didn't want to ask. He wanted
to achieve his purpose which was to sell the church. Sell out the church and go build
his kingdom somewhere else so that he could be the pastor that he really wanted to be
here but could not be. That's my opinion.
The fact that the church was sold to someone who wants to adapt its use and make it
part of his residence is sacrilegious. I mean, it just boggles my mind that someone
could even conceive of that. I mean it's like… it boggles my mind. So if that is a way of
compromising or thinking that, let us offer this bit right here and maybe that will satisfy
this group of people that are protesting. Let me give up something that we think is a
great idea. If we just make the church sanctuary our living room but we kept the church
part of the structure, it doesn't really change the footprint if it's part of our residence.
You miss the whole point of the spirituality. You miss the whole religious purpose. You
miss the whole part of the people and the outcry as to why they want to save the
church. You miss that. And I blame Pastor Allen for that, more so than the people who
bought the church. I blame Pastor Allen.
MVI 9842- Dr. Naomi Nightingale - First Baptist Church
https://youtu.be/q4fg_CrNz9c
NN: [There are] questions in the court as to the relevance of his [Kenneth Holmes]
participation. He didn't understand any of that. So he was just asked to sign and he
signed it and I believe he got money for signing it and that was all. That was it. I mean,
he did not have a clue. And that's what I meant when I said that Pastor Allen
manipulated people in the church. You know they, except for [Hermann] Clay who
seemed to be really involved with the books and knew what was going on with the
church financially, were just believing whatever he [Allen] said.
MM: But does it feel like it's just an unfortunate truth or do you think there is a lawsuit?
NN: I think there should be a lawsuit. He signed. He did not have authority to sign and
that is fraud.
MM: Who didn't have authority to sign?

NN: Holmes fraudulently signed as if he were a trustee of the church. And remember,
in reading that, Pastor Allen got rid of those people that were chairpersons or heads of
committees, that would have had the say so. He took that one lady, I can’t remember
her name, he took her off, took him off of the committee so that he would have no
power. He did the same damn thing that the reverend did after Reverend Murray left
first AME Church. Took away all of the the chairpersons and the leadership on all of the
missionary committees and church committees, and put people in there that were his
supporters. Just like Trump. And manipulated the situation so he could take money
and not have anybody say anything about it. Until he got arrested and they finally
brought a lawsuit against him. Unfortunately, a lot of the programs and services that
Reverend Murray had brought to the Church - a business arm of the church where they
helped the development of entrepreneurs, they had other programs
and services there, they had government funding for low-income housing, housing for
disabled and elder care - he borrowed money against all of that. I stopped going to
church because I'm not sitting up here to listening to this man.
MM: Do you think Allen drove people away from this church before this actually
happened, by his nature?
NN: I don’t know that. But I have a call in to Leslie who I know worked at that church.
She was the secretary. We went to school together. She’ll talk to me. I don’t know that
though. I think when Mrs. Holmes got sick and stopped being directly involved in what
was going on over there, I think that’s when things started falling away. And that's
when Pastor Allen stepped up to start taking control.

19. Interview, Sonya Reese Greenland-Davis, August 11, 2018.
8/11/18 interview with Sonya Reese Greenland-Davis by Jon Wolff
Jon Wolff: Please state your full name and spell your name.
Sonya Reese: Sonya Reese Greenland-Davis. S-O-N-Y-A. Reese R-E-E-S-E.
Greenland G-R-E-E-N-L-A-N-D. And my book is under D-A-V-I-S Davis.
JW: You’ve signed the consent form. “Your interview and discussion will be recorded
and/or notes will be taken of your responses and are intended to be used as testimony
in the application of First Baptist Church of Venice to be designated a historical/cultural
monument. Do you agree to the recording of the interview?”
SR: Yes I do.
JW: Are you or were you ever a member of the First Baptist Church?

SR: I was a member when I was a child.
JW: When did your membership begin and when did it end?
SR: It began at birth and it ended with the death of my grandmother.
JW: What events did you attend or participate in at the church?
SR: Well, we cleaned the church, we went to the service. I got scared at that because
they would speak in tongues. And I was scared of the baptismal because the water
was black and looked like a handmade hole in the back of the pulpit. But other than
that, I liked all the wood of the church. It was beautiful. But the church that I knew is
not the church that’s standing there right now. It was the one that was across the
street designed by Paul Williams. And my grandfather was the Building Chairman. I
mean, Chairman of the Building Committee.
JW: Please talk about activities in which you were involved such as, attended weekly
services, served on committees, were an officer of the church.
SR: Well, I was a baby. So, I would sit there with my little white gloves. And my
grandmother had been a teacher, so she knew to bring a bunch of junk for my active
mind. And I had a purse full of stuff that I fiddled with as I listened to the sermon. A lot
of my activities were outside of the church. My grandmother was head of the Ladies’
Committee. I don’t know what you call that. We cleaned the house, we made the
food. The ladies came over in the afternoon, we served tea in silver. And I would listen
to the conversations. In those days, kids sat around very quietly for hours and hours
and listened to adults, and that’s what I did. Being an only child, I was really good at it.
But in church, I fiddled with things and I listened to everything that was going on.
Mostly music. And I loved the chorus. And then I would clean the church with
grandfather and my cousins and that was fun. And I would try to read the books,
which I couldn’t read. But I was interested in reading. I think that got me interested in
reading because the books looked really old and tattered and were very small print and
everybody was always reading them. So I wanted to know what was in them.
JW: What is the significance of First Baptist Church of Venice to you?
SR: To me it was the center of all our social life. My grandfather was a lodge member.
He was Secretary of the church. He helped establish the church. Of the articles
here… now these articles, I notice, were 1954. But the first church of Venice… the first
of the first church of Venice was on 6th and San Juan. And it was a tiny, tiny, little
building. It wasn’t a house. It was just a… maybe it was like a barn. And then they all
got this money together and they built the church that I went to. And I have letters or
newspaper articles where even my great-grandparents, my grandmother’s parents,
came from New Orleans and they contributed money in 1927. Abbot Kinney and his
wife contributed money to building that church. And like I said, my grandfather was on
the building committee. Of course, he was in construction. And then they decided to
build the church across the street. I wasn’t really involved in that. I went there several

times but it was a long drive on Sunday morning. I wasn’t really involved with that
church. But up until they built the new church, what I call the new church, the present
church building, I was involved.
JW: Do you feel First Baptist Church of Venice should be a historical/cultural
monument? And if so, why?
SR: I think it should be a cultural monument because the Black Community and the
history of the Black Community is not in writing. And so, this is a monument and this is
a center for our culture. It allowed us… it fostered our social relationships. It kept us
positive. It gave us inspiration to overcome adversities. We could support each other.
And it was kind of the jumping-off point for all our other organizations. Like, my
grandfather was in the Masons and whatever, a lot of the same people. The Morning
Star. My grandmother was Morning Star. And a lot of the same people. And the
youth organizations that they contributed to. They all bounded off from that church.
JW: What memorable activities or events of the church made it especially meaningful
for you and your family?
SR: Well, for me and my family… Well, it’s very important to me because it’s my
history, it’s my childhood. And I have a daughter who’s like 50 and she hardly knows
my childhood. And now I have a granddaughter who’s 5 and I want that church there
for her to visit and say, “This is where you came from.” And this is where my father
came from, her grandfather. And this was established by your great-grandfather. And
it’s part of who she is. These Constitution and Bylaws for the First Baptist Church…
because my grandfather was the Secretary… these were from 1954. So, they’re all I
have. I did have a plaque from the church that they picked up and sold and moved it
to Los Angeles. Some people think it was on Broadway, some people think it was on
Central. We’ll see. I’m going to look for it.
JW: Did you know Reverend E.L. Holmes? And what do you recall of him when he
was pastor?
SR: I didn’t know him. By the time I knew of him and I read about him in civil rights
activities, he was older and his family said he wasn’t going to meet with us. They
didn’t say why. Maybe he was ill or whatever.
JW: Did you know any of the pastors before Reverend Holmes? If so, what was your
experience with the pastor of the church at that time?
SR: I don’t remember a particular pastor. I mean, I don’t remember their names. I
remember a lot of pillars of the community that passed through our house and my
grandfather’s studio. And I don’t remember their names. I was too young.
JW: Is there anything else that you think is important to be included in the application
for the church to be designated a historical/cultural monument?

SR: Constitution and Bylaws of the First Baptist Church.
JW: When did you or your parents move to Venice, California?
SR: I was born there.
JW: Do you currently live in Venice?
SR: No. I work there. I manage four units and I live six miles down Venice Boulevard.
JW: Is there more information about the church’s ties to the community?
SR: I don’t know what more we could bring. The church fed the poor, fed the
homeless, rented to the homeless, catered to the youth, developed the skills of singing
and social interaction. And encouraged learning how to work in a group. And I found
out that this was a big thing that the kids now are missing.
JW: The pastor was very active in the community. Was there a philosophy of
community involvement?
SR: I’m sure there was. If the pastor is good, there’s a philosophy. And usually, a
charismatic pastor is very good at it. But I understand that, when I was distracted, a
pastor came that I would not have sanctioned. And I’m sorry that I was not more
involved.
JW: Did the church partake in any social justice issues?
SR: In my day, they did. They encouraged… and the pulpit was religious but the
groups from that… most people had these social groups, cliques, tea in the afternoon.
And that’s when the politics would be disseminated. I even have a news article where
it says, “The Black People of Venice Voted Together.” Voted in a block. So, it initiated
political action, social action.
JW: Do we have anything from the Reese obituary and memorial service?
SR: The Reese obituary. I have to look for that. I had one from my grandmother,
Gertrude Reese, and one from my grandfather, Arthur Reese. I’m hoping I can find
them.
JW: Was Tabor active in the church?
SR: He was Catholic, so he went to another church by the time I was in Venice. My
grandfather saw that the Baptists weren’t doing it for me. My mother was Methodist
and I was going to a Methodist church but I wasn’t really inspired by the music. So he
came over on Sunday and he took me to Holmes’ church and it was called Guidance
Church. It was at the Wilshire Ebell and it was multi-denominational universal religion
and that’s where I got married.

20. Interview, Reverend Oscar Rhone, July 2018.
YOU CAN HELP SAVE THE HISTORIC BLACK CHURCH IN VENICE
By Jon Wolff
The following is from a recent conversation with the Reverend Oscar Rhone, of Mt.
Hebron Baptist Church, on the upcoming appeal to the L.A. Planning Commission to
oppose the proposed change of the historic First Baptist Church in Venice into a
mansion for a rich couple.
Jon Wolff: You've been a part of this fight from the beginning. I remember you
speaking very early in this struggle.
Reverend Rhone: My reason for being a part of this is not just because I want to be a
part of it but because I was brought up in that church. However, I have another goal: I
want to see the right thing be done. We know who all the players are, and what he
said and what she said. But I want to see the right thing be done. Pastor [Horace]
Allen had his part, the Penskes have their part. I have my part. At the time that Pastor
Allen came along, the church was going through a transition. They couldn't agree on
who the pastor would be. The gentleman that Pastor Holmes had brought up and had
in his tutelage wasn't received well. Now, he should have stayed. Because, any time
you enter into a calling, you're going to have opposition. But this young man didn't
stay. He was prepared to be the pastor and he stepped up into it. But he left. They
tried to get him to come back but, ever since that point, they fought about who was
going to be the next pastor. So, what did they do? They did what the children of Israel
did; they went out and made one. They made the golden calf. Remember
that? Moses was up getting the Ten Commandments and they weren't satisfied with
Moses being away from them and they wanted a god. They came up with a golden
calf. Pastor Allen is the golden calf they came up with. He had ulterior motives when
he came to pastor the church. It wasn't about him pastoring. It was about him being
powerful and pacified. Everything is about money. So they go out and they find this
guy. They show him the plans, they show him the budget. And they show him the
people. He realizes that this congregation is not going to give him the opportunity to
work out the goal that he has in the back of his mind. He's one of those guys that
wants to be up front. He wants to have the Cadillac, the rolls Royce, and all of the nice
things that come along with being pastor. The nice suits, all those things that draw you
away from God rather than draw you to God. I just want to see the right thing be done
with the property.

JW: Do you suppose that the Penskes saw this vulnerability and took advantage of it?
RR: Well, it was said that the church had been for sale and nobody knew it was for
sale. Nobody was privy to the information but Pastor Allen and
the Penskes. However, I came to find out that pastor Allen had people that were
working on his side in advance too, which was wrong. The way the church is set up, if
you can get enough people to vote with you, being the pastor... If you have something
that you want to do, and you can get enough members of the congregation to give you
an "Amen" on it, you can go ahead with it. And this is what he did with the homeless
people. He went and gathered people from anywhere and everywhere and brought
them right there, made them comfortable, started feeding them. Then, at the same
time as he was feeding them, he was also brainwashing them.
JW: In order to vote in his favor.
RR: Right. He found out that the congregation wasn't big but that the facility was a
nice size and something could be done with that. But you have to grow a
congregation. You can't just come and expect the congregation to be there. You have
to get out into the community. This was something that he wasn't willing to do
because that wasn't in his plans. He wanted a ready-made church where he could
come in and start ordering things around and getting things his way and it just didn't
work like that. When this Penske situation came about, it surprised
everybody. Because it was done in a shady way. And I just didn't agree with it.
JW: You have a personal history in this church.
RR: Yes. I was ministering there when Pastor Allen was there off and on, because
most of the community didn't even know who he was. A lot of times, there were
funeral services and other services that people wanted. But Pastor Allen was so busy
doing what he had planned, he didn't really want to communicate with the
people. It just turned out to be a bad thing.
JW: The situation, as it is right now, has brought much of the community together
from all different places in Venice. We look forward to being able to restore this church
to the community itself. But we're fighting a billionaire couple who can afford lawyers
and lobbyists. What do you suggest that we hope for?
RR: We're fighting the good fight of faith. We're showing up. If we can get more
people to show up and have more of what we already have, if we can get more people
to come and be a part of it...
JW: To be present at the Planning Commission hearing.
RR: And to really see what's going on. Most of what people know outside of the
media is second hand. I just think that if they could get down there and be a part of it,
they could see the serious side of it.

JW: They would see that this is more than just a property question. It has to do with
the history and the spirituality of the community.
RR: Most of them know that. But it's the money.
JW: What would you say to the Penskes at this point?
RR: I would ask them to reconsider what they're doing, because of the spiritual nature
of it. Of course, I know that they probably don't care, but I'd still ask them to
reconsider what they're doing. And how many lives that they're affecting. Whether
they realize it or not, it has affected a lot of people, young and old. What would be the
drawback to the Penskes getting their money back?
JW: Well, they're billionaires. I don't think it could hurt them in any way. Whatever
they do, they're not going to go hungry. And the value of this goes beyond just a piece
of property. Anybody with a sound mind can see that. Now, I can't imagine them
being able to carry through with a conversion into a single-family dwelling in this
atmosphere. I can't imagine them continuing, with all of the outpouring of community
support we've received. I have to assume that they're reconsidering somewhat
because... how can they go forward? How can they possibly go forward in this world,
in this community, the way it is right now?
RR: That's why we need to get more people involved. There's been growth but we
need to get more. That's what I'm trying to do; get more people involved to show up
at the [Planning Commission] meeting. I'm even willing to drive people there.
JW: We have hope for the future for this. We've fought hard for this and we're on the
right side.
RR: That's why I'm here with you because I believe that what we're doing is right. And
I really want to see the church restored to its original use. People will come and
support it once the church is put back in its original use. I've already had people say,
"Whatever you guys need us to do, as far as construction, we'll come and we'll donate
the time and materials," and so forth and so on. So, there are people that are willing to
get involved. They just have to get past the meeting. That's the core right there. If we
can get them to the meeting...
JW: To convince the Planning Commission that this is a right and just cause.
RR: The way the community is, you have young and old. You have the old-school
community, which I am. Then you have the new-school community, which are the
ones you saw on Community Day. They care.
JW: They signed the petition.
RR: We can't read anybody's mind but we can say, because of their actions, that they
care. If people show up at the meeting, that will show that they care.

JW: Much of this is in the hands of the people in the community and the supporters of
the fight.
RR: It looks like a David and Goliath thing. The Penskes being the Goliaths. But
David had that one little stone and he hit him in the right place and he fell. This is
where we're at. We have to look at it in a spiritual sense 'cause it's a spiritual
fight. You've got these attorneys and these well-schooled people. They're going to
continue with their lives and go to the next project. But then you've got a whole
community in Venice, of people that are going to be affected for the rest of their lives. I
think that the Penskes thought that they were going to just go ahead and go about
their business. But it's deeper than that. It's much deeper than that.

21. Public Testimony, Pastor Oscar Rhone, West Los Angeles Planning
Commission, August 15, 2018.
MVI 9893 - Reverend Oscar Rhone comment at First Baptist Church hearing at
WLAPC on 8.15.18
https://youtu.be/CbMN025fTqo
My grandmother Roberta Donneson (?), she was the mother at church for over 60
years. And when Pastor Holmes had the vision in his heart to build the edifice, which
was {an extension} from across the street, her and others like her gave their deeds to
their homes. Pastor was a visionary who was a steward. And when they finished
building, he gave them all their deeds back. And my grandmother, she went to
Brentwood to
work for Ms. Gretchen (?) washing clothes; to wash her dishes; to wash Ms. Gretchen
(?), just to be able to give to the Church. And where did she get the strength? She got
it right there at 685 Westminster under tutelage of Pastor Holmes - a great man, whose
legacy will always be in my heart.

22. Motion, City of Los Angeles to honor Bishop E.L. Holmes to designate
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“Bishop E.L. Holmes Square,” March 29, 2000.
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Entire City Council File for Dedication of E. L. Holmes Square:
http://savevenice.me/site/wp-content/uploads/el-holmes-2.pdf

23. “First Baptist Church of Venice Celebrate Annual Women’s Day,” Los
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FIRST BAPTIST CHURCH OF VENICE – HISTORIC & CONTEMPORARY PHOTOS
685 Westminster Avenue & 688 Westminster Avenue
5th & San Juan Ave, Venice, 1911

FIRST BAPTIST CHURCH OF VENICE at 688 Westminster Avenue, built in 1927.
Property donated by Arthur L. Reese. Architect Paul R. Williams.

FIRST BAPTIST CHURCH OF VENICE at 685 Westminster Avenue.
Built in 1966. Architect George R. Williams.

75th Jubilee Anniversary Book for FIRST BAPTIST CHURCH OF VENICE:

PLAQUE DESCRIBING THE HISTORY OF FIRST BAPTIST CHURCH OF VENICE:

Los Angeles City Council File 00-0589: Designation of Bishop E. L. Holmes
Square:

FIRST BAPTIST CHURCH OF VENICE 2017:

November 9, 1966- BLDG-ALTER/REPAIR- FOOTING REVISION.

Jan 2, 1990- Plan Maintenance/ Pole Sign

June 15, 2015- VOLUNTARY PROVISM OF UNISEX BATHROOM AND SHOWER TO
EXISTING CHURCH
Permit Issued- No
Permit and Inspection Report Detail

4/2/18, 2:15 PM

Los Angeles Department of Building and Safety
Certiﬁcate Information: 685 E WESTMINSTER AVE 90291
Application / Permit
Plan Check / Job No.
Group
Type
Sub-Type
Primary Use
Work Description
Permit Issued
Current Status

15016-10000-12393
B15LA08239
Building
Bldg-Alter/Repair
Commercial
(6) Church
VOLUNTARY PROVISM OF UNISEX BATHROOM AND SHOWER TO EXISTING CHURCH
No
PC Info Complete on 6/15/2015

Permit Application Status History
Submitted

6/15/2015

APPLICANT

Assigned to Plan Check Engineer

6/15/2015

EMMANUEL MARTINEZ

Plan Check Approved

6/15/2015

EMMANUEL MARTINEZ

Permit Application Clearance Information
No Data Available.

Contact Information
No Data Available.

Inspector Information
No Data Available.

Pending Inspections
No Data Available.

Inspection Request History
No Data Available.
https://www.ladbsservices2.lacity.org/OnlineServices/PermitReport/PcisPermitDetail?id1=15016&id2=10000&id3=12393
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May 4, 2015- CONVERT (E) WOMEN'S LOUNGE ROOM TO BATHROOM, SHOWER
AND CREATE HALLWAY IN FIRST FLOOR OF (E) TWO STORY CHURCH
Permit Issued- No
Permit and Inspection Report Detail

4/2/18, 2:16 PM

Los Angeles Department of Building and Safety
Certiﬁcate Information: 685 E WESTMINSTER AVE 90291
Application / Permit
Plan Check / Job No.
Group
Type
Sub-Type
Primary Use
Work Description
Permit Issued
Current Status

15016-20000-09192
B15VN05581
Building
Bldg-Alter/Repair
Commercial
(6) Church
CONVERT (E) WOMEN'S LOUNGE ROOM TO BATHROOM, SHOWER AND CREATE HALLWAY IN
FIRST FLOOR OF (E) TWO STORY CHURCH
No
Corrections Issued on 5/4/2015

Permit Application Status History
Submitted

5/4/2015

APPLICANT

Assigned to Plan Check Engineer

5/4/2015

MOURAD AZIZ

Corrections Issued

5/4/2015

MOURAD AZIZ

Permit Application Clearance Information
No Data Available.

Contact Information
Contractor

Shin Simon; Lic. No.: 1002181-B

6727 SYLMAR AVENUE #301

VAN NUYS, CA 91405

Inspector Information
No Data Available.

Pending Inspections
No Data Available.

Inspection Request History
No Data Available.
https://www.ladbsservices2.lacity.org/OnlineServices/PermitReport/PcisPermitDetail?id1=15016&id2=20000&id3=09192
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July 9, 2015- restripe parking to provide accessible spaces add ramp from sidewalk
correct parking wing on cert of occupancy
Permit Issued- No
Permit and Inspection Report Detail

4/2/18, 2:17 PM

Los Angeles Department of Building and Safety
Certiﬁcate Information: 685 E WESTMINSTER AVE 90291
Application / Permit
Plan Check / Job No.
Group
Type
Sub-Type
Primary Use
Work Description
Permit Issued
Current Status

15026-10000-00347
B15LA08250
Building
Nonbldg-Alter/Repair
Commercial
(61) Use of Land
restripe parking to provide accessible spaces add ramp from sidewalk correct parking wing on
cert of occupancy
No
Reviewed by Supervisor on 7/9/2015

Permit Application Status History
Submitted

6/15/2015

APPLICANT

Assigned to Plan Check Engineer

7/1/2015

DEAN LEE

Corrections Issued

7/6/2015

DEAN LEE

Reviewed by Supervisor

7/9/2015

KESETE HAREGOT

Disabled Access Plans Picked Up

8/26/2015

APPLICANT

Permit Application Clearance Information
DAS Clearance

Not Cleared

6/25/2015

SHINE LIN

Coastal Zone

Not Cleared

7/6/2015

DEAN LEE

Eng Process Fee Ord 176,300

Not Cleared

7/6/2015

DEAN LEE

Prkng lot landscape/Water mgmt

Not Cleared

7/6/2015

DEAN LEE

Roof/Waste drainage to street

Not Cleared

7/6/2015

DEAN LEE

Speciﬁc Plan

Not Cleared

7/6/2015

DEAN LEE

Stormwater Pollution Mitigatn

Not Cleared

7/6/2015

DEAN LEE

ZA Case

Not Cleared

7/6/2015

DEAN LEE

Contact Information
https://www.ladbsservices2.lacity.org/OnlineServices/PermitReport/PcisPermitDetail?id1=15026&id2=10000&id3=00347
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September 11, 2018

Document Report
Documents
Document Number(s)
AFF 32847
Record Description
Record ID: 1912476
Doc Type: AFFIDAVIT
Sub Type: LOT TIE
Doc Date: 10/19/1966
Status: None
Doc Version: None
AKA Address: None
Project Name: None
Disaster ID: None
Subject: None
Product Name: None
Manufacturer's Name: None
Expired Date: None
Receipt Number: None
Case Number: None
Scan Number: None
Dwelling Units: None
Comments: *LOTS 23-27 INCLUSIVE.
Property Address(es)
685 E WESTMINSTER AVE
Legal Description(s)
Tract:
Block: Lot: Arb:
Modifier: Map Reference:
PIN(s)
108B145 159
Assessor Number(s)
4239-019-021
Film RBF
Type: HIST M0014; 008; 0092

Affidavit of 5 lot tie: Lots 23, 24, 25, 26 & 27 – APN: 4239019021

First Baptist Church of Venice: Zimas Records for 688 Westminster Avenue, Venice

686 & 688 WESTMINSTER:

688 Westminster- First Baptist Church - new construction permit, 1927:
1. Purpose of Building: Church
2. Owner’s Name: 1st Baptist Church Venice
3. Owners Address: A. L. Reese, 541 Santa Clara Ave

4. Architect- Paul R Williams

City of Los Angeles
Department of City Planning
9/11/2018
PARCEL PROFILE REPORT
PROPERTY ADDRESSES
685 E WESTMINSTER AVE

Address/Legal Information
PIN Number

108B145 159

Lot/Parcel Area (Calculated)

8,320.6 (sq ft)

ZIP CODES

Thomas Brothers Grid

PAGE 671 - GRID H5

90291

Assessor Parcel No. (APN)

4239019021

Tract

OCEAN PARK VILLA TRACT

RECENT ACTIVITY

Map Reference

M B 4-23

DIR-2017-2506-VSO

Block

L

CHC-2018-5305-HCM

Lot

23

ENV-2018-5306-CE

Arb (Lot Cut Reference)

None

DIR-2008-4703-DI

Map Sheet

108B145

Jurisdictional Information
CASE NUMBERS

Community Plan Area

Venice

CPC-2014-1456-SP

Area Planning Commission

West Los Angeles

CPC-2005-8252-CA

Neighborhood Council

Venice

CPC-2000-4046-CA

Council District

CD 11 - Mike Bonin

CPC-1998-119

Census Tract #

2732.00

CPC-1987-648-ICO

LADBS District Office

West Los Angeles

CPC-1986-824-GPC

Planning and Zoning Information

CPC-1984-226-SP

Special Notes

None

CPC-1961-12582

Zoning

RD1.5-1

ORD-175694

Zoning Information (ZI)

ZI-2406 Director's Interpretation of the Venice SP for Small Lot
Subdivisio

ORD-172897

General Plan Land Use

Low Medium II Residential

ORD-172019

General Plan Note(s)

Yes

ORD-168999

Hillside Area (Zoning Code)

No

ORD-164844-SA1610

Specific Plan Area

Los Angeles Coastal Transportation Corridor

ORD-175693

Subarea

ORD-121312
DIR-2017-1895-CDP-MEL
DIR-2014-2824-DI

None

Specific Plan Area

Venice Coastal Zone

Subarea

Oakwood-Milwood-Southeast Venice

Special Land Use / Zoning

None

ENV-2017-1896-CE

Design Review Board

No

ENV-2014-1458-EIR-SE-CE

Historic Preservation Review

No

ENV-2005-8253-ND

Historic Preservation Overlay Zone

None

ENV-2004-2691-CE

Other Historic Designations

None

ENV-2002-6836-SP

Other Historic Survey Information

None

ENV-2001-846-ND

Mills Act Contract

None

CDO: Community Design Overlay

None

CPIO: Community Plan Imp. Overlay

None

ZA-18151

Subarea

None

CUGU: Clean Up-Green Up

None

NSO: Neighborhood Stabilization Overlay

No

POD: Pedestrian Oriented Districts

None

RFA: Residential Floor Area District

None

SN: Sign District

No

Streetscape

No

Adaptive Reuse Incentive Area

None

Affordable Housing Linkage Fee
This report is subject to the terms and conditions as set forth on the website. For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.

zimas.lacity.org

|

planning.lacity.org

Residential Market Area

High

Non-Residential Market Area

High

Transit Oriented Communities (TOC)

Not Eligible

CRA - Community Redevelopment Agency

None

Central City Parking

No

Downtown Parking

No

Building Line

None

500 Ft School Zone

No

500 Ft Park Zone

Active: Oakwood Recreation Center

Assessor Information
Assessor Parcel No. (APN)

4239019021

Ownership (Assessor)
Owner1

685 WESTMINSTER HOLDINGS LLC

Address

11175 SANTA MONICA BLVD
LOS ANGELES CA 90025

Ownership (Bureau of Engineering, Land
Records)
Owner

685 WESTMINSTER HOLDINGS LLC C/O JAY PENSKE

Address

11175 SANTA MONICA BLVD
LOS ANGELES CA 90025

APN Area (Co. Public Works)*

0.666 (ac)

Use Code

7100 - Institutional - Church - One Story

Assessed Land Val.

$8,262,000

Assessed Improvement Val.

$408,000

Last Owner Change

02/16/2017

Last Sale Amount

$6,300,063

Tax Rate Area

67

Deed Ref No. (City Clerk)

192254

Building 1
Year Built

1967

Building Class

DX

Number of Units

1

Number of Bedrooms

0

Number of Bathrooms

0

Building Square Footage

12,311.0 (sq ft)

Building 2

No data for building 2

Building 3

No data for building 3

Building 4

No data for building 4

Building 5

No data for building 5

Additional Information
Airport Hazard

None

Coastal Zone

Calvo Exclusion Area
Coastal Zone Commission Authority

Farmland

Area Not Mapped

Urban Agriculture Incentive Zone

YES

Very High Fire Hazard Severity Zone

No

Fire District No. 1

No

Flood Zone

None

Watercourse

No

Hazardous Waste / Border Zone Properties

No

Methane Hazard Site

None

High Wind Velocity Areas

No

Special Grading Area (BOE Basic Grid Map A- No
13372)
Oil Wells

None

Seismic Hazards
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Active Fault Near-Source Zone
Nearest Fault (Distance in km)

4.568952

Nearest Fault (Name)

Santa Monica Fault

Region

Transverse Ranges and Los Angeles Basin

Fault Type

B

Slip Rate (mm/year)

1.00000000

Slip Geometry

Left Lateral - Reverse - Oblique

Slip Type

Moderately / Poorly Constrained

Down Dip Width (km)

13.00000000

Rupture Top

0.00000000

Rupture Bottom

13.00000000

Dip Angle (degrees)

-75.00000000

Maximum Magnitude

6.60000000

Alquist-Priolo Fault Zone

No

Landslide

No

Liquefaction

Yes

Preliminary Fault Rupture Study Area

No

Tsunami Inundation Zone

No

Economic Development Areas
Business Improvement District

None

Promise Zone

None

Renewal Community

No

Revitalization Zone

Venice

State Enterprise Zone

None

Targeted Neighborhood Initiative

None

Housing
Direct all Inquiries to

Housing+Community Investment Department

Telephone

(866) 557-7368

Website

http://hcidla.lacity.org

Rent Stabilization Ordinance (RSO)

No

Ellis Act Property

No

Public Safety
Police Information
Bureau

West

Division / Station

Pacific

Reporting District

1414

Fire Information
Bureau

West

Batallion

4

District / Fire Station

63

Red Flag Restricted Parking

No
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CASE SUMMARIES
Note: Information for case summaries is retrieved from the Planning Department's Plan Case Tracking System (PCTS) database.
Case Number:

CPC-2014-1456-SP

Required Action(s):

SP-SPECIFIC PLAN (INCLUDING AMENDMENTS)

Project Descriptions(s):

SPECIFIC PLAN AMENDMENT

Case Number:

CPC-2005-8252-CA

Required Action(s):

CA-CODE AMENDMENT

Project Descriptions(s):

AN ORDINANCE ESTABLISHING PERMANENT REGULATIONS IMPLEMENTING THE MELLO ACT IN THE COASTAL ZONE.

Case Number:

CPC-2000-4046-CA

Required Action(s):

CA-CODE AMENDMENT

Project Descriptions(s):
Case Number:

CPC-1998-119

Required Action(s):

Data Not Available

Project Descriptions(s):
Case Number:

CPC-1987-648-ICO

Required Action(s):

ICO-INTERIM CONTROL ORDINANCE

Project Descriptions(s):

INTERIM CONTROL ORDINANCE FOR THE ENTIRE VENICE COASTAL ZONE WHICH WILL TEMPORARILY PERMIT ONLY
BUILDING DEVELOPMENT WHICH ISIN CONFORMANCE WITH REGULATIONS SUBSTANTIALLY BASED ON THE CALIFORNIA
COASTAL COMMISSIONS INTERPRETIVE GUIDELINES FOR THE AREA

Case Number:

CPC-1986-824-GPC

Required Action(s):

GPC-GENERAL PLAN/ZONING CONSISTENCY (AB283)

Project Descriptions(s):
Case Number:

CPC-1984-226-SP

Required Action(s):

SP-SPECIFIC PLAN (INCLUDING AMENDMENTS)

Project Descriptions(s):

Data Not Available

Case Number:

CPC-1961-12582

Required Action(s):

Data Not Available

Project Descriptions(s):
Case Number:
Required Action(s):

DIR-2017-1895-CDP-MEL
MEL-MELLO ACT COMPLIANCE REVIEW
CDP-COASTAL DEVELOPMENT PERMIT

Project Descriptions(s):

PURSUANT TO LAMC SECTION 12.20.2 TO REQQUEST A COASTAL DEVELOPMENT PERMIT FOR THE CHANGE OF USE
FROM A CHURCH TO A SINGLE FMAILY RESIDENCE & ASSOCIATED CONSTRUCTIONS LOCATED WITHIN THE ISNGLE
PERMIT JURISDICTION OF THE COASTAL ZONE; PURSUANT TO LAMC SECTION 11.5.7 TO REQUEST A PROJECT PERMIT
COMPLIANCE REVIEW FOR THE CHANGE OF USE FROM A CHURCH TO A SINGLE FAMILY RESIDENCE & ASSOCIATED
CONSTRUCTIONS; AND MELLO COMPLIANCE REVIEW.

Case Number:

DIR-2014-2824-DI

Required Action(s):

DI-DIRECTOR OF PLANNING INTERPRETATION

Project Descriptions(s):

DIRECTOR'S INTERPRETATION OF A SPECIFIC PLAN PURSUANT TO LAMC SECTION 11.5.7.H. THE INTERPRETATION SHALL
ONLY BE APPLICABLE TO THE VENICE COASTAL SPECIFIC PLAN.

Case Number:

ENV-2017-1896-CE

Required Action(s):

CE-CATEGORICAL EXEMPTION

Project Descriptions(s):

PURSUANT TO LAMC SECTION 12.20.2 TO REQQUEST A COASTAL DEVELOPMENT PERMIT FOR THE CHANGE OF USE
FROM A CHURCH TO A SINGLE FMAILY RESIDENCE & ASSOCIATED CONSTRUCTIONS LOCATED WITHIN THE ISNGLE
PERMIT JURISDICTION OF THE COASTAL ZONE; PURSUANT TO LAMC SECTION 11.5.7 TO REQUEST A PROJECT PERMIT
COMPLIANCE REVIEW FOR THE CHANGE OF USE FROM A CHURCH TO A SINGLE FAMILY RESIDENCE & ASSOCIATED
CONSTRUCTIONS; AND MELLO COMPLIANCE REVIEW.

Case Number:

ENV-2014-1458-EIR-SE-CE

Required Action(s):

SE-STATUTORY EXEMPTIONS
CE-CATEGORICAL EXEMPTION
EIR-ENVIRONMENTAL IMPACT REPORT

Project Descriptions(s):

ENVIRONMENTAL IMPACT REPORT

Case Number:

ENV-2005-8253-ND

Required Action(s):

ND-NEGATIVE DECLARATION

Project Descriptions(s):

AN ORDINANCE ESTABLISHING PERMANENT REGULATIONS IMPLEMENTING THE MELLO ACT IN THE COASTAL ZONE.

Case Number:

ENV-2004-2691-CE

Required Action(s):

CE-CATEGORICAL EXEMPTION

Project Descriptions(s):

SMALL LOT/TOWNHOME ORDINANCE
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Case Number:

ENV-2002-6836-SP

Required Action(s):

SP-SPECIFIC PLAN (INCLUDING AMENDMENTS)

Project Descriptions(s):

VENICE COASTAL SPECIFIC PLAN AMENDMENT prepared and adopted by the City Planning Dept. in accordance with the Coastal
Act provisions and guidelines.

Case Number:

ENV-2001-846-ND

Required Action(s):

ND-NEGATIVE DECLARATION

Project Descriptions(s):

DATA NOT AVAILABLE
ORD-175694
ORD-175693
ORD-172897
ORD-172019
ORD-168999
ORD-164844-SA1610
ORD-121312
ZA-18151
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LARIAC5 2017 Color-Ortho
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Address: 685 E WESTMINSTER AVE

Tract: OCEAN PARK VILLA TRACT

Zoning: RD1.5-1

APN: 4239019021

Block: L

General Plan: Low Medium II Residential

PIN #: 108B145 159

Lot: 23

City of Los Angeles
Department of City Planning

Arb: None
Streets Copyright (c) Thomas Brothers Maps, Inc.

FIRST BAPTIST CHURCH OF VENICE
671-685 East Westminster Avenue and 686-688 East Westminster Avenue
CHC-2018-5305-HCM
ENV-2018-5306-CE

Materials Submitted by the Applicant

9/25/2018

City of Los Angeles Mail - HCM Application Form_First Baptist Church_08.28.2018 & documents - 1

Melissa Jones <melissa.jones@lacity.org>

HCM Application Form_First Baptist Church_08.28.2018 & documents - 1
margaret molloy <mmmolloy@earthlink.net>
Tue, Sep 11, 2018 at 3:29 PM
To: Melissa Jones <melissa.jones@lacity.org>
Cc: Ken Bernstein <ken.bernstein@lacity.org>, "Giessinger, Lambert" <lambert.giessinger@lacity.org>, Laddie Williams
<cwilli7269@gmail.com>, Naomi Nightingale <nightingalenaomi@yahoo.com>, Amanda Seward
<amandaseward@artvista.net>, Ivy <ivybeach@protonmail.com>, Adolfo Alzuphar <aalzuphar@scopela.org>, Jon Wolff
<jonwolffusa@aol.com>
Thanks Melissa. Please add this to our case file and your staff report:

The SaveVenice community has gathered at First Baptist Church in Venice each Sunday since October 22, 2017.
Our Change.org petition for historic designation for FBCV now has 31,350 signatures.
Please confirm.
Appreciatively,
margaret molloy
https://www.change.org/p/respect-black-history-grant-historical-status-to-the-first-baptist-church-of-venice?
recruiter=10984370&utm_source=share_petition&utm_medium=copylink&utm_campaign=
share_petition&utm_term=share_for_starters_page

https://lasentinel.net/white-mans-mansion-may-replace-historic-black-church.html

White Man's Mansion May Replace Historic Black Church - August 2, 2018
https://lasentinel.net/african-americans-contribution-to-the-city...
African American’s Contribution to the City of Venice - February 22, 2018
https://la.curbed.com/.../first-baptist-church-venice-jay-penske

The fight over the First Baptist Church of Venice - Curbed LA - Dec 15, 2017
https://argonautnews.com/erasing-black-venice
Erasing Black Venice | The Argonaut Newsweekly - Apr 26, 2017
First Baptist Church_Beachhead monthly Articles December 2017 - August 2018_Jon Wolff

On Sep 11, 2018, at 2:53 PM, Melissa Jones <melissa.jones@lacity.org> wrote:
Hi Margaret,
https://mail.google.com/mail/u/0/?ui=2&ik=238ca5b063&jsver=58DNT6e0OB8.en.&cbl=gmail_fe_180919.14_p2&view=pt&msg=165cac0e46e4f3c5&q=mmmollo…
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9/25/2018

City of Los Angeles Mail - HCM Application Form_First Baptist Church_08.28.2018 & documents - 1

We have now deemed the Historic-Cultural Monument application for the First Baptist Church of Venice
complete and will schedule the Under Consideration hearing before the Cultural Heritage Commission on
October 4, 2018 at 10:00am. The case numbers are CHC-2018-5305-HCM and ENV-2018-5306-CE.
I will e-mail you a copy of our staff recommendation report ahead of the hearing.
Thank you.
Best regards,
Melissa

Melissa Jones
Planning Assistant

Department of City Planning

Office of Historic Resources
T: (213) 847-3679
E: melissa.jones@lacity.org
221 North Figueroa St., Suite 1350
Los Angeles, CA. 90012

On Wed, Aug 29, 2018 at 5:06 PM, margaret molloy <mmmolloy@earthlink.net> wrote:
Per our conversation, here is Page 2.
Page 2:
<HCM application_FirstBaptist Church_page 2.jpg>

———————

On Aug 29, 2018, at 4:15 PM, Melissa Jones <melissa.jones@lacity.org> wrote:
Hi Margaret,
The revised ordinance was adopted by City Council in March 2018 and became effective on
April 28, 2018. The ordinance can be found online here: https://preservation.lac
ity.org/sites/default/files/Cultural%20Heritage%20Ordinance%2C%20Revised%202018.pdf.
We are requiring that all applications that have not been deemed complete be on the
updated form.
With regards to the CEQA appeals amendment, I believe the document you attached
referenced Azeen Khanmalek as the contact person for questions. Below is his contact
information:
<image.png>
Best regards,
Melissa

Melissa Jones
Planning Assistant

Department of City Planning
Office of Historic Resources
T: (213) 847-3679
E: melissa.jones@lacity.org

https://mail.google.com/mail/u/0/?ui=2&ik=238ca5b063&jsver=58DNT6e0OB8.en.&cbl=gmail_fe_180919.14_p2&view=pt&msg=165cac0e46e4f3c5&q=mmmollo…
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City of Los Angeles Mail - HCM Application Form_First Baptist Church_08.28.2018 & documents - 1

221 North Figueroa St., Suite 1350
Los Angeles, CA. 90012

2 attachments

FBCV HCM petition.jpg
880K

First Baptist Church_Beachead Articles_Jon Wolff.pdf
289K

https://mail.google.com/mail/u/0/?ui=2&ik=238ca5b063&jsver=58DNT6e0OB8.en.&cbl=gmail_fe_180919.14_p2&view=pt&msg=165cac0e46e4f3c5&q=mmmollo…
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December 2016 - Venice Beachhead article on the First Baptist Church

THE FIGHT FOR THE OAKWOOD CHURCH
Every Sunday afternoon at 1:00 PM, you can see a crowd of Venice People
gathering in front of the First Baptist Church on the northwest corner of 7th
Avenue and Westminster Avenue in Oakwood in the heart of Venice. They
gather there to protest the shameful and illegal sale of this historic church
building. There are banners, signs, and photos of the History of the church and
the Community of Oakwood. There are neighbors, young and old. There are
speeches and prayers and colorful chalk designs on the sidewalk. Each Sunday,
the crowd grows and the word spreads. And the Venice People mean to fight
for and win back this church.
The fight isn't just for the church building. There's more to it than that. This
church has stood for over a century in Oakwood as a spiritual and cultural
cornerstone of the Community. Built by the families of the People of Oakwood,
it represents more than just a physical structure. It's a symbol of the struggles
and perseverance of the original Venice Community. Perhaps that's the reason
why the current members of the Venice Neighborhood Council would be so
eager to let it go.
At the October meeting of the VNC, there was smiling and congratulating
and backslapping by the VNC members and the buyers and their brokers and
lawyers. The buyers said nothing about the History of the church. They did say
that they would keep a couple of the stained-glass windows in place. And they
mentioned, in passing, that the church had some "sentimental value" to some
people.
Sentimental value? Does the History of Oakwood and Venice mean anything
to these buyers or to the architects and businessmen on the Venice
Neighborhood Council? You bet it does. It means the Continuity, Vitality, and
Victory of the original Venice Community. It's just these elements that make
the First Baptist Church on 7th and Westminster such a prize for them. The
building itself is the physical manifestation, but it's the History of Venice that
they must erase in order to drive out the last Venetians. It's this History that
they omit from the books so that they can rewrite it to justify their illegal
occupation.
Over the next few months, you will see stories about the fight for this church
in the local realtor-sponsored press. You will find the usual vocabulary of
defeatism, with words like "Gentrification" and "Progress". But don't be easily
clouded by the propaganda. Read the lawsuit. Yes, there's a lawsuit. Read it
at http://savevenice.me/campaigns/save-historical-black-church-venice-ca/ .

The lawsuit was brought by the Trustees of the church. It reveals how the
sale was made without the proper authority as prescribed by the church's
bylaws. It tells how the sale was made behind closed doors. It shows how the
money was dealt and who dealt it.
And the lawsuit was filed two years ago. So why did the VNC and the VNC's
Land Use and Planning Committee approve the sale? Because they expect you
to not care. They expect you to not do anything. They're hoping to wait this
out until the People forget and go away. But clearly, the People of Oakwood in
Venice aren't going away.
The gatherings on Sunday are gaining momentum. More and more neighbors
are coming and talking. The History of the church is appearing in print and
online. Even the L.A. City politicians are on notice.
At a recent demonstration on Windward Avenue, L.A. City Councilman Mike
Bonin was confronted and informed by Venice activists about the fight for the
church. He claimed ignorance of the scandal; but now he knows. Certainly, at
this time, he would like more support from voters in his district. What better
way for him to get the residents of Venice on his side than to take a stand on
the matter of the illegal sale of the historic church on 7th and Westminster. He
would love to hear from you. He can be reached at (213) 473-7011
or councilmember.bonin@lacity.org . Or you can try Juliet Oh of City Planning
at juliet.oh@lacity.org.
And meanwhile, the gatherings in front of the First Baptist Church will
continue. You are welcome to come on Sundays and participate. You can find
out more about the fight and learn more about the History of Oakwood and
Venice. Hear the History as told by the elder Venetians to the Venetian
children whose ancestors dug the canals and built the buildings of Venice. Hear
the History and join the fight. Or be forgotten.

January 2018 - Venice Beachhead article on the First Baptist Church

THE FIGHT FOR THE OAKWOOD CHURCH CONTINUES
By Jon Wolff
The following is from a recent conversation with Venice Activist, Naomi
Nightingale about the fight to preserve the historic First Baptist Church on
Westminster Avenue and 7th Avenue in the Oakwood Community in Venice.

Naomi Nightingale: The church has always been a part of Venice. It's been here
ever since I was a part of Venice. The church, which was across the street, was
a smaller church of Reverend Holmes. I visited that church on a number of
occasions. The church and its members were people who lived in Venice,
residents. The congregation outgrew the church and moved across the street
and it's been there ever since.
Jon Wolff: The location of the present building.
NN: Right. So, it was just like stepping from one side of the house to the other
side of the house.
JW: The church has been there for over a century now. The Foundation of the
church has been there for that long.
NN: Right. 1912, I believe.
JW: What is going on right now?
NN: I know Reverend Horace Allen. I know him from when he started working at
the church because he was involved in a lot of the community meetings that I
was involved in. We worked on the Police Community Relations Committee, so I
know him from there.
JW: He's the pastor of the congregation that met in the church building?
NN: Right. Now he's called a bishop. I don't know how that name change
occurred but I knew him as Reverend Horace Allen. He came out of Los
Angeles. I think the Compton/Watts area. And he was initially requested to be
the pastor of the church. There were many pastors at the church after
Reverend Holmes passed away. Mrs. Holmes was the CEO of the church and
she's the one who made the decisions about who the pastor would be, along
with the Board of Directors of the church.
JW: And the current situation with the church is that it was sold to new
owners?
NN: As I understand it, the church has been sold. Fraudulently sold, because
Horace Allen did not have ownership or legal authority to sell the church.
JW: The legal authority... That would be with the Trustees?
NN: With the Trustees. With having the deed. With having the legal authority
that was granted, not only by the Trustees, but by Mrs. Holmes.

JW: And in the bylaws of the church itself.
NN: Right. And when did the transaction occur? How did it occur? Was it
legal? I understood, that because they were feeding homeless people there,
that Horace Allen had some of the individuals sign as if they were on the Board,
that they were members of the church. And that was one way that he was able
to move through some of the legal processing. But I don't know that they ever
did any title changes or looked into the titles to find out who the legal owners
were. I understand that this is something that the court is looking into
now. My position about the church is from its historical, social, and legacy
standing in the Community. I don't know who they want to say owns the
church. The fact to me is that the church should not be torn down, demolished,
or... what's the other word?
JW: "Re-purposed" is the word they use.
NN: "Re-purposed" for residential use or a use other than that which serves the
Community, which is why it's there in the first place.
JW: Absolutely. How it got there in the first place.
NN: And so, any movement on the part of anyone to make this into a
residential building or a commercial operation or to remove it and put anything
else there is what I am fighting against. That's my ultimate position: that the
church needs to still be there for the purpose for which it was built in the first
place. I see too much of Structure, Culture, and Legacy of the Black
Community, and other people who built this Community, simply removed as if it
never existed, and substituted by a two-story or three-story concrete glassfronted building and, most of the time, sold. There's the footprint, the imprint,
the Legacy of those people, like my grandparents and other people's
grandparents, that worked hard to build this Community. They made a Legacy
here to give us stories to tell about how we grew up here and the things that
we went through, the schools that we went to, the events that we had. The
annual activities became a part of where we are, and many of them occurred
right here in this church.
JW: Do you think that some individuals would like to erase all that right now?
NN: I think they don't care. I think they don't have a clue. It doesn't matter to
them. And that's the real crime. Another real crime is from Horace Allen
because he knows all of that. He was here in this Community for a number of
years. He served on committees. He interacted with people. He knows those

things. So, for him to set them aside, and for him to sell out the Community in
the way that, apparently, he has, is disgraceful.
JW: And, most likely, fraudulent.
NN: Fraudulent. That's the reason why it's in court right now.
JW: It looks like the people on the side of preserving the church, the good
guys, have a good chance of having the sale declared fraudulent.
NN: Oh, I believe they do. My understanding is that there is no document that
legally says that Horace Allen had a right to sell the building.
JW: In the meantime, there have been gatherings in front of the church every
week, every Sunday, plus the big one that happened on Saturday a couple of
weeks ago.
NN: December 9, yes.
JW: We had a number of speakers that day.
NN: We did. We had some great speakers that day.
JW: You spoke yourself.
NN: I did speak that day. But I speak just about every Sunday. That day,
Dennis Moore spoke.
JW: And Pastor Rhone.
NN: Yes. Pastor Rhone was our keynote speaker that day. Pastor Rhone grew
up in this Community, and so he had a lot to say. I remember the key part of
his address was that: if the Foundation be destroyed, then what can the
righteous people do? That resonated with me deeply because I think that those
of us who continue to come out every Sunday are representing the righteous
people. Because our effort is to ensure that the Foundation of that church still
remains, that the church still stands.
JW: And, in turn, the Foundation of the Community.
NN: Absolutely.
JW: Do you think that this is part of a larger picture? Is this happening
because it's part of a larger effort to upset the History of this Community?

NN: Oh yeah, definitely. I think it goes back many years and it's part of the
City's long reach plan. Part of the City's 30-year plan was to get to exactly
where they are, in terms of Venice being a greater tax base for the City. It
stood to reason that this Community, as it was, with low and middle income
people living here, a diverse Community, shouldn't stay as it was for very long,
with Santa Monica to our north and Marina del Rey to the south. Here sits this
little beachfront Community. That's a prize.
JW: But the efforts on Sunday and the efforts in the Community are gaining
strength right now. What outcome do you see for this in the long run? Does it
look like we have Hope to turn this around at this point?
NN: I never give up Hope. Because I'm a person of the 60s, and you just keep
fighting. Even when the days look dark, that is not something that deters you,
because you know that you can continue to fight and move through the
darkness. I think that there's Hope. And we've already started talking about
what we would like to see happen in that church as a result of it remaining
there, and what kinds of services would the church provide to the
Community. There really isn't a nice place to have Community events. You
could have family events, family reunions, Christmas events, things like
that. We don't have a really nice place. Perhaps the church could be used for
events like that.
JW: The projected use for this building is for a single family dwelling. And it's
something like 13,000 square feet. Is that right?
NN: That's what I've heard. And that they would be using all four lots, which is
prohibited by City Planning. How would they do that unless they got a
waiver? We know that the City's not beyond giving waivers. Neither is the
Coastal Commission. Neither is the Venice Neighborhood Council. After all, the
Venice Neighborhood Council voted to approve the sale of the church. So, how
are they in support of the Community? I think it's incredible, reprehensible, and
absolutely... I can't even really find the words.
JW: Anti-social maybe?
NN: I think it's deeper than being anti-social. It's like taking a piece of the
Community that's been a vital organ to the Community and throwing it away on
the surgeon's table. They can't continue to just drive through the Community
with their bulldozers and their million dollars and say, "You don't matter. Your
voices are put aside and the Legacy that you want to leave here in the
Community is meaningless." This is best demonstrated by the City agencies
that should be looking out for us. They see the new sources and say that they

need the tax base and that this is going to be a better look and an upgrade and,
besides, you people don't really need to live here, you can't afford to live in this
Community anymore. What I hear over and over again is that it's "Supply and
Demand" that's driving it. Well, whose supply and whose demand?
JW: We're gathering support in the Community. More and more, there are
people walking by on Sunday and finding out what's going on and picking up
literature.
NN: Right. And contacting us on Facebook. The more we can get people to
come and hear what's going on and to spread the word and tell the stories, and
the more we can contact people who are no longer living here in the Community
but who are part of the church and who grew up here and are concerned about
what's going to happen to the church, the greater is our strength. Then, of
course, with our endurance, we'll continue to fight.
JW: What sort of leverage do you think we have with local government? Like
say, Councilmember Bonin? Is he going to take notice at some point? I know
he was confronted a few months ago about this. If people call his office, will he
be inclined to take a position?
NN: I think he's a political person, so he is swayed by voters and pressure. We
have to keep the pressure on. We have to give him good cause and reason as
to why he should be supporting us. I believe that we'll continue to provide him
with information and put pressure on him. And we're also going to include
talking to Sheila Kuehl.
JW: Get the County involved in this.
NN: Absolutely.
JW: There's a good chance we'll get what we want with this then.
NN: I have to believe that we're going to get what we want. I can not believe
anything else at this point. I know that we're making some headway because
we're getting all kinds of accusations levied against us by those who support
the sale and purchase of the church. So, we must be getting on someone's
nerves.
JW: They're starting to kick because we're making a difference.
NN: We're making a difference and they're getting a little nervous about what
kind of inroads we might be making.

JW: I get the feeling that they, and the VNC, think that they were going to do
what they wanted to do more quickly than they have and, because the
Community's fought back on so many issues, they're starting to realize that
they may have bit off more than they can chew.
NN: I think that the absence of voices at the Venice Neighborhood Council, for
a term, has falsely encouraged them to think that no one cared, or that they
weren't going to have the kind of pushback or power, influence of action, that
they are now experiencing. I served on the Venice Neighborhood Council for
two terms, and that Board, that Council, has made a 180 degree turn. To me,
they're all focused on self. It's about the money for them. And that the Venice
Neighborhood Council was just an avenue for them to embellish their own
private practices and network opportunities with the City and other entities, to
help them gain what they needed to gain profit-wise. I don't see anyone on
that Neighborhood Council right now, that I could say, was absolutely for the
People.
JW: And there are currently zero African-American members of the VNC.
NN: Absolutely true.
JW: Less than zero.
NN: And we're looking to see if we can change that.
JW: So, the future is in our hands perhaps.
NN: Yeah. As far as the Venice Neighborhood Council is concerned.
JW: As far as Venice.
NN: As far as Venice is, absolutely. We're here. We're part of the
current. We've been part of the past. And we will definitely be part of the
future.
JW: Amen to that.
NN: Amen to that.
For more info on this: www.savevenice.me
Also, contact Councilman Bonin at: councilmember.bonin@lacity.org
and Supervisor Kuehl at: sheila@bos.lacounty.gov
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THE LOVE FOR THE OAKWOOD CHURCH CONTINUES
By Jon Wolff
The following is from a recent conversation with Venice Elder, Jataun
Valentine about the fight to preserve the historic First Baptist Church on
Westminster Avenue and 7th Avenue in the Oakwood Community in Venice.
Jataun Valentine: I was raised here in Venice. There's a lot of History in
Venice. I think that needs to be preserved. Especially something like First
Baptist Church because it's a black church and it's been here for a while and a
lot of people put their sweat into it. A lot of people. When it was a small
church, the congregation got bigger. They put up their houses for deeds to get
the church built. I think it's a shame what's happening now. It's just being
handled like it's nothing. The Holmeses and the other people really put their
heart and soul into it. It needs to be preserved. It needs to be told.
Jon Wolff: Yes. And the new owners and the Venice Neighborhood Council
have plans to turn it into a single-family home.
JV: Now, the way the Neighborhood Council is, they're not what you'd call the
Heart of Venice. They don't really know the History. Nor do they care. And
too many things are going before them that they're voting for, for the
developers. I think things like the church need to be saved.
JW: Definitely. What would you say to the ones who bought it now? What
would you ask for them to do?
JV: I would ask for them to find out if it was bought legally. That's a concern
of a lot of people.
JW: There's evidence that it might have been a fraudulent sale.
JV: If it was, I would ask them to back off and admit that it was wrong and let
it be a church.
JW: What other History can you tell about the church and about the area
itself?

JV: Everybody knows who Irving Tabor was. And his wife, Ethel Tabor. She
was one of the members from the very beginning. She put a lot of time and
effort and money into the church. Like a lot of what I call the "Pioneers". And
it was a staple. It was something that was always respected. To the people
that had lived here a long time, the First Baptist Church was their main hold.
JW: You're related to the Tabors.
JV: Yes. My grandmother is a Tabor. Jenny Tabor, who is my grandmother,
was Irving Tabor's sister. Irving Tabor went on to become Abbot Kinney's
chauffeur. And also a friend. Even though California wasn't a slave state,
Abbot Kinney never stayed at a place where Irving Tabor couldn't stay when
they were travelling and going to different places. Irving Tabor was a
businessman too. All the Tabors and the sisters, they all ended up having a
trade. In fact, my grandmother's husband was Alphonse Joseph Henry. That's
my grandfather. He was the first black cement contractor. Irving Tabor found
a way to have a place for the family to stay. Because remember, it was
covenanted then that the blacks were all on certain streets. The church has
always been a mainstay, especially for the black people going way back into
slavery. It was one of the mainstays. Everybody has always had respect for
the First Baptist Church and all of the churches that are around here.
JW: What do you think makes it so easy for the new owners to just paint over
all that History?
JV: Well, they don't really know the History and they don't want to hear
it. They don't try to find out. It's just a building; it's not a church, something
to be respected and to worship in.
JW: What do you think it will take to change their minds?
JV: If they know the truth and if they listen. That's why, every Sunday,
someone is down there at First Baptist Church to let them know what's going
on.
JW: And all the people that are passing by every Sunday get the information.
JV: They're getting the information and, hopefully, the ones that own it now
will find out if it was bought illegally.
JW: Maybe more and more people in Venice that learn about this will make a
difference. And they can come out for the events at the Venice Library this
month.

JV: We'll continue doing things every Sunday down by the church. We'll reach
out with Black History Month there at the Library and they'll go to the Library
and ask questions.
JW: The gatherings on Sunday are getting stronger and more people know
about it. We're not slowing down.
JV: We can't. That's what they probably think we'll do. People here in Venice
usually keep on until there's some sort of answer or conclusion. So we have to
continue.
JW: Yes ma'am.
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VENICE BLACK HISTORY AND THE OAKWOOD CHURCH
By Jon Wolff
Venice Black History Month was celebrated this year with exhibits and
presentations at the Abbot Kinney Library on Venice Boulevard in
Venice. Residents, activists, and supporters turned out to see the historic
photographs of the Legacy of the African-American Community of
Venice. They also listened to the speakers tell the History of Venice that is
somehow omitted from the history books written about Venice. There was a
certain energy at the celebrations that can only be experienced here in
Venice. And, foremost in the celebrations, was the topic of the First Baptist
Church on 7th Avenue and Westminster Avenue in Oakwood in the heart of
Venice.
The First Baptist Church has been the subject of a lawsuit concerning the
legality of the sale of the church to new buyers who wish to turn it into a
single-family dwelling. For many months now, there have been gatherings of
Venice People every Sunday afternoon in front of the church to pray and
protest and to inform the Community of the fraudulent sale of the church. The
fight to save the church was the main issue at the library celebrations in
February.

On Saturday, February 17, the Black History celebration at the library opened
with a prayer by the Reverend Oscar Rhone. Venice Elder, Jataun Valentine
then spoke eloquently about the Black History of Venice. She described the
photographs in the exhibits, many of which were of her family members who
were among the founding generation of Venice. She talked of a time when
Black Venetians could live only on certain streets in Venice. She said that Black
History should be preserved and that the stories must be told. And she
reminded everyone about the gatherings in front of the First Baptist Church
every Sunday afternoon from 12:30 to 3:00.
Venice Activist, Laddie Williams emceed the event and spoke about the days
when the Black Community of Venice was restricted to the neighborhood
bounded by Rose Avenue, Lincoln Boulevard, and California Avenue. She
described how the Community maintained self-sufficiency in this one square
mile. She talked about a polluted portion of coastline called Inkwell Beach that
was set aside for Black People. She told of her grandfather, Henry Williams and
his cement-pouring business. She talked about her grandmother who fed
people in Venice and contrasted this with the businesses in Venice today that
sell $40 martinis. She pointed out that no one ever comes to Venice to see the
new glass-and-concrete Big Ugly Boxes that are being built now; they come to
see the art and culture of Venice. She spoke of a diverse Venice and how none
of the books about Venice include the African-American or Latino History of
Venice. And she spoke of the First Baptist Church in Oakwood. She reminded
everyone of the six families who gave their deeds to Pastor E.L. Holmes to build
this church.
Reverend Oscar Rhone spoke earnestly of how he was born and raised in this
church. He told of his grandfather who worked for Douglas Aircraft and of his
grandmother who was a humble woman and a big supporter of Pastor
Holmes. He talked about how his grandmother and five others gave their deeds
to build the church and how the deeds were returned when it was paid for. He
said that people did their best until they took their eyes off the Christian
Community and set them on the "almighty dollar". He led the group in prayer
and reminded everyone that Hell wants to take over but that God puts a shield
between it and us. He declared that the fight for the church on 7th
and Westminster isn't just happening for no reason but that it's happening to
draw us all here together. He told us to be patient, be prayerful, be watchful,
and to keep doing what we're doing and that we would see the results.
Laddie Williams thanked Reverend Rhone. She said that what Venice had
produced from the African-American culture would not be ignored or
whitewashed out of the history books of Venice.
Lydia Ponce, Venice Activist and Indigenous Peoples Activist, read her poem
about the colonizers still conquering. She spoke of the reservations and

ghettos, the pipelines and the deforestation. She declared that the Indigenous
People are still here and that "Existence is our Resistance". She talked
about displacement and those who would plan to turn the sacred place of the
First Baptist Church on 7th and Westminster into a 13,000 square foot singlefamily dwelling.
Venice Activist, Miguel Bravo spoke of the colonizers' common practice of
destroying sacred spaces. He pointed out that the new arrivals say that they
love Venice but always want to change it. He reaffirmed the fight for the
historic sacred space that is the First Baptist Church and said that we are still
here and would not be relegated to the past. He recited a Native American
song about the Circle of Life where no one is above or below or in front of or
behind each other. He asked that our ancestors walk with us to save the First
Baptist Church.
Laddie Williams referred to a large photograph of the original members of the
church. She said that they had enough "gumption" within themselves to come
and build the Canals of Venice. And that, 45 years after the abolition of
slavery, they built a place to worship.
On the following day, Sunday afternoon, February 18, Venice People met for
the regular gathering in front of the church on 7th and Westminster in their
commitment to fight to preserve this historic sacred place. The energy of the
previous day was still strong.
Later that evening, the fundraiser party for the 50th Anniversary of the Free
Venice Beachhead was held at Beyond Baroque in Venice. Many Venice
notables, musicians, artists, and poets attended the event. There were songs
and readings and reminiscences of the History of Venice and the Beachhead.
At one point in the evening, Laddie Williams was applauded and asked to
come to the microphone to speak. She addressed the crowd warmly and talked
about the fight for the Church in Oakwood. She spoke powerfully of this in the
present moment, as a fight for something sacred that is happening right
now. She called upon all to join in this fight and the People responded
enthusiastically.
You who are reading this can also join in this present moment; this moment
now. Right now! You can contact Councilman Mike Bonin at (213) 473-7011
or councilmember.bonin@lacity.org and tell him to roll up his sleeves of his
powder-blue shirt and get on the winning side in this struggle. You can make
noise on social media that sacred places are not for sale. You can come to the
corner of 7th Avenue and Westminster Avenue in Oakwood on Sundays at
12:30 to learn and support.
The History of Venice, especially the Black History of Venice, will be
preserved for the descendants of the People who built Venice. This is your
chance to be a part of it.
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VENICE BLACK HISTORY CONTINUES
WITH THE FIGHT FOR THE OAKWOOD CHURCH
By Jon Wolff

The celebration of Venice Black History continued through the month of
March with an event on Sunday, March 25 at Beyond Baroque in Venice. The
event included an extensive photo exhibit showing the original African-American
families who dug the Canals and built Venice in the days of Abbot Kinney. The
accompanying captions outlined the lives and struggles of the members of the
Venice Black Community over the decades. The evening's speakers related
their personal experiences growing up in Venice. And much emphasis was
placed on the History of the First Baptist Church on Westminster Avenue and
7th Avenue in Oakwood in the heart of Venice.
Venice Activist Laddie Williams opened the presentation with a moment of
silence for the people of color and unhoused people who have been shot and
killed by the LAPD in recent years. She recalled a time when the threat of
police violence prevented people of color from crossing California Avenue, Rose
Avenue, Lincoln Boulevard, or West Washington Boulevard (now called Abbot
Kinney Boulevard). She spoke about the fact that the Black and Brown History
of Venice is absent from the history books of Venice. She tied this fact to the
fight to preserve the century-old, historic institution of the First Baptist Church
and to the fight against gentrification.
Venice Elder Jataun Valentine spoke of her relatives in the original Venice
families, the Reeses and the Tabors. These families had built the Venice Canals
during the founding of Venice. They had learned various trades in order to own
houses in Venice. Arthur Reese was in charge of the gondoliers and he was
skilled in the art of decorating. He made the floats for the Mardi Gras in
Venice. Irving Tabor was Abbot Kinney's chauffeur and friend. He built a house
on Santa Clara Avenue which is now a historic monument.
Ms. Valentine's grandfather Alphonse Joseph Henry was the first black
cement contractor. When he moved outside of the segregated area in Venice,
the Ku Klux Klan responded by burning a cross on his lawn. Her grandfather

Arthur Valentine Sr. was shot in the leg by the police for being on a beach
reserved for whites only. Black beachgoers decided to have a beach of their
own, which was called Spook Beach. Later, a plaque was installed that called it
Inkwell Beach.
Jataun Valentine talked about the fight to save the First Baptist Church and
how it relates to the fight against gentrification. The gentrifiers' practice of
offering people money for their homes and then demolishing the homes and
putting up mega-mansions causes a domino effect that pushes out even more
people. If this practice isn't stopped, the gentrifiers can someday rewrite the
History of Venice and say that only a few Black People ever lived here. But, Ms.
Valentine declared, "Money cannot buy culture and what we stand for."
Jade Walker pointed out that, often, no one even lives in the megamansions. The gentrifiers who build them have no History here in Venice and
will eventually just move on to the next trendy place. She remembered a time
when the Black Panthers, the Doors, and Janis Joplin were here and artists paid
$15 a month for rent. Now, it's $3000 a month for a condo.
Laddie Williams introduced a series of photos of the First Baptist Church. This
is a church that was established 45 years after the abolition of slavery. It's a
church that was founded by the People who came to California to build the
Canals. Six African-American families, including Reverend Oscar Rhone's
grandmother, gave their deeds to the Founder, Reverend Holmes. He built the
church, paid it off, returned the deeds, and the church thrived. Now, the
current buyer, Jay Penske wants to turn it into a 13,600 square foot singlefamily dwelling with rooftop parking. And all the old stained glass windows and
pews are gone.
But the sale of the church is being challenged. It is believed that the sale was
conducted fraudulently. The congregation members are suing the seller, Horace
Allen. They're alleging that certain individuals signed the deal without the
authority to do so.
The current board of the Venice Neighborhood Council approved this
sale. The VNC is largely made up of developers and architects who run it like a
business. In fact, business owners who don't live in Venice got their employees
to elect these obedient councilmembers to the VNC. It's a case of nonVenetians making decisions for Venice. Not surprisingly, the VNC won't listen
to the People in the neighborhood but they're very happy to approve millionaire
Jay Penske's purchase of this historic church.
Laddie Williams reminded the audience that Venice has been under siege for a
long time. The City of L.A.'s gang injunction in Venice was recently declared
unconstitutional. But it did much harm in the 80s and 90s. Back then, the
police could say that anyone was a member of a gang and come into their home
and arrest them. Ms. Williams told of her own children being taken three times

and of an elderly neighbor being carried out by the police. And this
unconstitutional police action was just one of the weapons of gentrification and
displacement.
Pro-Active Code Enforcement (PACE) was an effort by the City of L.A. to
force out African-American homeowners by exorbitant property fines and
fees. But Venice fought against this too and beat it. The People of Venice are
well-known in downtown L.A. as fighters.
Laddie Williams stated forcefully that "History has not been kind to our
People." And that the ancestors are crying out from the ground to "Save
Venice!" She called on everyone to record everything and get it into the history
books. And to get a city councilperson who doesn't take bribe money.
Venice Activist Mike Bravo gave the closing remarks for the evening. He said
that the fight for the First Baptist Church is a fight for Venice itself. The church
is a sacred site that must not be desecrated. The fight for the church is not
about religion; it's a fight against a spirit and system of violence. The fight for
the First Baptist Church sets boundaries. It's a sacred site and a beacon of
hope and strength in Venice. And the People of Venice will not be relegated to
the past. Mike Bravo concluded the event by reciting a song of the Indigenous
People in honor of the Great Spirit and all those who came before us.
Clearly, the future of Venice will be won in this fight for our historic sacred
sites. The event at Beyond Baroque wasn't just for those who attended. You
who are reading this and love Venice can also take the call. Go
to www.savevenice.me to learn about the First Baptist Church and about what
you can do to save this sacred site. And come to the gatherings on Sundays at
1:00 PM on the corner of Westminster Avenue and 7th Avenue to join the
People who are making History. This is Venice. This is right now.
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VENICE BLACK HISTORY IS IN THE OAKWOOD CHURCH
By Jon Wolff
The following is from a recent conversation with Venice Elder, Joe
Washington who was a member of the First Baptist Church on Westminster
Avenue and 7th Avenue in Oakwood in the heart of Venice.

Joe Washington: My name is Joe Washington.
Jon Wolff: You were a member of the First Baptist Church.
Joe: From the old church to the new church; I helped build the new church.
Jon: Yes sir. What are your memories of the church?
Joe: Reverend Holmes had a dream. He was a good preacher. He talked to my
stepfather and my mother and all of them. And they started on building the
church. Mrs. Holmes... I worked for her too. She was 97 when she died. I was
there the night she died and I was there the night Reverend Holmes died. I
used to take care of him when he got old.
Jon: What was life like in the church?
Joe: The music was fantastic. But now, you have thieves around. The new
pastor that came in... he stole everything. And he should be prosecuted now.
Jon: That's Horace Allen?
Joe: Yeah. But Reverend Holmes was cool. I used to drive him around... him
and Mrs. Holmes. She lived a little while longer after he died. They were very
happy together. You respected him. He was opinionated. He had a
dream. And he had the followers. Most of the families, like the McClarys, like
the Jacksons and the Washingtons and the other families around here, they
believed in Reverend Holmes. He had a dream. He lived his dream.
Jon: That was to establish this church.
Joe: That's it. He wanted that church there.
Jon: Here in Venice.
Joe: Yes. And they're taking the name now, the First Baptist Church, and
using it up there at the other church. The signs were put here by Reverend
Holmes. The windows... what happened to all the windows?
Jon: There's a lot of History in this church.
Joe: The McClarys were a big strong influence. And Johnny and Mrs.
Sanders. Basically, we worked as a group. It started down the street there by
Oakwood in 1908, if I'm not mistaken.

Jon: Do you remember a lot of activities here?
Joe: Wednesday night was prayer meeting night. On Sunday mornings, Sunday
school started at 9:30. Sometimes you'd have 3:00 service. Then you'd come
back at night for B.T.U.
Jon: B.T.U.?
Joe: Bible Training.
Jon: Yes.
Joe: Reverend Holmes lived at that place. 24 hours a day. He had a dream.
Jon: This church was very strong in the Community at that time.
Joe: But now... if the leadership is not there. There's been a lot of crooks
around here. That's all it is. Everybody wants money and wants this and wants
that. It's not the Community I used to know. We worked as a team. We were
Baptists. We were family members, in a sense. It's like a family.
Jon: Would you like to see the church revived somehow?
Joe: I want it to stay a church. I want it to be a church. It's supposed to be a
church.
Jon: It was built that way.
Joe: That's right. Why is he [Horace Allen] selling it? What did he do? He got
the greed. He's over there on a storefront church trying to play the
game. And he took the pulpits out there. He took everything. They wouldn't
even let me in the church the last few months. It's all about greed.
Jon: There's a big fight to revive the church and restore it to the Community.
Joe: I think that's a good idea.
Jon: Support is building for that. Do you think we can manage?
Joe: Yes. It's supposed to be for the Community.
Jon: A lot of people believe there's Hope.
Joe: You've got to have Faith. Faith is the essence of all things. If you don't
have Faith, you're not going to make it.

Jon: Then there's a good chance we'll make it.
Joe: If you believe. If you pray on it.
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THE VISION OF THE OAKWOOD CHURCH
By Jon Wolff
The following is from a recent conversation with the Reverend George B. Ellis,
Jr. of Zion's Hope Ministries about the First Baptist Church on Westminster
Avenue and 7th Avenue in Oakwood in the heart of Venice.
Reverend Ellis: Twelve months before Pastor Allen [Horace Allen] was called, I
submitted a resume to be considered as a pastor. I was living in Minneapolis at
the time and I received a letter back. It said that they wanted me to come to
preach. The flight that I signed up for to get me there two hours ahead of time
ended up getting me there a half-an-hour after church started. When I finally
realized this, I called the coordinating secretary. She said that they could not
wait for me to come. I said that I'd be coming into town a few months later and
that I would at least like to meet with her if that was okay. She said that I could
come to church but that she couldn't guarantee anything. I said,
"Okay." Because, normally, when a church is interested in you as a candidate,
they'll consider that. So, it is what it is.
I eventually preached there and I saw that the church congregation was going
through a transition from predominantly African-American to a mixed
congregation of African-Americans and Anglos. The Anglos that were there
probably lived in Venice and were unemployed or under-employed. Some of the
ones who lived around the Community had been there for awhile. The rest of
the people that were there... The majority of them were AfricanAmericans. There was a harmony but you could tell the church needed to be
healed. It was not what we call a healthy church. What I mean by that is: A

healthy church is a church that celebrates Jesus Christ in the worship. It's a
church that will do some evangelism. It's a church that will financially support. I
wasn't seeing all that. So I knew we had to do some work. And I'm a church
planner, so it's not a big deal for me to go there. I know what to do. Just get
in there and start preaching the Word and loving people. And that's what runs
a church; consistently loving people.
The man behind the pulpit has to be a man of integrity. Especially if you're
going to have a multi-cultural church. You can't play around with anything
that's on the borderline, like you're a charlatan. The other piece is, in order for
a church to grow, whoever the leadership is, they have to buy into your trust as
their pastor. Just because a man is called by the pastor doesn't mean the
people accept him right away. Every once in awhile that happens, but not
usually. You have to earn the right to be their pastor. That usually takes
between five to seven years. And then you'll find out what happens.
If you trust a man to be a man of integrity... When you're trusting him to
feed you spiritually, you would assume you would be able to trust him with
finances. And that's not always the case.
Jon Wolff: If you had become the pastor of this congregation and the steward
of this church, how do you think things would have turned out, as far as where
we are today?
RE: Oh man, it wouldn't even be... Because I'm connected too well. And I have
a passion. I gave up a career in marine biology to be a minister. My passion is
evangelism. So I'm going to do everything in my power to win as many
different people as we can to Jesus Christ. When I say evangelism, I mean this:
I believe evangelism is where you share your faith with those individuals who are
seeking the truth of God's love. And then you disciple them, you train them like
little babies on how to grow up to be self-fulfilling, stable adults. Christians
need to be mature in that way. And you have all different kinds of people. You
can go through a period of maybe twelve years... People go through a lot of
changes that reflect their situation. But I'll tell you this: It [the church]
wouldn't be in the situation it's in right now...
JW: You wouldn't then have turned from the Community that's the origin of
this church.
RE: Absolutely not. See, God put that Community there. Whether it was
changed or not, that's where God wants that place.

JW: With the Community now undergoing assault from those who want to
disrupt the Community and split up the Community, what role do you think the
church should have?
RE: Let me just tell you my history. I have not had the luxury of pastoring
wealthy people. Most of my ministry has been with people who need a leader,
someone who is an advocate for justice.
JW: What do you think will happen if the spiritual heart goes out of the
Community in Venice?
RE: Just like all the other communities up and down the West Coast, it'll turn
into a drug-infested, criminalized place where people are cold and they'll see
crime go up. If the people don't speak out, the whole area will turn commercial.
JW: All this at the expense of a Community that's been there for five or six
generations. What would you like to say to the ones who bought the church
building, now that they want to turn it into a single-family dwelling with rooftop
parking?
RE: Look, I'd tell that guy, "You've got a lot of nerve." I don't think he's going
to live there all the time.
JW: Some people believe he'll eventually sell it. And it'll be torn down
completely and turned into condominiums or something.
RE: Sure. That's a great place for a condominium, if that's what your goal
is. But God didn't plan that church to be a condominium. And this is what
happens when preachers stop preaching the truth. I don't care who you
are. When a preacher's preaching the truth and the love of Almighty God...
You've got to preach about sin. You've got to preach about heaven. You've
got to preach about God and the Trinity. You've got to preach about hope and
how God can make us better and give us strength. When you stop doing that,
everything dies.
JW: The people who've been fighting to keep this hope alive... keep this church
alive for all these months, believe that this fight can be won.
RE: I think it can if God wants it. I mean... Here's what I'm saying to you, man...
100+ years; I think God's in that. Do you know how many churches die who are
not even close to being that old? When a place has been around for 100+
years... Somebody needs to archive all that and save it. There needs to be a
wing in that church just as a museum where the public can go in and out and

just see what's going on. Because there's going to be more than just the
church. There's going to be a little bit about history. We're talking about the
art, what kind of people were there, how they got there, what they went
through. That's something we need to know. People don't know what's going
on with Venice. They don't know about the Canals. They don't know about the
whole journey there.
JW: Do you think there are many, new to Venice, who would like to erase that
history?
RE: I don't know. I think, when people really understand history, they don't
want to change it, they want to add to it.
JW: But they're doing everything they can to erase the history of that church
by changing the church itself.
RE: That's because the person who went there didn't understand the
history. Here's what some other deacons in all the areas told me: Whenever a
man sits down, everything falls over. Whenever the men of the church don't
stand up and be the men that God called them to be, everything falls
down. Where there's no vision, the people perish.
JW: If we retain that vision, then we can...
RE: ...bring the church back. We're fighting the fight. The bottom line is this,
brother: Every knee shall bow and every tongue shall confess that Jesus is
Lord. Whether it's Penske or whether it's Pablo. God created
everybody. Whether you believe it now... Just like the oil filter commercial. You
can pay me now or you can pay me later. But you're gonna pay.
JW: Yes sir.
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Winning Round One for the Oakwood Church
By Jon Wolff

Venice's Juneteenth event was held in Oakwood Park on Saturday, June 16,
2018. An estimated 2000 Venetians turned out for this day of celebration in
the heart of Venice. There was music and barbecue food. There were T-shirts
and various fashionable clothing items for sale. There were hundreds of large
photographs on display in memoriam of beloved Venetians, old and young, who
have passed on. And there was an extensive exhibit of pictures and documents
that told the History of the church across the street from Oakwood

Park. This, of course, is the First Baptist Church on the corner of
Westminster Avenue and 7th Avenue.
The First Baptist Church has been at the center of a controversy for some
time. It's been the subject of many articles in the Beachhead since November
of last year. Besides the Beachhead coverage though, little media attention
has been paid to the Legacy of this historic African-American house of worship
in Venice. Until now.
News cameras and reporters were on the scene on Wednesday, June 20, to
cover the West Los Angeles Planning Commission meeting in the Henry Medina
Facility in West L.A. The Planning Commission met this evening to hear an
appeal from the Venice Community to oppose the conversion of this historic
Black church into an 11,760 square-foot single-family dwelling with a rooftop
deck and attached four-car garage.
A protest rally was held before the meeting with signs and speeches against
the violation of the sacred sites and History of the Black and Brown
Communities of Venice. The meeting room was filled, with Venetians opposed
to the project on one side, and the current owners and their collaborators on
the other side. Present on the Commission were President Esther Margulies,
Vice President Michael Newhouse, and Commissioners Heather Rozman and
Adele Yellin. Absent this evening was Commissioner Lisa Waltz Morocco.
The proceedings began with Venice's Lydia Ponce giving prayers and
offerings in the tradition of the Indigenous Tongva People. She reminded all in
attendance that they were sitting on Tongva land.
The designated speakers spoke first. Venice Activist Laddie Williams clarified
an error made by Juliet Oh from the City Planning Department about the
number of lots involved in the proposed project. Juliet Oh had identified the
property as three lots when, in fact, it consists of five lots, with two more
across the street. This will be significant in the Commission's decision as it
pertains to the standards of Mass, Scale, and Character for the zone in which
the building is located. A conversion of an historic church building into a single-

family dwelling would not be the same as a 24-unit dwelling. She also spoke of
the church's role as a beacon of light in the Community.
Dr. Naomi Nightingale addressed the issue of the proposed conversion being
defined as a "change of use". She pointed out the trivializing intent of this
term and how it ignores the History of the Black Community of Venice. She
reminded everyone that the building is called the First Baptist Church of
VENICE; built by senior architect Henry Williams; to serve the Community in the
1.5 mile area bounded by Lincoln Boulevard, Rose Avenue, California Avenue,
and Main Street; and how this Black Community has been under attack for
decades to make way for the infiltration of the wealthy who have no regard for
History or Culture. She talked about the destruction of the contributions made
by the African-American pioneers of Venice and how important it is to see that
this church means more than just 11,000 square feet.
Speaking for the other side was lawyer Elisa Paster. She spoke disparagingly
of the building itself, as if to say that the current owners will upgrade it from
the state of neglect that they've caused since purchasing it. She mistakenly
said that no application had been submitted to deem it an historic structure
when, actually, that application is now being processed.
Then spoke Elaine Irwin, the ex-underwear model and current wife of the
current owner Jay Penske. She talked about doing community outreach and
receiving emails and letters of support from residents. She said that she had
100 signatures from the individuals that she had met. Of course, none of this
"outreach" had reached to the Venetians in the meeting, or those in the
Community, or those who had signed the 1000 signatures on the petitions
opposing the conversion that were circulated at the Juneteenth event in
Oakwood Park.
Many people in the room spoke out against the proposed conversion. Lydia
Ponce talked about the lawsuit that is challenging the legitimacy of the sale of
the church, and how one broker had handled both the sale and purchase of the
church.
Margaret Malloy said that historic photos had already been submitted to the
Office of Historic Resources. Also, she told of the pastor, Horace Allen,
receiving rent money from low-income tenants in the church building. Under
the Mello Act of 1982, this would restrict a conversion in the Coastal Zone and
would require a replacement of affordable units in the building.
Beth Allyn let Ms. Penske (Irwin) know that she had never received or seen
any notification anywhere in Venice about the proposed conversion.
David Ewing called the project a "crime wrapped in a court case, complicated
by a contested land sale, all wrapped up in a City Planning case, a CEQA case, a
Coastal Development case, and a Mello case."

Sonny Lloyd, a teacher at Venice High School, said that the teachers would
be ready to fight this.
Bertha Williams said that when the Penskes sent a man around the
neighborhood to find support for the conversion, the man himself was unaware
that the building was a church.
David Busch pointed out that the intersection of Westminster Avenue and
7th Avenue has historic designation as E.L. Holmes Square. He invited the
Penskes to come to the ongoing gatherings in front of the church on Sundays
to pray with the People there.
Pamela Anderson, a seventh-generation Venetian, talked of her grandfather's
work in building Venice. She called attention to the fact that none of those
sitting on the Penske's side of the room were black.
Judy Branfman, the documentary video producer, described how the City of
L.A. indiscriminately awards fast rubber-stamp approvals, called Venice Sign
Offs, for these conversions. And she asked Commission Vice President Michael
Newhouse to recuse himself from this hearing because of his extensive
relationships with developers.
Holly Mosher said that a conversion of this size would exceed the standards
of Mass, Scale, and Character for the area. She told the Commission that if
they approve the conversion, they would take it with them forever as a
shameful act.
Mairym Llorens of the L.A. Tenants Union spoke of how working people are
being pushed out of Venice. She boldly told the Penskes that it is a sickness to
want to go into a Community and care more about your own dreams to have a
huge mansion than about a neighborhood.
Dawn Hicks from Venice Community Housing wondered how this church
would not be an historic landmark and be considered just a building. She talked
about institutional displacement and the taking away of a part of AfricanAmerican History.
Edward Ferrer said that the title was in dispute and that the broker didn't do
his due diligence.
Sheperd Stern called the 11,000 square-foot project too ostentatious for
even Bel Air. He said that the Venice Neighborhood Council (VNC) who
approved it are all white, and how the architect for the project (Robert
Thibodeau) is a member of the VNC, which is a violation of the Brown Act.
A man identifying himself as The People of California called the Venice
Neighborhood Council the "Vichy" Neighborhood Council, in reference to the
French government that collaborated with the Nazis during World War II.
Mike Bravo saw all this as just a matter of "Money versus a sacred historic
site". He defined Gentrification, not as a force of nature, but as a system of
patterns and practices that include Jim Crow laws and gang injunctions. And he

spoke of the resilience of the Venice Community whose ancestors had built
Venice.
Ingrid Miller reminded everyone that she and the other tenants from the
Lincoln Place Apartments were helped by the People of the Oakwood
Community when the tenants struggled to keep their homes. She said that she
would now do the same in return.
Robin Rudisill spoke of the "adverse cumulative impact" that a project of this
size would have on the area. She said that the Coastal Act exists to protect
against such projects. She recommended that the Commission defer their
decision until the lawsuit over the sale is settled.
Mary Jack talked about the hypocrisy of governments regarding housing and
how millionaires don't need more housing options.
A frequent speaker at city meetings, known as Wayne from Encino, brought
his hand puppet to the meeting. The puppet did the speaking. It asked why
anyone would need an 11,600 square-foot house. It called for the money
changers to be thrown out of the church. And it accused Commission Vice
President Michael Newhouse of supporting the project for his own gain. This
performance won applause and laughter from the Venetians opposed to the
project.
Venice Elder Jataun Valentine spoke. She told the Commission that a vote in
favor of the conversion is a vote against Black History.
The Reverend Oscar Rhone recalled Pastor Holmes' original vision for the First
Baptist Church.
Larry Williams told of his grandfather who had lived 104 years and had
brought in Pastor Holmes at the beginning. He suggested that everyone look
into the allegations surrounding the sale of the church.
Ivy Beach pointed out how the Penskes' side of the room was all white and
called the church "a landmark threatened by racism".
Community organizer Adolfo Alzuphar talked about L.A.'s reputation for not
preserving historic buildings.
Asia Carr said that this "change of use" would spit in the face of 100 years
of the Black Community.
Sabrina Venskus, an environmental land use attorney, said that the Director
of Planning had erred in exempting this project from the requirements of the
California Environmental Quality Act. She explained how the project conflicts
with the Land Use Plan by being out of Mass, Scale, and Character.
Dr. Judith Goldman asked the Commission if they had supported the historic
designation that was granted to Temple Mishkon Tephilo, a Jewish house of
worship in Venice.

Sue Kaplan implored the Commission to not make a premature decision but
to wait until a settlement is reached in the lawsuit regarding the sale of the
church.
Those who supported the Penskes' proposed conversion of this historic Black
Church into a single-family dwelling also spoke.
Jim Murez, a member of the Venice Neighborhood Council, denied that the
project would set a precedent in the area.
Will Hawkins, Chair of the VNC's Homeless Committee, did not think that the
project would be out of Mass, Scale, and Character with the neighborhood.
Matthew Royce, VNC member and architect, claimed that the Penskes had
done outreach to find support for their project. When asked by Commission
President Esther Margulies how he knew that their outreach effort had had
reached anyone, he mumbled that they had had many meetings.
George Francisco, Vice President of the VNC, called the Penskes "assets to
the community". He labeled the People of Venice as being too emotional.
Charles Gorten said that he would rather have a single-family dwelling on the
site than a... a... a... Here, he stumbled for words when he realized that he was
about to say, "church".
Vivian Lee saw no need for this historic church building and declared that
people can have church without any walls.
Antoinette Reynolds unwittingly mentioned transitional housing for the low
income people who had lived on the church property. This admission would
certainly raise the issue of Mello Act compliance for the project and its
requirement to replace affordable housing onsite.
Tim Grey commended Jay Penske for starting a work program for
volunteers. But no one asked Mr. Grey why a billionaire should need volunteers.
Nelson Anderson approved of growth and development.
Carl Walter believed that the Penskes will revitalize the building.
Raul Nuñez thought that the project would improve the quality of life in the
area.
Rose Spanlock said that the project would honor Venice.
Cesar Rodarte called the Penskes wonderful people.
Sofia Hastings called the Penskes creative and respectful.
Louise Falconer said the Penskes are a loving family.
Eric Schiff said the Penskes love Venice.
Karin Anderson called the Penskes great people.
Gabriella Fasch called the Penskes kind people.
Lauren Krasny supported the project.
Hud Mellencamp, Elaine Irwin's adult son, also supported the project.
And Lauren Gullian just felt the emotions in the room that night.

Also present at the meeting was Lambert Giessinger, with the Office of
Historic Resources. He confirmed that he is working closely with the Venetians
who are seeking historic status for the First Baptist Church. He explained that
he is waiting for the application to be finished. When it is finished, all permits
for the building's conversion will be frozen until the process is
completed. Then the matter will be sent to the L.A. City Council.
Commissioner Heather Rozman called the proposed project an anomaly unlike
any other, in terms of Mass, Scale, and Character. She declared that she would
not approve the project.
Commission Vice President Michael Newhouse, a real estate lawyer and
former VNC President, pretended to have sympathy with the People of the
Community. He called the loss of this historic African-American house of
worship a tragedy and a shame, but said that nothing could be done about
it. He did not believe that the project would be out of Mass, Scale, and
Character. He intends to vote against the appeal and allow the Penskes to
build their single-family dwelling on this sacred site.
Commissioner Adele Yellin agreed with Mr. Newhouse for now.
Commission President Esther Margulies commented on the recent concerted
effort to recognize the Black Community in Venice. She felt that the cultural
issue should be factored in to the decision. She agreed with Commissioner
Rozman on the question of Mass, Scale, and Character. She made clear that
this is not a standard case and that this building has always served as a
church. She forecast that, if the project were to be approved, there would be
no guarantee that the building would stay up. The Penskes might decide to
move out later and the next owner might demolish it completely. Ms. Margulies
mentioned another church building in Mar Vista that was bought by a religious
community and kept "as is".
With the Planning Commission having only four commissioners seated for this
appeal hearing, a tie vote was reached. Ms. Margulies and Ms. Rozman were for
the appeal; Mr. Newhouse and Ms. Yellin wanted to deny the appeal. The tie
resulted in the decision being postponed until the next meeting scheduled for
August 15. By that time, Commissioner Lisa Waltz Morocco will be the tie
breaker. Or perhaps Commissioner Yellin will see the landmark significance that
her vote will have and choose to save the First Baptist Church of Venice.
Upon hearing the decision to postpone the vote, the Venetians on the side
of saving the church erupted with applause and singing. The delay gave new
hope to the People of the Community. Not surprisingly, the Penskes and their

cohorts, including their pet VNC members, were not happy with the
outcome. They sat with stone faces resenting Venice's Victory.
Now there is work to be done. The Community is coming together more than
ever. A press conference was held in front of the historic church on
Westminster and 7th on Sunday, June 24 to gather more signatures and spread
the news to the watching world. Will History in Venice be saved? Only if good
people work for it. As the ancestors of the Black Community of Venice built
the First Baptist Church of Venice, the People of today will work to save it. You
too can lend a hand. You can sign the petition to save the church
at https://vog.news/fbcv-petition . You can stay informed
at www.savevenice.me . You can attend the next Planning Commission hearing
on August 15, 2018 to stand with the Venice Community. This is Venice
History. And you're in it.

August 2018 - Venice Beachhead article on the First Baptist Church

YOU CAN HELP SAVE THE HISTORIC BLACK CHURCH IN VENICE
By Jon Wolff
The following is from a recent conversation with the Reverend Oscar Rhone,
of Mt. Hebron Baptist Church, on the upcoming appeal to the L.A. Planning
Commission to oppose the proposed change of the historic First Baptist Church
in Venice into a mansion for a rich couple.
Jon Wolff: You've been a part of this fight from the beginning. I remember you
speaking very early in this struggle.
Reverend Rhone: My reason for being a part of this is not just because I want
to be a part of it but because I was brought up in that church. However, I have
another goal: I want to see the right thing be done. We know who all the
players are, and what he said and what she said. But I want to see the right
thing be done. Pastor [Horace] Allen had his part, the Penskes have their
part. I have my part. At the time that Pastor Allen came along, the church was
going through a transition. They couldn't agree on who the pastor would
be. The gentleman that Pastor Holmes had brought up and had in his tutelage

wasn't received well. Now, he should have stayed. Because, any time you
enter into a calling, you're going to have opposition. But this young man didn't
stay. He was prepared to be the pastor and he stepped up into it. But he
left. They tried to get him to come back but, ever since that point, they fought
about who was going to be the next pastor. So, what did they do? They did
what the children of Israel did; they went out and made one. They made the
golden calf. Remember that? Moses was up getting the Ten Commandments
and they weren't satisfied with Moses being away from them and they wanted a
god. They came up with a golden calf. Pastor Allen is the golden calf they
came up with. He had ulterior motives when he came to pastor the church. It
wasn't about him pastoring. It was about him being powerful and
pacified. Everything is about money. So they go out and they find this
guy. They show him the plans, they show him the budget. And they show him
the people. He realizes that this congregation is not going to give him the
opportunity to work out the goal that he has in the back of his mind. He's one
of those guys that wants to be up front. He wants to have the Cadillac, the
rolls Royce, and all of the nice things that come along with being pastor. The
nice suits, all those things that draw you away from God rather than draw you
to God. I just want to see the right thing be done with the property.
JW: Do you suppose that the Penskes saw this vulnerability and took
advantage of it?
RR: Well, it was said that the church had been for sale and nobody knew it was
for sale. Nobody was privy to the information but Pastor Allen and
the Penskes. However, I came to find out that pastor Allen had people that were
working on his side in advance too, which was wrong. The way the church is set up, if
you can get enough people to vote with you, being the pastor... If you have something
that you want to do, and you can get enough members of the congregation to give you
an "Amen" on it, you can go ahead with it. And this is what he did with the homeless
people. He went and gathered people from anywhere and everywhere and brought
them right there, made them comfortable, started feeding them. Then, at the same time
as he was feeding them, he was also brainwashing them.
JW: In order to vote in his favor.
RR: Right. He found out that the congregation wasn't big but that the facility
was a nice size and something could be done with that. But you have to grow a
congregation. You can't just come and expect the congregation to be
there. You have to get out into the community. This was something that he
wasn't willing to do because that wasn't in his plans. He wanted a ready-made
church where he could come in and start ordering things around and getting
things his way and it just didn't work like that. When this Penske situation

came about, it surprised everybody. Because it was done in a shady way. And I
just didn't agree with it.
JW: You have a personal history in this church.
RR: Yes. I was ministering there when Pastor Allen was there off and on,
because most of the community didn't even know who he was. A lot of times,
there were funeral services and other services that people wanted. But Pastor
Allen was so busy doing what he had planned, he didn't really want to
communicate with the people. It just turned out to be a bad thing.
JW: The situation, as it is right now, has brought much of the community
together from all different places in Venice. We look forward to being able to
restore this church to the community itself. But we're fighting a billionaire
couple who can afford lawyers and lobbyists. What do you suggest that we
hope for?
RR: We're fighting the good fight of faith. We're showing up. If we can
get more people to show up and have more of what we already have, if we can
get more people to come and be a part of it...
JW: To be present at the Planning Commission hearing.
RR: And to really see what's going on. Most of what people know outside of
the media is second hand. I just think that if they could get down there and be
a part of it, they could see the serious side of it.
JW: They would see that this is more than just a property question. It has to
do with the history and the spirituality of the community.
RR: Most of them know that. But it's the money.
JW: What would you say to the Penskes at this point?
RR: I would ask them to reconsider what they're doing, because of the spiritual
nature of it. Of course, I know that they probably don't care, but I'd still ask
them to reconsider what they're doing. And how many lives that they're
affecting. Whether they realize it or not, it has affected a lot of people, young
and old. What would be the drawback to the Penskes getting their money
back?
JW: Well, they're billionaires. I don't think it could hurt them in any
way. Whatever they do, they're not going to go hungry. And the value of this
goes beyond just a piece of property. Anybody with a sound mind can see

that. Now, I can't imagine them being able to carry through with a conversion
into a single-family dwelling in this atmosphere. I can't imagine them
continuing, with all of the outpouring of community support we've received. I
have to assume that they're reconsidering somewhat because... how can they
go forward? How can they possibly go forward in this world, in this community,
the way it is right now?
RR: That's why we need to get more people involved. There's been growth but
we need to get more. That's what I'm trying to do; get more people involved to
show up at the [Planning Commission] meeting. I'm even willing to drive people
there.
JW: We have hope for the future for this. We've fought hard for this and we're
on the right side.
RR: That's why I'm here with you because I believe that what we're doing is
right. And I really want to see the church restored to its original use. People will
come and support it once the church is put back in its original use. I've already
had people say, "Whatever you guys need us to do, as far as construction, we'll
come and we'll donate the time and materials," and so forth and so on. So,
there are people that are willing to get involved. They just have to get past the
meeting. That's the core right there. If we can get them to the meeting...
JW: To convince the Planning Commission that this is a right and just cause.
RR: The way the community is, you have young and old. You have the oldschool community, which I am. Then you have the new-school community,
which are the ones you saw on Community Day. They care.
JW: They signed the petition.
RR: We can't read anybody's mind but we can say, because of their actions,
that they care. If people show up at the meeting, that will show that they care.
JW: Much of this is in the hands of the people in the community and the
supporters of the fight.
RR: It looks like a David and Goliath thing. The Penskes being the Goliaths. But
David had that one little stone and he hit him in the right place and he fell. This
is where we're at. We have to look at it in a spiritual sense 'cause it's a spiritual
fight. You've got these attorneys and these well-schooled people. They're
going to continue with their lives and go to the next project. But then you've
got a whole community in Venice, of people that are going to be affected for

the rest of their lives. I think that the Penskes thought that they were going to
just go ahead and go about their business. But it's deeper than that. It's much
deeper than that.

Come to the Planning Commission meeting on Wednesday, August 15, 2018
at 4:30 PM at 11214 Exposition Blvd. in West L.A. to show your support for
this historic Black church in Venice. For more details, go
to www.savevenice.me .
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Melissa Jones <melissa.jones@lacity.org>

Addendum to: HCM Application Form_First Baptist Church_08.28.2018
1 message

margaret molloy <mmmolloy@earthlink.net>
Fri, Sep 14, 2018 at 2:28 PM
To: Melissa Jones <melissa.jones@lacity.org>, Ken Bernstein <ken.bernstein@lacity.org>, "Giessinger, Lambert" <lambert.giessinger@lacity.org>, chc@lacity.org
Cc: Laddie Williams <cwilli7269@gmail.com>, Naomi Nightingale <nightingalenaomi@yahoo.com>, Amanda Seward <amandaseward@artvista.net>, Ivy
<ivybeach@protonmail.com>, Adolfo Alzuphar <aalzuphar@scopela.org>, Jon Wolff <jonwolffusa@aol.com>
Melissa,
Please include these 31, 655 petition signatures significant in support of the historic designation for First Baptist Church application in your staff report:

Please confirm receipt of this email.
Appreciatively,
margaret molloy
laddie williams
naoimi nightingale
miguel bravo
ivy beach
adolfo alzuphar
jon wolff

https://www.change.org/p/respect-black-history-grant-historical-status-to-the-first-baptist-church-of-venice?recruiter=10984370&utm_
source=share_petition&utm_medium=copylink&utm_campaign=share_petition&utm_term=share_for_starters_page

https://mail.google.com/mail/u/0/?ui=2&ik=238ca5b063&jsver=58DNT6e0OB8.en.&cbl=gmail_fe_180919.14_p2&view=pt&q=marg&search=query&th=165d9fcd…
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FIRST BAPTIST CHURCH OF VENICE
671-685 East Westminster Avenue and 686-688 East Westminster Avenue
CHC-2018-5305-HCM
ENV-2018-5306-CE

Materials Submitted by the Owner’s Representative

685 Westminster Avenue, Los Angeles
Supplemental Information
6 November 2018

Introduction
This supplemental report has been prepared by Architectural Resources Group (ARG) in support of its
finding that the former First Baptist Church of Venice, located at 685 Westminster Avenue in the
Oakwood neighborhood of Venice, is not eligible under Los Angeles Historic‐Cultural Monument (HCM)
criteria.
ARG prepared a Historical Resources Assessment for the property, dated July 27, 2018, in which it
evaluated the church against HCM, California Register of Historical Resources, and National Register of
Historic Places criteria. ARG found that the property is not eligible under any of these local, state, or
national designation criteria.
In response to questions that arose at the Cultural Heritage Commission hearing on October 4, 2018, ARG
conducted supplemental research about the property in order to further investigate potential cultural
significance of the 1968 church building. This research focused on potential direct association of the 1968
church building with significant events, patterns of development, and significant individuals.
ARG also conducted supplemental research to confirm the property’s construction chronology, and the
migration of the First Baptist Church of Venice’s congregation, from their first to their current location.
Upon further review of supplemental documentation, ARG continues to find that the property does not
meet Los Angeles Historic Cultural Monument criteria, nor any state or federal designation criteria.

685 Westminster Avenue: Los Angeles Sentinel Research
There were a number of newspapers and periodicals in Los Angeles that served its various ethnic
communities, who were, historically, often omitted from coverage in the Los Angeles Times. The Los
Angeles Sentinel and the California Eagle served the area’s African American community. Upon
conducting supplemental research in the archives of the Los Angeles Sentinel, ARG did not find any
evidence that the 1968 First Baptist Church of Venice is directly associated with any significant events or
individuals such that the property meets HCM eligibility criteria. There are a handful of articles in the Los
Angeles Sentinel that date from 1968 to the late 1990s and mention the church and/or its pastor,
Reverend E. L. Holmes. However, these articles speak of typical church functions (weddings, funerals, and
typical religious celebrations) and do not provide evidence of significant events occurring at the church,
or significant patterns of events, after 1968.
1
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Nor did evidence suggest that the church building is associated with significant persons after 1968.
Reverend E.L. Holmes is mentioned as an active member of the Western State Baptist Convention of
California and as an attendee or speaker at various religious ceremonies at other churches in Los Angeles;
however, his contributions were not more significant than any other church leader of a similar position.
The California Eagle ceased publication in 1964, thus its archive predates the 1968 property.
A complete list of articles from the Los Angeles Sentinel related to the First Baptist Church of Venice
between 1968 and 1998 is as follows:1
“Calvary Baptist to Install H. Mitchell,” 22 Feb 1968
“Calvary Baptist Installs Mitchell,” 7 March 1968
“El Bethel Honors Pastor and Wife,” 20 March 1969.
“Davis Sets Installation,” 30 April 1970.
“Of Pulpit and Pew,” 11 May 1972.
“Ethel Tabor Succumbs,” 27 April 1972.
“Rites Join Faye McFadden, V. MicKinney in Marriage,” 20 July 1972.
“Ministers Plan 2nd Institute,” 31 May 1973.
“Obituary,” 17 April 1980.
“Obituary,” 25 March 1982.
“Black Agenda Shares its Budget Goals for 1982: Businesses, Clergy, Doctors, Dentists Support
Black Agenda,” 24 June 1982.
“Black Agenda Surpasses Lofty $100,000 Goal,” 5 August 1982.
“Obituary,” 2 December 1982.
“Honors Set for Reese,” 4 August 1983.
“Obituary,” 29 March 1984.
“Obituary,” 12 July 1984.
“Obituary,” 5 May 1986.
“Obituary,” 15 May 1986.
“Obituary,” 15 June 1989.
“Obituary,” 14 October 1993.
“Prayer Event Slated,” 21 November 1996.
“Obituary,” 4 July 1996.

1

Search terms in The Sentinel included “First Baptist Church of Venice,” “First Baptist Church in Venice,” “Rev. E.L.
Holmes,” and “685 Westminster.”
2
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First Baptist Church of Venice Development Chronology
The 1968 location of the First Baptist Church of Venice was its third Venice location, and the congregation
continues to meet today in its new facility Westchester, Los Angeles. The following chronology tracks the
origins of the First Baptist Church of Venice and the development chronology of the properties at 685 and
688 Westminster Avenue.
1910: The congregation began as the Second Baptist Church of Santa Monica, and met at an unknown
location in the City of Santa Monica.
1911: In 1911, the congregation purchased property at the corner of Fifth and San Juan Avenues in
Venice and changed their name to the First Baptist Church of Venice.
There was an existing barn at this location that the congregation refurbished and used for
services.
1923: The congregation needed a larger facility and purchased property at 688 Westminster Avenue.
1927: Construction of the new church building, designed by Paul R. Williams, began.
1928: The new church at 688 Westminster Avenue was dedicated and services commenced.
ND

Sometime between 1928 and 1950, the barn in which the congregation met at Fifth and San Juan
Avenue was demolished, as it does not appear in the 1950 update of the Sanborn Fire Insurance
Maps.

1966: Lots were purchased across the street from the church at 688 Westminster for the construction
of a new church. The address of the new property was 685 Westminster.
The property at 685 Westminster was vacant land at the time of its purchase by the congregation
in 1966. The most recent use was that of a woodworking shop, which appears to have been
demolished sometime between 1952 and 1963.
1968: The new church building at 685 Westminster was dedicated, and the 1928 church was given to a
congregation in South Los Angeles, who relocated it to 11205 S. Vermont Avenue in
unincorporated Los Angeles County (it still exists at this location). The lot at 688 Westminster was
then converted to surface parking to serve the church.
1971: The Certificate of Occupancy for the church at 685 Westminster was issued.
2017: The First Baptist Church of Venice sold its building at 685 Westminster and relocated the
congregation to 8946 Sepulveda Eastway in Westchester, Los Angeles. The congregation now
goes by the First Baptist Church of Venice (F.B.C.V.) Worship Center.

3
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The first First Baptist Church of Venice location: a
barn located near the corner of Fifth Avenue and
San Juan Avenue, about two blocks from 685
Westminster Avenue. Photo date, ca. 1911.

Third church: 685 Westminster Avenue, dedicated in
1968.

Second church: 688 Westminster Avenue, designed by
Paul R. Williams and dedicated in 1928.

Fourth and current church: 8946 Sepulveda Eastway,
Westchester, Los Angeles.
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1950 Sanborn Fire Insurance Company map (USC Digital Archive). 685 Westminster is
outlined in red, and 688 Westminster is outlined in blue. The 1950 map shows the 1928
church present at 688 Westminster, and a woodworking shop present at 685
Westminster, which would become the site of the 1968 church.

Oakwood: defining the period of significance of the African American enclave
In summary, as stated in ARG’s Historic Resource Assessment and as confirmed upon the supplemental
review of primary and secondary source documentation, ARG finds that although the Venice community
of Oakwood is a significant early African American enclave in the history of Los Angeles, and although the
First Baptist Church of Venice congregation was one of the earliest to serve this community in the first
decades of the twentieth century, the subject church building at 685 Westminster, constructed in 1968, is
not directly associated with events, patterns of development, or individuals significant in the history of
the community.
Scholarship on the history of Oakwood describes a significant African American community that settled in
the Venice neighborhood in waves, beginning in the 1910s with the migration of blacks from the
American South, where they faced extremely hostile conditions. They found a safe haven and
opportunities for work in Venice, helping to build the growing community under the vision of Abbott
Kinney. The second wave of growth occurred in the 1940s, as African Americans came to Los Angeles for
its accelerated job prospects related to defense and other wartime industries. Venice was an attractive
neighborhood for black settlement during this time due to its established African American community
and proximity to Hughes Aircraft in Culver City and McDonnell Douglass in Santa Monica.
5
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The third and final wave of expansion of the African American community in Oakwood occurred in the
1950s, with the construction of Interstate 10 (Santa Monica) Freeway from downtown to the Pacific
coast, which forced, by eminent domain, many non‐white Angelenos out of neighborhoods in the path of
the freeway development. The Oakwood community experienced growth and prosperity during the
1950s and early ‘60s.
By 1970, Oakwood’s African American population entered a period of steady decline in numbers, as the
loosening of restrictive housing practices enabled black migration to other parts of the City previously off‐
limits to non‐whites, and as property values near the coast began to climb.
Taking Oakwood’s broader history into consideration, in the context of the larger development of Los
Angeles and the development of its African American community, the Oakwood story is very much tied to
significant patterns of development and the African American experience in Los Angeles at early
twentieth and mid‐twentieth century. Churches were an important part of this story, and there were a
number of church congregations that served the African American community in Venice. There are
several church buildings from the first half of the twentieth century that still exist in Oakwood.
A thorough review of documentation does not suggest that the 1968 First Baptist Church of Venice,
though the history of its congregation dates to the early decades of the twentieth century, has a direct
association to significant historic patterns of events during its history from 1968 to the present day.
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1.

Executive Summary

At the request of 685 Westminster Holdings, LLC, Architectural Resources Group (ARG) has prepared this
Historical Resources Assessment for the building located at 685 Westminster Avenue in the neighborhood
of Venice, City of Los Angeles (referred to herein as 685 Westminster). The building is a two-story church
constructed in 1966-67 and occupied by 1971.
This assessment includes an evaluation of the building against federal (National Register of Historic
Places), state (California Register of Historical Resources), and local (City of Los Angeles Cultural Heritage
Ordinance) eligibility criteria.
Upon thorough analysis 685 Westminster Avenue, ARG finds that the building is neither eligible for listing
in the National or California Registers, nor as a Los Angeles Historic-Cultural Monument.
Therefore, it is ARG’s professional opinion that the church building is not a historical resource for the
purposes of the California Environmental Quality Act (CEQA, Cal. Code Regs., tit 14, §15000, et seq.).

2.

Assessment Methodology

2.1

Research

For preparation of this assessment, ARG performed the following tasks for research, documentation, and
analysis:
●

Conducted a search in California’s Historic Resources Inventory (HRI) for previous surveys and
evaluations of the property.

●

Reviewed state and local technical bulletins, ordinances, and other materials related to the
evaluation of historical resources.

●

Conducted primary and secondary source research related to the history of the building.

●

Evaluated 685 Westminster against eligibility criteria of the National Register, California Register,
and the City of Los Angeles’ Cultural Heritage Ordinance.

ARG staff consulted the following archives and repositories as part of their research for this assessment:
Los Angeles Public Library (multiple collections); ProQuest, including the historic Los Angeles Times and
the historic Los Angeles Sentinel databases; Los Angeles Department of Building and Safety Online
Building Records; United States Census Records; Los Angeles City Directories; and ARG’s in-house library
collection. A complete list of references is included in Section 10 of this assessment.
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2.2

Field Methods

In addition to primary and secondary source research, ARG conducted a site visit of 685 Westminster on
July 12, 2018. During the site visit, the property was photographed, and notes were taken on its physical
appearance and condition.

2.3

Project Team

This report was prepared by Katie Horak, Principal and Architectural Historian, Evanne St. Charles,
Associate and Architectural Historian, and Lakan Cole, Architectural Historian, all of whom meet the
Secretary of the Interior’s Professional Qualifications Standards in Architectural History.

3.

Previous Evaluations and Designations

685 Westminster is not designated as a historic resource under any local, state, or federal registration
program. The building was not identified as a potential historic resource in 2015 during the Los Angeles
Citywide Survey (SurveyLA) of the Venice Community Plan Area (CPA), or in any previous historic
resources survey or assessment.12 The property is not located within a previously identified National
Register or California Register eligible historic district or Los Angeles Historic Preservation Overlay Zone
(HPOZ).

4.

Project Description

The proposed project would change the use of 685 Westminster from a church and parking lot to a
single-family residence with a four-car garage. The proposed work involves retaining the overall building
footprint and massing; however, the exterior façades and interiors would be rehabilitated with a
residential aesthetic.
Hardscape and landscaping across the front, side, and rear yards, and across the west parking lot would
be removed and replaced with new landscaping. Stone cladding on the south façade would be removed,
and fenestration across the south, east, and north façades would be infilled. The altered façades would
be clad in unarticulated stucco to match the existing. Two new rectangular openings with paired doors
would be installed on either side of first floor of the south façade, and a new pair of doors would be
installed within an existing opening at the first floor of the northern, east façade. The first floor of the
west façade would be refinished with glazed exterior walls. The flat roof and upper portion of the second
floor would be removed and replaced with an open roof terrace. Two new bands of projecting glazed
walls would be constructed across the east and west sides of the steeply pitched roof.

1

SurveyLA findings can be viewed at www.historicplacesla.org.
Historic Resources Group, “SurveyLA Historic Resources Survey Report: Venice Community Plan Area,” prepared
for the City of Los Angeles, Department of City Planning, Office of Historic Resources (2015).
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On the interior, the center atrium would be absorbed into a new open, first floor plan. A 3,381 square
foot addition would be constructed within the upper level of the sanctuary, and as described above,
1,991 square feet of the western second floor would be replaced with a roof deck. The addition of the
eastern second-story space combined with the western floor area removal would reduce the overall
square footage of the property from 12,311 square feet to 11,760 square feet. New partitions, finishes,
and features would be installed throughout the interiors.

5.

Property Description

This section describes 685 Westminster, including the site, setting, exterior, interior, and history of
alterations. Photos are also included for reference.

5.1

Site and Setting

The subject property is located at 685 Westminster Avenue, at the corner of 7th Avenue, in Venice, which
is approximately 15 miles west of downtown Los Angeles. Streets in the immediate vicinity of the
property generally adhere to a rectilinear grid pattern, aligned on a northwest-southeast axis. The
property sits at the east end of Block L, on Lot 23, bound between Broadway Court to the north,
Westminster Avenue to the south, 7th Avenue to the east, and 6th Avenue to the far west. The total lot
area measures approximately 18,746 square feet and is composed of the two-story church on the east
end and a paved parking lot on the west end. The property is set back from the street by a sidewalk along
Westminster and 7th Avenues. To the north, the property meets the edge of a narrow street, Broadway
Court. The topography of the lot slopes downward from north to south.
The neighborhood setting is low to medium residential consisting of one- and two-story, single-family and
multi-family residential properties dating from the 1910s to the 2000s, and the Oakwood Recreation
Center, which borders the property across 7th Avenue.
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Site map: 685 Westminster is outlined in red. Base image: maps.bing.com.

5.2

Architectural Description

Exterior
The church is a two-story, reinforced concrete structure on a concrete foundation. Due to the sloping
topography, the foundation has been leveled so that the south, primary façade, and entrances are
elevated above grade and accessible by stairs, a ramped walkway, and a sloped driveway to the parking
lot. Along the south and east sides, the building is set back from the street and sidewalk by the
aforementioned hardscape and a lawn with low trees and shrubs. The lawn is enclosed by a concrete
block retaining wall and iron fencing. A tall steel sign pole stands at the southeast corner of the lawn.
Historically a metal cross structure intersected with a rectangular opening in the southeast roofline of the
church, but this feature has been removed.3 At the northeast corner of the property, the lawn is enclosed
on all sides by a tall iron fence. Another concrete block wall runs the remaining length of the north side of
the building, fronting Broadway Court, and grounds are paved in asphalt from the northwest corner
through the western parking lot. The concrete perimeter walls are all painted beige, except at the interior
side of the south entrance ramp, which was a later alteration. All railing is painted black.
The church has an irregular, trapezoid-shaped plan composed of two main volumes: a roughly
rectangular, off-axis sanctuary to the east and a U-shaped education wing to the west. There is an atrium
3

Google Maps, “685 Westminster Ave, Los Angeles, California, Street View-2011,” Maps.google.com (Accessed July
2018).
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between the sanctuary and education wing, and a small square addition projecting from the northwest
side of the education wing.
A steeply pitched gable roof, which evokes an “A-frame” form, covers the sanctuary. The roof’s broad
eaves at the north and south overhang the primary façade and north façade. The roof is constructed of
clapboard sheathing and finished with a wood rake, all painted white. It is covered in non-historic
composite shingles dating to 2004.
The roof on the education wing is flat and capped with wood trim. The roofing material appears to be
built-up/asphalt roofing. HVAC equipment, installed in 2014, and other mechanical equipment are visible
over the south and west façades.
The church has two street façades: the primary south façade along Westminster Avenue and the
secondary east façade along 7th Avenue. The west and north façades are tertiary, facing the parking lot
and a rear yard. Overall, the building’s exterior is intact from its original 1966 construction date, although
some significant character-defining features have been lost.
South Façade
The south, primary façade fronts Westminster Avenue and is composed of two sections: the sanctuary
(east) and education wing (west). The primary façade of the sanctuary is defined by its steeply pitched
roofline, which creates a triangular form that lends itself to a symmetrical, tripartite division. The east and
west bays are clad in beige-painted stucco and a natural stone veneer. The center bay has a slightly
curved articulation and features the building’s main entrance with a clerestory above. All fenestration is
framed in thin wood trim, painted white.
The center bay has a vertical orientation and is subdivided into four sections by three projecting wood
piers. At the first floor, the main entrance is rectilinear and composed of two center entrances and
flanking sidelights. Paired hollow-wood swing doors are installed in the center entrances, and the doors
have been stripped of paint and hardware. The glazing in the sidelights have been lost. The doors were
historically painted red and finished with bronze hardware, and multi-color stained glass panels were
installed in the sidelights.4 Above the main entrance is a tall clerestory composed of 26 fixed, rectangular
and triangular windows divided by flat, wood mullions.
The east and west bays also have a vertical orientation and are sub-divided into two vertical sections.
Course natural stone veneer frames the center bay and comprises the majority of the east and west bays.
Two bronze lanterns are attached to the stone adjacent to the main entrance. On either side of the stone
are rectangular sidelight openings and fixed trapezoidal windows set within a stucco façade. The glazing
in the sidelights have been lost, but historically multi-color stained glass panels were installed in these
openings as well. The clear glazing in the trapezoidal-shaped windows remain.
Projecting west from the sanctuary is the education wing. The south façade is clad in beige-painted stucco
and divided into two asymmetrical sections. The east section is recessed and features a secondary
entrance to the sanctuary, with a canopy and windows at the second floor. It is shorter than the

4

Ibid.
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sanctuary and meets the east building at the center of the roof. The west section projects forward, in line
with the sanctuary, and is slightly taller than the east section.
At the first floor of the east section, the secondary entrance is rectilinear and composed of an entrance
on the west and three sidelights to the east. All fenestration is framed in thin wood trim, painted white.
Similar to the sanctuary, paired hollow-wood swing doors, stripped of paint and hardware, are installed in
the west entrance. The glazing in the sidelights have been lost, and the openings have been boarded up.
The doors were historically painted red and finished with bronze hardware, and multi-color stained glass
panels were installed in the sidelights.
Above the entrance is a stucco canopy with a wood cornice. Building address numbers, a non-historic
camera, electrical conduits, and a gutter are attached to the canopy. Above the canopy, the second floor
is composed of a group of four rectangular fixed windows, framed in thin white-painted trim and fitted
with clear glass. A simple white-painted, wood cornice caps this section of the façade.
The west section of the education wing is unarticulated, with the exception of electrical conduit, a
utilitarian light fixture, and a downspout. Historically a brick and glass reader board was attached at the
southwest corner of the first floor.5 The reader has been removed, but its footprint is ghosted into the
stucco.
East Façade
The secondary east façade, facing 7th Avenue, is composed of two beige-painted, stucco-clad sections: the
sanctuary (south) and education wing (north). The sanctuary’s east façade is low-slung, defined by the
long horizontal edge of the roof. Fenestration includes four large rectangular window openings to the
south and a single entrance to the north. While the thin wood trim remains, the windows have been
removed, and the openings are boarded up. Simulated, arch-head, multi-color stained glass windows
were historically installed in the openings.6 A hollow-wood swing door that is unfinished and warped is
located in the single entrance, north of the window openings. A utilitarian light fixture is attached to the
stucco façade north-adjacent to the door, and downspouts run down the north and south sides of this
façade.
Projecting north from the sanctuary is the education wing. Similar to the south façade, the education
wing’s east façade is divided into two asymmetrical sections: the southern shorter and recessed and the
northern taller and projecting forward, in line with the sanctuary. Fenestration at the southern recessed
section includes a rectangular first-floor entrance and two punched window openings at the second floor.
The entrance is framed in thin wood trim, painted white, and paired hollow-wood swing doors are
installed within the opening. The doors are painted brown and missing hardware. Second floor windows
are two-light aluminum-framed sliders. A simple wood cornice caps this section of the façade. The north
projecting section appears to be unarticulated, but the exterior first floor is obscured from view by an
iron fence.

5
6

Ibid.
Ibid.
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West Façade
The west façade is adjacent to the parking lot, and it is composed of two plain, beige-painted stucco-clad
sections: the education wing and northwest square addition. The education wing has an elongated
horizontal orientation and comprises the majority of the west façade. Fenestration includes five groups of
punched windows at the first and second floors. The windows are two-light aluminum-framed sliders.
Black-painted iron bars are attached outboard of the first-floor windows. The remaining area of the
stucco façade is punctuated with various sized vents, electrical conduit, utilitarian light fixtures, a camera,
and downspouts.
A small square addition with three exterior sides consumes the northwest corner of the education wing.
The south side is unarticulated with the exception of utility appurtenances. At the west side, fenestration
includes a single punched window opening to the north, two rectangular entrances toward the center,
and a garage to the south. The window is a two-light aluminum-framed slider with black-painted iron
window bars. Unmatched hollow-wood swing doors are installed within the two single entrances. The
door to the north is paneled, painted white, and appears to have been added at a later date. A
contemporary light fixture is attached to the stucco façade south-adjacent to this door, and a blackpainted metal vent is installed above. The door to the south is plain, painted beige, and set within a thin,
beige-painted wood frame. South of the entrances, the garage is fitted with a corrugated metal, single
panel door within a thin, white-painted wood frame. Electrical conduit, a utilitarian light fixture, a camera,
and downspouts are attached across the remaining stucco.
The north side of the small square addition is flush with the north façade of the education wing. There is a
single punched window opening to the east and a bump-out entrance vestibule to the west. The window
is fitted with a two-light aluminum-framed slider and has iron window bars. A single hollow-wood swing
door is installed within the entrance. An electrical post and line is attached above the entrance vestibule.
Various sized electrical conduit, a meter, utilitarian light fixtures, a camera, and downspouts are attached
across the remaining stucco.
The west façade of the sanctuary fronts the interior atrium. It is configured similarly to the sanctuary’s
east façade with rectangular window openings in which the glazing has been removed.
North Façade
The north façade, facing Broadway Court, is composed of two beige-painted stucco-clad sections: the
education wing (north) and the sanctuary (south). The north façade, in the foreground, is partially
obscured from exterior view by a rear yard fence and an overgrown tree. Fenestration includes four
punched windows and a single entrance across the first floor, and five punched windows across the
second floor. All windows are two-light aluminum-framed sliders. Stained-glass film has been applied to
the interior side of some windows. The single entrance is fitted with a hollow-wood swing door, which is
unfinished and warped. Downspouts run down the east and west sides of this façade.
The sanctuary’s north façade is largely consumed by the education wing’s volume. It is defined similarly to
the south façade by the roofline and has a symmetrical triangular form with a tripartite division. The east
and west bays are clad in beige-painted stucco. The center bay features a narrow clerestory window
opening. The clerestory is framed in thin wood trim, painted white, but the glazing has been removed.
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Existing Conditions Photos, Building Exterior

Primary south façade, overall view northwest (ARG,
2018).

Primary south façade, overall view northeast (ARG,
2018).

Secondary, east façade, overall view northwest
(ARG, 2018).

West façade, overall view east (ARG, 2018).

North façade, overall view southeast (ARG, 2018).

North façade, overall view southwest (ARG, 2018).
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Interior
The building is 12,311 square feet, and as described in plan, configured with the sanctuary to the east,
education wing to the west, an atrium between the sanctuary and education wing, and a small square
addition projecting at the northwest. Overall, the building’s interior reflects the original 1966 plan, but
most significant character-defining features have been removed.
First Floor
The primary entrance is located off the south façade and leads to the first floor of the sanctuary. The
sanctuary is a double-height space with exposed timber framing. It is configured with a narrow,
rectangular entrance vestibule to the south and a large rectangular room to the north. In the main
entrance vestibule, the floors are multi-color terrazzo tile, the walls are either painted plaster or nonhistoric wood paneling, and the ceilings are exposed clapboard supported on brown-painted timber
framing spanning from east to west. Three rectangular, wood-framed openings in the vestibule’s north
wall provide access into the main room of the sanctuary. A pair of wood-and-glass panel doors are
installed within the west opening, a pair of paneled hollow-wood doors are installed within the east
opening, and the center opening is missing a single door. The existing doors and frames are painted red.
In the main room of the sanctuary, an exposed concrete subfloor shows evidence of being previously
covered in carpet. The walls are painted plaster with non-historic wood wainscoting, and ceilings are
exposed clapboard supported on brown-painted timber framing spanning from east to west. Brass
candelabra chandeliers are suspended from the ceiling, and various appurtenances are attached to the
walls and ceilings. Building records dating to 1966 note that the sanctuary was permitted for 480 seats;
however, neither these furnishings nor other historic furnishings remain.
The education wing is two stories and has a U-shaped plan, which is defined by a central corridor with
two circulation cores at the north and south ends. On the first floor, a secondary entrance located off of
the south façade leads to a double-height entrance vestibule. The education wing’s entrance vestibule is
finished with multi-color terrazzo tile floors, painted plaster walls, and textured acoustic ceilings. A nonhistoric, open concrete-and-metal stair leads to the second floor. An interior window to the sanctuary is
located at the east wall of the vestibule. The window glazing has been removed. The north wall is
fenestrated with three large, rectangular fixed windows with clear glass in wood frames. Three smaller,
recessed, rectangular fixed windows with clear glass in aluminum frames are located at the second floor.
These windows look out into a central atrium and the interior west façade of the sanctuary.
Beyond the first-floor vestibule, an L-shaped corridor wraps the interior atrium. The east wall is
fenestrated with rectangular, fixed windows with wire glass in wood frames. The north wall is fenestrated
with aluminum-framed multi-light, wire glass sliding doors and a wood-framed wire glass transom. The
corridor has painted plaster walls, textured acoustic ceilings, and non-historic vinyl tile flooring. The
corridor is single loaded on the west side with rooms of various size and use, fronted by wood-framed
doors. The rooms have no significant features, and finishes include non-historic strip-wood, tile, carpet or
exposed concrete sub-floors, painted plaster walls, and textured acoustic ceilings.
At the north side of the first floor is in a large, rectangular assembly room. The assembly room is finished
with exposed concrete sub-floors, painted plaster walls, and textured acoustic ceilings with concrete
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beams spanning from north to south. A center beam is embellished with painted text reading, “Bishop
E.L. Holmes Assembly Room.” West of the assembly room is the interior space of the one-story northeast
square addition. This room serves as a kitchen and is finished with beige terrazzo tile floors, painted
plaster walls and ceilings, and metal kitchen fixtures. East of the assembly room, the corridor culminates
in a second stair constructed of scored concrete and metal rails.
Second Floor
The second floor of the education wing is configured with a double-loaded, U-shaped corridor. The
corridor is finished with exposed concrete sub-floors, painted plaster walls, and a textured acoustic
ceiling. At the south end, the corridor forms a narrow mezzanine around the stair in the entrance
vestibule below. At the north end, the south wall features two large, rectangular fixed windows with clear
glass in wood frames that look into a light well between the north wing and the sanctuary. The remaining
majority of the corridor is configured with rooms of various sizes and uses, entered through wood-framed
doors. The rooms have no significant features, and finishes include floors of non-historic strip-wood, tile,
carpet, or exposed concrete sub-flooring, painted plaster walls, and textured acoustic ceilings.
Existing Conditions Photos, Building Interior

Sanctuary main entrance vestibule, view west
(ARG, 2018).

Sanctuary main room, view south toward main
entrance (ARG, 2018).

Assembly room, view east (ARG, 2018).

Kitchen, view west (ARG, 2018).
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5.3

Chronology of Development and Use

Following is a chronology of development and use of 685 Westminster Avenue. Source materials include
online building permits from the City of Los Angeles Department of Building and Safety, Sanborn Fire
Insurance Maps, and Los Angeles Times newspaper articles.
1966:

Permit issued to 1st Baptist Church of Venice for the construction of a new two-story
church building and parking lot at 685 Westminster Avenue (City of Los Angeles Permit
No. 1966WL65561). George R. Williams was listed as the architect and Joe Y. Sing as the
engineer.

1966:

Permit issued for a footing revision (City of Los Angeles Permit No. 1966WL65772).

1971:

Permit issued for Certificate of Occupancy (City of Los Angeles Permit No.
1966WL65561).

1990:

Permit issued for the construction of a steel pole sign with a 6’x5’ metal fascia by Local
Neon to be located at the southeast corner of the lot (City of Los Angeles Permit No.
1990WL86951).

2003:

Permit issued for the installation of a fiberglass mineral sub-face cap sheet at the flat roof
by Midwest Roofing (City of Los Angeles Permit No. 03016-40000-20988).

2004:

Permit issued for the installation of class “A” composite roofing by Midwest Roofing (City
of Los Angeles Permit No. 04016-40000-18765).

2004:

Permit issued the installation of an earthquake valve by Stephan Jack Plumbing & Heating
(City of Los Angeles Permit No. 04042-90000-34283).

2014:

Permit issued the installation of a 5-ton HVAC unit by Reliance Home Services (City of Los
Angeles Permit No. 14044-90000-05922).

2017:

Permit issued for grading (City of Los Angeles Permit No. 17030-10000-01527).

In addition to these alterations, ARG noted alterations to the exterior of the building that were not
documented in building permits or other source materials. These alterations were identified by visual
inspection of the property conducted by ARG staff on July 12, 2018. In the absence of building permits,
ARG was not able to determine when these alterations occurred. The following is a list of the alterations
noted by ARG during visual inspection of the building:
●

stained glass panels are missing from the window openings across all façades of the sanctuary
and at the main entrance of the education wing

●

primary and secondary entrance doors at the south façade have been stripped of paint and
hardware

●

a metal cross structure historically intersecting with the southeast roofline, fronting the primary
façade, has been removed
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6.

●

a new concrete ramp has been installed in front of the primary façade

●

a new door, light fixture, and vent have been installed at the center of the northeast square
addition

●

various utility appurtenances have been installed across all sides of the education wing

●

ecclesiastical furnishings and iconography have been removed

●

a non-historic concrete and metal stair has been installed within the education wing’s secondary
entrance vestibule

●

original wall coverings and flooring have been stripped or replaced with non-historic finishes
throughout the building

Historical Context

This section discusses 685 Westminster as a religious institution within the historic context of the
Oakwood community of Venice. The property is also relevant under two contexts/themes within the Los
Angeles Citywide Historic Context Statement, including: “African American History of Los Angeles:
Religion and Spirituality, 1869-1980” and “Architecture and Engineering, 1850-1980: LA Modernism,
1850-1980: Postwar Modernism, 1946-1976: Mid-Century Modernism, 1945-1970.” Though located in
Venice, a pre-consolidation community of Los Angeles, the church was constructed after Venice
consolidated with Los Angeles, and therefore the context/theme “Pre-Consolidation Communities of Los
Angeles: 1862-1932: Venice, 1901-1925” does not apply; however, it was used in the development of the
Historical Background section of this report.

6.1

Historical Background

The history of the First Baptist Church of Venice is tied to the development of the community of Oakwood
as an African American enclave on the periphery of Venice in the early 20th century. In the late 1800s, the
land south of Santa Monica consisted of “wetlands, with sand dunes and marshes.” 7 The area’s
transformation into present-day Venice began in 1891, marked by the southern extension of the
Trolleyway from Santa Monica, which led developer and entrepreneur Abbot Kinney and his partner,
Francis G. Ryan, to purchase the land surrounding the railroad for private development.8
By the early 20th century, Abbot Kinney was the sole land owner. Under Kinney’s leadership, the City of
Venice was incorporated in 1904, and plans were laid for the ambitious oceanfront development that

7

Jeffrey Stanton, Venice, California: ‘Coney Island of the Pacific’ (Los Angeles: Donahue Publishing, 1993), 4; Historic
Resources Group, “SurveyLA Historic Resources Survey Report: Venice Community Plan Area,” 5.
8
City of Los Angeles, “SurveyLA Los Angeles Citywide Historic Context Statement, Context: Pre-Consolidation
Communities of Los Angeles, 1862-1932,” prepared by Daniel Prosser for the City of Los Angeles, Department of City
Planning, Office of Historic Resources (2016), 153.
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would become his legacy.9 Venice of America was Kinney’s grand vision for an American oceanfront city
patterned after the Italian City of Venice, featuring salt water canals, Venetian Renaissance style
architecture and high forms of amusement such as singing gondoliers.
To the east of Kinney’s oceanfront amusement zone, the Trolleyway maps show large plots of land
identified as the “Back Country.”10 The Back Country consisted of former marshland, which had been
drained as part of the Venice of America canal system construction. It was in the Back Country that early
African Americans of Venice made their home. The community they established is now known as
Oakwood.
Early African American residents in Oakwood were largely Southern migrants moving west to California in
search of better opportunity. Settlement on the outskirts of Venice, whether restricted to this area by
racial covenants or de facto segregation practices, provided proximity to work for construction laborers,
service providers, and servants to wealthy white residents; and businesses and the Venice of America
development to the west.11 Arthur L. Reese, a Louisiana-born black artist and sculptor, was an early
Oakwood resident known for his role in decorating parade floats and as town decorator for Venice of
America.12 His cousin, Irving Tabor, was Abbot Kinney’s chauffeur and confidant.13 Kinney left his home to
Tabor after his death. The home was moved to Oakwood in 1916 and is a designated Los Angeles HistoricCultural Monument (HCM #926).
Oakwood continued to develop as a predominately African American residential community through the
first quarter of the 20th century, as transportation infrastructure spurred subsequent waves of westward
migration. Public and private institutions, including religious institutions, were established to serve the
growing community during this time. The First Baptist Church of Venice and the Nazarene Church (now
New Bethel Baptist Church of Venice) were two of the earliest congregations.14
By the post-World War II era, the African American population in Oakwood soared due to a third wave of
migration during World War II, and it was a known enclave on the west side of Los Angeles. However, the
second half of the century introduced significant changes. New racial demographics, specifically Latinos,
moved into the area creating a shift in the historic community culture.15 Additionally, challenges of racism
and disinvestment in the 1960s and ‘70s led to unemployment, crime, and drugs amongst third- and
fourth-generation African American residents.16
9

Los Angeles Times, February 13, 1904; City of Los Angeles, “Pre-Consolidation Communities of Los Angeles, 18621932,” 153.
10
Myers, “Central Venice Circa 1918,” 73; City of Los Angeles, “Pre-Consolidation Communities of Los Angeles,
1862-1932,” 151-152.
11
Historic Resources Group, “SurveyLA Historic Resources Survey Report: Venice Community Plan Area,” 44.
12
Ibid.
13
Ibid.
14
“The First Baptist Church of Venice: A Brief History.” SaveVenice.com (Accessed July 2018).
http://savevenice.me/the-first-baptist-church-of-venice-a-brief-history/
15
Andrew Deener, “The Decline of a Black Community by the Sea: Demographic and Political Changes in Oakwood,”
in Black Los Angeles: American Dreams and Racial Realities. Darnell Hunt and Ana-Christina Ramon, eds. (New York:
New York University Press, 2010).
16
“Renewal, Gangs, Poverty Fuel Area Crisis,” Los Angeles Times, March 4, 1979.
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The Rumford Fair Housing Act of the late 1960s opened new housing opportunities for non-white
homebuyers, and many African American residents left Oakwood for communities in Leimert Park,
Baldwin Hills, and multiple cities in the San Fernando Valley.17 In this way, the 1970s brought a period of
steady decline in the African American population of Oakwood, which has consistently decreased in
numbers since that time.

6.2

Context: African American History of Los Angeles
Theme: Religion & Spirituality, 1869-1980

Historically, African American churches represent “spaces of racial autonomy and freedom, where blacks
could worship in their own spaces and according to their own traditions. They also represented
springboards for community leadership, as well as centers of social life, business networks, and civil rights
activism.”18
In the early 20th century, Los Angeles’ African American community was small and centered in
downtown, and therefore the first African American churches in the City’s history developed in the
downtown area. The first of these was the First African Methodist Church (First AME Church), which
dated to 1869. The church was founded by wealthy and prominent African American society members,
and was a center for early community development and civil rights activity.19 Following, in 1885, was the
Second Baptist Church. Prominent members included the first black real estate mogul, Harriot OwensBynum, and her son John Wesley Coleman, known as the “Employment King of Los Angeles.”20 The
Baptist denomination, Southern in origin, served a growing black constituency primarily migrating from
the South.
As the African American population of the City and surrounding developing areas, like early Venice,
increased; the establishment of “spin-offs” from the main African American institutions or from whitemajority institutions proliferated.21 “By the end of the 1920s, there were more than 15 African American
churches serving the diverse tastes in the celebration of black Christianity.”22
In 1911, the First Baptist Church of Venice and the Nazarene Church (now New Bethel Baptist Church of
Venice) were two religious institutions serving the Oakwood community. The First Baptist Church of
Venice began in 1910 as a small congregation founded by the Reverend R.S. Kelsey. Early meetings were
held at the Second Baptist Church of Santa Monica, and in February of 1911 the congregation moved to
Oakwood. The first church home was a former barn at Fifth Street and San Juan Avenue. 23

17

City of Los Angeles, “SurveyLA Los Angeles Citywide Historic Context Statement: African American History of Los
Angeles, 1862-1932,” prepared by GPA Consulting and Alison Rose Jefferson for the City of Los Angeles, Department
of City Planning, Office of Historic Resources (January 2018), 6.
18
City of Los Angeles, “African American History of Los Angeles, 1862-1932,” 120.
19
Ibid, 13.
20
Ibid, 17.
21
It is unknown if the First Baptist Church of Venice was established as a “spin-off” church in the early 20th century.
22
City of Los Angeles, “African American History of Los Angeles, 1862-1932, 107.
23
“The First Baptist Church of Venice: A Brief History.” SaveVenice.com.
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“Among the first persons baptized that September were Delores Burks, Hazel Sercey, Mr. L.
Steele, Mr. M. Williams and A.L. (Arthur) Reese, following a joint revival meeting in which the Rev.
Mr. Dickson of the Nazarene Church on Brooks Ave. participated.”24
In 1913 the Los Angeles Times announced the incorporation of the First Baptist Church of Venice with the
State of California.25 Over the next ten years, as Oakwood continued to grow as an African American
enclave in Venice, so too did the congregation of the First Baptist Church of Venice. By the 1920s, the
Church was in need of a larger space.
In 1927, building permits were issued for a new, one-story wood and stucco building at 688 Westminster
Avenue. Sanborn maps show the building situated on a narrow rectangular lot, south adjacent to the
vacant lot that would later become the property.26 This second church was designed by Paul R. Williams, a
notable architect and native to Los Angeles who is best known for his work on the LAX Theme building, a
large number of notable institutional buildings serving the city’s African American community, and
countless Hollywood mansions and grand single-family residences for Angelenos during the 1920s-30s.
The church was one of Williams’ earliest commissions after becoming the first black man admitted to the
American Institute of Architects (AIA).27
Arthur L. Reese signed the building application as a Trustee of the Board. Building the new church was a
community effort:
“Mrs. Abbott Kinney, wife of the founder of Venice, donated the lumber for framing, the Harvey
Brothers donated the foundation materials, and rock and sand were hauled by the Tabor
Brothers Trucking. On June 10, 1928 the new church was dedicated, with Rev. J.W. Jordan
officiating.”28
The Church was prolific from the 1920s to the 1960s, with its congregation consistently increasing in
numbers, parallel with the African American population of Los Angeles through the post-World War II era.
By 1962, the membership of the First Baptist Church of Venice “had grown to include over six hundred
members.”29 In 1966, plans were filed for the third home in the church’s history. Located on a larger lot
on the north side of Westminster, the church was designed in the Mid-Century Modern style as a twostory wood and stucco building with sanctuary seating for 480. The new building cost the congregation
$168,000 and was designed by architect George R. Williams. The volume of the new church was erected
by the following year.30 Rev. E.L. Holmes, who joined the church’s service in 1955, saw the dedication of
the new building in March of 1968.31 However, a Certificate of Occupancy was not issued until 1971.The
24

Ibid.
“Public Service: City Hall, Courts; Incorporations,” Los Angeles Times, October 17, 1913.
26
Sanborn Fire Insurance Map, “Los Angeles, Venice District, California, 1918-1950,” Sanborn Map Company. Sheet
86.
27 Williams designed the historic Second Baptist Church in 1926.
28
“The First Baptist Church of Venice: A Brief History.” SaveVenice.com.
29
Andrew Deener, Venice: A Contested Bohemia in Los Angeles (Chicago: University of Chicago Press, 2012), 52;
Historic Resources Group, “SurveyLA Historic Resources Survey Report: Venice Community Plan Area,” 12.
30
Aerial Map, “685 Westminster Ave, Los Angeles, California, 1967,” HistoricAerials.com (Accessed July 2018).
31
“The First Baptist Church of Venice: A Brief History.” SaveVenice.com.
25
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former church building at 688 Westminster Avenue was moved to a new location in South Los Angeles by
1972.32
By the time of the third building’s occupation in 1971, the African American population in Oakwood was
entering an era of perpetual decrease due to political and social challenges outside of the sanctuary.
Nonetheless, “remaining residents and community institutions continued to serve as a magnet for family
members and friends who had moved away.”33 The First Baptist Church of Venice was active in the
community until 2017, when declining membership and debt lead the congregation to sell the property
to a private owner.34

6.3

Context: Architecture and Engineering, 1850-1980
Sub-Context: L.A. Modernism, 1919-1980
Theme: Postwar Modernism, 1946-1976
Sub-Theme: Mid-Century Modern, 1945-1970

Mid-Century Modern is a term used to describe the various post-World War II iterations of Modernism,
which proliferated in popularity during the postwar era. Pre-war Modernism was characterized by simple
geometric forms, smooth wall surfaces, and an absence of exterior decoration. Mid-Century Modern
represents the further adaptation of these elements to the local climate and topography, as well as to the
postwar need for efficiently built, moderately priced homes. Mid-Century Modernism is often
characterized by a clear expression of structure and materials, large expanses of glass to encourage a
blurring between indoor and outdoor space, and open interior plans.35
The roots of the style can be traced to early Modernists like Richard Neutra and Rudolph Schindler, whose
local work inspired “second generation” Modern architects like Gregory Ain, Craig Ellwood, Harwell
Hamilton Harris, Pierre Koenig, Raphael Soriano, and more. These postwar architects developed an
indigenous Modernism that was born from both international and American precedents, but matured
into a fundamentally regional style, popularized in large part by Art and Architecture magazine’s pivotal
Case Study Program (1945-1966). The style gained popularity because of its use of standardized,
prefabricated materials, which permitted quick and economical construction. It became the predominant
architectural style in the postwar years and is represented in almost every property type, from singlefamily residences to small-scale commercial buildings to religious institutions.36
Employed in ecclesiastical architecture, the Mid-Century Modern style often features dramatic roof forms
conveying an exterior expression of the interior structure, typically post-and-beam. Overhanging eaves,
32

Aerial Map, “685 Westminster Ave, Los Angeles, California, 1972,” HistoricAerials.com.
Deener, “The Decline of a Black Community by the Sea,” 83.
34
“The First Baptist Church has closed, a symbol of Venice’s shrinking black population,” Los Angeles Times, June 8,
2018.
35
Architectural Resources Group and Historic Resources Group, “City of Santa Monica: Historic Resources Inventory
Update Historic Context Statement,” prepared for the City of Santa Monica, Planning and Community Development
Department, City Planning Division (March 2018), 366.
36
Ibid.
33
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expansive clerestories, unadorned stretches of exterior walls, and geometric fenestration patterns are
also typical features. Ecclesiastic references are found in the form of stylized steeples and sculpture.
The church at 685 Westminster Avenue reflects a Mid-Century Modern style that reflects the postwar
period of its design. Its character-defining features include a steeply pitched roof that references an “Aframe” form, unadorned stucco walls with stone accent cladding, geometric fenestration and clerestories
articulated with a subtle curve, and the stylized cross structure intersecting with the rectangular roof
opening (no longer extant). However, the building is a modest representation of the style. The steeply
pitched roof does not reflect a true “A-frame,” and the curve of the clerestory windows is not
pronounced. Furthermore, the building has experienced alterations, including the removal of its original
stained glass windows and stylistic cross, which have resulted in a loss of integrity and its ability to
effectively convey its original design intent.

7.

Regulatory Framework

7.1

National Register of Historic Places

The National Register is the nation’s master inventory of known historic resources. Created under the
auspices of the National Historic Preservation Act of 1966, the National Register is administered by the
National Park Service (NPS) and includes listings of buildings, structures, sites, objects, and districts that
possess historic, architectural, engineering, archaeological, or cultural significance at the national, state,
or local level. As described in National Register Bulletin 15: How to Apply the National Register Criteria for
Evaluation, in order to be eligible for the National Register, a resource must both (1) be significant and (2)
retain sufficient integrity to convey its significance.
Significance is assessed by evaluating a resource against established criteria for eligibility. A resource is
considered significant if it satisfies any one or more of the following four National Register criteria:
A. Associated with events that have made a significant contribution to the broad patterns of our
history;
B. Associated with the lives of significant persons in our past;
C. Embodies the distinctive characteristics of a type, period, or method of construction, or that
represents the work of a master, or that possesses high artistic values, or that represents a
significant and distinguishable entity whose components may lack individual distinction;
D. Has yielded, or may be likely to yield, information important in prehistory or history.
Once significance has been established, it must then be demonstrated that a resource retains enough of
its physical and associative qualities – or integrity – to convey the reason(s) for its significance. Integrity is
best described as a resource’s “authenticity” as expressed through its physical features and extant
characteristics. Whether a resource retains sufficient integrity for listing is determined by evaluating the
seven aspects of integrity defined by the NPS:
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●

Location (the place where the historic property was constructed or the place where the historic
event occurred);

●

Setting (the physical environment of a historic property);

●

Design (the combination of elements that create the form, plan, space, structure, and style of a
property);

●

Materials (the physical elements that were combined or deposited during a particular period of
time and in a particular manner or configuration to form a historic property);

●

Workmanship (the physical evidence of the crafts of a particular culture or people during any
given period in history or prehistory);

●

Feeling (a property’s expression of the aesthetic or historic sense of a particular period of time);
and

●

Association (the direct link between an important historic event/person and a historic property).

Integrity is evaluated by weighing all seven of these aspects together and is ultimately a “yes or no”
determination – that is, a resource either retains sufficient integrity or it does not.37 Some aspects of
integrity may be weighed more heavily than others depending on the type of resource being evaluated
and the reason(s) for its significance. Since integrity depends on a resource’s placement within a historic
context, integrity can be assessed only after it has been established that the resource is significant, and
under which criteria.
Generally, a resource must be at least 50 years of age to be eligible for listing in the National Register.
Exceptions are made if it can be demonstrated that a resource less than 50 years-old is (1) of exceptional
importance or (2) is an integral component of a historic district that is eligible for the National Register.

7.2

California Register of Historical Resources

The California Register is the authoritative guide to the State’s significant historical and archeological
resources. In 1992, the California legislature established the California Register “to be used by state and
local agencies, private groups, and citizens to identify the state’s historical resources and to indicate what
properties are to be protected, to the extent prudent and feasible, from substantial adverse change.”38
The California Register program encourages public recognition and protection of resources of
architectural, historical, archaeological, and cultural significance; identifies historical resources for state
and local planning purposes; determines eligibility for historic preservation grant funding; and affords
certain protections under CEQA. All resources listed on or formally determined eligible for the National
Register are automatically listed in the California Register. In addition, properties designated under
municipal or county ordinances, or through local historic resources surveys, are eligible for listing in the
California Register.

37
38

Derived from National Register Bulletin 15, Section VIII: “How to Evaluate the Integrity of a Property.”
California Public Resource (CPR) Code, Section 5024.1 (a).
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The structure of the California Register program is similar to that of the National Register, but places its
emphasis on resources that have contributed specifically to the development of California. To be eligible
for the California Register, a resource must first be deemed significant at the local, state, or national level
under one of the following four criteria, which are modeled after the National Register criteria listed
above:
1. It is associated with events or patterns of events that have made a significant contribution to the
broad patterns of local or regional history, or the cultural heritage of California or the United
States; or
2. It is associated with the lives of persons important to local, California, or national history; or
3. It embodies the distinctive characteristics of a type, period, region, or method of construction, or
represents the work of a master, or possesses high artistic values; or
4. It has yielded, or has the potential to yield, information important to the prehistory or history of
the local area state or the nation.39
Like the National Register, the California Register also requires that resources retain sufficient integrity to
be eligible for listing. A resource’s integrity is assessed using the same seven aspects of integrity used for
the National Register. However, since integrity thresholds associated with the California Register are
generally less rigid than those associated with the National Register, it is possible that a resource may lack
the integrity required for the National Register but still be eligible for listing in the California Register.
There is no prescribed age limit for listing in the California Register, although California Register guidelines
state that “sufficient time must have passed to obtain a scholarly perspective on the events or individuals
associated with the resource.”40
Resources may be nominated directly to the California Register. They are also automatically listed in the
California Register if they are listed in or have been officially determined eligible for the National Register.
State Historic Landmarks #770 and forward are also automatically listed in the California Register.41
The California Historical Resource Status Codes are a series of ratings created by the California Office of
Historic Preservation (OHP) to identify the historic status of resources listed in the State’s historic

39

California Public Resources Code SS5024.1, Title 14 CCR, Section 4852.
California Office of Historic Preservation, Technical Assistance Series #6: California Register and National Register:
A Comparison (Sacramento, CA: California Department of Parks and Recreation, 2001), 3. According to the
Instructions for Recording Historical Resources (Office of Historic Preservation, March 1995), “Any physical evidence
of human activities over 45 years old may be recorded for purposes of inclusion in the OHP’s filing system.
Documentation of resources less than 45 years old may also be filed if those resources have been formally
evaluated, regardless of the outcome of the evaluation.” This 45-year threshold is intended to guide the recordation
of potential historical resources for local planning purposes, and is not directly related to an age threshold for
eligibility against California Register criteria.
41
California Department of Parks and Recreation, Office of Historic Preservation, Technical Assistance Series #5:
California Register of Historical Resources, The Listing Process (Sacramento, CA: California Department of Parks and
Recreation, n.d.), 1.
40
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properties database. These codes were revised in August 2003 to better reflect the many historic status
options available to evaluators. The following are the seven major status code headings:
1. Properties listed in the National Register or the California Register.
2. Properties determined eligible for listing in the National Register or the California Register.
3. Properties that appear eligible for listing in the National Register or California Register through
survey evaluation.
4. Properties that appear eligible for listing in the National Register or California Register through
other evaluation.
5. Properties recognized as historically significant by local government.
6. Properties that are not eligible for listing or designation.
7. Properties that are not evaluated for listing in the National Register or California Register or that
need reevaluation.
Under each status code heading, properties are then given a letter code, which indicates whether the
resource is eligible individually (S), eligible as part of a district (D), or both (B).

7.3

City of Los Angeles, Cultural Heritage Ordinance

The local designation programs for the City of Los Angeles include Historic-Cultural Monument (HCM)
designation for individual resources and the adoption of Historic Preservation Overlay Zones (HPOZs) for
concentrations of buildings, commonly known as historic districts. The City of Los Angeles Cultural
Heritage Ordinance (Chapter 9, Section 22.171 et seq. of the Los Angeles Administrative Code) defines an
HCM as any site (including significant trees or other plant life located thereon), building, or structure of
particular historic or cultural significance to the City, meaning that it meets one or more of the following
criteria:
1. It reflects or exemplifies broad cultural, political, economic, or social history of the nation, state,
or community; or
2. It is identified with historic personages or with important events in the main currents of national,
state, or local history; or
3. It embodies the distinctive characteristics of a style, type, period, or method of construction; or
represents a notable work of a master designer, builder, or architect whose individual genius
influenced his or her age.
The City established its HPOZ ordinance in 1979. The ordinance was revised in 1997, 2000, 2004, and
2018. According to §12.20.3.B.17 of the Los Angeles Municipal Code (LAMC), a Preservation Zone is “any
area of the City of Los Angeles containing buildings, structures, landscaping, natural features or lots
having historic, architectural, cultural or aesthetic significance.”
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Local historic preservation ordinances often include standards for determining whether a resource retains
sufficient integrity to merit local historic designation, and this language can vary widely from municipality
to municipality. Some local ordinances do not mention integrity at all. The Los Angeles Cultural Heritage
Ordinance does not include language about integrity. When evaluating historic resources in municipalities
where the historic preservation ordinance does not provide guidance for assessing integrity, in
accordance with best professional practices it is customary to use the National Register’s seven aspects of
integrity to assess whether or not a resource retains sufficient integrity to convey its significance at the
local level.
As with the National and California Registers, in assessing integrity at the local level, some aspects may be
weighed more heavily than others depending on the type of resource being evaluated and the reason(s)
for its significance. For example, if a property is significant as an excellent example of an architectural
style, integrity of design, workmanship and materials may weigh more heavily than integrity of setting. In
contrast, if a property is significant for its association with an important event or person, integrity of
setting, feeling, and association may weigh more heavily than integrity of design.
Los Angeles Citywide Historic Context Statement
The following tables include the relevant Los Angeles Citywide Historic Context Statement
contexts/themes, including eligibility standards, character-defining/associative features, and integrity
considerations, that were used to evaluate the significance of the property.
Context: African American History of Los Angeles
Theme: Religion and Spirituality, 1869-1980
Eligibility Standards





Was constructed or used by African Americans during the period of significance
Represents an important association with the African American community in Los
Angeles
Under Criterion B, individual must be proven to have made an important
contribution to the history of religion
Under Criterion B, directly associated with the productive life of the person who
made important contributions to the history of religion

Character-Defining/Associative Features






Retains most of the essential character-defining features from the period of
significance
As a whole, retains most of the essential character-defining features from the period
of significance (for campuses)
Under Criterion B, the individual must have resided in or used the property during
the period in which he or she achieved significance
May be important for its association with numerous historic personages for the
cumulative importance of those individuals to the community
May reflect the changing demographics of a Los Angeles neighborhood
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May represent a significant event or movement in the social history of Los Angeles
May also be a significant example of an architectural style and/or the work of a
noted architect/designer
For National Register, properties must meet Criteria Consideration A
For National Register, properties associated with events that date from the last 50
years must possess exceptional importance

Integrity Considerations





Should retain integrity of Location, Feeling, Design, and Association from the period
of significance
Under Criterion B, integrity is based on the period during which the significant
person occupied the property
Adjacent setting may have changed
Some original materials may have been altered or removed

Context: Architecture & Engineering, 1850-198042
Sub-Context: L.A. Modernism, 1919-1980
Theme: Postwar Modernism, 1946-1976
Sub-Theme: Mid-Century Modern, 1945-1970
Property Type: Institutional
Eligibility Standards
 Exhibits quality of design through distinctive features
 Retains the essential character-defining features of Mid-Century Modernism from the
period of significance
 Was constructed during the period of significance
Character-Defining/Associative Features
 Direct expression of the structural system, often wood or steel post-and-beam
 Flat roof, at times with wide overhanging eaves
 Floor-to-ceiling windows, often flush-mounted metal framed
 Horizontal massing
 If Expressionistic: sculptural forms intersecting with geometric volumes
 If Expressionistic: curved, sweeping wall surfaces
 If Expressionistic: dramatic roof forms, such as butterfly, A-frame, hyperbolic paraboloid,
folded plate or barrel vault
 Simple, geometric volumes
 Unornamented wall surfaces
42

Note: the “Architecture and Engineering, 1850-1980: LA Modernism, 1850-1980: Postwar Modernism, 19461976: Mid-Century Modernism, 1945-1970” context/theme within the Los Angeles Citywide HCS is still being
drafted. Thus, the above eligibility standards, character-defining/associative features, and integrity considerations
may change following completion of the context/theme.
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For National Register, properties associated with events that date from the last 50 years
must possess exceptional importance

Integrity Considerations








Original garage doors may have been replaced
Original setting (surrounding buildings, landscape) may not be intact (this applies to
individual resources only; buildings associated with corporate or institutional campuses
must maintain integrity of setting)
Original use may have changed
Replacement of some windows and doors may be acceptable if the openings have not
been resized and original fenestration patterns have not been disrupted
The addition of decorative elements to originally sparse façades
The addition of security features such as screen doors and bars at windows
The painting of surfaces (wood) that might have originally been unpainted

8.

Evaluation of Eligibility

8.1

Evaluation of Significance

Due to its late date of construction relative to important patterns of institutional development associated
with the African American community in Oakwood, its modest architecture, and sustained alterations that
have compromised its ability to convey its original design intent, 685 Westminster does not appear to be
individually eligible for listing in the California Register, National Register, or as a Los Angeles HistoricCultural Monument. In addition, it does not appear to be a contributor to a potential Los Angeles Historic
Preservation Overlay Zone.
National and California Register
National and California Register Criteria A/1: associated with events that have made a significant
contribution to the broad patterns of history.
Research suggests that the period of significance for the Oakwood community as an African American
enclave dates from the 1910s to early 1960s, marked by the early settlement of black Southern migrants
on the periphery of Venice to the point at which Oakwood shifted from reflecting a predominately African
American population. Along with the Nazarene Church (now New Bethel Baptist Church of Venice), the
First Baptist Church of Venice was one of the earliest congregations to serve the African American
community that settled in the area; and the Church was prolific from the 1920s to post-World War II era,
with its congregation consistently increasing in parallel with the African American population in Oakwood
and Los Angeles as a whole.
The church at 685 Westminster Avenue is the congregation’s third location in the Venice area. It was
constructed in 1966 and occupied in 1971, which post-dates Oakwood’s period as a significant African
American enclave. Beyond being a place of local spiritual practice, the property is not associated with any
singular significant religious or social events. Furthermore, there are other 1920s and late 1930s religious
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institutions extant in the vicinity that are better able to convey their importance to Oakwood’s early
development.
The other early churches include: The Nazarene Church (now New Bethel Baptist Church, 505 E. Brooks
Avenue); Friendship Baptist Church (606-608 E. Broadway); and the Pentecostal, Bethel Tabernacle
Church of God in Christ (1209 E. Sixth Avenue). These three churches were identified in SurveyLA survey
of the Venice Community Plan Area (CPA) as conveying the early institutional development history in the
African American enclave of Oakwood. The earliest extant building belongs to Bethel Tabernacle Church
of God in Christ dating to 1926; however of these, the Nazarene Church may have the longest history as
an institution in the community dating back to at least 1911.43
For the above reasons, 685 Westminster is not directly associated with events that have made a
significant contribution to the broad patterns of history. Specifically, the building is not significant under
the “African American History of Los Angeles: Religion and Spirituality, 1869-1980” context/theme
because it does not meet the eligibility standards or retain the character-defining/associative features.
Most notably, the church does not date to the period of significance for the Oakwood community as an
African American enclave or directly represent an important association with events in African American
history, as outlined in the table above. It therefore does not appear eligible under Criteria A/1 of the
National/California Registers.
National California Register Criteria B/2: associated with the lives of persons significant in our past.
In its early history, the First Baptist Church of Venice had peripheral associations with notable persons,
including Arthur L. Reese, a well-known African American artist and Oakwood resident who served as a
Church Trustee, and the wife of Abbot Kinney who donated supplies for the 1927 building’s construction.
These early associations were lost with the demolition/relocation of the earlier buildings. During the
history of the subject property, the church was led by local leader Reverend E.L. Holmes and attended by
local community members. Neither Reverend Holmes’ nor any church members are known to have made
significant contributions to the history of religion or broad history of the nation, state, or the African
American community during the occupation of the property.
For the above reasons, 685 Westminster is not associated with the lives of persons significant in our past.
Specifically, the building is not significant under the “African American History of Los Angeles: Religion
and Spirituality, 1869-1980” context/theme because it does not meet a significant number of eligibility
standards or character-defining/associative features, including being associated with the productive life
of a person (or persons) who made an important contribution to the history of religion, or with the lives
of numerous personages of cumulative importance to the community, as outlined in the table above. It
therefore does not appear eligible under Criteria B/2 of the National/California Registers.
National and California Register Criteria C/3: embodies the distinctive characteristics of a type, period, or
method of construction, or that represents the work of a master, or that possesses high artistic values, or
that represents a significant and distinguishable entity whose components may lack individual distinction.
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685 Westminster was designed by relatively unknown architect, George R. Williams, in the Mid-Century
Modern style. Though constructed during the period of significance for Mid-Century Modern
architecture, the building is a modest representation of the style, only employing subtle characteristics.
For example, the steeply pitched roof does not reflect a true “A-frame,” and the curve of the clerestory
windows is not pronounced. Additionally, the building has experienced alterations, including the removal
of its original stained glass windows and a stylistic cross structure, which were the few features that
effectively conveyed the Mid-Century Modern and ecclesiastical architectural design intent.
Furthermore, there are other examples of Mid-Century Modern buildings in Venice that are rare or
unique employment of the style, as well as other religious buildings in Los Angeles that reflect the style in
a significant way with bold, rare or unique features. The SurveyLA survey of the Venice Community Plan
Area (CPA) identified four Mid-Century Modern buildings in Venice: a commercial building with a true “Aframe” construction (4144 Lincoln Boulevard); an excellent representation of residential Mid-Century
Modern architecture (3607 South Pacific Avenue); a pumping plant (314 Brooks Avenue); and a church
with a uniquely curved-slope roof (1020 West Victoria Avenue).44
Other churches recognized for their Mid-Century Modern design through the SurveyLA survey in other
CPAs include: the Redeemer Baptist Church in the Palms CPA and Epiphany Lutheran Free Church in the
Canoga Park-West Hills CPA. The Redeemer Baptist Church possesses the distinctive features of curved
screen block walls and a stylized steeple.45 The Epiphany Lutheran Free Church was designed by noted
architect Edward Davies, and possesses a distinctive and dramatic A-frame construction.46
For the above reasons, 685 Westminster does not embody the distinctive characteristics of a type,
period, or method of construction; or represent the work of a master; or possess high artistic values.
Specifically, the building is not significant under the “Architecture and Engineering: Mid-Century Modern,
1945-1970” context/theme because it does not meet a significant number of eligibility standards or
character-defining/associative features including, being associated with a master builder, exhibiting a high
quality of design through distinctive features and retaining essential character-defining features of MidCentury Modernism, as outlined in the table above. It therefore does not appear eligible under Criteria
C/3 of the National/California Registers.
National and California Register Criteria D/4: has yielded or may likely yield information important in
prehistory or history.
An archaeological assessment was not within the scope of this study. However, since 685 Westminster
has previously been graded and possesses no known archaeological resources, the likelihood of its ability
to yield information important in prehistory or history is minimal. It therefore would not likely be eligible
under Criteria D/4 of the National/California Registers.
In summary, 685 Westminster does not appear to be eligible under Criteria A, B, C, or D of the National
Register, or 1, 2, 3, or 4 of the California Register.
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Los Angeles Historic-Cultural Monument
Local Criterion 1: reflects or exemplifies broad cultural, political, economic, or social history of the nation,
state, or community.
For the reasons stated above under National Register and California Register Criterion A/1, 685
Westminster does not reflect or exemplify broad cultural, political, economic, or social history of the
nation, state, or community. Specifically, the building is not significant under the “African American
History of Los Angeles: Religion and Spirituality, 1869-1980” context/theme because it does not meet the
eligibility standards or retain the character-defining/associative features. Most notably, the church does
not date to the period of significance for the Oakwood community as an African American enclave or
directly represent an important association with events in African American history, as outlined in the
table above. It therefore does not appear eligible under local Criterion 1.
Local Criterion 2: identified with historic personages or with important events in the main currents of
national, state, or local history.
For the reasons stated above under National Register and California Register Criterion B/2, 685
Westminster is not associated with historic personages or with important events in the main currents of
national, state, or local history. Specifically, the building is not significant under the “African American
History of Los Angeles: Religion and Spirituality, 1869-1980” context/theme because it does not meet a
significant number of eligibility standards or character-defining/associative features, including being
directly associated with the productive life of a person (or persons) who made an important contribution
to the history of religion, or with the lives of numerous personages of cumulative importance to the
community, as outlined in the table above. It therefore does not appear eligible under local Criterion 2.
Local Criterion 3: embodies the distinctive characteristics of a style, type, period, or method of
construction; or represents a notable work of a master designer, builder, or architect whose individual
genius influenced his or her age.
685 Westminster was designed in the Mid-Century Modern style. Though constructed during the period
of significance for Mid-Century Modern architecture, the building is a modest representation of the style,
only employing subtle characteristics. For example, the steeply pitched roof does not reflect a true “Aframe,” and the curve of the clerestory windows is not pronounced. Additionally, the building has
experienced alterations, including the removal of its original stained glass windows and a stylistic cross
structure, which were the few features that effectively conveyed the Mid-Century Modern and
ecclesiastical architectural design intent.
Furthermore, there are other examples of Mid-Century Modern buildings in Venice that are a rare or
unique employment of the style, as well as other religious buildings in Los Angeles that reflect the style in
a significant way with bold, rare, or unique features. The SurveyLA survey of the Venice Community Plan
Area (CPA) identified four Mid-Century Modern buildings in Venice: a commercial building with a true “Aframe” construction (4144 Lincoln Boulevard); an excellent representation of residential Mid-Century
Modern architecture (3607 South Pacific Avenue); a pumping plant, a rare example of the Mid-Century
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Modern style, (314 Brooks Avenue); and a church with a uniquely curved-slope roof (1020 West Victoria
Avenue).47
Other churches recognized for their Mid-Century Modern design through the SurveyLA survey in other
CPAs include: the Redeemer Baptist Church in the Palms CPA and Epiphany Lutheran Free Church in the
Canoga Park-West Hills CPA. The Redeemer Baptist Church possesses the distinctive features of curved
screen block walls and a stylized steeple.48 The Epiphany Lutheran Free Church was designed by noted
architect Edward Davies, and possesses a distinctive and dramatic A-frame construction.49
For the above reasons, 685 Westminster does not embody the distinctive characteristics of a style, type,
period, or method of construction. Specifically, the building is not significant under the “Architecture and
Engineering: Mid-Century Modern, 1945-1970” context/theme because it does not meet a significant
number of eligibility standards or character-defining/associative features, including exhibiting a high
quality of design through distinctive features and retaining essential character-defining features of MidCentury Modernism, as outlined in the table above.
685 Westminster was designed by architect, George R. Williams, who is not known as a master builder,
designer or architect whose individual genius influenced his age. Therefore, the building is not significant
under the “Architecture and Engineering: Mid-Century Modern, 1945-1970” context/theme and it does
not appear eligible under local Criterion 3.
In summary, 685 Westminster does not appear to be eligible for listing as a Los Angeles Historic-Cultural
Monument under any local eligibility criteria.
Los Angeles Historic Preservation Overlay Zone
Properties adjacent to 685 Westminster represent a wide range of ages and architectural styles. Many
were constructed recently, after the decline of Oakwood as an early African American enclave of Venice.
Overall the area lacks the cohesion for a historic district. Therefore, 685 Westminster is not eligible as a
contributor to a potential Historic Preservation Overlay Zone.

8.2

Evaluation of Integrity

In order for a property to be eligible for listing in the National and California Registers, or as a local
Historic-Cultural Monument, it must first meet one or more eligibility criteria and also retain sufficient
integrity to convey its historic significance. As stated in National Register Bulletin 15: How to Apply the
National Register Criteria for Evaluation, “Only after significance is fully established can you proceed to
the issue of integrity.”50 In accordance with best professional practices, it is customary to apply this same
methodology when evaluating resources at the state and local levels. Because 685 Westminster is not
eligible against any of the federal, state, or local criteria, an assessment of integrity is not necessary.
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8.3

Conclusion

Upon documentary research, site analysis, the development of historical background, and an evaluation
against federal, state, and local eligibility criteria using relevant Los Angeles Citywide Historic Context
Statement contexts/themes, ARG finds that 685 Westminster is not individually eligible for listing in the
National Register, California Register, as a Los Angeles HCM, or as a contributor to a potential HPOZ.

9.

Recommendations

According to Section 21084.1 of the California Public Resources Code, a project that may cause a
substantial adverse change in the significance of an historical resource is a project that may have a
significant effect on the environment.
For the purposes of CEQA, the term “historical resources” shall include the following as set forth in
Section 15064.5 of the CEQA Guidelines (Cal. Code Regs., tit 14, §15000, et seq.):
A resource listed in, or determined to be eligible by the State Historical Resources Commission,
for listing in the California Register of Historical Resources.
A resource included in a local register of historic resources, as defined in section 5020.1(k) of
the Public Resources Code or identified as significant in an historical resource survey meeting
the requirements of section 5024.1(g) of the Public Resources Code, shall be presumed to be
historically or culturally significant. Public agencies must treat any such resource as significant
unless the preponderance of evidence demonstrates that it is not historically or culturally
significant.
Any object, building, structure, site, area, place, record, or manuscript which a lead agency
determines to be historically significant or significant in the architectural, engineering, scientific,
economic, agricultural, educational, social, political, military, or cultural annals of California,
may be considered to be an historical resource, provided the lead agency’s determination is
supported by substantial evidence in light of the whole record. Generally, a resource shall be
considered by the lead agency to be “historically significant” if the resource meets the criteria
for listing in the California Register of Historical Resources.51
For the reasons outlined in this report, 685 Westminster does not appear to be eligible against federal,
state, or local eligibility criteria. Therefore, according to California Environmental Quality Act (CEQA)
Guidelines, the property does not warrant further consideration and additional analysis as a historic
resource.
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Exhibit 1. Parcel Profile Report (APN: 4239019021)
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Exhibit 2. Existing Condition Photos
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Primary (south) façade, view northwest (ARG, 2018).

Primary (south) façade, view northeast (ARG, 2018).
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View north at the sactuary south façade (ARG, 2018).

View north at the sanctuary main entrance (ARG, 2018). Doors have been
stripped and sidelights have been removed.
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View northwest at the education wing south façade (ARG, 2018).

View east at education wing, secondary entrance canopy and walkway (ARG,
2018).
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View north at the education wing entrance (ARG, 2018). The three sidelights
to the east of this entrance have been removed.

Detail view at the western south façade of the education wing (ARG, 2018). The
original church reader board has been removed and leaves a ghost in the stucco.
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Secondary (east) façade, overall view northwest (ARG, 2018).

View west illustrating the rectangular roof opening where a stylized metal
cross sculpture historically stood adjacent to the primary façade (ARG, 2018).
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Secondary (east) façade, view southwest (ARG, 2018).

View southwest at a secondary entrance to the sanctuary (ARG, 2018). The
door is warped and the windows to the south have been removed.
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Secondary (east) façade, view west at northern education wing (ARG, 2018).

North façade, view southwest (ARG, 2018). The sanctuary’s north clerestory,
patially visible in the background, has been removed.
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West façade, overall view east across the parking lot (ARG, 2018).

View of the fenestration at the southern west façade featuring aluminum
slider windows (ARG, 2018).
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West façade, view northeast at small square addition and garage (ARG, 2018).

North façade, view east (ARG, 2018).
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View of the north façade fenestration (ARG, 2018).

View west, at the north property line fronting Broadway Court.
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Sanctuary main room, view north (ARG, 2018). The glazing in the north clerestory has been removed.

Sanctuary main room, view northeast (ARG, 2018).
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Sanctuary main room, view northwest (ARG, 2018).

Sanctuary main room, view south toward main entrance (ARG, 2018).
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Sanctuary main entrance vestibule, view west (ARG, 2018).

Sanctuary main entrance vestibule, view east (ARG, 2018).
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Education wing secondary entrance vestibule, view east (ARG, 2018).

Education wing secondary entrance vestibule, view northeast toward central
atrium (ARG, 2018).
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View east in the first-floor assembly room (ARG, 2018).

View west in the first-floor kitchen (ARG, 2018).
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View west in the south second-floor corridor (ARG, 2018).

View west in a typical room on the second floor (ARG, 2018).
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View east in the north second-floor corridor (ARG, 2018).

View north at the education wing’s northeast stair (ARG, 2018).
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Exhibit 3. Building Permits
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Exhibit 4. Sanborn Map
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Sanborn Insurance Map, 1918. Lot comprising subject property is outlined in red.
Note: Map precedes construction of subject property.

Exhibit 5. Articles

685 Westminster Avenue, Los Angeles Historical Resources Assessment
ARCHITECTURAL RESOURCES GROUP

July 27, 2018

The Los Angeles Times (Los Angeles, California)
https://www.newspapers.com/image/380230047
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