
WEINBERG RESIDENCE 
100 Delfern Drive 

CHC-2019-6722-HCM 
ENV-2019-6723-CE 

Agenda packet includes: 

1. Final Determination Staff Recommendation Report

2. Department of Building and Safety Site Inspection Photos—September 20, 2019

3. Commission/Staff Site Inspection Photos—October 10, 2019

4. City Council Motion 19-0982-S1

5. City Council Motion 19-0982

6. Historic-Cultural Monument Application

7. Correspondence from Owner Representative

8. Historic Resources Assessment Report  

Please click on each document to be directly taken to the corresponding page of the PDF. 



Los Angeles Department of City Planning 
RECOMMENDATION REPORT 

 
 
 
 
 
 
 
 
 
 
 
 
 
PROJECT: Historic-Cultural Monument Application for the  

 WEINBERG RESIDENCE 
  
REQUEST:  Declare the property an Historic-Cultural Monument 
 
OWNER: Philip D. Rahimzadeh 
 Core Development Group 
 1200 South Santa Fe Avenue, Suite 327 
 Los Angeles, CA 90021 
      
APPLICANT:   City of Los Angeles 
    221 North Figueroa Street, Ste. 1350  
    Los Angeles, CA  90012 
 

 

   
RECOMMENDATION  That the Cultural Heritage Commission: 
 

1. Not declare the property an Historic-Cultural Monument per Los Angeles Administrative 
Code Chapter 9, Division 22, Article 1, Section 22.171.7   

 
2. Adopt the report findings. 

 
VINCENT P. BERTONI, AICP 
Director of PlanningN1907 
 
[SIGNED ORIGINAL IN FILE]  [SIGNED ORIGINAL IN FILE] 
    
Ken Bernstein, AICP, Manager  Lambert M. Giessinger, Preservation Architect 
Office of Historic Resources  Office of Historic Resources 
 
[SIGNED ORIGINAL IN FILE] 
   
Melissa Jones, City Planning Associate  
Office of Historic Resources   
 
Attachments: City Council Motion 19-0982 
 City Council Motion 19-0982-S1 
 Historic-Cultural Monument Application 
 Photos from Building and Safety—September 20, 2019 
 Commission/Staff Site Inspection Photos—October 10, 2019 

CULTURAL HERITAGE COMMISSION 
 
 
HEARING DATE:    December 5, 2019 
TIME:     9:00 AM 
PLACE:     City Hall, Room 1010 
     200 N. Spring Street 
     Los Angeles, CA 90012 
 
EXPIRATION DATE:    January 23, 2020 

CASE NO.: CHC-2019-6722-HCM 
                    ENV-2019-6723-CE 
 
Location: 100-112 North Delfern Drive; 111 North 

Baroda Drive; 10141 West Sunset 
Boulevard 

Council District: 5 – Koretz 
Community Plan Area: Bel Air – Beverly Crest 
Area Planning Commission: West Los Angeles 
Neighborhood Council: Bel Air – Beverly Crest 
Legal Description: Tract 8420, Lot 6 
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FINDINGS 

 
• The Weinberg Residence does not meet any of the three criteria of the Cultural Heritage 

Ordinance and therefore is ineligible for designation as an Historic-Cultural Monument.   
 

 
CRITERIA 
 
The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument 
as any site (including significant trees or other plant life located thereon), building or structure of 
particular historic or cultural significance to the City of Los Angeles if it meets at least one of the 
following criteria: 
 

1. Is identified with important events of national, state, or local history, or exemplifies 
significant contributions to the broad cultural, economic or social history of the nation, 
state, city or community; 

2. Is associated with the lives of historic personages important to national, state, city, or 
local history; or 

3. Embodies the distinctive characteristics of a style, type, period, or method of 
construction; or represents a notable work of a master designer, builder, or architect 
whose individual genius influenced his or her age. 

 
 
SUMMARY 
 
The Weinberg Residence is a two-story single-family residence with an attached garage, pool, 
and several auxiliary structures located between Delfern Drive, Sunset Boulevard, and Baroda 
Drive in the Bel Air neighborhood of Los Angeles. Built in 1938 for construction executive 
Charles Weinberg, it was designed by master architect Paul R. Williams in the Early American 
Colonial Revival style. In subsequent years, the property was home to a number of prominent 
people in the entertainment industry including Audrey Hepburn, Frank Sinatra and Mia Farrow, 
and actress and socialite Eva Gabor. In addition, 20th Century Fox producer Emanuel Maurice 
“Buddy” Adler resided at the property with his family for approximately 10 years, from 1950-
1960, during which time he produced the multiple Oscar-winning 1953 film From Here to 
Eternity and was awarded several top accolades for his lifetime achievement in motion pictures.   
 
The main residence is of wood-frame construction with painted brick cladding on the primary 
elevation and stucco on other elevations and has a hipped roof with composition shingles. A 
roughly L-shaped one-story wing, which includes the garage, extends from the left side of the 
principal volume. The primary, southwest facing elevation is symmetrical, with a pedimented 
projecting pavilion resting on neoclassical columns at the center. The entrance is a painted 
wood door topped by a transom window and an ornate pediment. Ornate light sconces and 
porthole windows are located on either side of the entry. Fenestration mainly consists of 
divided-lite double-hung wood windows flanked by wood shutters on the primary elevation, and 
multi-lite fixed and casement windows and multi-lite French doors on other elevations. The rear 
façade features a semicircular porch on the first floor. Interior features include a curved 
staircase, wood floors, multiple fireplaces, and built-in bookshelves. On the same lot there is 
also a swimming pool, pool house, guesthouse, greenhouse, and a tennis court.  
 
Based on permit records, the property has experienced a number of alterations that include: the 
installation of a swimming pool, construction of a pool house, and a 270-square foot addition to 
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the south elevation in 1956; conversion of part of the garage to a laundry room in 1958; addition 
of a greenhouse in 1960; and sandblasting and replacement of windows and the roof in 1974. A 
newspaper article also mentions substantial interior alterations and the addition of a servants’ 
quarters in the 1970s. In addition, staff received photos from the Los Angeles Department of 
Building and Safety of a site visit on September 20, 2019 that showed substantial demolition of 
the primary façade of the main residence.  
 
Paul Revere Williams was born in Los Angeles in 1894. He studied at the Polytechnic High 
School, then Los Angeles School of Art and Design, and the University of Southern California. 
Williams received his architectural license in 1921, making him the only licensed African-
American architect west of the Mississippi. He worked for several noted local architects from 
1914-1924. In the early 1920s, he won national awards for his small house designs, and in 
1957, Williams was inducted as the AIA’s first African-American fellow. He became well known 
for his modern interpretations of the period revival styles that were popular at the time. Williams 
had a prolific architectural career, spanning from about 1915 until his retirement in 1974, during 
which time he designed many large estates throughout Los Angeles. He passed away in 1980 
at the age of 85. Currently, there are multiple Historic-Cultural Monuments that were designed in 
whole or in part by Williams that include Villa Manola (1923, HCM #1084), 28th St YMCA (1926, 
HCM #851), Second Baptist Church (1926, HCM #200), Blackburn Residence (1927, HCM 
#913), Sunset Plaza (1934, HCM #233), Angelus Funeral Home (1934, HCM #774), Oakridge 
Estate (1937, HCM #484), Golden State Mutual Life (1949, HCM #1000), Paul R. Williams 
Residence (1952, HCM #170), and the Airport Theme Building (1961, HCM #570).   
 
Emanuel Maurice “Buddy” Adler was born in New York in 1906. After writing advertising copy 
and short stories, he moved to Los Angeles in 1936 and began writing for MGM Studios. By 
1948, Adler was working as a producer for Columbia Pictures; he left for 20th Century Fox in 
1954 and became head of production two years later. There, he established an acting school to 
cultivate new talent for the studio and developed a reputation for emphasizing strong 
screenwriting. During his career, Adler produced many of Hollywood’s most successful films of 
the time, including Soldier of Fortune (1955), Left Hand of God (1955), Bus Stop (1956), 
Anastasia (1956), Heaven Knows, Mr. Allison (1957), and South Pacific (1958)—all of which 
were produced while Adler resided at 100 Delfern Drive. Furthermore, while in residence at the 
subject property, Adler’s 1953 film From Here to Eternity won the Academy Award for Best 
Picture as well eight other awards, and his 1955 film Love is a Many Splendored Thing was also 
nominated for an Oscar. He was also awarded the Irving G. Thalberg Memorial Award by the 
Academy of Motion Picture Arts and Sciences in 1956, and the Cecil B. DeMille Golden Globe 
Award by the Hollywood Foreign Press Association in 1958 for lifetime achievement in motion 
pictures.  
 
The citywide historic resources survey, SurveyLA, identified the subject property, as eligible for 
listing under the national, state, and local designation programs as an excellent example of 
Early American Colonial Revival architecture and the work of Paul R. Williams. 
 
 
DISCUSSION 
 
The Weinberg Residence does not meet the criteria for designation under the Cultural Heritage 
Ordinance.  
 
The property no longer retains sufficient integrity of materials, design, feeling, association, and 
workmanship. At the time of initiation by the Los Angeles City Council, the property appeared to 
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meet the eligibility criteria for local designation as an excellent example of Early American 
Colonial Revival style architecture. Also, after some additional research, the property appeared 
to meet the Cultural Heritage Ordinance criterion for its association with historic personages as 
the home of accomplished motion picture producer Buddy Adler. However, at the Cultural 
Heritage Commission site inspection on October 10, 2019, it was evident that a substantial 
portion of the main residence’s exterior facades had been demolished and original, 
characteristic features and historic fabric were damaged beyond repair. 
 
Based on these findings and its compromised integrity, the subject property does not appear to 
be eligible for designation as a Los Angeles City Historic-Cultural Monument. 
 
 
BACKGROUND 
 
On September 6, 2019 and September 10, 2019, the Los Angeles City Council, acting upon a 
motion introduced by Councilmember Paul Koretz, initiated consideration of the subject property 
as a potential Historic-Cultural Monument. On October 10, 2019, a subcommittee of the 
Commission consisting of Commissioners Barron and Milofsky visited the property, 
accompanied by staff from the Office of Historic Resources; at this time, the Commission was 
not able to access the interior of the main residence due to hazardous materials abatement. In 
accordance with LAAC 22.171.10, on October 18, 2019, the owner’s representative requested 
up to a 60-day extension to the time for the Commission to act. On October 29, 2019, the 
September 6 motion was rescinded by City Council (CF 19-0982-S1).  
 



Department of Building and Safety Site Inspection Photos--September 20, 2019 
Page 1 of 4



 
Department of Building and Safety Site Inspection Photos--September 20, 2019 
Page 2 of 4



 
Department of Building and Safety Site Inspection Photos--September 20, 2019 
Page 3 of 4



 
Department of Building and Safety Site Inspection Photos--September 20, 2019 
Page 4 of 4



Commission/Staff Site Inspection Photos--October 10, 2019 
Page 1 of 4



 
Commission/Staff Site Inspection Photos--October 10, 2019 
Page 2 of 4



 
Commission/Staff Site Inspection Photos--October 10, 2019 
Page 3 of 4



 
Commission/Staff Site Inspection Photos--October 10, 2019 
Page 4 of 4



City of Los Angeles
CALIFORNIA

ERIC GARCETTI
MAYOR

OFFICE OF THE
CITY CLERK

Council and Public Services Division
200 N. SPRING STREET, ROOM 395

LOS ANGELES, CA 90012
GENERAL INFORMATION - (213) 978-1133

FAX: (213) 978-1040
______

PATRICE Y. LATTIMORE
DIVISION MANAGER

HOLLY L. WOLCOTT
CITY CLERK

EXECUTIVE OFFICER

______
PETTY F. SANTOS

CLERK.LACITY.ORG

When making inquiries relative to
this matter, please refer to the
Council File No.: 19-0982-S1

AN EQUAL EMPLOYMENT OPPORTUNITY - AFFIRMATIVE ACTION EMPLOYER

OFFICIAL ACTION OF THE LOS ANGELES CITY COUNCIL

Council File No.:

Council Meeting Date:

Agenda Item No.:

Agenda Description:

Council Action:

Council Vote:

HOLLY L. WOLCOTT
CITY CLERK

19-0982-S1

October 29, 2019

40

MOTION (KORETZ - HUIZAR) relative to rescinding the action of the Rule
23 pertaining to Council file No. 19-0982-S1 regarding the property located
at 100 Delfern, Los Angeles, 90077 that was taken on September 6, 2019.

MOTION (KORETZ - HUIZAR) - ADOPTED FORTHWITH

YES             BOB BLUMENFIELD
ABSENT      MIKE BONIN
YES             JOE BUSCAINO
YES             GILBERT A. CEDILLO
YES             MARQUEECE HARRIS-DAWSON
YES             JOSE HUIZAR
YES             PAUL KORETZ
ABSENT      PAUL KREKORIAN
ABSENT      JOHN LEE
YES             NURY MARTINEZ
YES             MITCH O'FARRELL
YES             CURREN D. PRICE
YES             MONICA RODRIGUEZ
YES             DAVID RYU
YES             HERB WESSON

October 29, 2019

http://clerk.lacity.org
http://cityclerk.lacity.org/lacityclerkconnect/index.cfm?fa=ccfi.viewrecord&cfnumber=19-0982-S1
http://cityclerk.lacity.org/lacityclerkconnect/index.cfm?fa=ccfi.viewrecord&cfnumber=19-0982-S1


 
Adopted Report(s)
 
 
Title Date
Motion 10/22/2019

http://clkrep.lacity.org/onlinedocs/2019/19-0982-S1_mot_10-22-2019.pdf


SPECIAL I
M O T I O N

The Administrative Code provides that the City Council, the Cultural Heritage 
Commission, of the Director of Planning, may initiate consideration of a proposed site, building, 
or structure as a Historical-Cultural Monument, the Administrative Code ALSO provides that 
there shall be a temporary stay of demolition, substantial alteration or removal or any such 
proposed location or structure pending designation.

The house located at 100 Delfern, Los Angeles, CA 90077, was designed by 
world-renowned architect.Paul Williams. This home is a notable work of a master architect whose 
work has significantly impacted the City of Los Angeles and its residents. Williams received his 
architecture license in 1921, becoming the only licensed African American architect west of the 
Mississippi at that time. Williams was well-known for his modem interpretations of the period 
revival styles that were popular at the time, including examples of the Tudor Revival and Colonial 
Revival. His work was particularly popular with the Hollywood celebrities and wealthy socialites 
who were relocating to the western suburbs of Bel-Air, Beverly Hills, and Brentwood during the 
1920s and 1930s. Williams' client list included such well-known personalities as Lon Chaney, Bill 
"Bojangles" Robinson, Lucille Ball, Frank Sinatra, Walter Winchell, and Zsa Zsa Gabor. In fact, 
this property is being marketed as the “Zsa Zsa Gabor Estate” to potential buyers.

Immediate action is needed to initiate consideration of the property located at 100 Delfern, 
Los Angeles, 90077 as a City Historic-Cultural Monument in order to provide more time for the 
Council and the Cultural Heritage Commission to consider the merits of this request before 
a demolition permit is issued by the Building and Safety Department 
been received by the City that the demolition permit is scheduled to be issued next Monday, 
September 9, 2019. Adoption of the Motion to initiate consideration of the property as a City 
Historic-Cultural Monument would merely allow more time for study and for a proper public 
hearing - it would not deprive the property owner of any rights.

information has just

I THEREFORE MOVE that the Council determine, as provided in Section 54954.2(b)(2) 
of the Government Code, and pursuant to Rule 23 of the Rules of the City Council, that pursuant 
to state law there is a need to take immediate action on this matter AND that the need for action 
came to the attention of the City subsequent to the posting of the agenda for today’s Council 
meeting.

I FURTHER MOVE that the Council initiate consideration of the property located at 100 
Delfern, Los Angeles, 90077 as a City Historic-Cultural Monument under the procedures of 
Section 22.171.10 of the Administrative Code, and instruct the Planning Department to prepare 
the Historic Cultural Monument application for review and consideration by the Cultural Heritage 
Commission; and that after reviewing the application, the Cultural Heritage Commission be 
requested to submit its report and recommendation to the C^unal. ^ "

PRESENTED BY:
PAUL KORETZ 
Councilman, S'11 District

SECONDED BY:
•tember 6, 2019



PLANNING & LAND USE MANAGEMENT
MOTION

Section 22.171.10 of the Administrative Code provides that the City Council, the Cultural Heritage 
Commission, of the Director of Planning, may initiate consideration of a proposed site, building, or structure 
as a Historical-Cultural Monument. The Cultural Heritage Commission, after reviewing and investigating 
any such Council-initiated designation, shall approve or disapprove in whole or in part the proposed 
inclusion and submit a report upon such action to the Council. In addition, Section 22.171.12 of the 
Administrative Code provides that there shall be a temporary stay of demolition, substantial alteration or 
removal or any such proposed location or structure pending designation.

The house located at 100 Delfem, Los Angeles, CA 90077, was designed by world-renowned 
architect Paul Williams. This home is a notable work of a master architect whose work has significantly 
impacted the City of Los Angeles and its residents.

Williams received his architecture license in 1921, becoming the only licensed African American 
architect west of the Mississippi at that time. Williams was well-known for his modem interpretations of 
the period revival styles that were popular at the time, including examples of the Tudor Revival and Colonial 
Revival. His work was particularly popular with the Hollywood celebrities and wealthy socialites who 
were relocating to the western suburbs of Bel-Air, Beverly Hills, and Brentwood during the 1920s and 
1930s. Williams' client list included such well-known personalities as Lon Chaney, Bill "Bojangles" 
Robinson, Lucille Ball, Frank Sinatra, Walter Winchell, and Zsa Zsa Gabor. In fact, this property is being 
marketed as the “Zsa Zsa Gabor Estate” to potential buyers.

It has come to Council District 5!s attention that this building’s owner recently applied for a 
demolition pre-inspection. However, the office is concerned that the owner will attempt, once again, to 
demolish this significant work of Williams’ architecture. Therefore, an emergency stay on demolition must 
be implemented until the building can be evaluated for its historicity. It is imperative that the City’s historic- 
cultural treasures be celebrated, and that its historical sites be preserved for future generations. As such, the 
historic-cultural merits of this property need to be assessed.

I THEREFORE MOVE that the Council initiate consideration of the property located at 100 
Delfem, Los Angeles, 90077 as a City Historic-Cultural Monument under the procedures of Section 
22.171.10 of the Administrative Code, and instruct the Planning Department to prepare the Historic Cultural 
Monument application for review and consideration by the Cultural Heritage Commission.

I FURTHER MOVE that after reviewing the application, the Cultural Heritage Commission 
submit its report and recommendation to the Council regarding the inclusion of the property located at 100 
Delfem, Los Angeles, 90077 in the City’s list of Historic-Cultural Monuments.

PRESENTED BY:
PAUL KORETZ 
Councilmember, 5,h Districto

l 1
SECONDED BY:

M-*

I
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3. STYLE & MATERIALS

CITY OF LOS ANGELES

HISTORIC-CULTURAL MONUMENT
NOMINATION FORM

Proposed Monument Name:

Other Associated Names:

Street Address: 

Range of Addresses on Property:

Assessor Parcel Number:

/ĚĞŶƟĮĐĂƟŽŶ�ĐŽŶƚ͛Ě͗

Zip: Council District:

Community Name:

Tract: Block: Lot:

Proposed Monument
Property Type: Building Structure Object Site/Open Space Natural

Feature

1. PROPERTY IDENTIFICATION

�ĞƐĐƌŝďĞ�ĂŶǇ�ĂĚĚŝƟŽŶĂů�ƌĞƐŽƵƌĐĞƐ�ůŽĐĂƚĞĚ�ŽŶ�ƚŚĞ�ƉƌŽƉĞƌƚǇ�ƚŽ�ďĞ�ŝŶĐůƵĚĞĚ�ŝŶ�ƚŚĞ�ŶŽŵŝŶĂƟŽŶ͕�ŚĞƌĞ͗�

Year built: Factual EƐƟŵĂƚĞĚ Threatened?

Architect/Designer: Contractor:  

Original Use: Present Use:

Is the Proposed Monument on its Original Site? Yes UnŬŶŽǁŶ�;ĞǆƉůĂŝŶ�ŝŶ�ƐĞĐƟŽŶ�ϳͿ

2. CONSTRUCTION HISTORY & CURRENT STATUS

EŽ�;ĞǆƉůĂŝŶ�ŝŶ�ƐĞĐƟŽŶ�ϳͿ



CITY OF LOS ANGELES

HISTORIC-CULTURAL MONUMENT
NOMINATION FORM

4. ALTERATION HISTORY

>ŝƐƚ�ĚĂƚĞ�ĂŶĚ�ǁƌŝƚĞ�Ă�ďƌŝĞĨ�ĚĞƐĐƌŝƉƟŽŶ�ŽĨ�ĂŶǇ�ŵĂũŽƌ�ĂůƚĞƌĂƟŽŶƐ�Žƌ�ĂĚĚŝƟŽŶƐ͘�dŚŝƐ�ƐĞĐƟŽŶ�ŵĂǇ�ĂůƐŽ�ďĞ�ĐŽŵƉůĞƚĞĚ�ŽŶ�Ă�ƐĞƉĂƌĂƚĞ�ĚŽĐƵŵĞŶƚ͘�
/ŶĐůƵĚĞ�ĐŽƉŝĞƐ�ŽĨ�ƉĞƌŵŝƚƐ�ŝŶ�ƚŚĞ�ŶŽŵŝŶĂƟŽŶ�ƉĂĐŬĞƚ͘�DĂŬĞ�ƐƵƌĞ�ƚŽ�ůŝƐƚ�ĂŶǇ�ŵĂũŽƌ�ĂůƚĞƌĂƟŽŶƐ�ĨŽƌ�ǁŚŝĐŚ�ƚŚĞƌĞ�ĂƌĞ�ŶŽ�ƉĞƌŵŝƚƐ͕�ĂƐ�ǁĞůů͘

5. EXISTING HISTORIC RESOURCE IDENTIFICATION ;ŝĨ�ŬŶŽwn)

^ƵrveǇ�EĂŵĞ;ƐͿ͗

ListĞĚ�ŝŶ�ƚŚĞ��ĂůŝfŽƌŶŝĂ�RegistĞƌ�ŽĨ�,ŝstŽƌŝcĂů�RĞƐŽƵrces

�ĞƚĞƌŵŝŶĞĚ�ĞůŝŐŝďůĞ�ĨŽƌ�ŶĂƟŽŶĂů͕�ƐƚĂƚĞ͕�Žƌ�ůŽĐĂů�ůĂŶĚŵĂƌŬ�
ƐƚĂƚƵƐ�ďǇ�ĂŶ�ŚŝstŽƌŝĐ�rĞƐŽƵrĐĞƐ�ƐƵrveǇ;ƐͿ

ListĞĚ�ŝŶ�ƚŚĞ�EĂƟŽŶĂů�RegistĞƌ�ŽĨ�,ŝstŽƌŝc�WůĂĐĞƐ

&ŽƌŵĂůůǇ�ĚĞƚĞƌŵŝŶĞĚ�ĞůŝŐŝďůĞ�ĨŽƌ�ƚŚĞ�EĂƟŽŶĂů�ĂŶĚͬŽƌ��ĂůŝĨŽƌŶŝĂ�ZĞŐŝƐƚĞƌƐ

>ŽĐĂƚĞĚ�ŝŶ�ĂŶ�,ŝƐƚŽƌŝĐ�WƌĞƐĞƌǀĂƟŽŶ�KǀĞƌůĂǇ��ŽŶĞ�;,WK�Ϳ
�ŽŶƚƌŝďƵƟŶŐ�ĨĞĂƚƵƌĞ

EŽŶͲĐŽŶƚƌŝďƵƟŶŐ�ĨĞĂƚƵƌĞ

KƚŚĞƌ�ŚŝƐƚŽƌŝĐĂů�Žƌ�ĐƵůƚƵƌĂů�ƌĞƐŽƵƌĐĞ�ĚĞƐŝŐŶĂƟŽŶƐ͗

6. APPLICABLE HISTORIC-CULTURAL MONUMENT CRITERIA

1. Is identified with important events of national, state, or local history, or exemplifies significant contributions to the
broad cultural, economic or social history of the nation, state, city or community.

2. /Ɛ�associated ǁŝƚŚ�the lives of historic personages important to national, state, city, or local history.

3. �ŵďŽĚŝĞƐ�ƚŚĞ�distinctive characteristics of a style, type, period, or method of construction; or represents a notable
work of a master designer, builder, or architect whose individual genius influenced his or her age.

dŚĞ�ƉƌŽƉŽƐĞĚ�ŵŽŶƵŵĞŶƚ�ĞǆĞŵƉůŝĮĞƐ�ƚŚĞ�ĨŽůůŽǁŝŶŐ��ƵůƚƵƌĂů�,ĞƌŝƚĂŐĞ�KƌĚŝŶĂŶĐĞ��ƌŝƚĞƌŝĂ�;^ĞĐƟŽŶ�ϮϮ͘ϭϳϭ͘ϳͿ͗�



8. CONTACT INFORMATION

Name: Company:

Street Address:

Zip: Phone Number:

City: State:

Email:

Applicant

Name: Company:

Street Address:

Zip: Phone Number:

City: State:

Email:

EŽŵŝŶĂƟŽŶ�WƌĞƉĂƌĞƌͬ�ƉƉůŝĐĂŶƚ͛Ɛ�ZĞƉƌĞƐĞŶƚĂƟǀĞ

CITY OF LOS ANGELES

HISTORIC-CULTURAL MONUMENT
NOMINATION FORM

7. WRITTEN STATEMENTS

dŚŝƐ�ƐĞĐƟŽŶ�ĂůůŽǁƐ�ǇŽƵ�ƚŽ�ĚŝƐĐƵƐƐ�Ăƚ�ůĞŶŐƚŚ�ƚŚĞ�ƐŝŐŶŝĮĐĂŶĐĞ�ŽĨ�ƚŚĞ�ƉƌŽƉŽƐĞĚ�ŵŽŶƵŵĞŶƚ�ĂŶĚ�ǁŚǇ�ŝƚ�ƐŚŽƵůĚ�ďĞ�
ĚĞƐŝŐŶĂƚĞĚ�ĂŶ�,ŝƐƚŽƌŝĐͲ�ƵůƚƵƌĂů�DŽŶƵŵĞŶƚ͘�dǇƉĞ�ǇŽƵƌ�ƌĞƐƉŽŶƐĞ�ŽŶ�ƐĞƉĂƌĂƚĞ�ĚŽĐƵŵĞŶƚƐ�ĂŶĚ�ĂƩaĐŚ�ƚŚĞŵ�ƚŽ�ƚŚŝƐ�
ĨŽƌŵ͘

�͘�WƌŽƉŽƐĞĚ�DŽŶƵŵĞŶƚ��ĞƐĐƌŝƉƟŽŶ�Ͳ��ĞƐĐƌŝďĞ�ƚŚĞ�ƉƌŽƉŽƐĞĚ�ŵŽŶƵŵĞŶƚ Ɛ͛�ƉŚǇƐŝĐĂů�ĐŚĂƌĂĐƚĞƌŝƐƟĐƐ�ĂŶĚ�
ƌĞůĂƟŽŶƐŚŝƉ�ƚŽ�ŝƚƐ�ƐƵƌƌŽƵŶĚŝŶŐ�ĞŶǀŝƌŽŶŵĞŶƚ͘��ǆƉĂŶĚ�ŽŶ�ƐĞĐƟŽŶƐ�Ϯ�ĂŶĚ�ϯ�ǁŝƚŚ�Ă�ŵŽƌĞ�ĚĞƚĂŝůĞĚ�ĚĞƐĐƌŝƉ-
ƟŽŶ�ŽĨ�ƚŚĞ�ƐŝƚĞ͘��ǆƉĂŶĚ�ŽŶ�ƐĞĐƟŽŶ�ϰ�ĂŶĚ�ĚŝƐĐƵƐƐ�ƚŚĞ�ĐŽŶƐƚƌƵĐƟŽŶͬĂůƚĞƌĂƟŽŶ�ŚŝƐƚŽƌǇ�ŝŶ�ĚĞƚĂŝů�ŝĨ�ƚŚĂƚ�ŝƐ�
ŶĞĐĞƐƐĂƌǇ�ƚŽ�ĞǆƉůĂŝŶ�ƚŚĞ�ƉƌŽƉŽƐĞĚ�ŵŽŶƵŵĞŶƚ Ɛ͛�ĐƵƌƌĞŶƚ�ĨŽƌŵ͘�/ĚĞŶƟĨǇ�ĂŶĚ�ĚĞƐĐƌŝďĞ�ĂŶǇ�ĐŚĂƌĂĐƚĞƌ-
ĚĞĮŶŝŶŐ�ĞůĞŵĞŶƚƐ͕�ƐƚƌƵĐƚƵƌĞƐ͕�ŝŶƚĞƌŝŽƌ�ƐƉĂĐĞƐ͕�Žƌ�ůĂŶĚƐĐĂƉĞ�ĨĞĂƚƵƌĞƐ͘

�͘�^ƚĂƚĞŵĞŶƚ�ŽĨ�^ŝŐŶŝĮĐĂŶĐĞ�Ͳ��ĚĚƌĞƐƐ�ƚŚĞ�ƉƌŽƉŽƐĞĚ�ŵŽŶƵŵĞŶƚ Ɛ͛�ŚŝƐƚŽƌŝĐ͕�ĐƵůƚƵƌĂů͕�ĂŶĚͬŽƌ�ĂƌĐŚŝƚĞĐ-
ƚƵƌĂů�ƐŝŐŶŝĮĐĂŶĐĞ�ďǇ�ĚŝƐĐƵƐƐŝŶŐ�ŚŽǁ�ŝƚ�ƐĂƟƐĮĞƐ�ƚŚĞ�,�D�ĐƌŝƚĞƌŝĂ�ǇŽƵ�ƐĞůĞĐƚĞĚ�ŝŶ�^ĞĐƟŽŶ�ϲ͘�zŽƵ�ŵƵƐƚ�
ƐƵƉƉŽƌƚ�ǇŽƵƌ�ĂƌŐƵŵĞŶƚ�ǁŝƚŚ�ƐƵďƐƚĂŶƟĂů�ĞǀŝĚĞŶĐĞ�ĂŶĚ�ĂŶĂůǇƐŝƐ͘�dŚĞ�^ƚĂƚĞŵĞŶƚ�ŽĨ�^ŝŐŶŝĮĐĂŶĐĞ�ŝƐ�ǇŽƵƌ�
ŵĂŝŶ�ĂƌŐƵŵĞŶƚ�ĨŽƌ�ĚĞƐŝŐŶĂƟŽŶ�ƐŽ�ŝƚ�ŝƐ�ŝŵƉŽƌƚĂŶƚ�ƚŽ�ƐƵďƐƚĂŶƟĂƚĞ�ĂŶǇ�ĐůĂŝŵƐ�ǇŽƵ�ŵĂŬĞ�ǁŝƚŚ�ƐƵƉƉŽƌƟŶŐ�
ĚŽĐƵŵĞŶƚĂƟŽŶ�ĂŶĚ�ƌĞƐĞĂƌĐŚ͘

Name: Company:

Street Address:

Zip: Phone Number:

City: State:

Email:

WƌŽƉĞƌƚǇ�KǁŶĞƌ zes No hŶŬŶoǁŶ/Ɛ�ƚŚĞ�ŽǁŶĞƌ�ŝŶ�ƐƵƉƉŽƌƚ�ŽĨ�ƚŚĞ�ŶŽŵŝŶĂƟŽŶ͍
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Name: Date: Signature:

APPLICATION CHECKLIST

tŚĞŶ�ǇŽƵ�ŚĂǀĞ�ĐŽŵƉůĞƚĞĚ�ƉƌĞƉĂƌŝŶŐ�ǇŽƵƌ�ŶŽŵŝŶĂƟŽŶ͕�ĐŽŵƉŝůĞ�Ăůů�ŵĂƚĞƌŝĂůƐ�ŝŶ�ƚŚĞ�ŽƌĚĞƌ�ƐƉĞĐŝĮĞĚ�ďĞůŽǁ͘��ůƚŚŽƵŐŚ�ƚŚĞ�ĞŶƟƌĞ�
ƉĂĐŬĞƚ�ŵƵƐƚ�ŶŽƚ�ĞǆĐĞĞĚ�ϭϬϬ�ƉĂŐĞƐ͕�ǇŽƵ�ŵĂǇ�ƐĞŶĚ�ĂĚĚŝƟŽŶĂů�ŵĂƚĞƌŝĂů�ŽŶ�Ă����Žƌ�ŇĂƐŚ�ĚƌŝǀĞ͘

ϭ͘�� EŽŵŝŶĂƟŽŶ�&Žƌŵ

Ϯ͘�� tƌŝƩĞŶ�^ƚĂƚĞŵĞŶƚƐ���ĂŶĚ��

ϯ͘�� �ŝďůŝŽŐƌĂƉŚǇ

ϰ͘�� dǁŽ�WƌŝŵĂƌǇ�WŚŽƚŽƐ�ŽĨ��ǆƚĞƌŝŽƌͬDĂŝŶ�&ĂĐĂĚĞ
� ;ϴǆϭϬ͕�ƚŚĞ�ŵĂŝŶ�ƉŚŽƚŽ�ŽĨ�ƚŚĞ�ƉƌŽƉŽƐĞĚ�ŵŽŶƵŵĞŶƚ͘��ůƐŽ��
� ĞŵĂŝů�Ă�ĚŝŐŝƟĂů�ĐŽƉǇ�ŽĨ�ƚŚĞ�ŵĂŝŶ�ƉŚŽƚŽ�ƚŽ͗�� �
� ƉůĂŶŶŝŶŐ͘ŽŚƌΛůĂĐŝƚǇ͘ŽƌŐͿ

ϱ͘�� �ŽƉŝĞƐ�ŽĨ�WƌŝŵĂƌǇͬ^ĞĐŽŶĚĂƌǇ��ŽĐƵŵĞŶƚĂƟŽŶ

ϲ͘�� �ŽƉŝĞƐ�ŽĨ��ƵŝůĚŝŶŐ�WĞƌŵŝƚƐ�ĨŽƌ�DĂũŽƌ��ůƚĞƌĂƟŽŶƐ
� ;ŝŶĐůƵĚĞ�ĮƌƐƚ�ĐŽŶƐƚƌƵĐƟŽŶ�ƉĞƌŵŝƚƐͿ

ϳ͘�� �ĚĚŝƟŽŶĂů͕��ŽŶƚĞŵƉŽƌĂƌǇ�WŚŽƚŽƐ�

ϴ͘�� ,ŝƐƚŽƌŝĐĂů�WŚŽƚŽƐ

ϵ͘�� �ŝŵĂƐ�WĂƌĐĞů�ZĞƉŽƌƚ�ĨŽƌ�Ăůů�EŽŵŝŶĂƚĞĚ�WĂƌĐĞůƐ
� ;ŝŶĐůƵĚŝŶŐ�ŵĂƉͿ

WůĞĂƐĞ�read each Ɛƚatement and check the corrĞƐƉŽŶĚŝŶŐ�ďoǆĞƐ�to indicate that you agrĞĞ�ǁŝƚŚ�ƚŚĞ�Ɛƚatemenƚ͕�ƚŚĞŶ�ƐŝŐŶ�ďĞůŽǁ�ŝŶ�ƚŚĞ�
ƉƌŽǀŝĚĞĚ�ƐƉĂĐĞ͘��ŝƚŚĞƌ�ƚŚĞ�ĂƉƉůŝĐĂŶƚ�Žƌ�ƉƌĞƉĂƌĞƌ�ŵĂǇ�ƐŝŐŶ͘

10. RELEASE

/�ĂĐŬŶŽǁůĞĚŐĞ�ƚŚĂƚ�Ăůů�ĚŽĐƵŵĞŶƚƐ�ƐƵďŵŝƩĞĚ�ǁŝůů�ďĞĐŽŵĞ�ƉƵďůŝĐ�ƌĞĐŽƌĚƐ�ƵŶĚĞƌ�ƚŚĞ��ĂůŝĨŽƌŶŝĂ�WƵďůŝĐ�ZĞĐŽƌĚƐ��Đƚ͕�ĂŶĚ�ƵŶĚĞƌƐƚĂŶĚ�
ƚŚĂƚ�ƚŚĞ�ĚŽĐƵŵĞŶƚƐ�ǁŝůů�ďĞ�ŵĂĚĞ�ĂǀĂŝůĂďůĞ�ƵƉŽŶ�ƌĞƋƵĞƐƚ�ƚŽ�ŵĞŵďĞƌƐ�ŽĨ�ƚŚĞ�ƉƵďůŝĐ�ĨŽƌ�ŝŶƐƉĞĐƟŽŶ�ĂŶĚ�ĐŽƉǇŝŶŐ͘

/�ĂĐŬŶŽǁůĞĚŐĞ�ƚŚĂƚ�/�ŚĂǀĞ�ƚŚĞ�ƌŝŐŚƚ�ƚŽ�ƐƵďŵŝƚ�Žƌ�ŚĂǀĞ�ŽďƚĂŝŶĞĚ�ƚŚĞ�ĂƉƉƌŽƉƌŝĂƚĞ�ƉĞƌŵŝƐƐŝŽŶ�ƚŽ�ƐƵďŵŝƚ�Ăůů�ŝŶĨŽƌŵĂƟŽŶ�ĐŽŶƚĂŝŶĞĚ�
ŝŶ�ƚŚŝƐ�ĂƉƉůŝĐĂƟŽŶ͘

/�ĂĐŬŶŽǁůĞĚŐĞ�ƚŚĂƚ�Ăůů�ƉŚŽƚŽŐƌĂƉŚƐ�ĂŶĚ�ŝŵĂŐĞƐ�ƐƵďŵŝƩĞĚ�ĂƐ�ƉĂƌƚ�ŽĨ�ƚŚŝƐ�ĂƉƉůŝĐĂƟŽŶ�ǁŝůů�ďĞĐŽŵĞ�ƚŚĞ�ƉƌŽƉĞƌƚǇ�ŽĨ�ƚŚĞ��ŝƚǇ�ŽĨ�>ŽƐ�
�ŶŐĞůĞƐ͕�ĂŶĚ�ƵŶĚĞƌƐƚĂŶĚ�ƚŚĂƚ�ƉĞƌŵŝƐƐŝŽŶ�ŝƐ�ŐƌĂŶƚĞĚ�ĨŽƌ�ƵƐĞ�ŽĨ�ƚŚĞ�ƉŚŽƚŽŐƌĂƉŚƐ�ĂŶĚ�ŝŵĂŐĞƐ�ďǇ�ƚŚĞ��ŝƚǇ�ǁŝƚŚŽƵƚ�ĂŶǇ�ĞǆƉĞĐƚĂƟŽŶ�
ŽĨ�ĐŽŵƉĞŶƐĂƟŽŶ͘

DĂŝů�ǇŽƵƌ�,ŝƐƚŽƌŝĐͲ�ƵůƚƵƌĂů�DŽŶƵŵĞŶƚ�^ƵďŵŝƩĂů�ƚŽ�ƚŚĞ�KĸĐĞ�ŽĨ�,ŝƐƚŽƌŝĐ�ZĞƐŽƵƌĐĞƐ͘

KĸĐĞ�ŽĨ�,ŝƐtoric RĞƐŽƵrĐĞƐ 
Departmenƚ�ŽĨ��ŝƚǇ�WůĂŶŶŝŶŐ 
221 N. Figueroa St.͕�Ste.�1350 

>ŽƐ��ŶgĞůĞƐ͕����ϵϬϬϭϮ

WŚŽŶĞ͗�ϮϭϯͲ874-3679 
tĞďƐŝƚĞ͗�ƉƌĞƐĞƌǀĂƟŽŶ͘ůĂĐŝƚǇ͘ŽƌŐ

        Melissa Jones                            November 12, 2019 [SIGNED ORIGINAL IN FILE]
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WEINBERG RESIDENCE 
100 Delfern Drive 

 
 

A. Property Description 

Site 

The property at 100 Delfern Drive is a two-story single-family residence with an attached garage 
designed in the Early American Colonial Revival architectural style. It occupies a rectangular parcel of 
47,674 square feet located between Delfern Drive, Sunset Boulevard, and Baroda Drive in the Bel Air 
neighborhood of Los Angeles.  

The subject property faces southwest and is entered from Delfern Drive via two pairs of wrought iron 
gates. There is a curving brick driveway that fronts the main residence and leads to the garage. Behind 
the house is a large backyard with landscaping, a swimming pool, a pool house, guesthouse, 
greenhouse, and a tennis court.  
 
Exterior 

The main residence is of wood-frame construction with painted brick cladding on the primary elevation 
and stucco on other elevations and has a hipped roof with composition shingles. A roughly L-shaped 
one-story wing, which includes the garage, extends from the left side of the principal volume. The 
primary, southwest facing elevation is symmetrical, with a pedimented projecting pavilion resting on 
neoclassical columns at the center. The entrance is a painted wood door topped by a transom window 
and an ornate pediment. Ornate light sconces and porthole windows are located on either side of the 
entry. Fenestration mainly consists of divided-lite double-hung wood windows flanked by wood shutters 
on the primary elevation, and multi-lite fixed and casement windows and multi-lite French doors on 
other elevations. The rear façade features a semicircular porch on the first floor. 

 
Interior 

Interior features include a curving grand staircase, wood floors, multiple fireplaces, and built-in 
bookshelves.  

 
Alterations 

Based on permit records, the property has experienced a number of alterations that include: the 
installation of a swimming pool, construction of a pool house, and a 270-square foot addition to the 
south elevation in 1956; conversion of part of the garage to a laundry room in 1958; addition of a 
greenhouse in 1960; and sandblasting and replacement of windows and the roof in 1974. Also, a 
newspaper article mentions substantial interior alterations and the addition of a servants’ quarters in 
the 1970s. 
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B. Statement of Significance 
 

Designed by master architect Paul R. Williams, the Weinberg Residence was built in 1938 for Charles 
Weinberg, an executive at a construction equipment company, and his family. By 1950, the property 
became home to film producer Emanuel Maurice “Buddy” Adler and actress Anita Louise Fremault. 
After Adler’s death in 1960, the house was rented to a number of Hollywood celebrities that included 
Audrey Hepburn, and Frank Sinatra and Mia Farrow, who resided there during their brief, two-year 
marriage. Fremault was residing at the property again by the time of her death in 1970, and the property 
was sold to actress Eva Gabor in 1974. Gabor resided at the house with her husband Frank G. Jameson 
until her own death in 1995. 
 
The property is significant as an excellent example of the Early American Colonial Revival architectural 
style, as well as for its association with film producer and head of production at 20th Century Fox 
Emanuel Maurice “Buddy” Adler, who resided at the property from 1950 until his death in 1960. 
 
The citywide historic resources survey, SurveyLA, identified the subject property as eligible for listing 
under the national, state, and local designation programs as an excellent example of Early American 
Colonial Revival architecture. 
 
 
Early American Colonial Revival Architectural Style 
 

The American Colonial Revival architectural style became popular after the Centennial Exposition in 
Philadelphia in 1876 and even more so after the Columbian Exposition in Chicago in 1896, which 
showcased Colonial Revival buildings among other styles. Americans looked back to the colonial past 
idealistically as a time when life was simpler and more pure. They exhibited enthusiasm for all things 
colonial, including everything from clothing to furniture.  

Early American Colonial Revival was often a looser interpretation of colonial architecture than the 
contemporaneous Georgian Revival. The earliest examples of the style took design elements or 
influences, such as columns and pediments, and applied them to otherwise Victorian era buildings. By 
the late 1910s and early 1920s, the style began to be utilized in a manner that was more faithful to 
eighteenth century architecture, though it was still not as duplicative as the Georgian Revival style.  

The American Colonial Revival and its related styles were not as widely used in Los Angeles as other 
historicist styles such as the Spanish Colonial Revival. It was most frequently applied to residential 
buildings, though there are examples of its application to other building types. The Early and Late 
American Colonial Revival styles were by the far the most widely-used iterations of the style. Large-
scale residences, found in neighborhoods such as Bel Air, tended to be more direct reproductions of 
the style and were often the work of well-known architects. 

Buildings constructed in the Early American Colonial Revival style, such as the subject property, are 
typically one or two stories in height, symmetrical in design with the entryway as the primary focus, and 
have hipped or gabled roofs, most often with boxed eaves. They feature simple classical detailing, 
sometimes with exaggerated proportions. They usually have clapboard or brick exterior cladding; multi-
pane double-hung sash windows, frequently with fixed shutters; and paneled front doors, sometimes 
with sidelights and transoms. Other design details may include pediments, columns or pilasters, and 
multiple roof dormers. The period of significance for Early American Colonial Revival is 1900-1940. 
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Buddy Adler 
 
Emanuel Maurice “Buddy” Adler was born in New York in 1906. After writing advertising copy and short 
stories, he moved to Los Angeles in 1936 and began writing for MGM Studios. In 1940, he married 
actress Anita Louise Fremault. By 1948, Adler was working as a producer for Columbia Pictures; he 
left for 20th Century Fox in 1954 and became head of production two years later. There, he established 
an acting school to cultivate new talent for the studio and developed a reputation for emphasizing strong 
screenwriting. Some of the stars that Adler introduced to the film industry were Elvis Presley, Pat 
Boone, Tommy Sands, Don Murray, and Diane Varsi.   

During his career, Adler produced many of Hollywood’s most successful films of the time, including 
Soldier of Fortune (1955), Left Hand of God (1955), Bus Stop (1956), Anastasia (1956), Heaven Knows, 
Mr. Allison (1957), and South Pacific (1958)—all of which were produced while Adler resided at 100 
Delfern Drive. Furthermore, while in residence at the subject property, Adler’s 1953 film From Here to 
Eternity won the Academy Award for Best Picture as well eight other awards, and his 1955 film Love is 
a Many Splendored Thing was also nominated for an Oscar. He was also awarded the Irving G. 
Thalberg Memorial Award by the Academy of Motion Picture Arts and Sciences in 1956, and the Cecil 
B. DeMille Golden Globe Award by the Hollywood Foreign Press Association in 1958 for lifetime 
achievement in motion pictures.  

 
Paul R. Williams 
 
Paul Revere Williams had a prolific architectural career, spanning from about 1915 until his retirement 
in 1974. Williams was born in Los Angeles in 1894. He studied at the Polytechnic High School, then 
Los Angeles School of Art and Design, and the University of Southern California. Williams received his 
architectural license in 1921, making him the only licensed African-American architect west of the 
Mississippi. He worked for several noted, local architects from 1914-1924. In the early 1920s, he won 
national awards for his small house designs. In 1931, Williams was commissioned to design a mansion 
for E.L. Cord, and began a prolific career designing large estates throughout Los Angeles. He became 
well known for his modern interpretations of the period revival styles that were popular at the time. 

By the 1940s, Williams had garnered widespread acclaim for his upscale residential work and other, 
more diverse commissions became available. In the mid-1940s, Williams published two books on “the 
Small House.” In developing these more modest residential designs, Williams incorporated Modern 
elements such as open floor plans, connection to the outdoors through integrated patio spaces and 
large windows, and simplified ornamentation. In 1957, Williams was inducted as the AIA’s first African-
American fellow.  

A number of buildings designed in whole or in part by Williams have been designated as Historic-
Cultural Monuments, including Villa Manola (1923, HCM #1084), 28th St YMCA (1926, HCM #851), 
Second Baptist Church (1926, HCM #200), Blackburn Residence (1927, HCM #913), Sunset Plaza 
(1934, HCM #233), Angelus Funeral Home (1934, HCM #774), Oakridge Estate (1937, HCM #484), 
Golden State Mutual Life (1949, HCM #1000), Paul R. Williams Residence (1952, HCM #170), and the 
Airport Theme Building (1961, HCM #570).  
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 Address: 1354 N DAWNRIDGE DR 

Name:  Dawnridge 

Year built: 1949 

Architectural style: Hollywood Regency 

 
Context 1: 

Context: Entertainment Industry, 1908-1980 
Sub context: No Sub-context 
Theme: Residential Properties Associated with the Entertainment Industry, 1908-1980 
Sub theme: Residential Properties Associated with Significant Persons in the Entertainment Industry, 1908-1980 
Property type: Residential 
Property sub type: Single-Family Residence 
Criteria: B/2/2 
Status code: 3S;3CS;5S3 
Reason: Home of the renown costume, set, and interior designer Tony Duquette from 1949 to 1999. The 

property is strongly associated with Duquette and was his primary residence during an important 
period in this career. The property is most famous for its gardens and interiors, which were not 
accessible. However, the property has been extensively photographed. 

 

 Address: 100 N DELFERN DR 

Name:   

Year built: 1938 

Architectural style: American Colonial Revival 

 
Context 1: 

Context: Architecture and Engineering, 1850-1980 
Sub context: No Sub-context 
Theme: American Colonial Revival, 1895-1960 
Sub theme: American Colonial Revival, Early, 1895-1940 
Property type: Residential 
Property sub type: No Sub-Type 
Criteria: C/3/3 
Status code: 3S;3CS;5S3 
Reason: Designed by Paul Williams, this residence is an excellent example of American Colonial Revival 

architecture. 

 

 

 

 

 

 

 

..-,--.- Los An9el~s 
Oe:pu rtrnunt. 
oft:1t)fllannm!: 

SurveyLA 
l<•• IU'l,C~lu Hl9t0rlc Ft uo.i,cu S¥Ne) 

• . -
Copyright Cl 2011 



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

Four Extensive Homes Slated: Large Investments Made in Holmby Hills Residential Property
Los Angeles Times (1923-1995); May 8, 1938; ProQuest Historical Newspapers: Los Angeles Times
pg. 14

Four Extensive 
Homes Slated 

Large Investments 
Made in Holmby Hills 
Residentiat Property 

I 
Close to $1.'.i0,000 of nc,,· res 

1 
idential construction is in prog 
rcss in Holmby Hills, it is report 
cd by Janss Investmerit Corpo 
ration. 

Excavation has been begun for 
a modernized Georgian home for 
Charles J, Correll, "A:ady,'' of 
"Amos and Andy." Architect 
Paul R. Williams drew the plans 
for the fifteen-room house to rise 
on a three-acre site. There also 
,.,ill be a four-car garage, a swim­
ming pool and pavilion and ten-
11is court~. The approximate cost 
wi11 be .Si0.000. 

Construction of a two• story 
fourteen - room Georgian type 
home for Norman Tauro~. film di­
rector was began du r ·in g the 
past week. It will -cost approxi• 
matelY $50,000. 

Plans were prepared by Archi• 
tect Leland F. Fuller. 

A twel\·e-room modified Geor• 
gian resiclence is to rise on a 
two-act·e site in Holmt,y Hills 
for Charl~s i\L Weinberg, presi­
dent of the Brown-Bevi~ E('Juip• 
ment Company. Architect Paul 
R. Williams drew the plans for 
the house, which i~ to cost in the 
neighborhood of $28.000. 

Construction is well und<.>r wa:; 
on a ten-room residence on North 
Bewrly Glen Boulevard for Dr.] 
E. Kost Shelton. Total im·est• 1 

mcnt is reported as approximate-
1

, 

lv $:10.000. , 

378407
Highlight
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HOLLYV/00D LOSS 
Death of Fox's 'ralented Studio Boss, 

Buddy Adler~ Is Blo,v to Industry 

Ry MURRAY SCHUMACII 

HOLLYWOOD. :began to Jong to devote himself! 

BUDDY ADLER, one of the solely ~o producing. 
mighty of Hollywood,! Just a few months ago, while' 
died Tuesday, touching !discussing the changing ·role ofl 
off sorrow as well as 

I 
the major studios in Hollywood. I 

the beginning of a free-for-all lhe spoke almost regretfully of, 
to grab his throne at the Twen- lthe choice he had made. in be-I 
tieth Century-Fox studio. But coming production head at Fox.1 
the moumi~g in this communi:Y "If I had my way right now," I' 

llf easy dissembling, was, m he said, "I would give llp lhe 
n1ost cases, sincere. For Mr. job as head of the studio and 
Adler was unusual among top become an independent pro­
Rollywood executives. ducer. I would not have to· 

In a business sometimes worry about a huge studio with 
marked by mdeness he seemed its monstrous ove1·11cad. I would/ 
lo prefer courtesy. At public just take a little office some• 
lffairs, where others of im- where and make pictures." 
portance tried to prove their As Eric Johnston, official! 
rank by pushing and shouting spokcsm11.n of the mo~ie busi•i 
:heir way among crowded ta- ness, said in a eulogy of Mr. I 
!Iles, he seemed almost arislo- Adler, ''He knew its (the moviel 
!ratio as he walked calmly, J1is industry's} Jimitations as well as 
iandsome face composed, his its unmatched opportunities." Al 
!hick gray-white hair usually a times, Mr. Adler tried to extend 
ta1f-head higher than most of its limitations, P.ven though he 
!hose around him. He did not realized he would be ovcrmlecl 
1eem worried that he would by his superiors in New York.

1 

.ose caste. by greeting someone He be!ievcd, for instance, ~hat 
1ot quite important enough. the mdustry should fight 

For himself and his ,vork, his strongly against interf:1·ence' 
!rankness was refreshing in by pressur? groups; t11a~ 1t had 
:ontrast to the carnival-shill as much right to make its pro­
tttitude that still characterizes ducts as it saw fit as did th~ 
l good deal of the public an• 5teel industry. The pt~blic, he. 
10uncements in Hollywood. felt, should ~~ pernntled t~; 
rhus, for example, when, in ma_ke its dec1s1011 at the box, 

[956 he became production office. I 
' >--------------• 

:hief of the studio, he explained 
2is reason for taking the job 
ls follows: 

''It was a challenge. I had to 
:ry it. Ego had something to 
lo with it. I don't think you 
!an find many in this business 
,-•ithout some ego." 

llan Apart 

Though writers made private 
okes about Mr. Adler, as they do 
1bout all heads of studios, they 
alked of him somewhat dif­
erently, because it was known 
hat the 51-year-old studio boss 
1incerely respected good writing 
tnd had come to Hollywood in 
he first place because he wanted 
o make a career as a writer. 
Born to a New York family that 
tad a successful department 
1tore business, he insisted on a 
:areer as a writer and sold fie­
ion to magazines under an as­
mmed name before he took off 
or Hollywood. 

His first success here was as 
l writer of short imbjects for 
IIelro•Goldwyn-Mayer, includ· 
ng about forty of the well­
mown Pete Smith films. One 
1f Mr. Adler's shorts, "Quicker : 
rhan A Wink,'' won the 1940 . 
)scar in that category. Four­
:een yeat's later he won his 
recond Oscar-this time as pro­
lucer of ''From Here to Ete1·­
lity," chosen by the Motion Pic­
.ure Academy of Arts and · 
Sciences as the best picture of 
t953 and winner of eight other 
)scars for that year. Perhaps 
uore notable, in a way, was his 1 

1hare in a different Oscar. He 
1igned Ingrid Bergman for 
'Anastasia,'' when she was still . 
?onsidered persona non grata by 
:IoUywood because of the scan­
ial surrounding her pe1·sonal 
ife. :Miss Bergman won the . 
)scar fot• the best performance 
>y an actress in this film. 

Open Door Policy 

Mr. Adler did 11ot seem to 
1hare the customary angry prej-
1dices of Hollywood against · 
iome legitimate theatre tech­
:iiques. Thus, while most top ex• 
~cutives in the movie business . 
tre scornful of "method" acting, , 
Ur. Adler placed Sanford 
Ueisner, one of the leading ex­
oonents of "The Method" in 
~barge of a school to develop 
:iew talent :for the Fox studio, , 
t project in which the studio 
is said to have invested about , 
J1,ooo,ooo. 

Mr. Adler's four years as : 
studio boss were difficult. With . 
the continuing growth of tele-
1ision, rising production costs, 
~he increasing importance of 
the foreign market, the decline 
:,f Hollywood as a film-making 
center, l\tr. Adler found that an 
~ver-larger share of his time 
had to be spent on matters not 
immediately concerned with the 
production of movies. His role 
became more the business man 
and less the moviemaker; more 
the conciliator and less the 
ruler. During the last year he 
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PA.Y,LAST RESPEC:TS--Ac:tor Spencer Tracy, center, flanked bv his brother 
Carroll, left, and Al Horwits, public re lotions man, attends the funeral· of 

• ,Maurice (Buddy) Adler in Hollywood. More than 600 were ot the services. 
Tlmu pholo 

600 P~y fin al · 
Tribute to 
Buddy Adler 

''Not oniy was he a success as the head of a great studio, 
but he was also a successful 
husband, father, and human 
belng.t' 

So ~intoned Rabbi Max 
Nuss!Jaun1 at funeral serv­
ices yesterday for .Maurice E.'1 
(Buddy) Adler. 51, executive' 
producer at 20th Century. 
Fox studios. ~ . 

More than 600 persons, in­
cluding many film stars and 
movie . executives, filled a 
chapel at Temple Is1·ael, 7300 
~ollywood Blvd., for thel 
r1~s. . , 

400 Curious Gather 
Another 200 curious spec­

tators assembled outside the 
temple before the services 
began, their number swelling 
to nearly 400 by the time the. 
mourners filed out. I 

Special police were called 
to handle minor jams that 
tleveloped on both the boule­
vard and its sidewalk as the 
I rites ended. 
I The services were followed 
by private interment at For­
est Lawn Memorial-Park. ·· 

Jenel Give~- Eulogy 
A eulogy for Mr. Adler, 

who died Tuesday of lung 
cancer, ,was recited by 
George Jessel. He said: 
· "I cannot recall a man in 
the mqvie business - tough­
est business in the world -
other than Buddy about 
whom I have heard only flat­
tering words." 

The services' were opened 
with Tony Martin singing 
what Adler's widow, actress 
Anita Louise, said were his 
two favorite songs, both 
from s1:1ccessful films he pro­
duced-"Love Is a :Many­
S pl end ore d Thing" and 
"Fror,1 Here to Eternity." 

Among those attending 
the services we1·e Spyros 
Skoui·as, president of 20th 
Please Turn to PK, :m, Col. 3 
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'.•1.o···Le··R-> 1 .: t· Jii\ ~\I:'.-< fvi 
Continued ,fro'm 'F~t n,;.J 
Oentutiv-J<'ox;ihciAJv from ~ew Y~rk' for .t~Hltes:. Dav­
id 0. Selznick lJl.ta­
cy, Gary Coo . _Dptia °W)I\.~ 
ter; · Cyd · ·Charisse,· Mitzi 
Gaynor, Leo McCarey, Hen-
1-y King, .. Charles :-Brackett,i 
Mike Romanoff, Jayne Mans-I 
field and Mickey Hargitay,· 
Sol Siegel, and many others. 

In additio.n 1o his Widow/ 
l~tr. Adler leaves two chi1-
'1dren, ~telanie, 12 and An-
1thony, 10, and three hroth•li 
,ers, Ralph, Bernard · and 
Gus. 



Maurice Adler
Born E. Maurice Adler

June 22, 1906
New York City, U.S.

Died July 12, 1960
(aged 54)
Los Angeles,
California, U.S.

Resting
place

Forest Lawn
Memorial Park
Cemetery, Glendale,
California

Years active 1939–1959

Spouse(s) Anita Louise (1940–
1960)

Buddy Adler
E. Maurice "Buddy" Adler (June 22, 1906 – July 12, 1960) was an

American film producer and a former production head for 20th Century Fox

studios.

In 1954, his production of From Here to Eternity won the Academy Award for

Best Picture and in 1956, his Love Is a Many-Splendored Thing was

nominated for best picture. Adler also produced the 1956 film Bus Stop,

starring Marilyn Monroe.[1]

Biography
Head of Fox

Personal life
Awards
Death
Selected filmography
References

Adler was born in New York City; "Buddy" was a childhood nickname. His family ran a small chain of department stores

and Adler did advertising copy for the chain. He began writing short stories in his spare time and published them under

the name "Bradley Allen". In 1936 he moved to Hollywood where he wrote the Pete Smith shorts for MGM. He wrote

Quicker Than a Wink which won an Oscar in 1940. He also owned theatres.[2]

During the war, Adler served in the Signal Corps and wound up a colonel. In 1954 Alder moved from from Columbia to

Fox where he produced several films.[2]

In 1956 he replaced Darryl F. Zanuck has head of production for fox.

In 1957 Adler established the Fox talent school at a cost of $1 million. ctors who had their first starring roles under Ader

include Elvis Presley, Pat Boone, Tommy Sands, Fabian Forte, Stuart Whitman, Suzy Parker, Joanne Woodward, Suzy

Parker, France Nuyen, May Britt, Bradford Dillman, Tony Randall, Barry Coe, and Diane Varsi.[2][3][4]

Born in New York City, New York, he married actress Anita Louise Fremault (1915–1970) in 1940. They had two children

together. They were at his side when he died of lung cancer.[2]
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He was the recipient of the Irving G. Thalberg Memorial Award in 1957.[5] The following year he received the Golden

Globe Cecil B. DeMille Award for lifetime achievement in motion pictures.

Buddy Adler died of lung cancer, aged 54, in Los Angeles and was interred in the Forest Lawn Memorial Park Cemetery in

Glendale, California. His widow, who is buried there as well, died ten years later.[6]
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Times 13 July 1960: B1.

3. $4 MILLION LATER: 20th Has Its Stars of Tomorrow---Today 20th Builds Stable of Own Stars Scheuer, Philip K. Los
Angeles Times 16 Aug 1959: E1.

4. Adler Dispels Film Gloom: 20th Executive Cites Upsurge in Business as Bright Omen Scheuer, Philip K. Los Angeles
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5. THALBERG AWARD FOR BUDDY ADLER: Fox Production Head Hailed by Motion Picture Academy . New York
Times ]22 Mar 1957: 26.

Flaming Star (1960, but died a week before filming started)
The Inn of the Sixth Happiness (1958)
South Pacific (1958)
A Hatful of Rain (1957)
Heaven Knows, Mr. Allison (1957)
Anastasia (1956)
Bus Stop (1956)
The Revolt of Mamie Stover (1956)
The Bottom of the Bottle (1956)
The Lieutenant Wore Skirts (1956)
The Left Hand of God (1955)
Love Is a Many-Splendored Thing (1955)
House of Bamboo (1955)
Soldier of Fortune (1955)
Violent Saturday (1955)
From Here to Eternity (1953)
Last of the Comanches (1953)
The Harlem Globetrotters (1951)
Saturday's Hero (1951)
A Woman of Distinction (1950)
Tell It to the Judge (1949)
The Dark Past (1948)
Quicker'n a Wink (1940)
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THAL·BERG AWARD pres!den_t. It ·is votM for hu- I:ast month the.director:producef 
mamtarian efforts that have signed to .make two films inde­
brought credit to the motion pie- pendently for the studio. The 

FOR -'BUDDY ADLER ture industry. . . added starter . is an original 
· Ordinarily such special awards, screen story by Robert Pirosh 

- if made, are anu.ounced at the titled "Guided Missile," which 
"Oscar" ceremonies, but this Metro purchased several months 

Fox Production Head.Hailed year has broken precedent. The ago. It wm be filmed first. 
. • · . Thalberg a.ward was last given 

by Motion Picture Academy to George Stevens, the director, Pat 1;3oone, the young singer 

F C C
. • . in 1954. under contract to Fox, has been 

- reernan; antor ,ted · -- • assigned a starring role in the 
Elaine Stritch stage and studio's projected 

1
musical re­

screen actress, h~s been signed make of "Home in Indiana.•~ 
By THOMAS M. PRYOR by David. 0. Selznick for a lead 

· Special to The New York Times. role in "A Farewell to Arms." Of L l o · · 
HOLLYWOOD, ~alif., Marchi Miss Stritch, who appeared on oca r1grn 

21-The coveted Irving Thalperg Broadway in the recently closed Today's new film is "The True 
Award has been _voted to _Buddy play "The Si1,1 of Pat Muldoon," Story of Jesse James," a Twen-
Adler, hel:l,d pf. production at will leave New York May 8 for . · . 
Tw.entieth Century-Fox, by thei Italy, where the Ernest Heming- t1eth Century-Fox drama with 
board of governors of the Acad•• way drama is being filmed. Robert Wagner, Jeffrey Hunter 
e~y of Motion Picture Arts and 1 --. an~ Hope Lange, at the, Globe, 
Sciences. Associates & Aldrich, inde- Herbert B. Swope Jr. produced 

At the same time· the group· pendent movie company, has and Nicholas ·Ray directed, from 
announced that Y:. Frank Free-I charged Columbia Pictures with a screen play_ by Walter New­
man,' vice president in charge of' breach of contra:ct in a $302,000 man. The CmemaScope color 
the Paramount Pictures studio, damage action filed in Los An- feature has a supporting cai:it 
had been named the first winner geles Superior Court. headed· by Agnes Moorehead, 
of the Jean Hersholt Humani- The complaint alleges Colum- Alan Hale and Alan Baxter. 
tarian Award, The third citation bia. failed to carry out a contract 
made by the academy governors made Jan. 24, 1956, whereby it Twentieth Century-Fox an­
was a. special honorary award to was to finance filming by the nounced yesterday that Henry 
Eddie Cantor. plaintiff of a play, "Storm in the Ephron, producer, and Jean 

The Thalberg .award is p~- Sun/' written by Fern Mosk and Negulesco, director, would ar­
se~ted to the pers<>n who, in the Anne Taylor:. Columbia, it was ~ive l!ere ea1:1)'. ~xt wee)! to 
opinion of the board of gov- stated, had advanced $8,750 to- interview aspmng actresses in 
emors, has been responsible for ward the purchase of the play. ~he New York area for the lead• 

1
consistently high-quality motion- The suit seeks· payment of $75,- mg role in the forthcoming 
picture production during the 000 to Robert Aldrich, who was scr~en versio? of ,Frangoise Sa­
l awards year a.nd the four pre- to. have directed the film; $200,- gan s novel.' A Certain Smile.'' 
1ceding years.· It is made only 000 for loss of profit ~nd $27,000 . 
1

when ~he boar~ feels there is a for legal fees. · · "The Devil's Envoys," fourth 
deserving recipient. presentation in the current 
' The Hersholt award was ere- Andrew Stone has added a French Film Festival at the 
1 ated last summer. in honor of the third film to his production pro- J;3aronet Theatre, begins a one-
1 late actor. and former academy gram for Metro-Goldwyn-Mayer.'... week engagement there today. 



Producer Buddy Adler Dies a1 51: Wife Anita Louise a l Bedside or Fox Studio Aide BUDDY AD 
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Producer 
Buddy Adler 
Dies at 51 

Wife Anita· Louise 
at Bedside of 
Fox Studio Aid'~ 

.. ,· 
Buddy •Ad I er, ·.executive 

producer at 20th.:. Century• 
FoiCstudios, ,ilfed .at Cedars ; 
c.r Ll!banon Hospi\a} a~ i2:15 ., 
pm . . ~terday o.f_Iung;~an-
cer: He was 51. ~ •. ·.' 
. Th e two - time Academy 1· 

Awatd winner's wile; ·fonnet 
screen actress Anita-~li~e. . :, . 
was at hJs bedside~· In·addi- STRICKIN- -Buddy Adler, 
ti~n ."to 1m·. w1 dow; ~~~dier veteran prod~cet· of mo• 
l~ves ·a -ci.aughteif::Mdiih!e, ' tion pictures,. 4res at 51. 
11~ :1,1ful'.~-801(Ariuipni it.9: . 
· · : The-' tall;: :'dliltµigulsk~-
il~king produ1:e}·~ ·~¥1t;; 
ted •l9 • the· ho~pital June .l~ 
but continued~ :isstie direc, 

l~ve~~;··S'1~011t!~--unii) 
I> 'Startiicl.,a1 Writer .. -~ 
1-. Adler, w~osa' career. took a 
sudden l!W"ge •upward •with 
IJµ.s ·ptc>4uctipn•·.o(''!i'rom 

l
lfere · to_' Eterlllty'' in · 195_4, 
~ame to Hollyvipod as a wrl~ 

l
~r·ili·1aas. ._ , 
: ' His scenario· for. the,.w,ort 
felitµre ; '':Qui~keri.·Than · a 
Wink/'. ~o;i·,Jiiih hl~ :fi_rat Os­
car in :J9IO . . Subs~eiitly · he 
won· •. al)other a wa.r d.: :fpr 
~From Here . to ~ternity/1 

;wl)ich ·gamered· J!lght ether 
bsi:at1 to equal =the record 
set earlier .by "G<ipe · Wit~ 
the' Win<L". . . . , t .. : , 
I Iri. 1954, Adler :_moved to 
Fodrolil Columbia Pictures, 
where .hewa!f f prodµcer for 
seven years.:Jn 1956, he sue• 
ceeded Darryl Zanuck as ex­
ecutive head of p~(Jiiction 
at Fox. '· · 

,l'roduced Many Hit~· : 
' During' his career, Adler 
personally prod~ced many of 
the screen's biggest hits, in-
cluding ,"Anastasia," which 
saw Ingrid Bergman return 
to the American screen after 
a seven-year : exlle abroad; 
"Love }a a Many.Splendored 
T h H1 ·g," . "Soldier of For-
tun~f•. "Bus Stop," "The Left 
Haiid. of God," "The R~volt 
of 'Mamie · Stover" arid 
"Heaven ·Knows, Mr. Alil· 
son." 
/ Adler was born Maurice E. 
Adler in New York City but 
his family called him Buddy 
and the name stuck w i t h 
him. . 

His family owned a. chain 
of small department stores 
:and . for a while Buddy did 
:advertising copy writing for 
jthe chain. But his heart was 
set on writing, and beCorc 
llong he was publishing short 
,_. Please Turn to Pg. 28, Col. 1 

BUDDY ADLER 
Continued from First Pa11 However, he kept an inter­
stories under the pen name est Jn the.Beverly Canon art 
of Bradley Allen. theater in Beverly Hills. 

In 1936, he came to Holly- During the war, Adler 
wood and wrote the famous went into the Signal Corps 
Pete Smith short subjects as a lieut~nant.<!nd emerged 
for MGM. His "Quicker Than ail a colonel. 
a Wink" won him an Acad- 'Adler received . the Irving 
emy Awn d fn 1940, the Thalbet·g award. In 1956. 
same year he married Miss Know as a bu_sinessllke 
Louise. producer, · he started Fox's 

Adler didn't confine him- tal°ent 11chool In 1957 at _a 
self to the artistic end of the cost of $1 million. Some of 

. the -young .stars -he _brought 
business, though. He also to the . screen were Elvis 
opened several _th ea t er s, Presley Pat Boone, Tommy 
among them the Hitching Sands, • Doil Murray, Hope 
Post which showed only 'Lange and Diane Varsi. 
first:run westerns. · Funeral .services will be 

conducted at 2 p.m. tomor-
He subsequently had to row at Temple Israel 7300 

give up his theaters when the Hollywood Blvd., with Rabbi 
government ordered the di- Max Nussbaum officiating. 
vorcement of the two (;roman Mortuary is in 
branches of the Industry. cha11te of aranl!ements. 
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Anita Louise 

Anita: Louise, Star· 
of films, TV ,Seri~s, 
Succumbs of Stroke· 

Funeral services will be held at it 
a.m. Tuesday in the Church · Of the 
Recessional, Forest Lawn Memorial 
Park, Glendale, for actress·· Anita · 
Louise, whose , long movie car~r 
included more .than -70 films .. 

The 53:year-old star dl~d Saturday 
night of a .. massive· stro~e at her 
Holmqy Hills home in· West Los 
Angeles. : . . 

A family spokesman said she had 
complained, of a headache earlier in·. 
the day and had been put under 
sedation by her doctor. . . 

Miss Louise long was considered 
one of the· best-dressed w'omen 'iir 
the Hollywood film colciny. 

She began her profession'al career . 
when she was 4 by posing for com-
mercial artists. · · 

She appeared a year . later in her. 
first ·film, "The• S i x th Command-· 
ment," and by 13, she was a leading 
1a~y. Her first. major role w.as in · 
"Just Lilte Heaven:" . . . .· · 
iShe also' .appeared ln. such films 

as "Casanova Brown," oppose Gary 
Cooper, · "Midsummer . Night's · 
Dream," • Anthony -Adverse,." "The 
Stoey of Louis Pasleur" and "M~rie 
Antoinette." . . · · 

In 1940, Miss Louise· married mo-· 
lion picture producer Buddy Adler.· 

· Plea;e Turn to Page O, Cot,' 1 

STAR 
Continued from Third Pa1e I 
They had two children, 
Melanie, now 23, who lives · 
in New York, and Tony, 
20, a stur:lent at Claremont 
Men's College, 

After Adler died, she 
married Importer Henry 
Berger. TJ,tty celebrated 
their eighth anniversary 
last Tuesday. 

In addition to her movie 
roles, Mies.Louie e ap­
peared on Broadway at 8 
in the play "Peter Ibbet­
son." She also starred In 
summer stock in Connecti­
cut, Rhode Island and 
Maine. · 

In recent years, she had . 
appeared on television, 
starring in the 11erles; My 
Friend Fllcka. Her llltest 
appearances were on epi­
sodes of CBS' Mannix ae­
ries and on ABC's Mod 
Squad. · · 
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'rm a serious, respected actress. That does not come 
easily if you are known as a fluffy glamor girl , 

0 n the bricked driveway of 
the imposing white Colonial 
house stands a new white 

Rolls-Rovce with dealer olates. 
Could this be the home of the star 

of television's long-run Green Acres, 
that bucolic frolic of a pampered 
Manhattan socialite and her success­
ful attorney husband who gave up the 
good life for a ramshackle farm in 
the sticks? 

Indeed it is, Eva Gabor, who 
played Lisa Douglas, the inept so­
phisticate who wore diamonds with 
jeans and Jean Louis gowns to feed 
the chickens, sweeps down the curv­
ing stairway. 

She has her own Hooterville Valley 
equivalent on two acres in the heart 
of Holmby Hills, complete with a few 
pastoral surprises. 

Trailing whisps of peachy-salmon­
colored chiffon (peach is Eva's favor­
ite color), she heads for the back 
patch where all sorts of fresh vegeta­
bles and fruits grow. Nearby is a pen 
filled with chickens. 

"It is divine, darling," coos Eva, in 
her throaty, chestnut-rich voice. "We 
have fresh eggs and vegetables daily." 

The rest of her not imaginary 
menagerie includes rabbits, two dogs 
and three cats. The two Siamese are 
named for her sisters, Zsa Zsa and 
Magda. 

It is just the sort of spread that 
would have appealed to her TV alter 
ego's elegant, citified tastes, although 
her television husband, Eddie Albert, 
might have preferred something a bit 
less . . . well, civilized. 

There is a swimming pool, sur­
rounded by flowers, definitely not de 
rigueur on most rural real estate, 
And a tennis court. And an orchid 
greenhouse ( "I love flowers, especial­
ly orchids, darling"). And a pool 
house called La Maison des Poupees 
that only a city slicker could have 
named. 

Furnished with exquisite Indian 
crewelwork-covered sofas and screens 
in soft shades of blues, pinks and yel­
lows, the little hideaway ( which also 
has a sauna) has framed Eva mem­
orabilia on the walls. 

"It is my escape hatch," says Eva. 

eva 
"This is where I come to study, to Eva laughs, "Darling, there was a 
read, to recuperate." time when I was working in New 

Nor would Albert have felt at York City, shortly after I came to 
home in the main house, an enormous this country, when all I had was 30 
crystalline cocoon filled with mirrors cents and half a hamburger. 
and Baccarat chandeliers, banks of "I once did three shows in one day 
potted flowers (azaleas, tulips, or- in New York. I had a 15-minute 
chids and chrysanthemums), dark television show, then raced to the 
stained hardwood floors, increasingly theater to make an 8:45 p.m. curtain 
rare fine Louis XV French furniture an4 did a radio show nightly from 
and the cypress scent of burning Ri- midnight until 2 a.m. 
gaud candles. "I had a broken-down Ford and I 

"I decorated it all myself," says never had enough money to park it, 
Eva, now changed into a skirt and so I left it in front of the theater and 
sweater, her favorite daytime dress, the policemen never gave me a ticket. 
pointing out exquisite floral print fa. "I kept it up for a year and a half 
brics she brought from Paris to cover and only missed one performance of 
chairs and sofas, the play. I had pneumonia and faint-

" I have some fine pieces of furl)i- ed on stage. 
ture. But I don't like anything imita- "Often I've felt sick until I get on 
tion. Better to buy one good antique. stage. Then the -. adrenalin starts 

"Everything here is what my bus- pumping and I feel wonderful. 
band and I put together. I have had "I have played all over the country. 
the same furniture in a townhouse in I've even played in theaters where the 
New York, eight houses and an ceilings were falling in. 
apartment. It goes everywhere." "I never had much money until I 

Her husband, the fifth (she was earned it. And it wasn't overnight. 
once quoted as saying, "Marriage is But I was always so excited about 
too interesting an experiment to be working, it didn't bother me. I still 
tried only once or twice"), is aviation . am. I'm so stagestruck." 
industrialist Frank Gard Jameson, A former student of eminent acting 
with whom she appears periodically coaches Lee Strasberg of Actor's 
on the television game show, Tattle- Studio and Sandy Meisner, she now 
tales, studies in Los Angeles with David 

"He's such an important business- Craig. 
man, but then he will do this show Nothing raises her ire faster, light­
and he loves it. He's such a ham," ing a fire in her brown-green eyes, 
she laughs. than calling her one of the glamorous 

Together they worked out plans for Gabors. 
their current dream house, then set Very politely but very firmly she 
about having walls knocked out and explains, "We are all separate people. 
building quarters for their help. We have our own lives. It's an image 

"We completely gutted the house, I've always had to fight. 
did the whole thing over. Now my "I'm a very serious and respected 
husband and I work to support it." actress. That does not come easily, 

It is tantamount to the upkeep on, especially if you are known as a fluf -
say, the Playboy Mansion. Only with fy glamor girl. 
real bunnies. "I have been entrusted with plays 

A staff of five moves about in se- and television shows where they want 
pulchral silence, dispensing cups of professionals, not temperamental ac­
hot mint tea, taking telephone mes- tresses. 
sages, chasing away dust and various "I have wanted to be an actress 
household pests that otherwise might since I was 4 and I am delighted be-
mar the spotless interior. cause I had a goal and I achieved it." 

Are all Hungarian women Craig's Some people forget that she 
wives at heart? Do they always de- starred in a string of theatrical hits, 
mand such perfection'? Continued on page 16 
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Eva Gabor teamed with Eddie. Albert for six 
years in television's Green Acres comedy series. 

including "Strike a Match," "Her Cardboard 
Lover," "Oh, Men! Oh, Women!," "Uncle 
Vanya," "Private Lives," "Blithe Spirit" and 
"A Shot in the Dark." 

When Vivien Leigh bowed out of "Tova­
rich," Eva Gabor was brought---0r rather 
dragged, hesitatingly-in. 

She had never sung in a musical. For that 
matter, she had never sung professionally. She 
put some people in the theater's balcony and 
said if they liked what they heard, she would 
take the role. They did and she did. 

For eight days, she rehearsed constantly. 
"It was like a scent! out of a movie,'' she re­
calls. "I was a maniac. Every night I slept in 
the dressing room. 

"I'm not a singer. But Dick Rodgers told 
me I was a good enough actress to sell a song." 

'I never had much 
money until I earned it. 

And it wasn't 
overnight.But working 

didn't bother me' 

Afterward she toured in national companies 
of "Applause" and "A Little Night Music." 

If there were a key word to describe Eva 
Gabor it would be energy. It simply spills out 
of her. She's in constant motion. 

"I have so much energy, I'd blow up if I 
didn't exercise. Whatever I. do, I do 100%. 
We work with our brains more than our 
bodies. 

"Everything has to be balanced. Tiredness 
mounts. When I was in Green Acres, I exer­
cised on the weekends. It was vital." 

To get recharged, she swims regularly and 
is a "tennis fiend." She has another advantage 
over most women. A huge upstairs room tri­
ples as a mirror-lined exercise room, with all 
sorts of gym equipment, a closet ( dozens of 
smaller closets are hidden behind the mirrors) 
and an office, where she sits at a $50,000 
Louis XV desk with a rare Louis XVI swivel 
chair. 

Periodically, she pampers herself for a few 
days at Arizona's Maine Chance for some sy­
baritic slimming and toning. 

More frequently, she is found at the Ash­
ram in Calabasas, where the Marine-strict 
14-hour day includes clambering over six 
miles of mountain trails in pink sweat suits. 

"You're just smashing to look at," says 
Eva. "No makeup, baggy outfits. But it's such 
a joy. I feel very good there." 

To keep her Size 8 figure curved instead of 
bulged, she says she eats a sensible and bal­
anced diet of fruits, vegetables, chicken, fish 
( she avoids too much red meat) and, thanks 
to their Chinese chef, Chinese food. 

"I try to avoid sweets. At the holiday sea­
son, I fall apart. It's shocking," she confesses. 
"But it's a great mistake to let yourself go. 
Weight creeps on." 

Unlikely as it sounds, she said she's always 
in training, just like a prizefighter. 

"You've got to have discipline in everything 
in your life. I wouldn't be where I am without 
it. You have to give up a lot if you have a 
goal." 

~ woman has to keep 
herself on a pedestal. 

I know it's an 
old-fashioned attitude, 

but I can't help it' 

Early in her career her options were 
dropped at both 20th Century-Fox and Para­
mount. "I always said when it happened, I 
would be back. And I was-for more money. 

"I was always on the set 10 minutes early, 
during the six heavenly years of making 
Green Acres. I was never late once and I got 
up at 5 a.m." 

As a stage, film and television star ( she 
does lots of television-the Merv Griffin 
Show, the Match Game-and her latest 
movie is Disney's "The Rescuers") and as a 
woman she feels she has a double duty to be 
impeccably groomed at all times. 

But she derides the thought of dressing for 
a man, 

"It's nonsense. You can see naked women in mo­
vies. A low-cut neckline won't attract men anymore. 

"I think it's sad if a woman dresses to compete 
with other women or to attract men." 

In California, she wears glamorous, colorful 
dresses for evening. On business trips to the Ea&t or 
for White House dinners ( on the occasion of meeting 
Lyndon B. Johnson, she greeted him, "Hello, Mr. 
President, darling"), her choices are more subdued. 

"It takes forever to learn how to dress well. I have 
made many mistakes along the way. But I can't 
stand to overdress. I don't always succeed, but I try." 

· So sure was she of her fashion IQ, · during the 
shooting of Green Acres, that she insisted designer 
Jean Louis do her wardrobe. 

"And if the script called for diamonds, I made 
sure they had real diamonds for me to wear, If I 
knew they were diamonds, then the viewers would • 

believe it, too." 
The ratings bore lier out and the show survived the 

choppy seas of television for six years. It is now in 
reruns worldwide. 

Another side of Eva Gabor, who has been called 
the serious Gabor, is that of business executive. She 
is chairman of the board of Eva Gabor International, 
which she says is the biggest wig company in the 
world, 

She.~travels extensively for the company, making 
personal appearances, getting feedback and passing 
out hundreds of wigs along the way. 

She also has a hand in the designs. "We are al­
ways the first in what we do. We were the first to 
make capless wigs and pre-teased wigs. Now we are 
doing men's wigs." 

True to her Kanekalon creations, hundreds of 
hairpieces and wigs fill her closets. She applies them 

herself, taking as little time as possible. 
"You can spend your whole life doing extremely 

unimportant things: I would go screaming mad if I 
had to sit around beauty parlors. And I think my 
hair looks as well as anyone's, even though it's 
homemade," . 

She spends even less time with skin care, she says, 
slathering on the least expensive preparations on the 
market. "I can thank my mother for my skin." 

Years ago, Eva Gabor wrote an autobiography 
called "Orchids and Salami," which, she says, 
"wasn't very good," 

Explaining the title, she says that was all she ever 
had in her refrigerator. "Salami was about the only 
thing I could afford to buy, But tlie orchids," she 
smiles seductively, "I got them as presents," 

She still does. Only now they share shelf space 
with caviar and Dom Perignon. 
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FULL TEXT 
The one-time Holmby Hills estate of late television actress and socialite Eva Gabor, who co-starred in the 1960s

sitcom “Green Acres,” has sold for $11 million. 

Gabor isn’t the only celebrity tied to the Westside address. In fact, the estate has had a full marquee of Hollywood

names pass through its doors. Actors Frank Sinatra, Mia Farrow, Audrey Hepburn, Anita Louise and David Niven

are among those who called the Southern Colonial home at different times. 

The two-story residence, designed and built in 1938 by Paul R. Williams, recalls the Golden Age of Hollywood with

its wide front, brick motor court and slender columns that support a broad portico. An ornate frontispiece creates

visual interest above the red-painted front door. 

A grand foyer with a sweeping staircase sits beyond the front door and leads to scaled formal rooms, each

outfitted with a fireplace. A formal dining room with mirrored walls, a library/screening room and a bar are within

some 7,000 square feet of living space. The multi-room master suite, which has a walk-in closet and a sitting room,

opens to a private balcony. 

The six-bedroom house sits on more than an acre dotted with rose bushes and other greenery. A pool house with a

kitchen sits off the swimming pool. The tennis court has a viewing deck. Elsewhere is a greenhouse. 

Gabor, who lived in the house for nearly 20 years until her death in 1995 at 76, gained a television audience on the

1960s sitcom "Green Acres." Her voice work included "The Rescuers Down Under" (1990) and "The AristoCats"

(1970). 

The property was first introduced to the market more than three years ago and had been listed for sale at prices

ranging from $12.95 million to $16.95 million. The address carries a 90077 ZIP Code and is considered to be in the

Holmby Hills/Bel-Air area by the Multiple Listing Service. However, the L.A. Times' mapping tool places the

property in Beverly Crest. 

Carrie Lontoc of Reserve Collection Realty was the listing agent. Spencer Payson of Compass represented the

buyer. 

neal.leitereg@latimes.com | Twitter: @LATHotProperty 

Crédito: Neal J. Leitereg 
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Architect Paul Williams Blazed a Trail, and More
Home Buyers are Discovering His Work; A surge
of interest in the first African-American
admitted to the American Institute of Architects
means top dollar for his Southern California
homes  
Chen, Stefanos . Wall Street Journal (Online) ; New York, N.Y. [New York, N.Y]29 June 2017: n/a. 
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FULL TEXT 
The list of celebrities who have passed through Mag Black's Los Angeles home is classic Hollywood: Frank

Sinatra, Mia Farrow, Audrey Hepburn, Eva Gabor. 

But when the 7,000-square-foot, Georgian Colonial-style home listed this month for almost $14 million, one star

took center stage: Paul Revere Williams, the architect. "I didn't know a thing about him, but everyone ooh'd and

ahh'd when they heard this was a Paul Williams," says Ms. Black, who recently relisted her home for $13.95 million,

an 8% increase, partly due to the growing strength of the Williams pedigree. 

The late Mr. Williams, whose career spanned five decades and an array of architectural styles, is back in vogue--

and not just with the Tinseltown set. The first African-American to be admitted to the American Institute of

Architects in 1923, Mr. Williams has long been revered in the city's affluent pockets for his willingness to put the

client before convention, and for his attention to detail. (His biographer said she can identify a bona fide Williams

by the gentle rise of the staircase.) Now a number of posthumous honors, including an AIA Gold Medal in

December, which is shared by the likes of Frank Lloyd Wright and Le Corbusier, have shined a brighter spotlight on

the architect's work. 

Agents say that renewed name-recognition can translate to a premium for home sellers. In June there were six

Williams-designed homes publicly listed for sale, ranging from a $2.4 million auction for a Mediterranean four-

bedroom in San Clemente, Calif., to an $88 million, 30,000-square-foot remodeled mansion in Los Angeles's

Holmby Hills. In 2015, one of his 1931 Spanish Colonial Revivals sold for $38 million in the posh Bel-Air

neighborhood--almost $19 million more than when it sold in 2011. At least two other million-dollar homes for sale

are described as "Williams inspired"--agents say that is common practice in a town that is inclined to name-drop. 

"I think there's a resurgence of interest in him," says Robin Collins, an agent with Keller Williams who, in May, listed

a $3.2 million Mediterranean Mr. Williams built in 1926. 

Mr. Williams, a Los Angeles native whose first luxury-home commissions began in the 1920s, designed over 2,000

private homes across the globe, about 300 of which are located in Los Angeles's so-called Platinum Triangle

neighborhoods, says Karen Elyse Hudson, Mr. Williams's granddaughter and biographer. He died in 1980 at the age

of 85. 

Mr. Williams amassed an impressive clientele, including Lucille Ball, Lon Chaney and Bill "Bojangles" Robinson,

thanks in part to his willingness to work in whatever style his client demanded, Ms. Hudson says. 

In an era of deeply held prejudice, he learned to draw renderings upside down, he wrote in an 1937 article, so as to

never force his white patrons to sit beside him. Today his homes are prized for their intricate detailing and elegant

proportions--two qualities that have spared many of his homes from the wrecking ball of new-home developers . 
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"He could see forward and around corners," says Ms. Black, 73, a wealth manager who owns the 1938 Georgian

Colonial in Holmby Hills. She bought the home for $2.1 million in 1996, records show. Unlike many homes of that

era, the 7,000-square-foot home has taller, 9-foot ceilings. Its largely open floorplan, with an emphasis on outdoor

living, is echoed in new luxury homes today. The foyer and curving grand staircase, a hallmark of Williams's

designs, is decorated with a Baccarat chandelier purchased by Hollywood starlet Ms. Gabor, the former

homeowner, Ms. Black says. 

Former renters include Frank Sinatra, Mia Farrow and Audrey Hepburn, according to Ms. Hudson's book, "Paul R.

Williams: Classic Hollywood Style." 

The sitting room hides an amenity from the first homeowner, "From Here to Eternity" producer Buddy Adler: A

hidden storage area once used for film reels and projector equipment in what was then a home theater. 

Ms. Black, who lives at the five-bedroom home with her husband, David Scott, a retired astronaut, is selling the 1.1-

acre property to be closer to family in Florida. They listed the home last year for $12.95 million with Jade Mills of

Coldwell Banker. They took it off the market near the end of 2016 "to refresh" it and redecorate, Ms. Black said. In

June, they relisted it for $13.995 million on the strength of the market and Mr. Williams's surging name value, Ms.

Mills said. (His AIA award and a subsequent honor from the University of Southern California Architectural Guild

were given this year.) 

In Ontario, Calif., about an hour east of the heated Los Angeles market, Darius Long is preparing to sell a very

different Williams home--a 2,250-square-foot, International-style Midcentury Modern, circa 1947. 

"People thought it was a pharmacy," says Mr. Long, 54, a semiretired aerospace electronics buyer, about the avant-

garde design. Surrounded by Colonials, the two-level, two-toned, green-and-brown home is sited on an angle to

create a large semicircular drive. Mr. Long bought the home from the original owner for $435,000 in 2004, records

show. 

Inside, there is original woodwork and built-ins from renowned craftsman Sam Maloof. With ample glass on the

front and rear of the home, the open floorplan is filled with natural light. Floor-to-ceiling glass sliders in the rear

open to a yard with a centuries-old oak tree. The finishes, even down to the linoleum floors and the 1960s General

Electric stovetop, are as the prior owner left them. "I consider myself a docent--just a caretaker of the house," says

Mr. Long, who says he has changed almost nothing about the home . 

Mr. Long plans to list the home for around $1 million in the next few months to downsize to a home in another

western state. Matthew Berkley of Deasy/Penner &Partners, the listing agent and an architectural historian, says

that the unusual design and the fact that this is one of only two known Paul Williams-designed homes in the city

justifies the listing price. Homes of a similar size nearby are listed in the $600,000 range. Mr. Long says he will only

sell to a buyer who wants to preserve the spirit of the home. 

Williams-designed homes haven't been immune to buyers' demands. Ms. Hudson estimates that, "on the low side,"

about 40 of her grandfather's homes have been demolished in the Los Angeles area. In 2006, one of his most

notable homes, the Midcentury Modern bachelor pad of Mr. Sinatra, was torn down to make way for new

construction, she says. 

In Los Angeles, due to the damaging effects of hot weather and limited housing supply, homes older than 20 years

are becoming scarce, because developers believe they can maximize their investment by building new, says Jeff

Hyland of Hilton &Hyland. But the rising profile of architects like Paul Williams is helping to turn the tide. 

"It's a reason to say to a seller, 'Wait, don't tear that down--we think it's worth more if you keep it,' " he says. 

There is another safeguard for Williams homes--they seldom come up for sale. 

John Sweeney, 65, a civil-rights attorney, bought a 6,000-square-foot Spanish Colonial Revival in the Los Feliz

neighborhood of Los Angeles for $1.975 million in 2003, according to city records. "I feigned that I didn't know Paul

Williams," Mr. Sweeney recalls, to drive a hard bargain. "Of course, I knew everything about him." 

Mr. Sweeney, who is African-American, says he found a kindred spirit in Mr. Williams, who faced discrimination,

even as he became a household name. 

"It was very special to me to live in a house that was designed by an African-American who couldn't live there," he
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says. The original neighborhood covenants, he discovered, only allowed the home to transfer to white home

buyers. 

In 2008, he had the 1927 home designated a Los Angeles historic cultural monument, effectively making it more

difficult for the home to be demolished. He has no plans to sell, but should his family decide otherwise, there are

protections in place. 

"I wanted to make sure," he says, "that nobody can take down these walls." 

Credit: By Stefanos Chen 
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Paul R. Williams, Architect 
(1894-1980) 

By Charles J. Fisher 
 
 

A native of Los Angeles, Paul Revere Williams was born on February 18, 
1894 to Chester Stanley and Lila Wright Williams who had come to Los 
Angeles from Tennessee.  At that time, his father ran a fruit stand at the Old 
Plaza.  Orphaned by the age of 4, Williams was raised by his God Mother, 
Emily P. Clarkson.  Always artistic, Williams determined that he wanted to 
be an architect while attending Polytechnic High School.  His biggest 
concern was whether he would be able to make a living because he was 
black at a time when no one had ever heard of an African American 
architect.  Once he made the decision, there was no looking back, as he 
would strive to be the best in his chosen profession. 
 
After graduating from high school in 1912, Williams attended Los Angeles 
School for Art to work on his drawing skills and evening classes at the Los 
Angeles Institute of Beaux Arts Design.  He later studied engineering at the 
University of Southern California. 
 
In 1914, he entered a contest to develop a cohesive design for an intersection 
sponsored by the Throop Polytechnic Institute  (now Cal Tech) of Pasadena.  
Williams’ entry took first place in the “Four Corners Competition” over 
architects from as far away as Boston.  The judging committee consisted of 
John C. Austin, Elmer Grey and Albert R. Walker.  This was to be the first 
of many awards that Williams was to receive. 
 
He first worked in an architectural office around 1913-14, later for landscape 
architect Wilbur D. Cook, Jr. until about 1916.  He spent the next several 
years working first in the office of Reginald D. Johnson and finally, John C. 
Austin, who was one of his “Four Corners” judges, where he worked on an 
number of prominent buildings, such as the Shrine Auditorium.  He passed 
his architectural exam and received his architectural license in 1921 before 
leaving Austin’s Office in 1922.  Austin presented him with a project as a 
going away present to get his own office started.  He soon had a number of 
projects and in 1922 he opened his first office in the Stock Exchange 
Building.  
 



On June 27, 1917, he married Della Mae Givens, whom he had met while 
serving as president of a local chapter of Christian Endeavor.  Williams was 
always rooted in his faith and especially enjoyed designing churches.  He 
and Della would be the parents of two daughters, Marilyn and Norma. 
 
Much of his early work was in the town of Flintridge, which had been 
subdivided by former U. S. Senator, Frank Putnam Flint.  Flint had known 
Williams when he was a youth selling newspapers at 1st and Spring Streets.  
Among the homes he designed in Flintridge, was a large Spanish Colonial 
Estate for Flint’s brother, banker Motley H. Flint.  
 
Besides Flintridge, many of Williams early residential projects were in new 
neighborhoods such as Hancock Park and Los Feliz, where he designed such 
homes as the Blackburn Residence (HCM 913) in 1927 and the Victor 
Rossetti Residence (HCM 915) in 1928.  Both of those are Spanish Colonial 
Revival.  In 1923 he had garnered critical acclaim in the Los Angeles Times 
for his design of the English-style John B. Browne House, also in Los Feliz, 
which was the subject of a two part article in California Southland magazine  
Another nearby early work was Villa Manola, a Moorish Revival courtyard 
home in the area known as Hollywood Grove, for Marie Martin in 1923. 
 
In Hancock Park, Williams designed three homes for the Banning Family in 
1929, all of the Old English style with brick facades.  This style was one of 
the earliest ones in a career that was to span 60 years and produce designs 
for over three thousand buildings from traditional revivals to Post World 
War II Modernism. 
 
By the 1930s, Williams was well established as one of Southern California’s 
premier architects of high-end housing.  By this time, he had a number of 
commissions in Beverly Hills and Bel Air.  One of these was the Beverly 
Hills home of Lon Chaney, Sr.  The actor participated each step of the way 
as his Italian Renaissance residence was built, often directing the placement 
of details in Williams’ plan.  Unfortunately Chaney died before the home 
was completed.  His disheartened widow opted to sell the house when it was 
finished. 
 
Williams’ designs in Bel Air included homes for John A. Zublin (aka 
Nicolosi Estate, HCM 485) in 1931, CBS President Jay Paley in 1935, the 
brick faced French eclectic Morris Landau Residence in 1936 and the poured 
concrete French Provincial style home of philanthropist George Castera 



(HCM 893), also in 1936.  His 1938 Classical Revival design of the home of 
Charles M. Weinberg is well known for its later association with many of 
Hollywood’s elite who were to live there over the years.  In 1940 he 
designed the Bel Air home of industrialist, Henry Salvatori. 
 
Williams’ early work was mostly residential, but he also did some 
commercial and ecclesiastical work in the 1920s.  The Second Baptist 
Church (HCM #200), which he designed working with Norman Foote Marsh 
in 1924, the 28th Street Y.M.C.A. (HCM #851) in 1925, a Packard 
automobile showroom in Beverly Hills in 1927, the Hollywood Y.M.C.A. in 
1927, a Santa Monica drive in market in 1928 and the H. Claude Hudson 
Office Building, also in 1928. 
 
In 1929, Williams was the only architect West of Kansas City to be 
appointed by President Herbert Hoover to the “National Colored Memorial 
Commission” to design a memorial building for the African American 
soldiers that fought in World War I.  Williams went to Washington D.C. to 
participate in this project.  Years later he opened a branch office in the 
Nations’ Capital to handle several public housing commissions he had been 
awarded in the area. 
 
The Ford Hacienda in Ojai (Ventura County Landmark No. 169), built in 
1929, utilized the Spanish Colonial Revival style in a sprawling U-shaped 
home.  Ten years later, Williams designed another Hacienda for Talton R. 
Craig (HCM 992), this time using the Ranch Style.  
 
One of his most publicized projects was the 1931 design for the Colonial 
Style home of automobile manufacturer Errett Lobban Cord in Beverly 
Hills.  Cord, like Williams, was driven to perfection.  As the CEO of Auburn 
Motors, he was the youngest chairman of a large car company.  He and 
Williams were both 37.  Cord had consulted with a number of architects but 
chose Williams because he knew that the job would be done right the first 
time.  Sadly, the Cord mansion fell victim to developers in 1962.  In 1940, 
he designed a ranch for Cord in Silver Peak, Nevada. 
 
Another house that he worked on was a 1937 home for Barbara Stanwyk, in 
Northridge, that was later bought by comedian Jack Oakie.  The architect of 
record was Robert Finklehor but Williams was hired as the supervising 
architect and much of the actual structure bears Williams’ design elements. 
(Oakridge, HCM #484).  Today the residence remains as one of the last 



vestiges of an era of movie stars homes on large estates in the San Fernando 
Valley.  He also designed a Colonial Revival home for Eddie “Rochester” 
Anderson, well known as Jack Benny’s butler in the radio and later 
television shows.  Due to the racial covenants at the time, the Anderson 
house was built in a modest neighborhood on 37th Street, where the palatial 
residence has been a local landmark since it was built in 1940.  
 
In the late 1930s, Williams was called upon to design more commercial and 
institutional projects.  The Music Corporation of America complex in 
Beverly Hill was in 1937, followed by a redesign of the interior as well as 
additions for Saks Fifth Avenue from 1945-50 and George Washington 
Carver Junior High School in Los Angeles (1947, additions in 1953).  He 
also designed the First Church of Christian Science in Reno, Nevada in 
1938.  In 1939 he contributed to the design of a men’s dormitory at Howard 
University in Washington D.C.  Williams was by this time becoming known 
well beyond Southern California. 
 
He did a number of projects in South America, including the Bogota, 
Country Club in the Columbian capital in 1945 and a tuberculosis hospital in 
Guayaquil, Ecuador in 1948. 
 
Before and during World War II, Williams designed a number of housing 
projects, including Pueblo del Rio (400 units in 1940) in Los Angeles, and a 
125 unit project in Fort Huachuca, Arizona (1942).  
 
Williams also published several plan books during this period.  One was his 
1945 “Small Home of Tomorrow”, which featured a vast variety of 
Williams’ designs for suburban homes ranging from the traditional to the 
modern, with emphasis given to the efficient use of space, especially in 
rooms such as kitchens.  All of the designs are by Williams except one that 
was presented to him by Richard Neutra. 
 
During the first few decades, the Williams family had been living in a 
Craftsman bungalow in what he referred to as “my small, inexpensive home 
in a unrestricted, comparatively undesirable section of Los Angeles”.  Racial 
covenants were a fact of life and Williams was ineligible to live in the 
neighborhoods where most of his designs were built, even though he could 
afford to.  One area that was not restricted was the rather affluent Lafayette 
Square just off Crenshaw Boulevard.  In 1950, Williams designed and built 
his own home, using a Moderne design that gives the home a somewhat 



nautical look.  It stood in contrast with the large mansions in the area, most 
of which had been constructed while he was just getting started in the 
architectural field.  However, Williams’ ability to design made the house 
(HCM 170) a welcome addition to the neighborhood, where it now stands as 
a monument to his ability.  He centered it around his family, believing that a 
home is first and foremost, a place where the nuclear family can relax and 
recharge their spirit. 
 
This was a hallmark of all of Williams’ domestic designs, which were so 
much in demand by the Hollywood crowd.  They give a feeling of peace and 
intimacy in a world that was so often fast paced and a bit uncertain. 
 
Williams went on to do other important projects, including, along with 
Weldon Becket, William Pereira and Charles Luckman, the iconic Los 
Angeles Airport Theme Building (HCM 570) and the Los Angeles County 
Hall of Administration.  All the while, he continued designing homes, both 
large and small, leaving a portfolio of over 3,000 built projects. 
 
Paul R. Williams passed away on January 24, 1980.  His funeral was held at 
the First A. M. E. Church, which he had designed in 1963. 
 

© 2010, by Charles J. Fisher 



Early American Black Architect, 85, Dead 
STANLEY O WILLIFORD 
Los Angeles Times (/886-Current File); Jan 28, 1980; ProQuest Historica l Newspapers Los Angeles Times ( 1881 - 1985) 
pg. B22 

Early Amer!can Black Architect, 85, Dead 
Designed Some of Southland's Most Famous Landmarks 

Ask who designed Saks Fifth 
Avenue in Beverly Hills or Perino's 
Restaurant in Los Angeles and few 
r.ould come up with the name Paul R. 
Will iams. 

Fewer still would know he was 
black. 

Yet when he died Wednesday at 
age 85 Williams left behind thousands 
of silent monuments to his artistic 
skills. 

His commercial and public works 
projects include the Los Angeles 
Courthouse, Hall of Administration 
and three buildings at UCLA. Addi­
tionally, he was associate architect 
for Los Angeles International Airport. 

And he designed homes-nearly 3,-
000 of them-for such stars as Tyrone 
Power, Bill (Bojangles) Robinson, 
Frank Sinatra, Cary Grant, Lon Cha­
ney Sr., and dozens more. 

Those homes embellish such com­
munities as Hancock Park, Brent­
wood, Bel-Air and Flintridge. 

He was the firs t black ever admit­
ted lo the American Institute of Ar­
chitects and held live honorary de­
grees in addili1Jn to winning the Na­
tional Association ior the Advance­
ment of Colored People's Spingar;, 
Medal for distinguished achievement. 

Williams was born in Los Angeles 
on 8th Street ( "way out in the coun­
try") and attended Polytechnic High 
School and USC (where an adviser 
warned him "there aren't enough Ne­
groes in Los Angeles to give you a 
tiving.'') 

He supported himself by culling 
the letters "U" "S" "C" from brass 
and selling them as watch fobs and 
monograms. 

In 1929, after he had established 
himself as a small-home specialist, 
auto magnate E. L. Cord hired Wil­
liams to design a Beverly Hills home 

· on Cord's 10-acre estate. 
Williams designed a $400,000 man­

sion which featured an JS-car garage. 
Impressed, Cord invited the young 

architect to meet a "friend" who 
turned out lo be Adam Gimbel of the 
department store famil y. That meet­
ing resulted in a commission to design 
Saks in Beverly Hills. 

Later ne was to extend nis ventures 
to the Georgian-style Music Corp. of 
America Building and a 30-room Bel ­
Air Tudor mansion, both of which 
won national honors. 

Although his large homes, trea­
sured for their style, warmth and un­
derstated elegance, were mostly tra­
ditional, his smaller homes, such as 
the 25 he designed in Flinlridgc, 
tended toward the modern. 

A gentle, courtly man, he also was 
a perfectionist who would have a 
plaster wall redone if he could feel a 
single trowel mark. 

"He had the highest integrity," said 
Mrs. Elaine Jones, widow or A. Quin­
cy Jones, dean of the USC School or 
Architecture and Fine Arts. Williams 
and Jones were associated on many 
projects, including the Palm Springs 
Tennis Club. 

At the pinnacle of his success, in 
the late 1930s, the nation of Colombia 
was seeking a designer for a hotel, of• 
lice-building complex and homes in 
the city of Medellin. 

The Colombian delegation, en­
chanted by Beverly Hills, chose five 
homes they particularly liked and in­
quired as Lo who had designed them. 
Three of them were WiHiams' and he 
flew to that South American nation to 
oversee the project. 

Winner of dozens of national and 
local awards, a scholarship fund has 
been set up in his name al l 930 Wil­
shire Blvd .. Los An2eles 90057. 

-STANLEY 0. WILLIFORD 

Poul Williams created this Tudor mansion in Bel• Air in 1928. It was 
restored in 1970, when he posed before it, and then named a De­
sign House West by the American Institute of Interior Designers. 
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Classified Ad 1909 -- No Title
New York Times (1923-Current file); Feb 16, 1975; 
ProQuest Historical Newspapers: The New York Times with Index
pg. W25

From left to right: Anita Louise; the Estate at 100 Del fern Drive, Holmby. Hills, California; Cauldon soft pas le porc£>1ain 

centerpiece 34" high; "Venus Victrix" (Pauline Borghese, Napoleon's sister) Carrara marble resting on black marble bench. 

Sculptor: Antonio Canova, Venice circa 1804. 33'' high, 40'' wide; Bronze figure of ·Pan signed Clodion 23'' high; French 

Loµise XV Boulle table clock circa 1750, 38" high. 

The 6rand btate of 
nitaloui e 

SALE DATES Three Sessions, Monday Afternoon, February 
17th (Washington's Birthday) at 1 pm and Monday Evening, 
February 17th at 8 pm/Tuesday Evening, February 18th at 
8 pm. REMOVED TO The International Hotel at Kennedy 
International Airport, Long Island, New York. ANITA 
LOUISE STORY A child star in the golden age of Holly­
wood, Anita Louise's long career in films spanned more than 
70 motion pictures. . · 
One of Hollywood's most popular stars, Anita was consid­
ered the last of the lavish party givers. She was married to 
Academy Award winning producer and 20th Century Fox 
production chief, Buddy Adler. Together, they went about 
with the social set of Beverly Hills, Bel-Air and New 
York. Thi'.!: daughter-of an- antique dealer, Anita was a 
collector of bc,rntiful things,· particular silver, jewelry 
and china. Now, five years after her unexpected death, 
the entire contents oi her Estate will be offered to other 
discerning collectors, who will appreciate the actress' 
fine eye for beauty. . 
The Estate was acquired by the C.B. Charles' Galleries 

in 1974 and the Greater New York area has been:selected for 
a partial release of the Anita Louise Estate. HIGHLIGHTS OF 
COLLECTION The auction features valuable art and antique 
properties as well as objects d'art and decorative items. 
From the Anita Louise Estate and some belonging to or 
formerly belonging to many prominent estates and note­
worthy private. collections: Period Furniture, Porcelains, Per­
sian and Oriental Rugs, Art Glass, Crystal, China, Silve·r, 
Orientalia, Accessories, Oil Paintings, Ivories and. Jades, 
Jewelry as well as Anita Louise Memorabilia. Among :the lat­
ter are costumes, .. original film scripts, letters and personal 
clothing. , .. • _ . 
All items are subject to prior sale. INSPECTION NOTICE 

One hQ1.Jr prior to each session. Admission is free. 
CATALOGUE INFORMATION A catalogue with a 
complete listing of all items included in the auction 
will be available at the view and sale, $2.00 FOR IN­
FORMATION Starting Sunday, February ·16th (not 
before, please), call (212) 995-9000. TERMS Of SALE 
Cash, Check or American Express. ' · 

C. B. CHARLES' GALLERIES 
EST ATE SPECIALISTS * AUCTIONEERS * APPRAISERS 

825 Woodward Avenue, ·Pontiac, Michigan 48053 



 

These boots are made for kicking:: Why Tina
Sinatra hates her stepmom  
Houpt, Simon . The Globe and Mail ; Toronto, Ont. [Toronto, Ont]14 Oct 2000: R.5. 
 

ProQuest document link
 

  
ABSTRACT (ABSTRACT)  
   

The "stuff" [Tina Sinatra] is referring to includes [Barbara Stanwyck]'s harsh treatment of [Frank Sinatra] during

their 22-year marriage, her apparently cavalier attitude toward his health and the prescription medications he was

taking, and noisy legal maneuverings that gave her a huge share of Frank's wealth despite a prenuptial agreement. 

   
 
FULL TEXT 
  

Frank's youngest daughter says his last wife was determined to divide the singer from both his money and his

children. 

  

The daughter of a born showman, Tina Sinatra knows how to attract a crowd: offer up a nasty cat fight. 

  

Frank Sinatra's second daughter published a memoir this week entitled My Father's Daughter that describes her

relationship with Old Blue Eyes, but the book might be more appropriately titled My Father's Avenger . Judging by

its corrosive contents, the youngest Sinatra is hell-bent on impugning the reputation of Frank's fourth and final

wife, Barbara, as a manipulative, gold-digging schemer who made the legendary singer miserable in the last two

decades of his life. 

  

"The book is the truth," insisted the 52-year-old Tina earlier this week, on a swing through New York. "It's based on

stuff the staff was telling us for years during the marriage." 

  

The "stuff" Tina is referring to includes Barbara's harsh treatment of Frank during their 22-year marriage, her

apparently cavalier attitude toward his health and the prescription medications he was taking, and noisy legal

maneuverings that gave her a huge share of Frank's wealth despite a prenuptial agreement. Tina writes that

Barbara was "this tall blonde from Central Casting," who struck up a liaison with Sinatra while still married to

Zeppo Marx. After making it official with Frank, Barbara told a friend, "This time, I married for money." Curling up on

a sofa in jeans and a plaid shirt atop a long-sleeve white T-shirt, Tina's feet are bare, her toenails painted a muted

purple. On the inside of her left ankle is a tattoo of a rose, drawn to cover up a scar from minor surgery in 1993.

She says when her father saw the tattoo he growled, " 'Ooh, my daughter the sailor.' He was not pleased." She

smokes a few cigarettes during this conversation. The skin around her mouth is unnaturally tight, as if it has seen

surgery to remove a smoker's pucker. 

  

When asked, Tina will say she wrote My Father's Daughter for the usual high-minded reasons: she hopes its

publication will stop people asking her what it was like to be Frank's daughter; by helping her analyze her

relationship with her father, the writing process led to an emotional catharsis; she wanted her dad's fans to gain a
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different view of the star, one focused on the man more than the myth. "I think it's a human portrayal," says Tina.

"As he used to say: Flaws and all." 

  

Tina may say those were her goals, yet it is impossible to ignore that half of the book's 300 pages are taken up

with a minute dissection of Barbara's paranoid schemes and her nasty methods for dividing Frank from his

children, and all of them from his money. "We became a family interrupted," she says. 

  

Since My Father's Daughter is a showbiz tale, of course, Barbara isn't the only one with flaws. The book begins with

the marriage of Frank to the young Nancy Barbato of Hoboken, N.J., in a union that was almost immediately

undermined by the aspiring singer's wandering eye. "My mother always felt that [Frank's affairs] weren't that

meaningful and that they would come and go," says Tina, reaching for a Marlboro Light. "When he was going on

road trips after Nancy was born, before Frankie was born, she would pack condoms in his luggage. That's how she

dealt with it." Nevertheless, when Tina's mother found herself pregnant again in early 1947 and Frank landed in the

gossip pages from a brief affair with Lana Turner, Nancy figured she could no longer count on her husband. She

had an abortion. When Frank found out, he was devastated and swore he would mend his ways. Tina was born the

following summer, but the family dêtente didn't last. Within two years, Frank left the family for Ava Gardner. 

  

Still, he was around often enough that Tina grew up in glamorous company. Barbara Stanwyck came for tea with

her mother on Tuesday afternoons, Bing Crosby's boys lived down the street and Art Linkletter and Walt Disney's

houses were nearby. She once met Humphrey Bogart. After Bogie's death, of course, Frank romanced his widow,

Lauren Bacall. 

  

She was just one of dozens of glamorous women who would cruise in and out of Sinatra's life as he searched for

some semblance of happiness. After a 10-year marriage to Gardner, he comes close to marrying Bacall, but calls it

off. He's engaged to Juliet Prowse for 43 days, ties the knot with Mia Farrow, but divorces her when she refuses to

leave the set of Rosemary's Baby to be in one of his movies. He spends time with Kim Novak and Eva Gabor.

"There was always something else, someone else, on his horizon," Tina writes. 

  

"I think my dad was gripped by an intensity of feeling that cut him off from others, even from those he truly loved.

He was different, and he knew it -- not better or worse, but perhaps more . He lightly called himself, ' an eighteen-

carat manic-depressive.' " 

  

Perhaps because of his inner torment, Tina forgave him his trespasses, despite repeated snubs, like the time she

dropped by Dean Martin's house in July, 1966, only to be told by the singer that her father was at that moment

marrying Mia Farrow, a woman only three years her senior. Tina recognized that her dad's fiery "artistic

temperament" and constant searching meant he never found true and lasting happiness. 

  

"Who does?" she asks now. "It was part of his makeup. There was this spot in him that no one could touch or fill.

It's just who he was." 

  

Despite Frank being a less than ideal father, however, Tina insists she would not have traded his personal success

if he could have been home every day like the dad she idolized in Father Knows Best . "I was too proud of him," she

says. "I don't want to say it was my calling to accept things the way they were, but I was proud to be his daughter

then and now. I wouldn't have traded it for the world." 

  

Tina is certainly her father's daughter. Although she says her own personal relationships have been fulfilling,

neither of two marriages lasted long. As for her professional life, in addition to the new book, her career as a
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Hollywood producer has been almost exclusively limited to things Sinatra. Together with her siblings, she helps

oversee Frank's legacy. She has been working for years to get a remake of The Manchurian Candidate off the

ground. Her greatest triumph was a producing a five-hour miniseries about her father's life that aired on CBS in

1992. 

  

With the nasty words Tina has for her stepmother, however, she may end up being remembered more for My

Father's Daughter than any of her Hollywood projects. She explains that Barbara had a divorce attorney on retainer

-- unknowingly paid for by Sinatra himself -- during her marriage to Frank. She also had separate money managers

who helped her scheme to take control of Frank's finances. In conversation, Tina tries to take the high road and

refuses to indulge in juicy attacks on Barbara. Most of the venom is reserved for the book. 

  

"You want your aging parent, growing more vulnerable by the year, to be in a loving, protective environment, a

nurturing relationship. That was not the case," with Frank and Barbara, says Tina. "The less empowered he was, the

more frail he became." With increasing meditation, his moody demeanour levelled off and he "became a fogged,

disassociated person. It was not appropriate." The children raised the issue with Barbara, who apparently batted

aside their concerns. Her response didn't surprise Tina. "This was also a woman who would move [Frank's] clothes

out of the house seven months before he died," she says. "Most women keep closets hung full of clothes as

shrines when they are about to lose, or have lost, a spouse. That's very peculiar behaviour." 

  

Barbara hasn't responded to the various charges levelled in the book, but Tina says she'd be happy to meet her on

a show like CNN's Larry King Live . No kidding. It would make a great cat fight. 

  

Daddy's girls 

  

Dad and Mia saw each other privately and very quietly for some time. I sensed something was going on with him

before I knew the details, if only because Nancy and I were suddenly seeing him less. When I found out, I was

surprised, because Dad hadn't dated anyone nearly so young before. From what little I knew of Mia (she'd been a

few grades ahead of me in Marymount and I'd met her once in passing), I though that she might be good for him.

But their age difference led me to take them less than seriously. 

  

Despite Mia's urgings, my father was reluctant to put her together with his kids. My curiosity would go unsatisfied

until early in 1966, when I stopped by to play tennis at the house he'd rented in Holmby Hills, at Sunset and Delfern.

Dad was puttering around with George Jacobs, his houseman, and he said to me, "If you stay long enough, Mia's

coming over." 

  

He didn't need to ask me twice. 

  

When Mia came through the door in her sundress and sandals, I thought to myself, She's perfect. Porcelain skin,

with no makeup. Flawless hair, short as a boy's. 

  

She'd come straight from work, with a script in her bag, and looked surprised and nervous to see me there. I tried to

put her at ease, because that's the way we'd been raised; I'd met a lot of women with Dad over the years, if none so

close to my age. Besides, I wanted him to be happy. 

  

Mia and I became fast friends. We'd socialize when Dad was on the road, which meant that I probably saw more of

her than he did. We were three years apart, a big difference at the time, and I found her impressive. Mia was more

eccentric than I was. She had a diverse group of friends, most of them older mentor types, like Salvador Dali and
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Yul Brynner. But we had other interests in common, like music and clubbing and clothes. We had a playful

relationship that didn't run all that deep, not in the beginning. 

  

I really like Mia. I just never thought that she and Dad would last. From My Father's Daughter: A Memoir, by Tina

Sinatra (Simon &Schuster, 303 pages, $38.50). 
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This theme contains four sub-themes, each of which addresses an iteration of American Colonial Revival 

architecture: Georgian Revival, Early American Colonial Revival, Late American Colonial Revival, and 

Dutch Colonial Revival.  

 

Evaluation Considerations 

 

The theme American Colonial Revival, 1895-1960 may overlap with other SurveyLA themes as follows: 

 

 Properties significant for their association with their owner, often an individual in the 

entertainment industry, may also be eligible within the Entertainment Industry context and 

Residential Properties Associated with the Entertainment Industry theme.  

 Commercial examples of the style may also be significant in the context of Commercial 

Development under several themes and associated property types. 

 Early residences constructed in the style may also be significant in the context of Early 

Residential Development and Suburbanization and the theme Early Residential Development. 

 Neighborhoods with concentrations of residences in the style may also be significant in the 

theme Housing the Masses.  

 

HISTORIC CONTEXT 

 

The Origins of American Colonial Architecture  

 

Architecture in seventeenth and eighteenth century America took its cues directly from English 

architecture of the same period. Though the majority of buildings were constructed of wood, some of 

the most substantial ones were built with brick. Initially inspired by Tudor and Medieval architecture, 

even the earliest extant brick houses in Virginia display stripped down versions of Classical detailing, 

such as symmetrically arranged façades and the use of pediments and columns (or the suggestion of 

columns) around main entrances, as seen at Bacon’s Castle (ca. 1655).1  

 

English architecture of the eighteenth century was heavily 

influenced by the work of the Italian Renaissance, the 

sixteenth century architect Andrea Palladio, and his 

seventeenth century successor Inigo Jones, whose design 

for the Queen’s House in Greenwich was widely studied. 

Renderings from the buildings of the Roman cities of 

Pompeii and Herculaneum, the first major archeological 

excavations of the eighteenth century, generated great 

enthusiasm for ancient architecture. It was also during 

this period that the first English architects traveled to 

                                                           
1 William Pierson, American Buildings and Their Architects: The Colonial and Neoclassical Styles (Garden City: 
Doubleday & Company, 1970), 31.  

Queen’s House, constructed between 1616-1635 
(Greenwich Guide) 
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Greece to study firsthand the architecture of the ancient world. They published the first accurate 

renderings of ancient Greek architecture, including the buildings on the Acropolis in Athens.2 These 

publications gave rise to a new interest replicating ancient architecture, rather than merely interpreting 

it.  

 

Beginning in the 1720s and 1730s, English Palladianism, as the style became known, reacted against the 

exuberance of the Baroque style and emphasized stylistic purity and proportion.3 The style, which was 

disseminated through books published in England, was perfectly adapted to the architecture of the 

English court and aristocracy. It directly influenced the upper-class domestic architecture of colonial 

America in the third quarter of the eighteenth century.4 The elite of colonial America aspired to emulate 

the English gentry, and therefore modeled their lives (and houses) after them. The plantation houses of 

the American South were especially well suited to a direct translation of the Palladian style, which had a 

sprawling symmetrical plan and attached ancillary buildings. Examples found throughout the South, 

including Carter’s Grove in Virginia, borrowed directly from English architecture books of the period.5  

 

Palladianism also influenced the architecture in the northern colonies. The buildings in the north; 

however, were more compact than Palladio’s prototypes or the plantation houses of the South. The 

development patterns in the north tended to be more urban than rural, consequently the space 

constraints on city lots resulted in smaller buildings. However, the influence of Palladian architecture 

was still seen in the monumental design of these buildings, which used projected pedimented pavilions 

and monumentally scaled pilasters. Classical details were taken directly from Palladio’s books and the 

works of English Palladian architects.6 Many eighteenth century American examples borrowed directly 

from these books, and reproduced some or all of their architectural features. The style, used for 

buildings as varied as the plantation house at Mount Airy, Virginia and the Redwood Library in Newport, 

Rhode Island, permeated throughout the colonies.  

                                                           
2 Pierson, 207. 
3 Mark Gelernter, A History of American Architecture: Buildings in their Cultural and Technological Context 
(Hanover: University Press of New England, 1999), 86.  
4 Pierson, 114. 
5 Pierson, 115. 
6 Pierson, 123. 
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Architecture in colonial America was divided into two 

styles, Georgian and Federal (also known as Adam, after 

the English architect Robert Adam). Georgian architecture 

was popular in American from about 1700 to about 1780. 

It emphasized order, symmetry, and Classical detailing 

regardless of the building’s function. It commonly 

featured a two-story building with symmetrical façade, 

centrally located main entrance surrounded by decorative 

pilasters and entablature, and repeating bays of multi-

light windows. There were variations of the style 

throughout the colonies, which was often influenced by 

the region as well as the size and scale of the building. Common exterior cladding materials included 

horizontal wood siding and brick. Examples from the period include the Codman Estate (ca.1740) in 

Lincoln, Massachusetts and the Quincy House (1770) in Quincy, Massachusetts.  

 

Even after the Revolution, Americans continued to follow European fashion and culture. This period saw 

the rise of the first professional architects in the United States, such as Charles Bulfinch and Benjamin 

Henry Latrobe. They frequently turned to the architecture of Englishman Robert Adam for inspiration. 

Adam’s designs continued the tradition of Palladian box-like forms and temple-like façades, but he 

added delicate and more elaborate detailing than previously seen.7  

 

The main façade remained symmetrical, with a centrally 

located main entrance and repeating bays of multi-light 

windows. The overall plan became less boxy, however, 

and began to feature elliptical or rounded spaces 

projecting from the main rectangular volume. The overall 

effect was more delicate than the earlier Georgian style.8 

Examples include the Harrison Gray Otis House (1796) in 

Boston, Massachusetts and the Nickels-Sortwell House 

(1807) in Wiscasset, Maine.9 

 

 

  

                                                           
7 Gelernter, 108-109. 
8 “Architectural Style Guide, Federal (Adam): 1780-1820,” Historic New England, accessed May 5, 2015, 
http://www.historicnewengland.org/preservation/your-older-or-historic-home/architectural-style-
guide#georgian-1700-1780. 
9 “Architectural Style Guide, Georgian: 1700-1780,” Historic New England, accessed May 5, 2015, 
http://www.historicnewengland.org/preservation/your-older-or-historic-home/architectural-style-
guide#georgian-1700-1780. 

Quincy House, constructed in 1770  
(Historic New England) 

Harrison Gray Otis House, constructed in 1796  
(Historic New England) 
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The Colonial Revival in America  

 

Revived interest and pride in all things colonial came after the Philadelphia Centennial Exhibition in 

1876. The Centennial was the first major World’s Fair to be held in the United States, and it showcased 

American culture and industry to the rest of the world. Attendance was estimated at nine million people 

at a time when the country’s total population was approximately forty-six million.10 The country was in 

the midst of an economic depression, and Americans looked back to the eighteenth century idealistically 

as a time when life was purer and simpler. This was also a reaction against the increasing 

industrialization of the nation in the decades after the Civil War.11 Americans embraced all things 

colonial, including the style of dress and furniture. The inclusion of Colonial Revival style buildings in the 

Columbian Exposition in Chicago in 1893 and the restoration of Colonial Williamsburg in the 1920s and 

1930s sparked further interest in the architecture of eighteenth century America. The publication of 

colonial architecture in books and magazines made the styles widely accessible to audiences all over the 

country. 

 

Early examples of the American Colonial Revival architecture simply applied eighteenth century design 

details, such as columns, to otherwise Victorian buildings. Thus, late examples of Queen Anne and 

Shingle style buildings sometimes exhibit American Colonial Revival design elements. After the 

restoration of Colonial Williamsburg, architects began to turn to more historically accurate 

reproductions of colonial American architecture.12 However, the style was usually not a direct copy of 

earlier styles. American Colonial Revival architecture typically combined elements from multiple styles, 

including early New England houses and later houses inspired by Robert Adam, while also adding new 

elements not seen in the original prototypes.13  

 

The Colonial Revival in Los Angeles 

 

The American Colonial Revival and its related styles were not as widely used in Los Angeles as other 

historicist styles such as the Spanish Colonial Revival. It was most frequently applied to residential 

buildings, though there are examples of its application to other building types. The Early and Late 

American Colonial Revival styles were by the far the most widely-used iterations of the style. Large-scale 

residences, found in neighborhoods such as Bel Air, tended to be more direct reproductions of the style 

and were often the work of well-known architects such as Paul Williams or Roland Coate. Early examples 

of the style date to the 1910s, though the Dutch Colonial Revival style usually pre-dates this period. 

Homes constructed in the style were often described in local newspapers and building trade journals as 

imposing, solid, and reminiscent of the architecture of the colonial South, where the rural setting 

                                                           
10 “Exhibition Facts,” Centennial Exhibition Digital Collection, Free Library of Philadelphia, accessed May 5, 2015, 
http://libwww.library.phila.gov/CenCol/exhibitionfax.htm. 
11 Kenneth L. Ames, “Introduction,” in The Colonial Revival in America, ed. Alan Axelrod (New York: W.W. Norton 
and Company, 1985), 13. 
12 Teresa Grimes and Mary Jo Winder, “Residential Period Revival Architecture and Development in Pasadena from 
1915-1942,” August 2004, 26. 
13 Gelernter, 180. 
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allowed the upper classes to build homes that reproduced the sprawling footprints of English gentry 

houses. One residence, the Los Angeles Times wrote, was said to be reminiscent “of the early South 

Carolina colonial type, with suggestions of the English Georgian.”14 More modestly-sized bungalows and 

residences, on the other hand, simply borrowed design elements such as columns or entryway detailing. 

Residential examples of the style tend to be scattered geographically, so there are few examples of 

neighborhood concentrations occurring in the city, though some exist in the San Fernando Valley. The 

style was somewhat popular for commercial and institutional buildings, which applied Classical and 

American colonial architectural forms to a larger scale. The style was used for schools, churches, banks, 

libraries, and post offices in this manner. It was less commonly used for small-scale commercial 

buildings, and such examples tended to be constructed after World War II. These small-scale commercial 

buildings are found in neighborhoods such as Toluca Lake and Studio City that developed during the 

postwar period.   

                                                           
14 “Reminiscent of South,” Los Angeles Times, July 2, 1911, V16. 
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Sub-theme: American Colonial Revival, Early, 1900-1940 

 

The American Colonial Revival style became popular after the Centennial Exposition in Philadelphia in 

1876 and even more so after the Columbian Exposition in Chicago in 1896, which showcased Colonial 

Revival buildings among other styles. Americans looked back to the colonial past idealistically as a time 

when life was simpler and more pure. They exhibited enthusiasm for all things colonial, including 

everything from clothing to furniture. The period room in museums, installed as a replica of an interior 

from a particular period, also became popular during this time.   

 

Early American Colonial Revival was often a looser interpretation of colonial architecture than the 

contemporaneous Georgian Revival. The earliest examples of the style took design elements or 

influences, such as columns and pediments, and applied them to otherwise Victorian era buildings. By 

the late 1910s and early 1920s, the style began to be utilized in a manner that was more faithful to 

eighteenth century architecture, though it was still not as duplicative as the Georgian Revival style. Most 

examples of the style constructed in Los Angeles were single-family residences, though multi-family 

residential and commercial examples can also be found. The style was even applied to bungalow courts; 

a fitting idiom for a democratic housing type. Architects who worked in the style included Dennis and 

Farwell, Walker and Eisen, Paul Williams, Roland Coate, and John Byers and Edla Muir.  

 

Buildings constructed in the Early American Colonial Revival style are typically one or two stories in 

height, symmetrical in design with the entryway as the primary focus, and have hipped or gabled roofs, 

most often with boxed eaves. They feature simple classical detailing, sometimes with exaggerated 

proportions. They usually have clapboard or brick exterior cladding; multi-pane double-hung sash 

windows, frequently with fixed shutters; and paneled front doors, sometimes with sidelights and 

transoms. Other design details may include pediments, columns or pilasters, and multiple roof dormers.  

 

A typical example of the style is the James R. Toberman 

House in Hollywood (LAHCM # 769). Toberman served as 

the Mayor of Los Angeles for six years and switch on the 

city's first electric streetlights. Constructed in 1907, the 

residence exhibits design elements of the Early American 

Colonial Revival style applied to an otherwise Victorian era 

building. The massing, window configuration, and overall 

design are rooted in Victorian era architecture, but it 

displays the symmetry, columns, and pediments (mimicked 

by the roof gables) that are hallmarks of the Colonial Revival 

style.  

 

The firm of John Byers and Edla Muir were among the architects who designed in the Early American 

Colonial Revival style in Los Angeles. John Byers (1875-1966) was born in Grand Rapids, Michigan and 

began his professional life as an electrical engineer for the University of Michigan. After working in 

 
Toberman House, constructed in 1907 

(Commons Wikimedia) 
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Europe for a number of years, he began teaching at Santa Monica High School as a language teacher. In 

1919, he was asked to oversee the Spanish-speaking construction crew for an adobe home in 

Brentwood. Byers became fascinated by adobe construction and left his position at Santa Monica High 

School to study and construct adobes buildings. He established the John Byers Mexican Handmade Tile 

Company, and in 1922, began pursuing architecture full time. He earned his architectural license in 1926 

and thereafter devoted all his time to design.17 Edla Muir (1906-1971) began her architectural career at 

the early age of thirteen, when she started working in the architecture office of John Byers after school 

and on weekends. After graduating from high school, she began working for Byers’ office full time as an 

office assistant. During this time, she assisted on building sites and also drafted plans. In 1926, she 

began working officially as a designer in Byers’ office. After earning her license in 1934, she became his 

partner, forming the firm of John Byers and Edla Muir, Associated Architects.18 The firm was responsible 

for numerous residences in western Los Angeles communities, including Brentwood, Westwood, and 

West Los Angeles. Among the firm’s Early American Colonial Revival designs are the Murray House, at 

436 North Carmelina Avenue, and the Stedman House, at 363 North Carmelina Avenue. Both single-

family residences are located in Brentwood. The Murray 

House was constructed in 1930. The residence borrows 

elements commonly identified with colonial architecture, 

such as brick and wood siding, brick chimney, and wood 

shutters, but does not attempt to recreate any particular 

eighteenth century prototypes. The Steadman House was 

constructed in 1936. It is a quintessential example of the 

style. Its façade is largely symmetrical, though not exactly 

so, and its louvered wood shutters, pedimented main 

entrance surround, and fanlight and sidelights all recall 

eighteenth century architecture while not strictly 

reproducing it.  

 

Summary Statement of  

Significance:  A resource evaluated under this sub-theme is significant in the area of 

architecture as an excellent example of the Early American Colonial 

Revival style and exhibits quality of design through distinctive features.  

 

Period of Significance:  1900-1940 

Period of Significance  

Justification:   The period of significance begins in 1900. The earliest known examples 

of the style in the city were constructed in the first decade of the 

                                                           
17 “Finding Aid for the John Byers Papers, 1915-1955,” Online Archive of California, accessed May 7, 2015, 
http://www.oac.cdlib.org/findaid/ark:/13030/c8zs2vhz/entire_text/. 
18 Sarah Allaback, The First American Women Architects (Urbana: University of Illinois Press, 2008), 156; Alan 
Michelson, “Edla Muir (Architect),” Pacific Coast Architecture Database, accessed May 7, 2015, 
http://pcad.lib.washington.edu/person/299/. 

 
Steadman House, constructed in 1936 

(SurveyLA) 
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twentieth century. The style began to fade from popularity around 

1940. The economic pressures of the Great Depression led to a 

preference for simpler, more stripped down styles, leading to the rise in 

popularity of the Late American Colonial Revival style.  

 

Geographic Location:   Large and small-scale examples of the Early American Colonial Revival 

style can be found in the Hancock Park and Spaulding Square Historic 

Preservation Overlay Zones (HPOZs). Examples can also be found in 

other areas of the city, including Hollywood, Brentwood, Bel Air, Silver 

Lake, South Los Angeles, Mission Hills-Panorama City, and North 

Hollywood-Valley Village, but are less frequent.  

 

Area(s) of Significance:  Architecture   

 

Criteria:     NR:  C  CR:  3  Local:  3 

 

Associated Property Types:   Residential – Single-Family and Multi-Family Residence 

    Commercial – Retail Building 

    Institutional – Church and Library 

 

Property Type Description: Associated property types are predominately residential buildings, 

though the Early American Colonial Revival style was also used for 

institutional buildings, and less frequently, commercial buildings. Most 

residential buildings are single-family residences, but multi-family 

residential examples exist as well. Multi-family residences may include 

apartment houses and bungalow courts. Commercial examples are 

mostly small-scale retail establishments. Institutional buildings include 

churches and libraries.  

 

Property Type Significance: Resources significant under this sub-theme are excellent examples of 

the Early American Colonial Revival style of architecture in Los Angeles. 

 

Eligibility Standards: 

 

 Clapboard or brick exteriors 

 Exhibits quality of design through distinctive features 

 Is an excellent example of Early American Colonial Revival architecture 

 Was constructed during the period of significance  
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Character Defining / Associative Features: 

 

 Retains most of the essential character-defining features from the period of significance 

 Typically one or two stories in height 

 Simple building forms 

 Simple classical detailing, sometimes with exaggerated proportions  

 Symmetrical façade with entryway as the primary focus 

 Hipped or gabled roofs, typically with boxed eaves  

 May display multiple roof dormers 

 Details may include pediments; columns or pilasters; paneled front door, sometimes with 

sidelights and transoms; multi-paned double-hung sash windows; and fixed shutters 

 

Integrity Considerations: 

 

 Should retain integrity of Location, Design, Materials, Workmanship, and Feeling from the 

period of significance  

 If it is a rare surviving examples of its type, or is a rare example in the community in which it is 

located, a greater degree of alteration or fewer character-defining features may be acceptable  

 Replacement of some windows and doors may be acceptable if the openings have not been 

resized and original fenestration patterns have not been disrupted 

 Security bars may have been added 

 Where this property type is situated within a grouping of similar residences, it may also be 

significance as a contributor to a residential district 
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q;.. lnr. fire 11: rlnkler, electrical wfrlnr and/or elevator • •····· •···••···• ... ·-z·•·" 
;,, c:quipment thi:reln or thereon. f;() 0 I V ~~ 

; 9. :!.8i:/:~ :::~e~d~::f~fOW} ................. ~~~~~;;:;~;i;;;~i·ii~~·,·;;ii~td:·~;;~;;,-ib;~·;;;;~~-;;'-·· ................... . 
,j;' 

,}. , 10. Size of new building .. .7.f .. x ... ft.l .. No. Stories .... .g_ ..• Height to highest point . ..t.,.:.size lot/.1:.l ... x .. t.~.l 

!' Jl. Type of soil...?.-:-.:~.-:~;./. ............ Foundation (Material) ... ~.~in ground~ .. /..~ .. r-~·~'; . . . 
\ · 12, Width of footing ...... .L.4 .. ~~ ...... Width of foundation wall.. ..• £. .. :.~ .... Size of redwood sill ..... ..t..x ... f ..... 

{ l&. Material exterior ~X ~.'1r.~--~s·1(JC ~ uds: (Exterior).,! .. x .. !f..(Interio~r bear~ng) . ..2:..x.;)!.. 

~. 14.. Joiat: First fto .Uxk.. cond ftoo .. t.x.l ... Rafters . ..t.x .. f .. Material of roof. . ......................... . 
1,.XIO 

is~ Chimney (Material) ..... Size Flue .. P.:x.f.:.No. inlets each ftue ... ~/.Depth footing in groundL.~ . .' 

••• ,..c., 

Stamplaerewbn 
Pe,..lt lt l1111ttl 

I 



FOR DEPMtTMENT VD Olf~ 

(1) (2) 
REINFORCED CONCRETE The building referred to in this Appllcatlon •Ill be more 

than 100 feet from , 

Barrels of Cement................................ . .................................................................................. .Street 
Tons of Reinforcing Steel. .................. . 

(3) This building will be not Jess 
than 10 feet from any other buildlnr 
used f ~r residential parpose·a on this 
Jot. 

Sign Here .................... _, ............................................................ · •• 
(Oner Of .A11tlorllel U . 

(4) ' 
There will be an unobmqcted passageway at least ten 

(10) feet wide. extending from any dwelling on lot to a PabJlc , ·· 
Street or Pub Uc Alley at leait 10 feet in width. , 

' ),1 

Sign here.............................................. Sign Here .............. - .............................. -... ······-·····""··· ................. .. 
(Olfntror Autborl11d Artnt) (Ownu or A•tHrlse4 Aa'tal) · 

REMARKS,'ffef ~lhM1'#i············-··········· ............ -..................................................... ·7: 
....... ~ ........................................................ ~ .................................................... "' ....................................... ,. ....................................................................................... .. 

PLAN CHECKIN~ 

...... RECEIPT_ N~ •. z .1 fl.&? r ... ..£.r;!........,no ..................................... _ .................................................. 1 •• ~ Q 

VALUATION f~O · 
. .... FEE .. PAfD""·' ··~·············· .. ··· ........................................................................................... . 
• .... • .. .. .... ··-···· ............. ,, ............................ ,, ...................... - .................................................. ·····--····-····· ....................... - ............................... ····-·· .............. \t 

....................................................................................................................................................................................................................................................................................................................... 

....... M ................... - .................................................................................................................................................................................................. " ............................................ ,. • 

.. ....... ........... ....... ~ ........ -.................... , .. , .................................................................. _ ..................................................................................................... _ ...... 4........ •• . . ... ,.. .......... . 

..... • ....... - ..................................................... p .................................................................................................................................................................................... 11 •• ~., ... _,,,_ 

.......................................................................................................................................................................... - .................................................................................................. ., ................ .. 

.......... ........... ,. ............................................................... ,. ....... ... • ....... •• •• ............ ................... ............ .................. .......... .. .............. ,, ..................................... i. .......... ,. ....... .,. .... ,.J'I 

..... . ·-·· ......... ....... .. .. ·•·· .. , .......................................................... _. .......................................................................... _ .............................................................. ,....... :;': 

. .. . ................. " ......................................................... ., ........................ , .. -· -~-: 
• • • .. • • - - • • • .. .. • • .. .. • • ' ••• ".. •• - .................... ~.. ..... ...... .. • ~ ................................. ~ ............ ,\I ........ •...,.... 

• •• •• ~ • •••~•• ........ •••• ............. ,.-. ... , ..... , .............. ca .. ••• ..... , ............................ ~ ......... ,. .... ., ..... ,... ...... ,,. ..... ;...,...... .;; 

.. .. ......................... , ..... , ........................... ······· ........................................................................ , .... _ ...... ~ .. ·-···••n•...... 0, 

~ 

,., .. •Ill .. •• • • , ......... , ... • • •••" , ............. , ..... ., ... •••• .. •• .. •• .. •••• .. ,..,. ... , .... .- .. , .. ••••••••· ................ , .................... ~ ....... , _,_ .... ,_ .......... f'J•f"#j_.,j~ : 

(' 
•••••••••• .. •• •• ... •• ....... •••••••••• .. # ., ... •••••• .................................................... ., .... 1. -~• ...................................................................... • .. •••••• .. •--·"-••1Jf"41••......... -.::. 

""' 
................ · .· ... ··· ........ ······ ....... ·······-······· ······: .. ·:····· .··· .... ·. ·······················:-····::·:·= ~ 

.... ~ ......................... , ................................... ,,,, .............. # ............................ ·····"··-···· ... -.. • ................. ._.,. ......... ~ -1 

• • 
,f-

~ 

'· 



.. 

Cl1Y OP LOS ANCILD 

DEPARTMENT OF BUILDING AND SAFETY 

MR .. O. ?t!AKUTCHAN, 
Superintendent ot Buildin,r, 
Los Angeles, Calif. 

Dear Sir: 

6'-/4 
Los Angeles, Oalif., ..• 7"-2.-......... -........ , 198 •••• 

,. , _?hereby respectfully requ.est the change of address on 
. ;/4'~il~f~g ) './::;· ~ ~ . · · Electrical · ) • / / v ~ ~ ? 

Heating and Ventilating ) Permit No/4.l .. 1 •·········-·•-m••·········.18$ued_ ........ :,.,c.._ ... _ ........... . 

::~;,a/-4(./.z~ .. . ······-···---··-··-···--·····--···----.. --.. -... . 
To.-... /.tf!.. ... f:'?.. ........... dP-& .. _ ...... ... .. . ........ ~········· ... -, .. -......... -................................ . 
for the following reasons: 

( ) Change on snme etreet, it not frotn east to west, or north to south, or vice versa. 
~11nie from one street to another street for comer lot. 
( ) Change because of error on part of some city department. 
( ) Change where charge is made for extra inspection trip of not le!SS than 75 cents. 
NOTE: Above conditions for change of address shall not be deemed to waive any inspee-

tion :fees required by ordinance; nor to require the Building· and Safety Depart­
ment to change any addr~ exce1>t in justifiable cages • 

tr:~:::· ~: .. llL_.~~ 
· er;-5.ntra~u~A,ent. 

Ad ...,,Q/~.L.?ll.~---·· 

I! 



f. CEltt ARCH. 

7. UC, ENGlt, 

Willis ilbori 
I, COMTltACTOll 

Lendon Inc. 
t. toNTRACTOi.'1 ADOltESS • 

.. 8420 

AND 

.. 
' 

PHONE 

"o. ZONE 

STATE lCl;NSE l'ttONE 

STAT£ LICENSE 

6316 
STATE t.lCENSE 

87872 
,.o. 

11001' tJ WOOD • STEEL ltOOFING 
CONST. • CONC. 0 O'tHElt 

C. OFO. 
1SSUEO 
lNSl'ECTOlt 

12. VALUATION: TO INct.Ul>i! All. FIXED 
EQUIPMENT ltEQUlltED TO OPERI..TE. $ 
AND USE P"°l'OSED ISUILOING. 

. . 

• 

I ctrtlfy·~t In doing th!t work authorlzecl hentby I will not 
employ any person In 't'lolatlon of th• Labor Code"of the State 
of O.lifomla relating to workmen'• compe tlon Insurance. 

ED 

This Form When Properly Valfclatecl la a Permit to Do 
the Werk. l>w:a-Jh'. 

Form IS-1 INSTRUCTIONS: 

ONE .R_ 
-I 

FlftE DIST, -INSIDE 

IIEAR ALLEY 

SIDE ALLEY 
BLDG LINE 

AFFJOAVITS 

DWELL. 
UNITS 

l?ARKl!f 
SPACES 

GUEST 
ROOMS 

FILE WITH 

CONT, INSP. 



,, 
' 

, ' 

; . ,. 

------.-----------
tEr,-.L tESCHlf-11011 
- ---~,..---- -- -- ~---~ ~- -- ---- ---------~------~ ..,_ - ---~ -- - - -~ ----·-· ------

-- -- - ----~--~~ .. ' - \ ----.------.-----... 



' 3 ' 

DIST.~ 

7141 
ZONE 

R-1 

IC'ATION TO ALTER .. R.PAll·- K!:OL . . ,11>,:, 
AND FOil C:EllTIFICATl o, 'C,CCUPA Y (;/ ·- . 

=:;;:;::=:===C=ilTV==="OF~LOS~A=NC~E~LES~======r====.==::i' ' ~ . , , OF IUILDING AND SA 
1. LEGAL 

6
LOT 

1
.LK. rllACT -;

42
~,:MB_

111 
_
1 

_ 
5 

2, IILOG. AD ESS 

lOO"belfe:rn 
'

APPROVED 

Dr. . 
Fl E DIST, 3, IETWEEN CIIOSS STS. 

Sunpet Blvd. AND 
lNJOE 
Kt 

4, PRESENT USE OF BLDG. 

Resi•~crice 
NEW USE OF IILDG. 

Same 
COR. LOT X $, OWNER 

IIEV. COR. Budd Adler Ph. CR 62211 
LOT SIZE i/5, OWN£11.'S ADDRESS 

~~,-J,Lbl04t-''=• :--::d:A!:.W 1b~ov~e.____ _____________ -----Jf-
1. CERT':AII.CH. STATE 

Georg~ Dudley Ph .. BR26111 t'if:=:~ 1520 \ SIDE ALLEY 
BLDG. LINE 

9, CONTIIACTOA • STATE 

.,,..,.,,~=--...Jl-!:-::-2=0=t=-h=--:C=e_n=t""'ll_r...:Y::..__ _______ -=----....:L;:.:;·Lc;;;.:=:;.;~::..:.~--------
eLDG. AltEA 10, SIZE OF EX. BLOG. 

103 X 55 STORIES 2 EIGHT 
11, MATERIAL EXT. WAI.LS: Q WOOD Q METAL Q CONC. 111.0CK ROOF CONST: lQ ~000 0 ST£B. 

_....,.._....., _ _,__ _________ ,_.5g_~_Tu_c_co_9-!k~~~ ~• CONCRETE .• "CONC. • ~~•! 

!· 3 100 De1£ern 
!' VALIDAE~45694 ,,aolf 

C. OF 0, 
ISSIJEO 
DWELt., -
uinrs 

F E WITH 

CONT. INSI", 

grading 
'Sewer 

,,. 0 

12, VALUATION: TO INCLUDE ALL FIXED 
EQU!l'ME~T fi15QUIIIEO, T.0 OIIWT.£ 
AND USE f>l{On,SEli 111.llG, . $ 17 500 .. 00 

13. SIZE OF ADDITION 

t )t 

14, NEW WORK: , 
MAT£RIAL 
EXT. WAtlS 

STORIES 

MATmAL 
ROOF 

HEIGHT 

I certify that In doing the work authorized heteby •· 
I will not employ any person 1n·violation of the Labor 
Code of the State of California tell!,tlng to workmen's 
compensation.~insurance. ,, ~/ ./ 1/ ~ ,_.- ~ 

/ 
Thia form when properly valldat«tl 

tlo the wo,k daacribed, 

'• 
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1 
ZONE 

R.-1 
FJ"E DIST, 

APPLlCATIOH TO COMSTllUCT HEW IUILDING 
AND FOi. CIITlflCATI o, occu,ANCY 

CITY OF LOS AHGll.ES D!flT. OF l,!Ull:DING AND ~FtTY 

1. LEGAi. I.OT LK, 

6 
JOI ADl>llESS 

100 N. De fern Dr. 
2. aE1WEEN CltOSS SUEETS ,L' / 

i ... 

INSIDE 

KEY 

Sunset AND '7· -li',..-.:..1 ,:...f<i '{ 
-..s 

to"· LOT X 
REV. COit 
LOT SIZE 

0 

j, ,UllliOSC OF IILDG. 

Bath House 
A.~N~ll 

Buddy Adler 
5. OWNER'S ADDRESS 

A11ove 

SIDE ALLF.Y 

6. CERT ,...ARC:11. ueorge Dudley 
IILDC,. LlNE 7. LIC. ENCR. 

Hillsi e tf'warence Nowell 
AFFtDAYlTS I. CONTltACTOlt 

20th Oentur Fox Film 
ILDG. AllEA f. SIZE OF NE;W ILOO. 

66e Sq F. 12~29 X 8 X 10 STOlliES l 

STATE 
LlCENSE 
NUMIIU 

STATE 
LICENSE 
NUMIIEll 

STA1E 
LICENSE 
l\lUMIIER 

Sl'IUNr.LEllS 
111,Q'D. 

10. MATEJUAL OF EXTEltlOll WAI.LS: • WOOD 
Roo:r·nO' Co srucco 

Q METAL 

~~6' 
• $1'ECIFIE~ • 

-H -

100 N. Delfern Drive 

DIST. \•Jeot 
OFFICE 

C. OF D. 
ISSUED 
DWEL.1,.. 
UNITS 

l'AIIKING 
Sl'ACES 

GUEST 
ROOMS 

caNT. INS!", 

11~ VALUATIOI!; TO INCLUDE ALL FIXED 
,£QIJIPMEN I llEQUIREO TO Ol'EAATE $ 
AND USE l!ftOPOSF,D autLDlMG. > 

7450.00 

I certify that In doing the work a'lthorlzed hereby 
I will not employ any person In violation of the Labor 
Code of the State- of C.llfomia rel•~'JO to wotkmen~.s 
compensation insurance. ~ 

/ , .,/.,,,1 
.r / ,,;.,, ,,, . , -.) 

(. _ _.,.~~~ ., -ra:~~~eo . ,- . 
,<fr a din ;1,. .,. • 

__::C:,.:r::..:1::.• ..:::t;.,,:•~:::;..Til"'"i1111 Forffl Wh• ,.,_,.rfy Valhlate4 is a Pennlt te 
G • Sew r Do tt.e wot1c. DetcribN 

1,20 

396 

HEIGi!! 12 t Q 
~NC. IUIClt 
Q CONCfflt _ 

• I a 

VALUATION APl'ftOVa> 

~ 
.Vl'llCATION CHECKED 

O an 

n -:> ~ OIITIIUCTIONS• 1. Applf~nt te Comitlete Numbered Items Only, 
F•m1 a- !....::> c::..-·· l..- ·~ • 2. Plot PJan lequirecl on lack of Orlglnal. a 

( 
.J 
l 

-t 
~ 
~ 

{· 
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3 APPLICATION TO ALTER.- REPAIR- DEMOLISH ~ 
AND Fdl CERTIFICATE OF OCCUPANCY 

CITY OF LOS ANGELES DEPT. ·OF IIUILDING AND SAFEtY 
1, ,LEGAL LOT 

' 
. IILK. 

APPROVED ZONE 

l-..1 
I, 

' 
FIIIE DIST. ' l 

AND ,, 
N USE OF IIUILDING ·INSIDE 

-=--==='""-----...,._ __ -..J...:..--st_•_•==•-•-•_$_b_tl_a_,w __ +:,K"""EV,-,...'=':. =----'~ 
l'HONE ,.. 
ca. 6 2211 
I'. o. ZONE 

,COft.~LOT ,1 

,, 
' REV. COit. I'll 

; 'LOT SIZE·· ,, ,, 
-=-=::!~~::..s=..-=----------=----=u.11=-!1!~=--===-___,..-1l9Jt'dltf ,i 

' ' -·1 

L, j. a. 
STATE LICENSE !'ffONE 

' 

I, L~. E.~ 

STATE Ll ENSE, l'HONE 

L • .A.. 
10, CONTltACTOft'S ADDRESS 

.10%01. W. P1 
'P. o., ZONE 

A 
1 \, SIZE OF EXISTING BLDG. HEIGHT 

·:U:1.R All.EV··~;;•· , 

SIDE ALLEY 
IILDG, LINE · .i 

llill• : 
AFFIDAVITS ' 

IILDG. ,AREA 

5100 ·• J 
Sl'RINKLEKS 
REQlD, Ill' 
SPECIFIED.t., 

DISTRICT omce 

13, VALUATION: TO INCLUDE ALL FIXED 
EQUll'MENT REQUIRED TO OPERATE $ 1~1'V\ nn 
AND USE l'ROl'OSED IIUILDING. -..,r,1v.•vr.t 

14, SIZE OF ADDITION STORIES HEIGHT 

C. OF O. 
ISSUED 

.. 'tt " ft 

\¾LA 

VALUATION APPROVED 

l'LANS CHECKED t 

- I 

DWELL, 
UNITS 
' 
!'ARKING 
SPACES 

GUEST 
IIOOMS 

FILE WITH 

"CONT. INSI'. 

j 

Orad...._., 
INSl'ECTOlt 

o.s. C/0 

• Form 11-3a 



APPLICATION TO CONSTR\lCT MEW aUILDING Forml•l. 1 AMI> FOil CERTIFlCiATE OF OCCUPANCY 
CITY 01' !:OS ANtELES _ DEn. OF IUILOINC AND S~FETV 

1 LEGAL • 

"· 
5. 

6. 

7. LIC ENG"-

•• 

10. 

IN&TltUCTIONS, 1. 2. 
Appllc:ant •• Cotnplm N•_.,.recl ltamt Only. 
Plot Plan Re411ulrecl on lack ef Orlslnal. 

STAT U EMS£ PHONE 

STATE LICENSE PHONE 

l'tlONE 

REAR ALI.EV 

SIDE ALLEY 
81.0G. LINE 

I'. O. AfflOAVllS 

Blvd Rosemead ca11r V 
NO. OF EXISTING l!IUILOINGS ON LOT ANO IJSE /µ 

-:,ill 

•6 1 Dwell ,.ara 

C .. 
c-

P .C:. No, .........•....... GRAOIHG. -~-. ..... CltlT. SOIi.. 

2CI 
1CI 

l&.00 
8.00 

• ......... ~.. CONS ....... " ........... _... 
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3 . APPLICATION TO ADD .. AL TER-REPAIR-DEMOLISH 
CITY OF LOS ANGELES AND FOR CEITIFICATE OF OCCUPANCY DEPT. OF BUILDING ANO SAFETY. 

INSTRUCTIONS: Applicant to Complete Numbered Items Only. 
1. LOT 

6 
BLK TftACT 

8420 D1ilfi LEGAL 
DESCR. . . .. ~i':oo ,......, ..... .. - "·-.. . -
a. PRESENT ~;iE OFf f !t'ING NEW USE OF BUILDING ZONE 

< > we ng ( ,same Rl-1 
3. JOB ADDRxeax~ 100 Delfern FIRE DIST. 

MFD 
4, BETWEEN CROSS STRiETS AND Sunset Bl. LOT (TYPE) 

Baro a Dr. corner 
5, OWNER'S NAME PHONE LOT SIZE 

J. J ~mPT'Son 
a. OWNER'S ADDRESS CITY ZIP 

same irre12: 
7. ENGINEER STATE LICENSE No. PHONE Alli 

a. ARCHITECT OR DESIGNER STATE LICENSE No, PHONE BLDJ LINE 

9. CONTRACTOR 
5!H4m,No, 842H'f526 

AFFIDAVITS 
Porter Sandblast 

10, BRANCH ADDRESS CITY I LENDER 

11, SIZE OF EXISTING BLq'. 
WIDTH 20 LENGTH ,Q ,!~RIES IHEl~2 NO. OF EXISTING BUILDINGS ON LOT AND USE 

12, CONST. MATERIAL IEXT~ULS 
OF EXISTING BLDG,~ UCCQ 

ROOF I FLOOR 3 1 :S. JOB ADDRESS ._/ IE10XDIDH 100 Delfern DIST, OFFICE 
WLA 

14. VALUATION TO INCLUDE ALL FIXED 
$ ,9 oot, CRIT. SOIL/ 

EQUIPMENT REQUIRED TO OPERATE . 
AND USE PROPOSED BUILDING 

us. NEW WORKa., ~ s::;• _,# _,/£7... ~ (Describe) \. ~ • ~ '.:.. ~ .... 
GRADING / 

- ti HIGHWAY/, 

NEW USE OF BUILDING_c-4 N ~ I SIZE OF ADDmON !STORIES I HEIGHT FLOOD I 
I I 

rYPE GROUP PLANS CHECKED __, CONS, I J. occ. J .,,, ·-l!LDG. / MAX / /J TOTAL PLANS APPROVED z~fiftee AREA ~·cc. ..---::::::::-
DWELL. / ~ t ~ / R;Q·D 

PROVIDED APPLl~O!!>".!:ROVED ~ FILE WITH 
UNITS ( 
SPRINKLERS CIJ!'lT. -· INSPECTION ACTIVITY INSPECTOR 
REQ'D INSP. ... CUlllD yGEN I MAJ, s. I CONS 13 SPECIFIED 

P.~ S,P.C, I B.P.;, ~ I I.F. ,G.P.I. 10.s. IC/0 PM 
ITYP11t 

P.C. No. PLAN CHECK EXPIRES SIX MONTHS AFTER FEE JS PAID. PERMIT EXPIRES ONE YEAR AFTER FEE IS PAID OR SIX 
MONTHS AFTER FEE IS PAID IF CONSTRUCTION IS NOT COMMENCED. 

~ 
~---s£P·l3-14 
~------
!!' 
a: 
.., _____ _ 
:i: 5 _____ _ 

0~703 W 01110 • 

STATEMENT OF RESPONSIBILITY 

L - 2CK 1.25 

I certify that in doing the work authorized hereby I w,11 not employ any person in violation of the Labor 
Code of the State of California relating to workmen's compensation insurance. 

"This permit is an application for inspection, the issuance of which is not an approval or an author­
ization of the work specified herein. This permit does not authorize or permit, nor shall it be construed 
as authorizing or permitting the violation or failure to comply with any applicable law. Neither the C,ty 
of Los Angeles, nor any board, department, officer or employee thereof make any warranty or shall be 
responsible for the performance or results of any work described herein, or the condition of the property 

o, soil "W4~ ,s,. Sec. 91.0202 L.A.M.C.I 

S,gned. ... - --- .. - --~--- --- -~----- -- ---------- Signature/Date 
( wner or Agen!l "O C!:i, ••• -i... .• r, /-, "') /'7 Ir 

Bureau of ADDRESS APPROVED ---·---- C, J -..J ' 
Engineering SEWERS SEWERS AVAILABLE 

NOT AVAILABLE 

SFC PAID I NO SEWER/PLUMBING REQ'D 

SFC DUE I SFC NOT APPLICABLE 

DRIVEWAY 

HIGHWAY DEDICATION REQUIRED 

COMPLETED 

FLOOD CLEARANCE 

Conservation APPROVED FOR ISSUE 0 NO FILE 0 

Fire APPROVED (TITLE 19) (L.A.M.C.-S700l 

Plumbing PRIVATE SEWAGE SYSTEM APPROVED 

Planning APPROVED UHDER CASE # 

Traffic APPROVED FOR 

-

.. 
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- - .., ---
.. - ~-~ .._. ... - -.,.i"" ..... --..--'#" .... ...,,~ -.,..,._~~....,,..,....,.~-..~.!'"".,, .. ~-r-·-.~~-~,.. !""<A~~;~--~~:!~, . 3· ~ - AHUCA.flOM'TO ADD-.U.,....alPAllt~ lb.,.,_...,..: 

epy~U!SANGDa · ~ AMI> 'fOR.CllfflCA.'n OF OCQIPAMeY 

•• ,lllW 115£ OF UIU>UN. , , same 
3. JOB ADDRESS . 

. 100 Deli'e:r.n D:r, • 
.ii, IIETWEEji OWSS STI\EEl'S AND 

. ::.unset Blvd :Uiforr« Baro 
S. OWNER'S NAIi£ . PHONE 

Frank Jamison & Eva Gabor g7~1153 
•• OWNEft'S~N A d ClTY 

(J.Lt •. r en B. H. 90210 
7 • ENGINEER. STATE LICENSE Ho. PHONE 

8, ARCHITECT OR D STATE LICENSE No. PHONE 

LOT ITYP£) 

cotr. t 
LOT SIZE 

irreg • 

AFFIDAVITS 

10• f~~g: 61 s .Ease -· 
.11. SIZE OF EXJ:iJI.NG BJ.DG. STO".'JS HEl"Glt'h. t . NO. OF EJQSTING BUILDINGS ON LOT AND USE 
WIDTH UICGTlf - i:::U ~ 

5'.P..C •. .. 
PLAN- tHECK EXPI SDC MONTHS AFTER FEE IS PAID. PERMIT EXPIRES ONE YEAR .AFTEft FEE JS PAlD OR SIX. _ 

______ MONTHS AFTER F'E£ IS PMD lF CONSTftUCTlOH IS NOT COMMENCED. 
f.C. No. 

0 ' 3 8 6 W 01237 • L- 2GK 11158 '. .., 
~------
!!' 

~------
~------

STATEMENT OF RESPONSIBILITY 
I certify that in doing the work authorized hereby I will not employ any person in violation cf the Labor 
Code of the State of California relating to workmen's compensation insurance. 

"This permit is an application for inspection, the issuance of which is not an approval or an ;iuthor­
ization of the work specified herein. This permit does not authorize or permit, nor shall it be construed 
as authorizing or permitting the violation or failure to comply with any applicable law. Neither the City 
of Los Angeles, nor any board, department, officer or employee thereof make any warranty or shall be 
responsible for the performance results of any work described herein, or the condition of the property 
or soil upo hich such w is rformed." (See Sec. 91.0202 L.A.M.C.> 

Signature/Date 

Pearson 
SEWERS AVAILABLE 

NOT AVAILABLE 

SFC PAID 

SFC DUE 

DRIVEWAY 

HIGHWAY DEDICATION REQUIRED 

COMPLETED 

FLOOD CLEARANCE 

Conservation APPROVED FOR ISSUE 0 NO FILE 0 

Fire APPROVED lTlTLE 19) lL.A,M,C.-5700) 

Plumbing PRIVATE SEWAGE SYSTEM APPROVED 

Planning APPROVED UNDER CASE # 

Tr;ifflc APPltOVED FOR 
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100 N Delf ern Dr Permit#: 09042 - 90000 - 21447 
Plan Check#: Printed: 12/01/09 12:00 PM 

Event Code: 

Plumbing City of Los Angeles - Department of Building and Safety Issued On: 12/01/2009 
1 or 2 Family Dwelling APPLICATION FOR PLUMBING Last Status: Issued Express Permit 
No Plan Check PLAN CHECK AND INSPECTION Status Date: 12/01/2009 

1. PROPERTY OWNER 

Black, Margaret M Tr Black Trust 100 Delfem Dr LOS ANGELES CA 90077 

2. APPLICANT INFORl\fA TION (Relationship: Net Applicant) 

Noe Lopez - 19052 Wellhaven CANYON COUNTRY, CA 91351 (818) 606-5620 

3. TENANTINFORMATION 

4. CONTRACTOR, ARCffiTECT, & ENGINEER NAME CLASS LICENSE# PHONE# 

(C) N2 Plumbing 19052 Wellhaven Street, Canyon Country, CA 91351C36 912712 8186065620 

5. APPLICATION COMMENTS 6. DESCRIPTION OF WORK 

E-Pennit paid by credit card, fax nmnber-> (661)251-8029. Sub-meter Installation 

;... r---Q ..,. 
= ..,. ;... .... 
~ N 

I 

a) Q 
Q 

Q Q 

z Q 
a-, 

I 
N ..,. 

Q Q 
Q a-, .... Q 

17. COUNCIL DISTRICT: 5 

8. APPLICATION PROCESSING INFORMATION 

Plan Check By: 

OK for Cashier: 
Signature: ____________ Date: _________ _ 

NOTICE: The work included in this permit shall not be construed as establishing the legal 
number of dwelling units or guest rooms. That number is established by a Building Permit 
or a Certificate of Occupancy. 
In the event that any box (i.e. 1-10) is filled to its capacity, it is possible that additional 
information has been captured electronically and could not be printed due to space 
restrictions. Nevertheless, the information printed exceeds that required by Section 19825 of 
the Health and Safety Code of the State of California. 

9· FEE INFORMATION Inspection Fee Period 

Permit Fee: 59.40 

INSPECTION TOTAL Plumbing 59.40 

Permit Total 59.40 

Permit Fee Subtotal Plumbing 55.00 

Permit One Stop Surcharge I.IO 

Permit Sys. Development Surcharge 3.30 

Permit Issuing Fee 0.00 

For Inspection requests, call toll-free (888) LA4BUILD (524-2845). 
LA County, call (213) 482-0000 or request Inspections via 

www.ladbs.org. To speak to a Call Center agent, call 311 or 
(866) 4LACITY (452-2489). Outside LA County, call (213) 473-3231. 

For Cashier's Use Only W/0 #: 94221447 

Payment Date: 12/01/09 
Receipt No: IN0501179229 
Amount: $59.40 



09042 - 90000 - 21447 
10. FEE ITEM INFORl\fA TION 
POTABLE WATER SYSTEMS 
Water Using Device (I) 14.00 

PERMIT EXP IRA TI ON/REFUNDS: This pennit expires two years after the date of the pennit issuance. This pennit will also expire if no construction work is perfonned for a continuous 
period of 180 days (Sec. 98.0602 LAMC). Claims for refund of fees paid must be filed within one year from the date of expiration for pennits granted by LADBS (Sec. 22.12 & 22.13 
LAMC). TI1e pennittee may be entitled to reimbursement of pennit fees if tl1e Department fails to conduct an inspection witl1in 60 days of receiving a request for final inspection (HS 17951). 

11. LICENSED CONTRACTOR'S DECLARATION 
I hereby affinn under penalty of perjury tl1at I am licensed under tl1e provisions of Chapter 9 ( commencing witl1 Section 7000) of Division 3 of tl1e Business and Professions Code, 
and my license is in full force and effect. The following applies to B contractors only: I understand the limitations of Section 7057 of the Business and Professional Code related 
to my ability to take prime contracts or subcontracts involving specialty trades. 

License Class: C36 Lie. No.: 912712 Contractor: N2 PLUMBING 

12. WORKERS' COMPENSATION DECLARATION 
I hereby affinn, under penalty of perjury, one of tl1e following declarations: 

(_) I have and will maintain a certificate of consent to self insure for workers' compensation, as provided for by Section 3 700 of tl1e Labor Code, for tl1e perfonnance of tl1e work for 
which this pennit is issued. 

(X_) I have and will maintain workers' compensation insurance, as required by Section 3 700 of the Labor Code, for the perfonnance of the work for which this pennit is issued. My 
workers' compensation insurance carrier and policy nmnber are: 

Carrier: STATE FUND Policy Number: 238-0012916-09 

(_) I certify that in the perfonnance of the work for which this pennit is issued, I shall not employ any person in any manner so as to become subject to the workers' compensation 
laws of California, and agree tl1at if I should become subject to tl1e workers' compensation provisions of Section 3 700 of tl1e Labor Code, I shall forthwitl1 comply witl1 tl10se 
provisions. 

WARNING: FAILURE TO SECURE WORKERS' COMPENSATION COVERAGE IS UNLAWFUL, AND SHALL SUBJECT AN EMPLOYER TO CRIMINAL PENALTIES 
AND CIVIL FINES UP TO ONE HUNDRED THOUSAND DOLLARS (Sl00,000), IN ADDITION TO THE COST OF COMPENSATION, DAMAGES AS PROVIDED FOR 
IN SECTION 3706 OF THE LABOR CODE, INTEREST, AND ATTORNEY'S FEES. 

13. ASBESTOS REMOVAL DECLARATION/ LEAD HAZARD WARNING 
I certify tl1at notification of asbestos removal is eitl1er not applicable or has been submitted to tl1e AQMD or EPA as per section 19827.5 of tl1e Healtl1 and Safety Code. lnfonnation is available at 
(909) 396-2336 and tl1e notification fonn at www.agmd.gov. Lead safe construction practices are required when doing repairs tl1at disturb paint in pre-1978 buildings due to tl1e presence oflead per 
section 6716 and 6717 of tl1e Labor Code. lnfonnation is avaiable at Health Services for LA County at (800) 524-5323 or tl1e State of California at (800) 597-5323 or www.dhs.ca.gov/childlead. 

14. CONSTRUCTION LENDING AGENCY DECLARATION 
I hereby affinn under penalty of perjury tl1at tl1ere is a construction lending agency for tl1e perfonnance of tl1e work for which tl1is pennit is issued (Sec. 3097, Civil Code). 

Lender's name (if any): Lender's address: 

15. FINAL DECLARATION 
I certify tl1at I have read tl1is application INCLUDING THE ABOVE DECLARATIONS and state tl1at tl1e above infonnation INCLUDING THE ABOVE DECLARATIONS is correct. I agree to 
comply with all city and county ordinances and state laws relating to building construction, and hereby authorize representatives of this city to enter upon the above-mentioned property for inspection 
purposes. I realize that this pennit is an application for inspection and that it does not approve or authorize the work specified herein, and it does not authorize or pennit any violation or failure to 
comply witl1 any applicable law. Furthennore, neitl1er tl1e City of Los Angeles nor any board, department officer, or employee tl1ereof, make any warranty, nor shall be responsible for tl1e 
perfonnance or results of any work described herein, nor tl1e condition of tl1e property nor tl1e soil upon which such work is perfonned. I further affinn under penalty of perjury, tl1at tl1e proposed 
work will not destroy or unreasonably interfere with any access or utility easement belonging to others and located on my property, but in the event such work does destroy or unreasonably interfere 
witl1 such easement, a substitute easement(s) satisfactory to tl1e holder(s) of the easement will be provided (Sec. 91.0106.4.3.4 LAMC). 

By signing below, I certify that: 
(1) I accept all the declarations above namely the Licensed Contractor's Declaration, Workers' Compensation Declaration, Asbestos Removal Declaration I Lead Hazard Warning, 

Construction Lending Agency Declaration and Final Declaration; and 
(2) TI1is pennit is being obtained witl1 tl1e consent oftl1e legal owner oftl1e property. 

Print Name: NOE LOPEZ Sign: Internet ePermit System Declaration Date: 12/01/2009 IX] Contractor D Autl10rized Agent 



Photographs 
Weinberg Residence, 100 Delfern Drive, Bel Air 

Weinbe,a Residence, 100 Oelfem Drive, 2018 (Multiple li!'ti,_, Photo) 

Welnbers Resldence.100 Delfern Dr1Ye, 2018 (Photo91'ilpher Unknown) 



Weinberg Ae.sidente, 100 l>elff:tn DriVIO, c 2014 (c....,1e lltrt:111 vi- Photo) 



Weinbetg Residence, rear facade, 100 Detfern Drive, July 2019, (Ron Woodson photo) 

Weinberg Residence, rear fa~de and swlmminB pool, 100 Oetfern Drive, 2018, (Josh Flaa photo) 



Weinberg Residence, pool and pool house, 100 Delfem Drive, July 2019, (Ron Woodson photo) 

Weinberg Residence, swimming pool, 100 Delfem Drive, July 2019, (Ron Woodson photo) 



Weinberg Residence, swimming pool fish, 100 Delfern Drive, July 2019, (Ron Woodson photo) 

. 
Weinberg Residence, garage which is attached to the house, 100 Delfern Drive, 2018, (Multiple Listings photo) 



Weinberg Residence, front facade, 100 Oeffem DrlVI,, 2018, (Multlple Ustlngs photo) 

Welnbe<g Residence, front porch, 100 Delfern Drive, July 2019, (Ron Woodson photo) 



F 
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I 

wa-..barg Rasldancec, pediment and darestory abcwafront doer, 100 Detrem Ortw,July 2019, (Ra~ Wood.Ion photo) 

Wel~erg Raldence, front door lalodcff, 100 Delfem Orflle, July 2019, (Ron WCGllson pllato) 





Weinberg Residence, living room bookcase, 100 Delfern Drive, July 2019, (Ron Woodson photo) 

Weinberg Residence, dining room, 100 Delfern Drive, 2018, (Multiple Listing photo) 



Welnbe11 Residence, WII KDnm, 1011 Dl!lfml Drtw, Jilly 2D19, (RGI! Woodlan photo) 



Weinberg Residence, wall sconce, 100 Delfern Drive, July 2019, (Ron Woodson photo) 

Weinberg Residence, kitchen, 100 Delfem Drive, July 2019, (Ron Woodson photo) 



City of Los Angeles
Department of City Planning

 
11/8/2019

PARCEL PROFILE REPORT
 Address/Legal Information

 PIN Number 141B157   113

 Lot/Parcel Area (Calculated) 47,674.4 (sq ft)

 Thomas Brothers Grid PAGE 592 - GRID C7

 Assessor Parcel No. (APN) 4358005031

 Tract TR 8420

 Map Reference M B 117-1/5

 Block None

 Lot 6

 Arb (Lot Cut Reference) None

 Map Sheet 141B157

 Jurisdictional Information

 Community Plan Area Bel Air - Beverly Crest

 Area Planning Commission West Los Angeles

 Neighborhood Council Bel Air-Beverly Crest

 Council District CD 5 - Paul Koretz

 Census Tract # 2621.00

 LADBS District Office West Los Angeles

 Planning and Zoning Information

 Special Notes HISTORIC MONUMENT UNDER CONSIDERATION

 Zoning RE40-1-HCR

 Zoning Information (ZI) ZI-2438 Equine Keeping in the City of Los Angeles

  ZI-2467 HCR Hillside Construction Regulation Supplemental Use
District

  ZI-2462 Modifications to SF Zones and SF Zone Hillside Area
Regulations

 General Plan Land Use Minimum Residential

 General Plan Note(s) Yes

 Hillside Area (Zoning Code) Yes

 Specific Plan Area None

      Subarea None

 Special Land Use / Zoning None

 Design Review Board No

 Historic Preservation Review Yes

 Historic Preservation Overlay Zone None

 Other Historic Designations None

 Other Historic Survey Information None

 Mills Act Contract None

 CDO: Community Design Overlay None

 CPIO: Community Plan Imp. Overlay None

      Subarea None

 CUGU: Clean Up-Green Up None

 HCR: Hillside Construction Regulation Yes

 NSO: Neighborhood Stabilization Overlay No

 POD: Pedestrian Oriented Districts None

 RFA: Residential Floor Area District None

 RIO: River Implementation Overlay No

 SN: Sign District No

PROPERTY ADDRESSES

100 N DELFERN DR

111 N BARODA DR

112 N DELFERN DR

10141 W SUNSET BLVD

 

ZIP CODES

90077

 

RECENT ACTIVITY

CHC-2019-6722-HCM

ENV-2019-6723-CE

 

CASE NUMBERS

CPC-2016-4087-ZC

CPC-2016-4085-CA

CPC-1986-829-GPC

ORD-184828

ORD-184827

ORD-183497

ORD-167564-SA3360

ORD-129279

ORD-128730

AA-1998-75-PMEX

AA-1998-75-PMEX

ENV-2016-4086-ND

AF-01-0374874

AF-01-0374873

 

This report is subject to the terms and conditions as set forth on the website.  For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.

zimas.lacity.org    |    planning.lacity.org



 Streetscape No

 Adaptive Reuse Incentive Area None

 Affordable Housing Linkage Fee

      Residential Market Area High

      Non-Residential Market Area High

 Transit Oriented Communities (TOC) Not Eligible

 CRA - Community Redevelopment Agency None

 Central City Parking No

 Downtown Parking No

 Building Line None

 500 Ft School Zone No

 500 Ft Park Zone No

 Assessor Information

 Assessor Parcel No. (APN) 4358005031

 Ownership (Assessor)  

      Owner1 RAHIMZADEH,PHILIP D C/O C/O CORE DEVELOPMENT GROUP

      Address 1200 S SANTA FE AVE STE 327
LOS ANGELES CA 90021

 Ownership (Bureau of Engineering, Land
Records)

 

      Owner Not Available

      Address Not Available

 APN Area (Co. Public Works)* 1.100 (ac)

 Use Code 0101 - Residential - Single Family Residence - Pool

 Assessed Land Val. $1,410,046

 Assessed Improvement Val. $1,751,137

 Last Owner Change 04/30/2019

 Last Sale Amount $11,000,110

 Tax Rate Area 67

 Deed Ref No. (City Clerk) None

 Building 1  

      Year Built 1938

      Building Class D11D

      Number of Units 1

      Number of Bedrooms 6

      Number of Bathrooms 4

      Building Square Footage 6,414.0 (sq ft)

 Building 2 No data for building 2

 Building 3 No data for building 3

 Building 4 No data for building 4

 Building 5 No data for building 5

 Additional Information

 Airport Hazard None

 Coastal Zone None

 Farmland Area Not Mapped

 Urban Agriculture Incentive Zone YES

 Very High Fire Hazard Severity Zone Yes

 Fire District No. 1 No

 Flood Zone None

 Watercourse No

 Hazardous Waste / Border Zone Properties No

 Methane Hazard Site None

 High Wind Velocity Areas No

 Special Grading Area (BOE Basic Grid Map A-
13372)

Yes

 Wells None

This report is subject to the terms and conditions as set forth on the website.  For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.

zimas.lacity.org    |    planning.lacity.org



 Seismic Hazards

 Active Fault Near-Source Zone  

      Nearest Fault (Distance in km) Within Fault Zone

      Nearest Fault (Name) Hollywood Fault

      Region Transverse Ranges and Los Angeles Basin

      Fault Type B

      Slip Rate (mm/year) 1.00000000

      Slip Geometry Left Lateral - Reverse - Oblique

      Slip Type Poorly Constrained

      Down Dip Width (km) 14.00000000

      Rupture Top 0.00000000

      Rupture Bottom 13.00000000

      Dip Angle (degrees) 70.00000000

      Maximum Magnitude 6.40000000

 Alquist-Priolo Fault Zone No

 Landslide No

 Liquefaction No

 Preliminary Fault Rupture Study Area No

 Tsunami Inundation Zone No

 Economic Development Areas

 Business Improvement District None

 Hubzone Not Qualified

 Opportunity Zone No

 Promise Zone None

 State Enterprise Zone None

 Housing

 Direct all Inquiries to Housing+Community Investment Department

      Telephone (866) 557-7368

      Website http://hcidla.lacity.org

 Rent Stabilization Ordinance (RSO) No

 Ellis Act Property No

 Public Safety

 Police Information  

      Bureau West

           Division / Station West Los Angeles

                Reporting District 806

 Fire Information  

      Bureau West

           Batallion 9

                District / Fire Station 71

      Red Flag Restricted Parking No

This report is subject to the terms and conditions as set forth on the website.  For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.

zimas.lacity.org    |    planning.lacity.org



CASE SUMMARIES
Note: Information for case summaries is retrieved from the Planning Department's Plan Case Tracking System (PCTS) database.

Case Number: CPC-2016-4087-ZC

Required Action(s): ZC-ZONE CHANGE

Project Descriptions(s): THE ESTABLISHMENT OF A HILLSIDE CONSTRUCTION REGULATION  (''HCR")SUPPLEMENTAL USE DISTRICT. THE HCR
DISTRICT WILL ESTABLISH DEVELOPMENT STANDARDS REGULATING RESIDENTIAL FLOOR AREA, HEIGHT, AND GRADING
LIMITS. THE HCR DISTRICT REGULATIONS WILL REQUIRE SINGLE-FAMILY HOME DEVELOPMENT PROJECTS TO GO
THROUGH A REVIEW PROCESS AND WILL MANDATE STANDARD HAULING OPERATIONS AS CONDITIONS OF PROJECT
APPROVAL.

Case Number: CPC-2016-4085-CA

Required Action(s): CA-CODE AMENDMENT

Project Descriptions(s): THE ESTABLISHMENT OF A HILLSIDE CONSTRUCTION REGULATION  (''HCR")SUPPLEMENTAL USE DISTRICT. THE HCR
DISTRICT WILL ESTABLISH DEVELOPMENT STANDARDS REGULATING RESIDENTIAL FLOOR AREA, HEIGHT, AND GRADING
LIMITS. THE HCR DISTRICT REGULATIONS WILL REQUIRE SINGLE-FAMILY HOME DEVELOPMENT PROJECTS TO GO
THROUGH A REVIEW PROCESS AND WILL MANDATE STANDARD HAULING OPERATIONS AS CONDITIONS OF PROJECT
APPROVAL.

Case Number: CPC-1986-829-GPC

Required Action(s): GPC-GENERAL PLAN/ZONING CONSISTENCY (AB283)

Project Descriptions(s): AB-283 PROGRAM - GENERAL PLAN/ZONE CONSISTENCY - BEL AIR-BEVERLY CREST AREA- COMMUNITY WIDE ZONE
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SECTION 1 
EXECUTIVE SUMMARY 

 
This report presents the results of a Historical Resources Assessment Report for a single parcel located 
at 100 Delfern Drive (Assessor’s Parcel Number [APN] 4358-005-031). The property is located on a 
residential street within the Bel Air – Beverly Crest Community Plan Area of the City of Los Angeles, 
Los Angeles County, California, and maintains one 6,414-square-foot single-family residence with 
attached garage, a guest house, green house, and potting shed. Sapphos Environmental, Inc. 
architectural historian (Ms. Carrie Chasteen) was retained to determine if the buildings located on 
the project site may be historical resources as defined by the California Environmental Quality Act 
(CEQA) and/or the City of Los Angeles's Cultural Heritage Ordinance. Ms. Chasteen meets the 
Secretary of the Interior’s Professional Qualifications Standards in the fields of History and 
Architectural History and is included in the City of Los Angeles list of qualified consultants.  
 
The buildings were evaluated in this report using the eligibility criteria for listing in the National 
Register and California Register and for designation as a Historic-Cultural Monument ("HCM") under 
the Cultural Heritage Ordinance. Additionally, the general neighborhood of the subject property was 
assessed to determine if it may qualify for designation as a Historic Preservation Overlay Zone 
(HPOZ). Recently, several features of the primary residence were removed and/or damaged as a 
result of hazardous material abatement work performed in connection with a new project pending 
for the property, which includes the demolition of the extant structures and the construction of a new 
single-family residence. To permit this evaluation to consider these features prior to this damage, 
recent photographs of the property taken prior to the abatement work were analyzed as a part of this 
report. Accordingly, this report evaluates the property based on both its present condition, as well as 
its condition immediately prior to the recently performed abatement work. 
 
After careful research and evaluation, Sapphos Environmental, Inc. has concluded that the buildings 
do not appear to be individually eligible for listing in the National Register, the California Register, 
or as an HCM, and would not contribute to a potential HPOZ or district. Although the property 
retains some character-defining features of Early Colonial Revival-style residential architecture, they 
are common features and do not reflect a high level of craftsmanship or design. Moreover, due to 
substantial alterations and additions over the years, the buildings do not retain integrity of Design, 
Workmanship, Feeling, Setting, and Materials. Accordingly, the property is not an excellent example 
of the Early American Colonial Revival style of architecture in Los Angeles. Finally, although the 
subject property represents the work of a master, Paul Williams, the property is a modest example 
of Williams’ body of work in terms of execution of style. It does not express a particular phase in the 
development of Williams’ career, and it contains design features which are not unique or distinctive 
to this residential building. Additionally since the subject property’s construction, the property has 
been substantially altered such that is does not retain sufficient integrity to convey its significance, if 
it had any. Based on these findings, this report finds that the subject property—as it exists today and 
as it existed prior to the recent abatement work—does not meet the criteria to be considered a 
historical resource pursuant to Section 15064.5(a) of the CEQA Guidelines or the City of Los 
Angeles's criteria for HCM designation.  
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SECTION 2 
PROJECT LOCATION 

 
This purpose of this Historical Resources Assessment Report (HRAR) is to assess the buildings located 
on a single parcel located at 100 Delfern Drive (APN 4358-005-031), for eligibility for listing in 
federal or state registers or for designation as an HCM. The Historic Resources Assessment Report 
will serve as the basis for City of Los Angeles to determine if the buildings, individually or 
collectively, constitute historical resources as defined by CEQA. The assessment was conducted by 
Sapphos Environmental, Inc. architectural historian (Ms. Carrie Chasteen) who meets the Secretary 
of the Interior’s Professional Qualifications Standards for History and Architectural History 
(Attachment A, Resume of Key Personnel). The assessment is based on a records and archival 
research, including consideration of prior assessment in SurveyLA and a site evaluation. 
 
2.1 BRIEF PROJECT DESCRIPTION 
 
The project would demolish the existing buildings and replace with a single-family residence with 
associated ancillary buildings. 
 
2.2 PROJECT LOCATION AND CURRENT SETTING 

 
The subject property is a single parcel located at 1100 Delfern Avenue (APN 4358-005-031), in the 
City of Los Angeles (City), in Los Angeles County, California. The property is located on a residential 
street within the Bel Air – Beverly Crest Community Plan Area (CPA) of the City.2 The subject 
property is located north of Sunset Boulevard and east of the University of California, Los Angeles 
(UCLA). The subject property is located at Township 1 South, Range 15 West, Section 14. The 
topography of the subject property gently slopes uphill towards the north. The subject property can 
be accessed from the Interstate 405 Sunset Boulevard exit. 
 
This is an area with sparsely developed with single-family residential estates. Neighboring residential 
buildings reflect a variety of architectural styles, including Colonial Revival and Millennium 
Mansion. Most of the neighboring estates are shielded from view from the public right-of-way by 
extensive vegetation. 
 

 
2  City of Los Angeles Department of City Planning, Office of Historic Resources. November 2013. Historic Resources 

Survey Report–Bel Air – Beverly Crest Community Plan Area. Prepared by: GPA Consulting, Inc., El Segundo, CA. 
Available at: https://preservation.lacity.org/sites/default/files/Final%20Survey%20Report%20-%20Bel%20Air-
Beverly%20Crest_HPLAEdit.pdf 
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SECTION 3 
CURRENT SETTING 

 
Residential development surrounding the project site is characterized by parcels with large single-
family residences. These buildings range in date from the 1920s to the 2000s. Architectural styles 
present include Colonial Revival and Millennium Mansion. The neighboring residences are not 
visible from the public right-of-way due to dense vegetation and photo documentation of the subject 
property’s setting was not possible as a result (Figure 1, Sketch Map, 100 Delfern Drive; Figure 2, 
Project Location Map, 100 Delfern Drive). 
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Figure 1. Sketch Map, 100 Delfern Drive 
SOURCE: Sapphos Environmental, 2019 
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Figure 2. Project Location Map, 100 Delfern Drive 

SOURCE: U.S. Geological Survey, 1995 
 



100 Delfern Drive Historical Resources Assessment Report 
November 19, 2019  Sapphos Environmental, Inc. 
W:\Projects\2339\2339-005\Documents\2339-005 100 Delfern Dr(rev20191118.docx Page 6 

SECTION 4 
METHODOLOGY 

 
The assessment methodology consisted of research and field assessment of the structures and 
buildings. 
 
4.1 RESEARCH CONDUCTED 
 
1. Obtained and reviewed the building permits for the parcel from the City of Los Angeles 

Department of Building and Safety. Dates of construction and subsequent alterations were 
determined by the building permit record, as well as additional resources, such as the field 
inspection, Sanborn Fire Insurance Maps, and historic aerial photographs.  

 
2. Researched the project site and surrounding area at local libraries and archives to establish 

the general history and context of the project site, including a review of the Historic Property 
Data File for Los Angeles County, newspapers, city directories, books, and articles.  
 

3. Consulted the Context/Theme/Property Type (CTP) eligibility standards formulated for the 
Los Angeles Historic Context Statement to identify the appropriate CTP under which to 
evaluate the buildings on the project site. 

 
4. Reviewed and analyzed ordinances, statues, regulations, bulletins, and technical materials 

relating to federal, state, and local historic preservation assessment processes and programs 
to evaluate the significance and integrity of the buildings on the project site. 
 

4.2 FIELD METHODS 
 
5. Conducted a field inspection of the project site on October 8 and 10, 2019, to ascertain the 

general condition and physical integrity of the buildings thereon. Digital photographs were 
taken during the site inspection, which included only the exterior of the buildings due to on-
going hazardous materials abatement. Field notes were made. 

 
6. It was concluded during the field inspection that the residential buildings located at 100 

Delfern Drive are not located within a potential HPOZ because the buildings in the 
neighborhood do not reflect a cohesive pattern of design and development. Accordingly, the 
parcel was evaluated individually as a potential historical resource under federal, state, and 
local eligibility criteria according to the National Park Service, California Office of Historic 
Preservation, and Los Angeles Office of Historic Resources standards. 
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SECTION 5 
REGULATORY FRAMEWORK 

 
The buildings associated with the subject property were evaluated to determine if they constitute 
historical resources as defined by the CEQA, using the eligibility criteria for listing in applicable 
federal, State, and local statutes and regulations.  
 
5.1  FEDERAL 
 
The National Historic Preservation Act of 1966, as amended, defines the criteria to be considered 
eligible for listing in the National Register: 
 

The quality of significance in American history, architecture, archeology, engineering, and 
culture is present in districts, sites, buildings, structures, and objects that possess integrity of 
location, design, setting, materials, workmanship, feeling, and association and 
 
A. that are associated with events that have made a significant contribution to the broad 

patterns of our history; or 
 
B. that are associated with the lives of persons significant in our past; or 
 
C.  that embody distinctive characteristics of a type, period, or method of construction, 

or that represent the work of a master, or that possess high artistic values, or that 
represent a significant and distinguishable entity whose components may lack 
individual distinction; or 

 
D.  that have yielded, or may be likely to yield, information important in prehistory or 

history (36 Code of Federal Regulations [CFR] Section part 63). 

 
According to National Register Bulletin No. 15, “to be eligible for listing in the National Register, a 
property must not only be shown to be significant under National Register criteria, but it also must 
have integrity.” Integrity is defined in National Register Bulletin No. 15 as “the ability of a property 
to convey its significance.”3 Within the concept of integrity, the National Register recognizes the 
following seven aspects or qualities that in various combinations define integrity: location, design, 
setting, materials, workmanship, feeling, and association. 
 
5.2  STATE OF CALIFORNIA 
 
Section 5024.1(c), Title 14 CCR, Section 4852 of the California Public Resources Code defines the 
criteria to be considered eligible for listing in the California Register:  
 

A resource may be listed as an historical resource in the California Register if it meets any of 
the following [National Register] criteria: 
 
1.  Is associated with events that have made a significant contribution to the broad 

patterns of California's history and cultural heritage; 

 
3  National Park Service, U.S. Department of the Interior. 2017. “How to Apply the National Register Criteria for 

Evaluation.” National Register Bulletin. Available at: https://www.nps.gov/nr/publications/bulletins/nrb15/ 
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2.  Is associated with the lives of persons important in our past; 
 
3. Embodies the distinctive characteristics of a type, period, region, or method of 

construction, or represents the work of an important creative individual, or possesses 
high artistic values; or 

 
4.  Has yielded, or may be likely to yield, information important in prehistory or history. 

 
Section 4852(C) of the California Code of Regulations4 defines integrity as follows: 
 

Integrity is the authenticity of an historical resource's physical identity evidenced by the 
survival of characteristics that existed during the resource's period of significance. Historical 
resources eligible for listing in the California Register must meet one of the criteria of 
significance described in section 4852(b) of this chapter and retain enough of their historic 
character or appearance to be recognizable as historical resources and to convey the reasons 
for their significance. Historical resources that have been rehabilitated or restored may be 
evaluated for listing. 
 
Integrity is evaluated with regard to the retention of location, design, setting, materials, 
workmanship, feeling, and association. It must also be judged with reference to the particular 
criteria under which a resource is proposed for eligibility. Alterations over time to a resource 
or historic changes in its use may themselves have historical, cultural, or architectural 
significance. 

 
5.3  CITY OF LOS ANGELES 
 
Historic-Cultural Monument. Section 22.171.7 of the City Cultural Heritage Ordinance defines a 
Historic-Cultural Monument (HCM):  

 
For purposes of this article, a Historic-Cultural Monument (HCM) is any site (including 
significant trees or other plant life located on the site), building or structure of particular 
historic or cultural significance to the City of Los Angeles. A proposed Monument may be 
designated by the City Council upon the recommendation of the Commission if it meets at 
least one of the following criteria: 
 
1. Is identified with important events of national, state, or local history, or exemplifies 

significant contributions to the broad cultural, economic, or social history of the 
nation, state, city or community; 
 

2. Is associated with the lives of historic personages important to national, state, city, 
or local history; or 

 
3. Embodies the distinctive characteristics of a style, type, period, or method of 

construction; or represents a notable work of a master designer, builder, or architect 
whose individual genius influenced his or her age. 5 
 

 
4  California Office of Historic Preservation. 1999. California State Law and Historic Preservation, 4853 (c), p. 66. 
5  City of Los Angeles. 2018. Ordinance No. 185472, Section 22.171.7. Available at: 

https://preservation.lacity.org/sites/default/files/Cultural%20Heritage%20Ordinance%2C%20Revised%202018.pdf 
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Unlike the National and California Registers, the City Cultural Heritage Ordinance makes no mention 
of concepts such as integrity or period of significance. Additionally, properties do not have to reach 
a minimum age, such as 45 to 50 years, to be designated as HCMs. 
 
Historic Preservation Overlay Zone. The City has established 36 HPOZs, or historic districts. City 
Ordinance No. 175891 amended Section 12.20.3 of the City’s municipal code regarding HPOZs. 
The purpose of the ordinance was stated as: 
 

It is hereby declared as a matter of public policy that the recognition, preservation, 
enhancement, and use of buildings, structures, Landscaping, natural features, and areas 
within the City of Los Angeles having Historic, architectural, cultural, or aesthetic 
significance are required in the interest of the health, economic prosperity, cultural 
enrichment, and general welfare of the people.  

 
Contributing elements are defined as any building, structure, landscape, or natural feature identified 
in a historic resource survey as contributing to the historic significance of the HPOZ, including a 
building or structure which has been altered, where the nature and extent of the alterations are 
determined reversible by the historic resources survey.
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SECTION 6 
RECORD SEARCH SUMMARY 

 
6.1 RECORD SEARCH 

 
In lieu of conducting a cultural resource record search at the South Central Coastal Information 
Center (SCCIC), located at California State University, Fullerton, a review of the Historic Resources 
Inventory (HRI) for Los Angeles County, available from the California Office of Historic Preservation, 
historic U.S. Geological Survey (USGS) 7.5-minute series topographic maps, and aerial photographs 
for the project site and adjacent properties was completed. In addition to official maps and records, 
the following sources of information were consulted as part of the record search: 
 

• National Register of Historic Places – Listed (2019); 

• California Register of Historical Resources – Listed (2019); 

• California State Historical Landmarks (1996 and updates);  

• California Points of Historical Interest (1992 and updates);  

• HistoricPlacesLA (2019); and 

• SurveyLA (2013). 
 
6.2  PREVIOUS EVALUATIONS/DESIGNATIONS SUMMARY 
 
The subject property is located in the Bel Air – Beverly Crest CPA of the City of Los Angeles. The 
subject property was identified as a potential historical resource for SurveyLA as the work of Paul 
Williams, a master architect, and as an excellent example of American Colonia Revival architecture 
(Criterion C/3/3).6 The subject property does not appear to have been otherwise surveyed.  
 

 
6  City of Los Angeles Department of City Planning, Office of Historic Resources. November 2013. Historic Resources 

Survey Report–Bel Air – Beverly Crest Community Plan Area. Prepared by: GPA Consulting, Inc., El Segundo, CA. 
Available at: https://preservation.lacity.org/sites/default/files/Final%20Survey%20Report%20-%20Bel%20Air-
Beverly%20Crest_HPLAEdit.pdf 
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SECTION 7 
HISTORY AND DESCRIPTION OF THE SURROUNDING AREA 

 
7.1  TRACT DEVELOPMENT 
 
The subject property is located in Tract No. 8420 which was platted in 1925 by the Holmby 
Corporation and Janns Investment Company (Figure 3, Tract No. 8420 Map).7 The Janns Investment 
Company was the developer of Westwood and donated the land on which UCLA was built. The 
Holmby Corporation was a subsidiary of the Janns Investment Company and was the developer of 
the Holmby Hills neighborhood. 
 

 
Figure 3. Tract No. 8420 Map 

 SOURCE: Los Angeles County Public Works Lands Records Viewer 
 
Based upon a review of historical issues of the Los Angeles Times and Los Angeles Sentinel, no 
historically significant events or persons are known to be associated with the development of this 
area; resided in this area; or occurred in this area. 
 
Based upon a review of the Sanborn Fire Insurance Maps, the area was primarily developed with 
single-family residences with attached garages and some ancillary buildings. A few of the parcels in 
the neighborhood were still undeveloped as a late as 1950 (Figure 4, Sanborn Fire Insurance Map).8 
 

 
7  Los Angeles County Department of Public Works. Land Records Information. Tract Map No. 8420. July 1925. 

Available at: https://dpw.lacounty.gov/smpm/landrecords/TractMaps.aspx 
8  Sanborn Map Company. Los Angeles. 1906 – January 1951, Volume 24, Page 2406A. 
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Figure 4. Sanborn Fire Insurance Map 

SOURCE: Sanborn Map Company, Los Angeles, 1906–January 1951, Volume 24, Sheet 2406A  
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Based upon a review of the Los Angeles County Assessor records, the footprint of the primary 
residence has been altered with a large addition on the backside of the attached garage plus the 
addition of a guest house and greenhouse (Figure 5, Current Footprint of 100 Delfern Drive). 

 

 
Figure 5. Current Footprint of 100 Delfern Drive 

SOURCE: Los Angeles County Assessor Property Assessment Information System,  
Accessed November 12, 2019 
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SECTION 8 
DESCRIPTION OF EVALUATED RESOURCE 

 
The subject property l includes a residence in the front, western region of the parcel with a detached 
greenhouse centrally located in the northern end of the parcel; a potting shed is located due east of 
the greenhouse; and a guest house is located south of the greenhouse (Figure 6, Site Plan Sketch 
with Buildings Labeled). 
 

 
Figure 6. Site Plan Sketch with Labeled Buildings 

SOURCE: Sapphos Environmental, Inc., 2019  
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The subject property is located on the corner of Delfern Drive and Sunset Boulevard, an east-west 
arterial roadway. 
 
8.1  PRIMARY RESIDENCE 
 
The primary residence is oriented north-south facing Delfern Drive. The 2-story American Colonial 
Revival-style building is irregular in plan. The central bay of the primary façade features brick veneer. 
The brick is currently painted, and research did not identify if the brick was originally exposed or 
painted. The irregular roof mass is clad in composition shingles and accented with boxed eaves. The 
original fenestration consists of six-over-six, eight-over-eight, and four-over-four wood sash windows; 
however, many windows were replaced in 1974.9 Many of the windows are accented with non-
operating shutters. 
 
Primary (Western) Façade 
 
The primary façade is asymmetrical as a result of the original design but is further accented with 
bookend additions. The primary entrance is accented with a pediment gable with window detail. 
The gable is supported by tall columns which span the two stories of the building. The primary 
entryway is slightly raised, accented with an elaborate Chippendale door surrounds, and accessed 
via a brick porch. Sconces and round windows flank the primary entrance. A belt course delineates 
the sill plate between the first and second floors (Figure 7, View of Primary [Western] Façade). The 
façade is difficult to photograph in its entirety due to size and proximity to the lot line. 
 

  
Figure 7. View of Primary (Western) Façade 

SOURCE: Redfin.com, 2019 
  

 
9  City of Los Angeles. Issued 26 September 1974. Permit No. 05386. 
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As a result of the legal hazardous material abatement, many of the windows and the stucco siding 
were removed. The brick veneer failed during the abatement and was removed for liability and 
life/safety reasons (Figure 8, Current Condition).  
 

 
Figure 8. Current Condition 

SOURCE: Sapphos Environmental, Inc., 2019 
 
However, during the hazardous material abatement, the stucco on the wings flanking the central bay 
was found to be an alteration. The original siding on these bays was wide, vertical clapboard (Figure 
9, Siding Detail). 
 

 
Figure 9. Siding Detail 

SOURCE: Sapphos Environmental, Inc., 2019 
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Northern Façade/Wing  
 
The northern façade abuts the property line and photo documentation is not possible due to 
vegetation. The northern wing of the primary façade features an attached garage. The American 
Colonial Revival design is carried through this wing (Figure 10A, Northern Wing of the Primary 
Façade). 

 

  
Figure 10. Northern Wing of the Primary Façade  

SOURCE: Redfin, 2019 
 
The northern wing features minimal detailing; however, the some of the cladding material were 
removed for the hazardous material abatement (Figure 10B, Northern Wing of the Primary Façade). 
 

 
Figure 10B. Northern Wing of the Primary Façade  

SOURCE: Redfin, 2019 
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A portion of the garage was converted to a laundry room in 1958.10 However, a 2-car garage addition, 
connected by a small hyphen was constructed at an unknown date. The current 2-car garage is a 
later addition based upon the use of materials of design (Figure 11, Laundry, Hyphen, and Existing 
Garage).  
 

 
Figure 11. Laundry Area, Hyphen, and Existing Garage 

SOURCE: Sapphos Environmental, Inc., 2019 
 
The existing 2-car garage was further altered by the construction of an addition. The northern wall 
of the addition rests upon a retaining wall at the property line and does not appear to meet current 
building code. The addition is similar to the guest house in terms of materials, shed roof, and 
aluminum sliding windows (Figure 12, Garage Addition [left of frame]).  
 

 
Figure 12. Garage Addition (left of frame) 

SOURCE: Sapphos Environmental, Inc., 2019 
 

 
10  City of Los Angeles. Issued 5 July 1958. Permit No. 20562.  
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Eastern Façade  
 
The eastern façade is irregular in plan. A rounded patio with covered roof is located on the crook of 
the ‘L’-shape of the footprint; however, the porch roof was removed as a result of the hazardous 
material abatement. The fenestration on this façade has been replaced with modern windows and 
French doors. Two openings were punched of the façade and were infilled with glass block, and the 
openings bear visible scars from the siding repairs (Figure 13, Eastern Façade). 
 

  
Figure 13. Eastern Façade 

SOURCE: Sapphos Environmental, Inc., 2019 
 
The southern end of the eastern façade features a large addition and attached storage cabinets (Figure 
14, Southern End of Eastern Façade). 

 

 
Figure 14. Southern End of Eastern Façade 

SOURCE: Sapphos Environmental, Inc., 2019 
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Southern Façade  
 
The southern façade is an addition that was constructed in 1956; however, the addition appears to 
have been further modified based upon the footprint drawn in the plot plan attached for the building 
permit.11 The southern façade is identifiable on the primary façade based upon the change of roofline 
and materials (Figure 15, Southern End of the Primary Façade).  

 

  
Figure 15. Southern End of the Primary Façade 
SOURCE: Sapphos Environmental, Inc., 2019 

 
The southern façade features a pair of modern, metal, hollow-core doors with project lintels. The 
doors open onto a modern metal, raised porch with tube railings and metal steps leading to grade. 
The southern façade is modern and very industrial in feeling (Figure 16, Southern Façade).  
 

 
Figure 16. Southern Façade  

SOURCE: Sapphos Environmental, Inc., 2019 

 
11  City of Los Angeles. Issued 6 June 1956. Permit No. LA45694. 
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8.2  GREENHOUSE 
 
The greenhouse is hobby greenhouse standard plan No. 17 issued by the Southern California 
Greenhouse Manufacturers and was erected on the property in 1960.12 The building is rectangular 
in plan, features modern aluminum windows, glazing in the gable. A glazed French door allows 
access to the interior. A trellis is mounted on the southern façade and shelters a small porch (Figure 
17, Greenhouse). 

 

  
Figure 17. Greenhouse 

SOURCE: Sapphos Environmental, Inc., 2019 
 
8.3  POTTING SHED 
 
The potting shed is a vernacular building with a square footprint. The clapboard siding is horizontal 
to the water line and vertical above. The wood with pebble glazing door allows access to the interior. 
The building has a cast concrete foundation that is raised slightly above grade. The low-pitched 
pyramidal roof is clad in composition shingles (Figure 18, Potting Shed). 
 

 
12  City of Los Angeles. Issued 2 May 1960. Permit No. LA59553. 
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Figure 18. Potting Shed 

SOURCE: Sapphos Environmental, Inc., 2019 
  

8.4  GUEST HOUSE 
 
The guest house was built in 1956, was designed by George Dudley, engineered by Lawrence 
Nowell, and built by 20th Century Fox Film.13 Research in historical issues of the Los Angeles Times 
and Los Angeles Sentinel does not indicate George Dudley or Lawrence Nowell were significant in 
the development history of Los Angeles due to lack of press coverage. The owner noted on the permit 
was Buddy Adler, an executive producer for 20th Century Fox Film.14 20th Century Fox Film was 
founded in New York in 1904 by William Fox, a Hungarian immigrant. The film company moved to 
Los Angeles in 1915 and later pioneered by use of sound with the development of the Movietone 
sound systems. In 1935, Fox merged his company with 20th Century Pictures, founded by Darryl 
Zanuck and Joseph Schenck, forming the company known as 20th Century Fox.15 20th Century Fox 
Film was a well-established film company prior to Adler’s role as executive producer. 
 
The guest house is ‘L’-shaped in plan with a flat roof accented with wide eaves. Fenestration consists 
of paired French doors, modern aluminum sliding doors, and paired vented doors. The building is 
utilitarian in design and function (Figure 19, Guest House). 
 

 
13  City of Los Angeles. Issued 29 June 1956. Permit No. LA47059. 
14  “600 Pay Final Tribute to Buddy Adler.” 15 July 1960. Los Angeles Times, p. B1. 
15  20th Century Fox. “A Dream is Born.” Available at: https://www.foxmovies.com/about 
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Figure 19. Guest House 

SOURCE: Sapphos Environmental, Inc., 2019 
  
A formal English-style rose garden is located in the eastern end of the parcel, south of the tennis 
courts. Other features include mature podacarpus, citrus, pepper, and other ornamental trees and 
shrubs. The landscaping on the site does not appear to represent a cohesive landscape design and is 
not known to be the work of a notable landscape architect.  
 
8.5 SUMMARY OF ALTERATIONS 
 
The following list summarizes the alterations which have been completed at the subject property: 
 

• Partial conversion of the original garage to a laundry room 

• Addition of attached two-car garage with connecting hyphen 

• Addition on the southern end of the primary residence 

• Addition to the newer garage space 

• Addition of a greenhouse 

• Addition of a guesthouse 

• Addition of a pool 

• Window replacements 

• Hazardous material abatement 

• Window removals  
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SECTION 9 
PROPERTY HISTORY 

 
9.1 CONSTRUCTION HISTORY 
 
A permit was issued in 1939 for the construction of a two-story, 76- by 41-foot single family 
residence. The architect was Paul William, a master architect.16 Williams was the first African 
American admitted to the American Institute of Architects (AIA) in 1923 and was later elected a 
Fellow of the AIA. In the course of his career from 1915 to 1973, Williams designed thousands of 
buildings and served on numerous commissions. In 2017, Williams was awarded the AIA’s Gold 
Medal, the highest annual honor recognizing individuals whose work has had a lasting influence on 
the theory and practice of architecture.17 In 1956, a permit was issued for the southern addition to 
the primary residence.18 Also in 1956, a permit was issued for the guest house, also known as the 
bath house.19 At that time, a permit was issued for the construction of the pool.20 In 1958, a portion 
of the existing garage was converted to a laundry room.21 In 1960, a permit was issued for the 
construction of the greenhouse.22 In 1974, a permit was issued for wet sandblasting.23 Also in 1974, 
a permit was issued to change bedroom windows.24 No additional permits are on file with City of 
Los Angeles Department of Building and Safety. 
  
9.2 OWNERSHIP/OCCUPANT HISTORY 
 
Based upon a review of the Los Angeles County Assessor’s parcel data, the property changed 
ownership multiple times between 1914 and 2012 (Table 1, Assessor Data).  
 

  

 
16  City of Los Angeles. Issued 27 April 1939. Permit No. 11850. 
17  Paul Revere Williams, American Architect. “About” Available at: http://www.paulrwilliamsproject.org/about/paul-

revere-williams-architect/ 
18  City of Los Angeles. Issued 27 November 1956. Permit No. LA45694. 
19  City of Los Angeles. Issued 29 June 1956. Permit No. LA47059. 
20  City of Los Angeles. Issued 27 November 1956. Permit No. WLA17706. 
21  City of Los Angeles. Issued 5 July 1958. Permit No. 20562. 
22  City of Los Angeles. Issued 2 May 1960. Permit No. LA59553. 
23  City of Los Angeles. Issued 13 September 1974. Permit No. 04703.  
24  City of Los Angeles. Issued 26 September 1974. Permit No. 05386. 
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TABLE 1 

ASSESSOR DATA 
 

Book Page Years Names 

581 7 1936–1943 
Schmidt Building and Investment Company 
Charles M. Weinberg 

581 47 1944–1948 Charles M. Weinberg 

581 47 1948–1952 
Charles M. Weinberg 
William H. and Freida D. Waggoner (1/20/1949) 
E. Maurice and Anita Adler (8/15/1950) 

581 Pt. 1 15 1953–1957 E. Maurice and Anita Adler 

581 15 1958–1962 
E. Maurice and Anita Adler 
Anita Adler 

581 15 1958–1962 Anita Adler 

4358 5 1963–1967 
Anita Adler 
Eva G[abor] and Frank G. Jameson 

  1996* Margaret Black Trust 

  2002* Murray D. and Margaret Black 

  2006* Margaret Black Trust 

  2019* Philip D. Rahimzadeh 
Key: * denotes information obtained from the Los Angeles County Assessor public counter  

 
Charles Weinberg (1888–1961)25 was an executive.26 Edith Weinberg, a native of Germany, did not 
work outside the home.27 E. Maurice “Buddy” Adler was an executive producer at 20th Century Fox 
Films. Eva Gabor was born in Hungary in 1911 (1911–1995) and appeared in films and Broadway 
plays in the 1950s, including several hit movies. In 1953, she hosted the Eva Gabor Show, a talk 
show. Throughout the 1950s and 1960s, she appeared in television and movies, most notably for 
her role as Lisa Douglas in the show Green Acres in 1965.28 Frank Jameson and Eva Gabor were 
married from 1973 to 1984. Jameson was born in 1924 in Corona, California.29  
 
Research in the Los Angeles Times, Los Angeles Sentinel, City directories, and census records did 
not yield information pertaining to the life and career of the Schmidt Building and Investment 
Company, Anita Adler, and Margaret and Murray Black. The current owner is Philip Rahimzadeh. 
 
9.3 USE HISTORY 
 
The property was developed with a single-family residence and is currently vacant. 
  

 
25  Ancestry.com. 2000. California Death Index, 1940–1997. Prove, UT: Ancestry.com Operations Inc.  
26  Ancestry.com. Year: 1940; Census Pace: Los Angeles, Los Angeles, California; Roll: m-10627-00407; Page: 10A; 

Enumeration District 60-219. 
27  Ancestry.com. Year: 1940; Census Pace: Los Angeles, Los Angeles, California; Roll: m-10627-00407; Page: 10A; 

Enumeration District 60-219. 
28  Internet Movie Database. “Eva Gabor Biography.” Available at: 

https://www.imdb.com/name/nm0001247/bio?ref_=nm_ov_bio_sm 
29  Internet Movie Database. “Frank Jameson biography.” Available at: 

https://www.imdb.com/name/nm1958704/bio?ref_=nm_ov_bio_sm 
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SECTION 10 
HISTORIC CONTEXT 

 
The property was evaluated using the Citywide Historic Context Statement developed for SurveyLA; 
specifically, the Residential Development and Suburbanization context30 and Early Residential 
Development theme, and the Architecture and Engineering context and the American Colonial 
Revival, Early, 1900–1940 subtheme.31 
  
10.1  RESIDENTIAL DEVELOPMENT AND SUBURBANIZATION, 1850–1980 
 
Context: Residential Development and Suburbanization, 1850–1980 
 
Theme: Early Residential Development, 1880–1930 
 
Sub Theme: Early Single-Family Residential Development, 1880–1930 
 
Property Type: Residential 
 

Property Sub Type: Single-Family Residence 
 
Geographic Location: Citywide 
 
Area of Significance: Settlement; Community Planning and Development 
 
Criteria: A/1/1 
 
Period of Significance: 1880–1930 
 
Eligibility Standards: 

• Dates from the period of significance 

• Is a rare surviving example of the type in the neighborhood or community 

• Represents a very early period of settlement/residential development in a neighborhood or 
community 

 
  

 
30  City of Los Angeles Department of City Planning, Office of Historic Resources. September 2017. Los Angeles 

Citywide Historic Context Statement. Context: Residential Development and Suburbanization. Theme: Early 
Residential Development, 1880–1930. Available at: 
https://preservation.lacity.org/sites/default/files/EarlyResidentialDevelopment_1880-1930_0.pdf 

31  City of Los Angeles Department of City Planning, Office of Historic Resources. June 2016. Los Angeles Citywide 
Historic Context Statement. Context: Architecture and Engineering. Them: Arts and Crafts Movement, 1895–1930. 
Theme: Housing the Masses, 1880–1980. Sub-Theme: Arts and Crafts Neighborhoods, 1890-1930. Available at: 
http://preservation.lacity.org/sites/default/files/ArtsandCraftsMovement_1895-1930.pdf 
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Character-Defining/Associative Features: 

• Has an important association with early settlement or residential development within a 
neighborhood or community 

• May also be significant for its association with important early settlers 

• May be within an area later subdivided and built out 

• Often sited in a prominent location 

• Retains most of the essential physical and character-defining features (CDFs) from the period 
of significance 

 
Integrity Considerations: 

• Because of the rarity of the type there may be a greater degree of alterations or fewer extant 
features 

• Should retain integrity of Location, Feeling, Association, and Materials from the period of 
significance 
 

10.2  ARCHITECTURE AND ENGINEERING 
 
Context: Architecture and Engineering 
 
Theme: American Colonial Revival, 1895–1960 
 
Sub Theme: American Colonial Revival, Early, 1900–1940 
 
Summary Statement of Significance: A resource evaluated under this sub-theme is significant in the 
area of architecture as an excellent example of the Early American Colonial Revival style and exhibits 
quality of design through distinctive features.  
 
Period of Significance: 1900–1940  
 
Period of Significance Justification: The period of significance begins in 1900. The earliest known 
examples of the style in the city were constructed in the first decade of the 20th century. The style 
began to fade from popularity around 1940. The economic pressures of the Great Depression led to 
a preference for simpler, more stripped-down styles, leading to the rise in popularity of the Late 
American Colonial Revival style.  
 
Geographic Location: Large and small-scale examples of the Early American Colonial Revival style 
can be found in the Hancock Park and Spaulding Square HPOZs. Examples can also be found in 
other areas of the city, including Hollywood, Brentwood, Bel Air, Silver Lake, South Los Angeles, 
Mission Hills-Panorama City, and North Hollywood-Valley Village, but are less frequent.  
 
Area(s) of Significance: Architecture Criteria: NR: C CR: 3 Local: 3  
 
Associated Property Types: Residential – Single-Family and Multi-Family Residence Commercial – 
Retail Building Institutional – Church and Library  
 
Property Type Description: Associated property types are predominately residential buildings, 
though the Early American Colonial Revival style was also used for institutional buildings, and less 
frequently, commercial buildings. Most residential buildings are single-family residences, but multi-
family residential examples exist as well. Multi-family residences may include apartment houses and 
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bungalow courts. Commercial examples are mostly small-scale retail establishments. Institutional 
buildings include churches and libraries.  
 
Property Type Significance: Resources significant under this sub-theme are excellent examples of 
the Early American Colonial Revival style of architecture in Los Angeles.  
 
Eligibility Standards:  

•  Clapboard or brick exteriors  

•  Exhibits quality of design through distinctive features  

•  Is an excellent example of Early American Colonial Revival architecture  

•  Was constructed during the period of significance  
 
Character Defining / Associative Features:  

•  Retains most of the essential character-defining features from the period of significance  

•  Typically one or two stories in height  

•  Simple building forms  

•  Simple classical detailing, sometimes with exaggerated proportions  

•  Symmetrical façade with entryway as the primary focus  

•  Hipped or gabled roofs, typically with boxed eaves  

•  May display multiple roof dormers  

•  Details may include pediments; columns or pilasters; paneled front door, sometimes with 
sidelights and transoms; multi-paned double-hung sash windows; and fixed shutters  

 
Integrity Considerations:  

•  Should retain integrity of Location, Design, Materials, Workmanship, and Feeling from the 
period of significance  

•  If it is a rare surviving example of its type, or is a rare example in the community in which it 
is located, a greater degree of alteration or fewer character-defining features may be 
acceptable  

•  Replacement of some windows and doors may be acceptable if the openings have not been 
resized and original fenestration patterns have not been disrupted  

•  Security bars may have been added  

•  Where this property type is situated within a grouping of similar residences, it may also be 
significance as a contributor to a residential district 
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SECTION 11 
EVALUATION OF ELIGIBILITY  

 
11.1  NATIONAL REGISTER OF HISTORIC PLACES 
 
National Register Criterion A 
 
Based upon a review of the Residential Development and Suburbanization context and the Early 
Residential Development theme of the Citywide Historic Context Statement, previous ownership 
records, and the construction history of the property; the property was developed as part of a 
residential tract that was established in 1925. The property was initially developed in 1939, 14 years 
after the tract was established. Although initially developed during the period of significance 
established for this context and theme, the subject property is not a rare surviving example of this 
type in the neighborhood or community. Several American Colonial Revival single-family residences 
are extant in this neighborhood in Bel Air and many are extant throughout the City of Los Angeles. 
Therefore, the subject property does not represent a very early period of settlement/residential 
development in this neighborhood or community. 
 
The subject property has been substantially altered since the original construction date. Alterations 
include a permitted southern addition; window replacements and infill; stucco siding; an 
unpermitted attached garage with addition; greenhouse; and guesthouse; therefore, the property does 
not retain integrity of Feeling, Association, and Materials as a result of the alterations described in 
Section 6. The property was not associated with a significant period of growth and is not individually 
significant in the early development of Los Angeles. Therefore, the subject property is ineligible for 
listing in the National Register under Criterion A. 
 
National Register Criterion B 
 
No information was found to suggest that any of the previous owners or residents were significant 
historic personages, or that any other individuals of historical significance were associated with the 
property during their period of significance. Additionally, Ms. Gabor achieved her fame prior to 
residing at this property and it is not the property most closely associated with her period of 
significance. Therefore, the subject property is ineligible for listing in the National Register under 
Criterion B. 
 
National Register Criterion C 
 
The subject property is an Early Colonial Revival-style residence. Character-defining features include 
simple classical detailing, two stories in height, and boxed eaves. Although the property retains some 
character-defining features of this style of architecture, they are common and do not reflect a high 
level of craftsmanship or design. The property is not an excellent example of the Early American 
Colonial Revival style of architecture in Los Angeles. It is not a rare surviving example of its type, 
nor is it a rare example in the community in which it is located. Instead, the features are common in 
similar style residences in the area and throughout the City of Los Angeles. Additionally, as described 
in Section 6, the building has been substantially altered and does not retain integrity of Design, 
Workmanship, Feeling, Setting, and Materials. Since the subject property’s construction, the property 
has been substantially altered such that is does not retain sufficient integrity to convey its significance, 
if it had any. 
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The building is the work of master architect Paul Williams. Research was conducted to determine if 
this subject property is a significant example of Williams’ body of work. Research was conducted in 
the following commonly accepted authoritative sources: 
 

• Gebhard and Winter’s A Guide to Architecture in Los Angeles and Southern California32 

• 1956 AIA American Architects Directory33 

• Pacific Coast Architecture Database34 

• University of Southern California Digital Archives35 

• Library of Congress, HABS/HAER/HALS Collection36 

• Ryerson & Burnham Library, Art Institute of Chicago37 

• Getty Digital Archives38 

• Paul Revere Williams Project Archives39 

• Historical issues of Los Angeles Times and Los Angeles Sentinel (ProQuest)40 
 
No historical photographs, drawings, or information pertaining to the construction of the subject 
property were available. Karen Hudson, Williams’ granddaughter, and the Paul Revere Williams 
Project archives were contacted to determine if original drawings or photographs are available and 
no response was received. The 1956 AIA directory entry for Williams did not note the subject 
property as a significant example of his work. In 1945–1946, Williams published The Small Home 
of Tomorrow41 and New Homes for Today,42 which were essentially catalogues of his designs, which 
accounts for the thousands of buildings attributed to Williams. Many of the design features 
highlighted in these catalogues are found in the primary residence of the subject property, which are 
not unique or distinctive to this residential building. Although the subject property represents the 
work of a master, a property is not eligible simply because it was designed by a prominent architect. 
Additionally, the building has been substantially altered. The subject property is a modest example 
of Williams’ body of work in terms of execution of style. Additionally, the subject property does not 
express a particular phase in the development of Williams’ career. Therefore, the subject property is 
ineligible for listing in the National Register under Criterion C.  
 
  

 
32  Gebhard, David and Robert Winter. 1 January 1977. A Guide to Architecture in Los Angeles and Southern 

California. Layton, UT: Peregrine Smith.  
33  R.R. Bowker LLC. 1955. 1956 American Architects Directory. Available at: 

https://aiahistoricaldirectory.atlassian.net/wiki/spaces/AHDAA/pages/20644319/1956+American+Architects+Direct
ory 

34  Pacific Coast Architecture Database. Available at: http://pcad.lib.washington.edu/ 
35  University of Southern California Digital Library. Available at: http://digitallibrary.usc.edu/ 
36  United States Library of Congress. “Historic American Buildings Survey/Historic American Engineering 

Record/Historic American Landscapes Survey.” Available at: https://www.loc.gov/collections/historic-american-
buildings-landscapes-and-engineering-records 

37  Art Institute Chicago. “Resources.” Available at: https://www.artic.edu/collection/research_resources 
38  The Getty Research Institute. “Photographs of Turkey in 1880.” Available at: 

https://getty.edu/research/tools/digital_collections/notable/gigord.html 
39  The PRW Project. “Archives.” Available at: http://www.paulrwilliamsproject.org/resources/archives/ 
40  Los Angele Public Library. Available at: Lapl.org 
41  Williams, Paul R. 1945–1946. The Small Home of Tomorrow. Murray and Gee, Hollywood. Reprinted by 

Hennessey + Ingalls, 2006. 
42  Williams, Paul R. 1945–1946. New Homes for Today. Murray and Gee, Hollywood. Reprinted by Hennessey + 

Ingalls, 2006. 
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National Register Criterion D 
 
Criterion D was not considered in this report as it generally applies to archaeological resources. 
Additionally, there is no reason to believe the property has the potential to yield important 
information regarding prehistory or history.  
 
11.2  CALIFORNIA REGISTER OF HISTORICAL RESOURCES 
 
The California Register eligibility criteria mirror those of the National Register. Therefore, the subject 
property is not eligible for listing in the California Register for the same reasons outlined above. 
 
11.3  CITY OF LOS ANGELES HISTORIC-CULTURAL MONUMENTS 
 
The subject property is not identified with important events of national, state, or local history. The 
subject property does not exemplify a significant contribution to the broad cultural, economic, or 
social history of the nation, state, city or community. The subject property is not associated with the 
lives of historic personages important to national, state, city, or local history. Although the subject 
property retains some character-defining features of Early Colonial Revival-style residential 
architecture, they are common features and do not reflect a high level of craftsmanship or design. 
Moreover, due to substantial alterations and additions over the years, the buildings do not retain 
integrity of Design, Workmanship, Feeling, Setting, and Materials. Accordingly, the property is not 
an excellent example of the Early American Colonial Revival style of architecture in Los Angeles. 
Finally, although the subject property represents the work of a master, Paul Williams, the property is 
a modest example of Williams’ body of work in terms of execution of style. It does not express a 
particular phase in the development of Williams’ career, and it contains design features which are 
not unique or distinctive to this residential building. Therefore, the subject property does not embody 
the distinctive characteristics of a style, type, period, or method of construction; or represents a 
notable work of a master designer, builder, or architect whose individual genius influenced his age. 
Additionally, since the subject property’s construction, the property has been substantially altered 
such that is does not retain sufficient integrity to convey its significance, if it had any. Therefore, the 
subject property is not eligible for designation as an HCM. 
 
11.4  INTEGRITY CONSIDERATIONS 
 
Since the subject property was constructed in 1939, it has undergone numerous alterations including: 
 

• Partial conversion of the original garage to a laundry room 

• Addition of attached two-car garage with connecting hyphen 

• Addition on the southern end of the primary residence 

• Addition to the newer garage space 

• Addition of a greenhouse 

• Addition of a guesthouse 

• Addition of a pool 

• Window replacements 

• Hazardous material abatement 

• Window removals 
 
As a result of these alterations, the subject property no longer retains integrity of Design, Materials, 
Workmanship, Feeling, and Association. The original design, materials, and workmanship were 
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compromised with bookend additions, window replacements and removals which destroyed the 
spatial relationships of the building to the setting of the property and also diminished the scale, 
massing, and setback of the primary residence and its setting within the property. These additions 
and alterations also substantially altered the primary residence’s feeling and association due to 
change in materials, scale, and massing. The addition of the two-car garage with rear addition, 
greenhouse, guest house, and pool also substantially altered the subject property’s integrity of 
Setting, Feeling, and Association. The primary residence has not been moved and does retain 
integrity of Location. Although the subject property retains integrity of Location, it does not retain 
integrity of Design, Setting, Materials, Workmanship, Feeling, and Association. Therefore, the subject 
property does not retain sufficient integrity of listing in the National Register or California Register. 
HCM designation does not require that a property retains integrity; however, the subject property 
does not retain sufficient integrity to convey an association with Paul Williams (Attachment B, DPR 
523 Series Forms). 
 
11.5  CONLUSION 
 
Based upon research and analysis, the subject property located at 100 Delfern Drive does not appear 
to be individually eligible for listing in the National Register, California Register, or for designation 
as an HCM. Moreover, the property is not a contributor to a potential HPOZ. The subject property 
is not identified with important events of national, state, or local history. The subject property does 
not exemplify a significant contribution to the broad cultural, economic, or social history of the 
nation, state, city or community. The subject property is not associated with the lives of historic 
personages important to national, state, city, or local history. Although the subject property retains 
some character-defining features of Early Colonial Revival-style residential architecture, they are 
common features and do not reflect a high level of craftsmanship or design. Moreover, due to 
substantial alterations and additions over the years, the buildings do not retain integrity of Design, 
Workmanship, Feeling, Setting, and Materials. Accordingly, the property is not an excellent example 
of the Early American Colonial Revival style of architecture in Los Angeles. Finally, although the 
subject property represents the work of a master, Paul Williams, the property is a modest example 
of Williams’ body of work in terms of execution of style. It does not express a particular phase in the 
development of Williams’ career, and it contains design features which are not unique or distinctive 
to this residential building. Therefore, the subject property does not embody the distinctive 
characteristics of a style, type, period, or method of construction; or represents a notable work of a 
master designer, builder, or architect whose individual genius influenced his age. Additionally, since 
the subject property’s construction, the property has been substantially altered such that is does not 
retain sufficient integrity to convey its significance, if it had any. Therefore, the property is not a 
historical resource pursuant to Section 15064.5(a) of the CEQA Guidelines. Therefore, the proposed 
project would not result in a substantial adverse change to historical resources pursuant to Section 
15064.5(b) of the CEQA Guidelines. 
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training. 
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proposed project complied with the Secretary of the Interior’s 
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State of California ⎯ The Resources Agency  Primary #  
DEPARTMENT OF PARKS AND RECREATION  HRI #   
PRIMARY RECORD    Trinomial   
       NRHP Status Code: 6Z 
    Other Listings  
 Review Code   Reviewer  Date   
 

DPR 523A (9/2013) *Required information  

Page 1 of 14 *Resource Name or # (Assigned by recorder): 100 Delfern Drive 
P1. Other Identifier: None 
*P2. Location: ☐ Not for Publication     ☒ Unrestricted  

*a. County: Los Angeles and (P2b and P2c or P2d. Attach a Location Map as necessary.) 
*b. USGS 7.5' Quad:  Beverly Hills Date: 1995   T1S; R15W;     of     of Sec 14;     B.M. 
c. Address: 100 Delfern Drive City: Los Angeles  Zip: 90057  
d. UTM (Give more than one for large and/or linear resources)  Zone:       ,             mE/             mN 
e. Other Locational Data: (e.g., parcel #, directions to resource, elevation, etc., as appropriate): APN  
4358-005-031 

*P3a. Description (Describe resource and its major elements.  Include design, materials, condition, alterations, size, setting, and 
boundaries):  

The subject property includes a residence in the front, western region of the parcel with a 

detached greenhouse centrally located in the northern end of the parcel; a potting shed is 

located due east of the greenhouse; and a guest house is located south of the greenhouse. The 

subject property is located on the corner of Delfern Drive and Sunset Boulevard, an east-west 

arterial roadway. 

 

PRIMARY RESIDENCE 

 

The primary residence is oriented north-south facing Delfern Drive. The 2-story American Colonial 

Revival-style building is irregular in plan. The central bay of the primary façade features brick 

veneer. The brick is currently painted, and research did not identify if the brick was originally 

exposed or painted. The irregular roof mass is clad in composition shingles and accented with 

boxed eaves. The original fenestration consists of six-over-six, eight-over-eight, and four-over-

four wood sash windows; however, many windows were replaced in 1974. Many of the windows are 

accented with non-operating shutters. (See Continuation Sheet page 4) 

 
 
*P3b.  Resource Attributes (List attributes and codes): HP2 Singly-Family Property 
 

*P4.  Resources Present: ☒Building  ☐Structure  ☐Object  ☐Site  ☐District  ☐Element of District  ☐Other (Isolates, etc.) 
 
P5b.  Description of Photo (view, date, 
accession #): Facing east; October 8, 
2019 
 
*P6.  Date Constructed/Age and Source:  
☒Historic   ☐Prehistoric   ☐Both 
1939 LA County Assessor 

 
*P7.  Owner and Address:   
Philip Rahimzadeh 

1200 Santa Fe Avenue, Ste 327 

Los Angeles, CA 90021 

 
*P8.  Recorded by (Name, affiliation, and 
address):  
Carrie Chasteen 

Sapphos Environmental, Inc. 

430 N. Halstead Street 

Pasadena, CA  91107 

 
*P9. Date Recorded: October 8, 2019 
   
*P10. Survey Type (Describe): Intensive 
 

*P11. Report Citation (Cite survey report and other sources, or enter "none"): Sapphos Environmental, Inc. 2019. 
Historic Resource Assessment Report for 100 Delfern Drive, Los Angeles, California. 
 

 

Attachments: ☐ NONE  ☒ Location Map  ☐ Sketch Map  ☒ Continuation Sheet ☒  Building, Structure, and Object Record  
☐ Archaeological Record  ☐ District Record  ☐ Linear Feature Record  ☐ Milling Station Record  ☐ Rock Art Record  
☐  Artifact Record  ☐ Photograph Record ☐  Other (List): 

P5a. Photo or Drawing (Photo required for buildings, structures, and objects.) 
 

 



State of California ⎯ The Resources Agency  Primary #  
DEPARTMENT OF PARKS AND RECREATION  HRI #   
BUILDING, STRUCTURE, AND OBJECT RECORD 
*Resource Name or # (Assigned by recorder): 100 Delfern Drive  *NRHP Status Code: 6Z 
Page 2 of 14 
 

DPR 523B (9/2013) *Required information  

B1. Historic Name:  Weinberg Residence 
B2. Common Name: 100 Delfern Drive 
B3. Original Use:  Single-family residence B4.  Present Use:  Single-family residence 
*B5. Architectural Style: American Colonial Revival  
*B6. Construction History: (Construction date, alterations, and date of alterations)  
 

A permit was issued in 1939 for the construction of a 2-story, 76- by 41-foot single-family 

residence. The architect was Paul William, a master architect. Williams was the first African 

American admitted to the American Institute of Architects (AIA) in 1923 and was later elected a 

Fellow of the AIA. In the course of his career from 1915 to 1973, Williams designed thousands of 

buildings and served on numerous commissions. In 2017, Williams was awarded the AIA’s Gold Medal, 

the highest annual honor recognizing individuals whose work has had a lasting influence on the 

theory and practice of architecture. (See Continuation Sheet page 11) 

 
*B7. Moved? ☒ No     ☐ Yes     ☐ Unknown Date: N/A Original Location: N/A 
*B8. Related Features: Guesthouse, greenhouse, potting shed, and pool 
B9a.  Architect:  Paul R. Williams b. Builder:  Sidney M. Weisman 
*B10. Significance: Theme:  N/A Area:  Los Angeles 

Period of Significance: 1939  Property Type: Residence  Applicable Criteria: N/A 
(Discuss importance in terms of historical or architectural context as defined by theme, period, and geographic scope. Also 
address integrity.)   

 

NATIONAL REGISTER OF HISTORIC PLACES 

 

National Register Criterion A 

 

Based upon a review of the Residential Development and Suburbanization context and the Early 

Residential Development theme of the Citywide Historic Context Statement, previous ownership 

records, and the construction history of the property; the property was developed as part of a 

residential tract that was established in 1925. The property was initially developed in 1939, 14 

years after the tract was established. Although initially developed during the period of 

significance established for this context and theme, the subject property is not a rare surviving 

example of this type in the neighborhood or community. Several American Colonial Revival single-

family residences are extant in this neighborhood in Bel Air and many are extant throughout the 

City of Los Angeles. Therefore, the subject property does not represent a very early period of 

settlement/residential development in this neighborhood or community. (See Continuation Sheet 

page 12) 

 

B11. Additional Resource Attributes (List attributes and codes): N/A 
 

*B12. References: See Continuation Sheet page 14. 
 
*B13. Remarks:  N/A 
 
*B14. Evaluator:   
Carrie Chasteen 

Sapphos Environmental, Inc. 

430 N. Halstead Street 

Pasadena, CA  91107 

 
*Date of Evaluation: November 15, 2019 

(Sketch Map with north arrow required.) 
 

 

(This space reserved for official comments.) 
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DEPARTMENT OF PARKS AND RECREATION  HRI #  
LOCATION MAP      Trinomial  
 

DPR 523J (9/2013) *Required information  

Page 3 of 14 *Resource Name or # (Assigned by recorder): 100 Delfern Drive 
*Map Name:  Beverly Hills             *Scale:  1:24,000 *Date of map: 1995 
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DPR 523L (9/2013) *Required information  

Page 4 of 14 *Resource Name or # (Assigned by recorder): 100 Delfern Drive 
 
*P3a. Description: (Continued from Primary Record page 1) 
 
Primary (Western) Façade 

 

The primary façade is asymmetrical as a result of the original design but is further accented 

with bookend additions. The primary entrance is accented with a pediment gable with window 

detail. The gable is supported by tall columns which span the two stories of the building. The 

primary entryway is slightly raised, accented with an elaborate Chippendale door surrounds, and 

accessed via a brick porch. Sconces and round windows flank the primary entrance. A belt course 

delineates the sill plate between the first and second floors. The façade is difficult to 

photograph in its entirety due to size and proximity to the lot line. 

 

  
View of Primary (Western) Façade 

SOURCE: Redfin.com, 2019 

 
As a result of the legal hazardous material abatement, many of the windows and the stucco siding 

were removed. The brick veneer failed during the abatement and was removed for liability and 

life/safety reasons.  
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Current Condition 

 

However, during the hazardous material abatement, the stucco on the wings flanking the central 

bay was found to be an alteration. The original siding on these bays was wide, vertical 

clapboard. 

 

 
Siding Detail 
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Northern Façade/Wing  

 

The northern façade abuts the property line and photo documentation is not possible due to 

vegetation. The northern wing of the primary façade features an attached garage. The American 

Colonial Revival design is carried through this wing. 

 

  
Northern Wing of the Primary Façade 

SOURCE: Redfin, 2019 

 

The northern wing features minimal detailing; however, some of the cladding material was removed 

for the hazardous material abatement. 

 

 
Northern Wing of the Primary Façade  

SOURCE: Redfin, 2019 

 

A portion of the garage was converted to a laundry room in 1958. However, a 2-car garage 

addition, connected by a small hyphen was constructed at an unknown date. The current 2-car 

garage is a later addition based upon the use of materials of design.  

 



State of California ⎯ Natural Resources Agency    Primary #  
DEPARTMENT OF PARKS AND RECREATION  HRI #  
CONTINUATION SHEET     Trinomial  
 

DPR 523L (9/2013) *Required information  

Page 7 of 14 *Resource Name or # (Assigned by recorder): 100 Delfern Drive 
 

 
Laundry Area, Hyphen, and Existing Garage 

 

The existing 2-car garage was further altered by the construction of an addition. The northern 

wall of the addition rests upon a retaining wall at the property line and does not appear to meet 

current building code. The addition is similar to the guest house in terms of materials, shed 

roof, and aluminum sliding windows.  

 

 
Garage Addition (left of frame) 

 

Eastern Façade  

 

The eastern façade is irregular in plan. A rounded patio with covered roof is located on the 

crook of the ‘L’-shape of the footprint; however, the porch roof was removed as a result of the 

hazardous material abatement. The fenestration on this façade has been replaced with modern 

windows and French doors. Two openings were punched of the façade and were infilled with glass 

block, and the openings bear visible scars from the siding repairs. 
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Eastern Façade 

 

The southern end of the eastern façade features a large addition and attached storage cabinets. 

 

 
Southern End of Eastern Façade 

 

Southern Façade  

 

The southern façade is an addition that was constructed in 1956; however, the addition appears to 

have been further modified based upon the footprint drawn in the plot plan attached for the 

building permit. The southern façade is identifiable on the primary façade based upon the change 

of roofline and materials.  
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Southern End of the Primary Façade 

 

The southern façade features a pair of modern, metal, hollow-core doors with project lintels. The 

doors open onto a modern metal, raised porch with tube railings and metal steps leading to grade. 

The southern façade is modern and very industrial in feeling.  

 

 
Southern Façade  

 

GREENHOUSE 

 

The greenhouse is hobby greenhouse standard plan No. 17 issued by the Southern California 

Greenhouse Manufacturers and was erected on the property in 1960. The building is rectangular in 

plan, features modern aluminum windows, glazing in the gable. A glazed French door allows access 

to the interior. A trellis is mounted on the southern façade and shelters a small porch. 
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Greenhouse 

 

POTTING SHED 

 

The potting shed is a vernacular building with a square footprint. The clapboard siding is 

horizontal to the water line and vertical above. The wood with pebble glazing door allows access 

to the interior. The building has a cast concrete foundation that is raised slightly above grade. 

The low-pitched pyramidal roof is clad in composition shingles. 

 

  
Potting Shed 

 
GUEST HOUSE 

 

The guest house was built in 1956, was designed by George Dudley, engineered by Lawrence Nowell, 

and built by 20th Century Fox Film. Research in historical issues of the Los Angeles Times and Los 

Angeles Sentinel does not indicate George Dudley or Lawrence Nowell were significant in the 

development history of Los Angeles due to lack of press coverage. The owner noted on the permit 

was Buddy Adler, an executive producer for 20th Century Fox Film. 20th Century Fox Film was 
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founded in New York in 1904 by William Fox, a Hungarian immigrant. The film company moved to Los 

Angeles in 1915 and later pioneered by use of sound with the development of the Movietone sound 

systems. In 1935, Fox merged his company with 20th Century Pictures, founded by Darryl Zanuck and 

Joseph Schenck, forming the company known as 20th Century Fox. 20th Century Fox Film was a well-

established film company prior to Adler’s role as executive producer. 

 

The guest house is ‘L’-shaped in plan with a flat roof accented with wide eaves. Fenestration 

consists of paired French doors, modern aluminum sliding doors, and paired vented doors. The 

building is utilitarian in design and function. 

 

 
Guest House 

 
A formal English-style rose garden is located in the eastern end of the parcel, south of the 

tennis courts. Other features include mature podacarpus, citrus, pepper, and other ornamental 

trees and shrubs. The landscaping on the site does not appear to represent a cohesive landscape 

design and is not known to be the work of a notable landscape architect. 

 

SUMMARY OF ALTERATIONS 

 

The following list summarizes the alterations which have been completed at the subject property: 

 

• Partial conversion of the original garage to a laundry room 

• Addition of attached 2-car garage with connecting hyphen 

• Addition on the southern end of the primary residence 

• Addition to the newer garage space 

• Addition of a greenhouse 

• Addition of a guesthouse 

• Addition of a pool 

• Window replacements 

• Hazardous material abatement 

• Window removals 

 
*B6. Construction History: (Continued from Building, Structure, and Object Record page 2) 
 

In 1956, a permit was issued for the southern addition to the primary residence. Also in 1956, a 

permit was issued for the guest house, also known as the bath house.  At that time, a permit was 

issued for the construction of the pool. In 1958, a portion of the existing garage was converted 

to a laundry room. In 1960, a permit was issued for the construction of the greenhouse. In 1974, 

a permit was issued for wet sandblasting. Also in 1974, a permit was issued to change bedroom 

windows. No additional permits are on file with City of Los Angeles Department of Building and 

Safety. 
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*B10. Significance: (Continued from Building, Structure, and Object Record page 2) 
 

The subject property has been substantially altered since the original construction date. 

Alterations include a permitted southern addition; window replacements and infill; stucco siding; 

an unpermitted attached garage with addition; greenhouse; and guesthouse; therefore, the property 

does not retain integrity of Feeling, Association, and Materials as a result of the alterations 

described in Section 6 of the HRAR. The property was not associated with a significant period of 

growth and is not individually significant in the early development of Los Angeles. Therefore, 

the subject property is ineligible for listing in the National Register under Criterion A. 

 

National Register Criterion B 

 

No information was found to suggest that any of the previous owners or residents were significant 

historic personages, or that any other individuals of historical significance were associated 

with the property during their period of significance. Additionally, Ms. Gabor achieved her fame 

prior to residing at this property and it is not the property most closely associated with her 

period of significance. Therefore, the subject property is ineligible for listing in the National 

Register under Criterion B. 

 

National Register Criterion C 

 

The subject property is an Early Colonial Revival-style residence. Character-defining features 

include simple classical detailing, two stories in height, and boxed eaves. Although the property 

retains some character-defining features of this style of architecture, they are common and do 

not reflect a high level of craftsmanship or design. The property is not an excellent example of 

the Early American Colonial Revival style of architecture in Los Angeles. It is not a rare 

surviving example of its type, nor is it a rare example in the community in which it is located. 

Instead, the features are common in similar style residences in the area and throughout the City 

of Los Angeles. Additionally, as described in Section 6 of the HRAR, the building has been 

substantially altered and does not retain integrity of Design, Workmanship, Feeling, Setting, and 

Materials. 

 

The building is the work of master architect Paul Williams. Research was conducted to determine 

if this subject property is a significant example of Williams’ body of work. Research was 

conducted in the following commonly accepted authoritative sources: 

 

• Gebhard and Winter’s A Guide to Architecture in Los Angeles and Southern California  

• 1956 AIA American Architects Directory  

• Pacific Coast Architecture Database  

• University of Southern California Digital Archives  

• Library of Congress, HABS/HAER/HALS Collection  

• Ryerson & Burnham Library, Art Institute of Chicago  

• Getty Digital Archives  

• Paul Revere Williams Project Archives  

• Historical issues of Los Angeles Times and Los Angeles Sentinel (ProQuest)  

 

No historical photographs, drawings, or information pertaining to the construction of the subject 

property were available. Karen Hudson, Williams’ granddaughter, and the Paul Revere Williams 

Project archives were contacted to determine if original drawings or photographs are available 

and no response was received. The 1956 AIA directory entry for Williams did not note the subject 

property as a significant example of his work. In 1945–1946, Williams published The Small Home of 

Tomorrow and New Homes for Today, which were essentially catalogues of his designs, which 

accounts for the thousands of buildings attributed to Williams. Many of the design features 

highlighted in these catalogues are found in the primary residence of the subject property, which 

are not unique or distinctive to this residential building. Although the subject property 

represents the work of a master, a property is not eligible simply because it was designed by a 

prominent architect. Additionally, the building has been substantially altered. The subject 

property is a modest example of Williams’ body of work in terms of execution of style. 

Additionally, the subject property does not express a particular phase in the development of 

Williams’ career. Therefore, the subject property is ineligible for listing in the National 

Register under Criterion C.  
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National Register Criterion D 

 

Criterion D was not considered in this report as it generally applies to archaeological 

resources. Additionally, there is no reason to believe the property has the potential to yield 

important information regarding prehistory or history.  

 

CALIFORNIA REGISTER OF HISTORICAL RESOURCES 

 

The California Register eligibility criteria mirror those of the National Register. Therefore, 

the subject property is not eligible for listing in the California Register for the same reasons 

outlined above. 

 

CITY OF LOS ANGELES HISTORIC-CULTURAL MONUMENTS 

 

The subject property is not identified with important events of national, state, or local 

history. The subject property does not exemplify a significant contribution to the broad 

cultural, economic, or social history of the nation, state, city or community. The subject 

property is not associated with the lives of historic personages important to national, state, 

city, or local history. Although the subject property retains some character-defining features of 

Early Colonial Revival-style residential architecture, they are common features and do not 

reflect a high level of craftsmanship or design. Moreover, due to substantial alterations and 

additions over the years, the buildings do not retain integrity of Design, Workmanship, Feeling, 

Setting, and Materials. Accordingly, the property is not an excellent example of the Early 

American Colonial Revival style of architecture in Los Angeles. Finally, although the subject 

property represents the work of a master, Paul Williams, the property is a modest example of 

Williams’ body of work in terms of execution of style. It does not express a particular phase in 

the development of Williams’ career, and it contains design features which are not unique or 

distinctive to this residential building. Therefore, the subject property does not embody the 

distinctive characteristics of a style, type, period, or method of construction; or represents a 

notable work of a master designer, builder, or architect whose individual genius influenced his 

age. Additionally, since the subject property’s construction, the property has been substantially 

altered such that is does not retain sufficient integrity to convey its significance, if it had 

any. Therefore, the subject property is not eligible for designation as an HCM. 

 

INTEGRITY CONSIDERATIONS 

 

Since the subject property was constructed in 1939, it has undergone numerous alterations 

including: 

 

• Partial conversion of the original garage to a laundry room 

• Addition of attached 2-car garage with connecting hyphen 

• Addition on the southern end of the primary residence 

• Addition to the newer garage space 

• Addition of a greenhouse 

• Addition of a guesthouse 

• Addition of a pool 

• Window replacements 

• Hazardous material abatement 

• Window removals 

 

As a result of these alterations, the subject property no longer retains integrity of Design, 

Materials, Workmanship, Feeling, and Association. The original design, materials, and workmanship 

were compromised with bookend additions, window replacements and removals which destroyed the 

spatial relationships of the building to the setting of the property and also diminished the 

scale, massing, and setback of the primary residence and its setting within the property. These 

additions and alterations also substantially altered the primary residence’s feeling and 

association due to change in materials, scale, and massing. The addition of the 2-car garage with 

rear addition, greenhouse, guest house, and pool also substantially altered the subject 

property’s integrity of Setting, Feeling, and Association. The primary residence has not been 

moved and does retain integrity of Location. Although the subject property retains integrity of 

Location, it does not retain integrity of Design, Setting, Materials, Workmanship, Feeling, and 

Association. Therefore, the subject property does not retain sufficient integrity of listing in 

the National Register or California Register. HCM designation does not require that a property 

retains integrity; however, the subject property does not retain sufficient integrity to convey 

an association with Paul Williams. 
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